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CONVENTIONS: BIG NEW SHOW BIZ 





Metopera’s $86,687 


Bow at $40 Bite: 


Culture Vs. Couture and Cameras 


By ROBERT J. LANDRY 


Opening night each fall at the 
Metrepolitan Opera House is an 
uneasy standoff between the two 
competitive shows, the one on the 
stage and the one at the three en- 
trances to the auditorium. This 
was again evident Monday (27) 
with “Tosca” and Tebaldi repre- 
senting the most dignified form of 
staged music—grand opera—and 
the hordes of “once-more-with- 
charm” photographers represent- 
ing the least dignified form of stag- 
ed chi chi. The patience of im- 
patient dowagers, and other gown- 
ed-to-kill queens, under the com- 
mand of total strangers with cam- 
eras in their hands, remains one 
of the sights of Manhattan. 

However, the Rudolf Bing re- 
gime has curbed the publicity ex- 
uberances of yesteryear. No 
longer do elderly, glandularly ex- 
trovert subscribers hang from the 
chandeliers to divert the cameras. 
Some of those emancipated grande 
dames were making diamond tiaras 
unimportant at the premiere! 

This year’s opening (gross $86,- 
687 at $40 top) was sentimental 
because Renata Tebaldi was back 
after missing a year when her 
mother died. Actually, she was 
given this pledge of an opening 


night two years ago when Maria | 


Callas came in on a jet vapor trail 
in “Norma.” . 
The audience practically broke 
(Continued on page 19) 


Drum’ Beats Boff 
$1,000,000 Advance 


Boston, Oct, 28. 


Although their last two shows 
have been disappointments, Rich- 
ard Rodgers and Oscar Hammer- 
stein 2d are still hot boxoffice 
names. Their new musical, “Flow- 
er Drum Song,” opened last night 
(Mon.) at the Shubert Theatre 
here as an advance sellout for its 
entire four-and-a-half week tryout. 
Hundreds of would-be playgoers 
stood in the rain last Thursday 
(23) when the b.o. sale opened. 
Some $30,000 in mail orders and 
window trade was turned down. 

The show, for which playwright 
Joseph Fields collaborated on the 
book, has a $6.25 top here. 
last two R&H shows to play Bos- 
ton tryouts were “Me and Juliet” 
and “Pipe Dream.” 





atre parties, mail orders and win- 


for its Broadway presentation, 
opening Dec. 1 at the St. James 
Theatre. 


Despite previous display ads list- with their own highly special and intelligent follow- 
(Continued on page 58) 
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Jet Lullaby Quota 


Muzak has a contract to pro- 
vide recorded musie for the 
Passengers on the new jet 
flights of Pan American, start- 
ing this week. Supplier sub- 
Sidiary is called Travel Mu- 
zak and has worked out a na- 
tionality-strains quota for the 
songs. 

French originated music will 
amount to about 20%, Italian 
will be around 13% of total. 
German, British, Portuguese 
and Danish music is also rep- 
resented. 





Right to Work’ 


Spots K0'd As 
‘Objectionable 


Cleveland, Oct. 28. 

More than $600,000 has been 
| Poured into Greater Cleveland’s 
|radio and television stations for 
| political expenditures with the 
| brunt of the money going into the 
|“right to work” amendment on a 
| “spot” buying basis. 

Repercussions to the “RTW” ma- 
| tertal have come from religious 
leaders protesting tv shorts in 
!favor of the amendment as “ob- 
jectionable.” Two tv Cleveland 
| Stations, KYW and WJW, refused 
to use the “objectionable” spots 





JET AGE SPURS 
FAR-FLUNG BIDS 


By JOE COHEN 


The battle for conventions and 
dealer incentive plans, which is 
becoming increasingly important 
to niterigs, hotels, and resorts, is 
now wofldwide. Grossingers, for 
example, is in competition with the 
Emerald Beach Hotel, 
Concerd competes against 
Myrtlebank, Jamaica, and Las 
Vegas pits 
Cannes, Bermuda, Havana, Rio, 
| Acapulco, Paris, Rome, Miami 
| Beach or where have you. 
| The competition will be fiercer 
within a short time with the in- 
auguration of jet travel, which 
places Europe about six hours 
from New York, Nassau two hours 
from the same city, and Los An- 
geles just long enough away from 
Mexico City to read a newspaper. 





business has become terrific on an 
|international scale. Today, 


| fabs can come from virtually all 
over the world-—distance no object. 
Other factors that go into the selec- 
tion of a site have become more 
important. 

One of the major items, for ex- 
ample, must be the availability of 
suitable meeting sites, and ample 
hotel accommodations. But that isn't 
| the sole factor. Highly important is 
the availability of nightlife in any 





| given city. It is no longer feasible | 


to hold a meeting in any given 
| town and not provide entertain- 
;ment to go along with it. It is 
anticipated that with settlement of 


}.the political situations in Havana | 


}and Haiti, the increase in hotel 
facilities there will make these 





Nassau; | 
the | 


its resources against | 


The bidding for the convention | 


the | 
quest for large meetings and con- | 


RCA Consent Decree Loosens 12,000 
Radio-TV Patents; May 


Speed Color 





Spin Now, Pay Later 
London, Oct. 28. 

Latest disk vending system 
in Britain is buying on time. 
A retailing company is offer- 
ing LP’s, EP’s and 45 rpm 
platters for a down payment of 
as little as 13c with repay- 
ments from 7c weekly. 

Average down payments are 
35¢ for an LP; 14c for an EP 
and 7c for a 45. 











No Talent Payoff, 
~ Agent Allowed 
Buildup Costs 


Washington, Oct. 28. 

An agent can write off as a busi- 
ness expense money spent in a vain 
effort to break a client into the 
bigtime, the U. S, Tax Court has 
ruled. 

Agent Lou Levy shelled out 
$3,600 in one year for talent les- 
sons and living expenses of vocalist 
Bob Houston. Never repaid, he 
claimed an income tax reduction 
for the amount. 

Tax Court 
basis that Levy 





approved on the 


had 


from agent fees if his client had 
| scored, 

In the same case, the court al- 
lowed Levy to deduct $2,000 paid 
to writers Alex Gottlieb and Fran- 


along with WFMJ, WSPD, WAKR,| spots ideal confab sites because of ces Swann for a film story outline. 


and WHTN, according to Philip 
(Continued on page 15) 





little Bikini, ruined 
clier 


}in her own 
| once-discriminating, habitual 


| foreign films in the Unite tates? 
fil the United S ? 


Some Manhattan importers and 


features tend to feel that the whole 


| confused, if not blinded, by her boxoffice success. 
| Bardotism -has afflicted the film producers in Eu- 
The | rope, their distributors in America and the theatre 
}men on this side who once selected their releases 


| with the utmost care. 


Bardot success has been of fantastic proportions 

There is already a reported ad-| but with paradoxes following in the wake. One of 
vance of over a $1,000,000 in the-| the oddities is the tendency of American news- 
| papers to deplore what they had so much to do 
dow sale for “Flower Drum Song”! with building—the Bardot emphasis on sex, sex, sez, 


| sex. 
| 


ings. 


Has the French sex-kitten, Brigitte Bardot, singly 


The art theatres of America were until recently 
| the most carefully planned and managed of outlets, 


But since Bardot came along the let’s-all- 


the increase in hotel accommoda- 
(Continued on page 52) 


the slowly-buiit, 
utele for quality The effects of 
an,” easily the 
handlers of such 
market has been 


"em sex! 


climb-into-the-same-bed 
into an obsession. 


After looking it over, Levy wasn’t 
satisfied and dropped the projects 


i Sex-Kitten Unravels Film ‘Art’ 


|" [ Bikini-Blindness Attacks F oreign Product | 


psychology has developed 


Mile. Bardot’s “God Created Wom- 
top foreign grosser in the U. S 


(over $4,000,000), are being felt like shock waves 
all the way from the little theatre in Phoenix back 
to the producers in 
The message comes through 
public in the States wants to 


Italy and Germany 
loud and clear: The 
see sex. So let’s give 


France, 


With this in mind, European producers pick and 


tion themes. 


choose their subjects to conform with what they 
conceive to be a trend in the U. S., Le. sexploita- 
This is considered smart in the light 
of the considerable success such films have en- 
joyed. After years of frustration via their inabil- 


ity to dent the U. S. mart, European producers now 


feel they’ve finally discovered the magic formula. 
In the States, the indie distribs, also quick to 
latch on to a trend, have been drawing their own 
(Continued on page 19) 


reasonable | 
hopes of parlaying his investment | 


Washington, Oct. 28. 
Color television may get of the 
ground via a peace treaty signed 
today (Tues.) between Uncle Sam 
|}and the Radio Corp. of America. 
| Justice Department announced a 
|consent decree loosening RCA's 
|} hold on 12,000 radio-tv patents. 
Highlighting the judgment, set- 
tling the four-year-old civil anti- 
| ust suit, is a pool arrangement 
| for color video patents. A criminal 
| indictment returned last February 
|}against RCA by a Federal Grand 
| Jury was simultaneously settled, 
after RCA pleaded no contest and 
| was fined $100,000. 
Civil suit was filed November, 
| 1954, charging RCA with monepo- 
| lizing the licensing of patents for 
| various radio and tv electronic de- 
| vices. RCA was also alleged td 








| have made an agreement with do- - 


| mestic and foreign electronic man- 
ufacturers in restraint of trade. 

Decree, handed down by Judge 
| John F. X. MeGohey of the N.Y. 
| Federal District Court, calls for 
two basic remedies: 

(1) A royalty-free patent pool 
in which RCA must place 100 key 
listed color tv patents. Only exist- 
ing tint patents are required to be 
| placed in the pool, and the pool 
| automatically terminates when the 
oldest patent expires. Firms with 
or without patents can apply for 
pool membership. For firms not 
| electing to join the pool, RCA will 
make patents available to them at 


(Continued on page 40) 


‘Variety’ Incepts 
New Casting Dent. 


Beginning this week, Variety is 


inceptimag a casting service for 
actors, singers and dancers. It ap- 
pears on Page 57 of this issue 


For the present, it covers only 
legit, including Broadway, off- 
Broadway and touring productions, 
but will be expanded to cover in- 
dustrial shows, television and New 


York-originated films and vidpix 
All parts and assignments listed 
were available as of noon yester- 
day (Tues). 

VARIETY casting department is 
intended as a_ service to the 
trade, including both performers 


looking for jobs and producers try- 
ing to cast shows. All casting in- 
formation is based on actual tele- 
plone calls to the respective pro- 
duction office, and has been 
double-checked for late changes 
up to Tuesday deadline, in a fur- 
ther effort to insure accuracy and 
reliability. 

Kindly do not call Variery for 
additional details or tips. All 
‘available information is published. 





VARIETY 





Wednesday, October 29, 1958 





Friars Club Salute to Joe E Lewis 


A Salty SRO Shindig at $1250 Top 


By ABEL GREEN 


Two topflight comedians with 
the same initials—Joe E. Lewis 
and Jack E. Leonard—made the 
$10 and $12.50-a-head, turnaway 
turnout at New York's Copaca- 
bana, for a Friars Club luncheon 
salute to the first-named last Fri- 
day (24), a signal success. It was a 
comedy highlight of high (and 
low) order, an extreme engendered 
by the robust language which is 
indiginous to stag shindigs of this 
nature. Along with the purple 
lingo the people were regaled with 
some of the best extemporaneous 
comedy this side of George Jessel’s 
“comedians’ roundtable” at Hill- 
crest. 

Leonard, a one-line heckler from 
way back, this time was a standup 
toastmaster whose buffoonery was 
top-drawer, quick-on-the-wit, and 
kept the proceedings in high gear. 
As is axiomatic with all these 
Friars Club salutes the barb and 
the butt is he-man camouflage for 
the underlying sentiment. 

Joe E. Lewis’ recent recovery 
from illness; his 18th or 19th an- 
nual return to the Copa, with a 
highly successful engagement just 
closed (succeeded this week by 
Nat King Cole); not to mention his 
stature within the club as the 
abbott of the Friars, brought out an 
SRO audience. It was perhaps a 
little too much customer traffic 
(650 or so, with beaucoup turna- 
ways) for the Jules Podell staff 
despite the fact the Copa has been 
pitching for the luncheon business. 

(Continued on page 52) 


It’s CBS-TV’s ‘Univac’ 
Vs. NBC’s ‘Tote-Vote’ 
On Election Coverage 


“Univac” at CBS-TV and the 
“Tote-Vote” machine at NBC-TV 
will undoubtedly steal the election 
night shows next Tuesday, Nov. 4. 

A-S-R Products Corp and Bayuk 
Cigars will co-sponsor the ‘“Elec- 





tion Night Special” on NBC-TV 
with Chet Huntley and David 
Brinkley as anchormen. They’h 


make use of the latest electronic 
“brains” as well as the “Tote-Vote- 
machine. 

Whitehall Pharmacal Co. 
Anacin has purchased one-third 
sponsorship of the election night 
coverage over CBS-TV, in addition 
to several other program buys on 
the web. Texaco had originally 
planned to buy the CBS-TV elec- 
tion night coverage but deal didn’t 
pan out. 

CBS News will set up its main 
election headquarters in its tv stu- 
dios in Grand Central Terminal. 
Tabulations wiil be performed, 
once again, by UNIVAC, electronic 
high-speed computer, Walter Cron- 
kite will be anchor man and Eric 
Sevareid will do 
Doug Edwards will 
with UNIVAC and Edward R. 





for. 





Deafened by Medals 


French comedian Jacques 
Tati tells the story of how, at 
the last film festival at Cannes, 
the Soviets approached him 
with the idea of making a pic- 
ture in Russia. Not wanting to 
appear impolite, he said he 
might be interested. 

The Russians threw a din- 
ner to discuss the project. 
Tati said he would want his 
own cameraman. The Soviets 
agreed. He said he’d want free 
choice of script. That might be 
okay, too, they said. Then he 
said he was used to working a 
great deal with sounds. For 
instance, he told the leader of 
the Soviet delegation, “I might 
want to show one of your gen- 
erals, his chest full of medals, 
walking down a hall, and I 
would want these medals to 
tinkle like little bells.” 

That did it. Tati isn’t mak- 
ing any pictures in Russia. 


Basketball With 
Gowned Ushers 


Minneapolis, Oct. 28. 

With Phil Jasen, erstwhile film 
company and Cinerama and 
“Around the World in 80 Days” ex- 
ploiteer, handling the publicity, 
the Minneapolis Lakers profes- 
sional league basketball team is 
taking a leaf from the showman- 
ship book and going in for promo- 
tion. 

For the home opening game 
there was a parade with two bands, 
the coach riding in a tank and the 
11 players in enameled jeeps to 
the Auditorium where floodlights 
illuminated the sky. In the parade 
50 National Guards’ MP’s flanked 
the jeeps. 

Between the halves local troupes 
of dancers performed and there 
aiso were other acts. Similar en- 
tertainment is planned for other 
games. 

At every home game, too, there 
are eight hostesses in evening dress 
to give the 287 $100 season ticket 
holders the Very Important Per- 
sonage treatment, ushering them 
to their seats and distributing pro- 
grams to them, 


U.S. Indie In Rush 
Filming ‘Dr. Zhivago 


Film version of “Dr. Zhivago,” 








~~ 


| controversial novel which won the 


| Nobel Prize for Literature for au- 


thor Boris Pasternak, will be made 


|immediately by Dragon Produc- 


interpretations. | 
be working | 


tions, according to Charles Byron, 
president and executive producer 


| of the indie outfit. Joel Carmichael, 


Murrow will do an appraisal of | 


trends among Eastern voters. 








who completed a treatment from 
(Cantinued on page 54) 
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TV to Displace Cops? 


Akron, Oct. 28. 

Proposal to place 100 television 
cameras in trouble spots through- 
out Akron has been made by Mayor 4 
Leo A. Berg, who said it would be 
much cheaper than hiring police- 
men. The sound-equipped cameras 
would be placed where they would 
do the most good, and could be 
installed at a cost of $500,000 
while operating costs would be 
$150,000 a year, the mayor said. 

If the city hired 100 policemen, 
they could cover only 20 spots on 
a 24hour basis and would cost 
more than this, he said. Police 
Chief Harry Whiddon said he fav- 
ored anything that could cut down 
crime. 


‘Commercial’ Red 
Deals a ‘Must’ In 
Future: Johnston 


Eric Johnston in New York yes- 
terday (Tues.) said that, though 
the Russians and other Communist 
countries completely lacked the 
American concept of “commercial 
deals,” he was nevertheless fully 
in favor of regular commercial 
dealings with the Red bloc once 
the current Soviet-American film 
agreement had been implemented. 


The Motion Picture Export Assn. 
president said that, in the light of 
patriotism displayed by them 
in the past, he was certain 
that the U. S. film companies 
would cooperate to the hilt with 
the U. S. Government’s request 
that a deal with the Soviets be 
made to work. This automatically 
involves exhibitors giving play- 
dates to the Soviet films released 
by the majors. ’ 

The U. S. State Dept. intends to 
call in exhibition leaders the sec- 
ond week in November for a 
“briefing” in which the importance 
of their giving screentime to the 
Soviet films will be stressed. John- 
ston said he assumed the division 
of the seven Russian pictures being 
bought by the Yank distribs will be 
done via a drawing. He indicated 
that companies whose pix haven't 
been bought by the Russians prob- 
ably wouldn't be asked to distrib- 
ute any of the seven Soviet films. 

Johnston picked four of these 
pictures while in Moscow. A fifth, 
“Circus Artists,” is being added te 
the list. The Russians have to 
Nov. 10 to indicate their full 
choice of the 10 American films 
they’re purchasing. 

The Soviet satellites are purchas- 
ing Hollywood pictures, partly “in- 
spired” by the Soviet example, 
Johnston reported. Poland and 
Hungary already have bought pic- 
tures. The Czechs and Rou- 
manians are each expected td buy 
10 films each, but will purchase 
them from.the individual American 

(Continued on page 54) 


Show Biz Plaques for 
Lobby of Old Globe, N.Y., 








Tmmie Rogers, Back to US., Airs 
- Pertinent Suggestions on GI Shows 





Grand Central ‘Spec’ 


Grand Central Station, in 
N.Y., is displaying a fresh kind 
of live “commercial,” which 
sports a potentially decent 
cost-per-1,000. Svelte models, 
wearing Arkin dresses, emerge 
three times a day—at 9 a.m., 
noon and 5 p.m.—from an 
aperture (shaped like a tv 
screen) and parade down a 
runway above the ticket win- 
dows in the main concourse. 

Exhibit, costing $1,000 a 
week, is up for a total of two 
weeks. The Arkin couturier 
was informed that 400,000 peo- 
ple pass along the concourse 
every day and that the ad- 
vertiser could reasonably ex- 
pect to make 100,000 impres- 
sions a day during the week- 
day rush hours. On the basis 
of 10 weekdays, Arkin expects 
an efficiency of $2 per 1,000. 


WPIX Prepping 
Eva Peron Special 





“Private Life of Adolf Hitler,” 
WPIX, N.Y., has begun another 
special hour-long decumentary tv 
project, “The Secret Life of Eva| 
Peron.” 

Producers are William Cooper, 
station film manager, and Walter 
Engels, news director of the Daily 
News indie. Cooper and Engels 
have been culling film footage of 
the late Eva Peron and her de- 
posed dictator husband for the 
past year. The Eva Peron story 
will be WPIX’s third venture into 
the documentary field. The first 
was “The Russian Revolution,” | 
telecast last April and scheduled 
for rebroadcast on the station Nov. | 
18. “Russian” documentary was | 
syndicated in major markets by 
the station. 


Getty’s TV Financing; 
Puts Coin Into PAT 


Jean Paul Getty is now in tele- 
vision financing. Through the com- 
pany it was learned that the oil-| 
man-industrialist is a “major| 
backer” in the newly organized 
Producers Associates of Television | 
Inc. 

Company was set up to “finance, | 
sell and distribute tv properties of 
other producers,” according to| 
Peter M. Piech, veepee of the out- | 
fit. (Piech is former veepee at | 
Screencraft Pictures.) 

PAT, since it is financed heavily | 








With the recent completion of | 





—¢ In the integrated Army, the re- 


ception given Negro entertainers 
working the military posts~in the 
European Theatre of Operations 
would depend upon the manager of 
the service club, says Timmie Rog- 
ers, who recently returned from an 
extended tour of Europe. Rogers 
was the cause celebre in a story 
which first broke in VARIETY re- 
cently in which was described a 
particularly brutal and senseless 
assault upon him by Major Leon- 
ard V. Bailey at the U. S. Army 
post in Baumholder, Germany. 
Bailey was later court martialed, 
found guilty on a minor count 
and fined $1,000. 

Rogers stated that he was well 
treated in most instances. He was 
accorded status of name entertain- 
er in the majority of cases. How- 
ever, he declared that _he preferred 
Air Force hospitality over the 
Army. The AF. he explained, ex- 
plained, extends hospitality and 
does more to make the entertainer 
comfortable. 

There was only one reaction to 
the publicity raised by the beating. 
Rogers said that after his dis- 
charge from the hospital, he played 
'one date at a post in Bad Bruenz- 
nach. He sensed resentment in 
the audience. The faces were grim 
and the reaction d unpl 
ant to him. 

Depends on Club Managers 

As for treatment of Negroes, 
Rogers explained that good treat- 
ment was up to the individuals in 

(Continued on page 54) 


Life Mag Publisher 
Sees TV Eventually 
e ’ 
‘Just Entertainment 
Chicago, Oct. 28. 

Andrew Heiskell, publisher of 
Life magazine, believes that broad- 
cast media will be “nothing more 
than transmitters of entertainment 


during the next 10 years” and that 
news, inspiration and “leadership 











| necessary for our survival” during 


the decade will come entirely from 
newspapers and magazines. 

Audit Bureau of Circulations’ 
annual conclave heard him base 
his prognostication on the fact 
that the responsibilities to the 
broadcasting media are divided 
four ways, among networks, ad 
agencies, advertisers and the FCC. 
Network toppers, he said, are too 
preoccupied with buying and sell- 
ing stations, making advertising 
deals and signing talent contracts 
to give more than a casual thought 
to journalism. Print, on the other 
hand, has always been an instru- 
ment of education, he averred, and 
periodicals have always dedicated 
themselves to the welfare of the 


| nation. 


Newspapers and magazines have 


by Getty and other financiers who | always thought of news as the es- 
were hinted at but not named, is| sence of history, not as program- 
on the lookout to acquire other dis- | ming used to “surround a sponsor's 
tribution companies. ' jingles,” he said. 











Now a Thom McAn Store 


| 

Broadway lobby-that-was of the | 
old Globe Theatre, now the Lunt- | 
Fontanne, N.Y., opens today (Wed.) | 
as one of the Thom McAn chain | 
of 1,800 shoe stores (Meville Shoe, | 
parent) and with appropriate pub- | 
lic relations gestures in the form 
of two plaques. } 

I. Miller, across the corner at | 
46th St. was perhaps the first to | 
salute show business, some 30 years | 
ago putting Mary Pickford, Rosa | 
Ponselle, Marilyn Miller and Ethel] | 
Barrymore in niches. (They're still 
there, though the Miller structure 
now supports a big electric sign for 
Time Inc. and its front has gone 
flamboyantly “moderne”), 

The Thom McAn plaques cele- 
brate the opening of the Globe by 
Charles Dillingham in 1910. Peggy 
Wood, who made her debut then 
with Montgomery & Stone, offici- 


Names on a second plaque recall 
as former players within the Globe: 
Sarah Bernhardt, the Astaires, | 
Alice Brady, Irene Bordoni, Vernéa 
Castle, Ruth Chatterton, Irene 
Dunne, W. C. Fields, Helen Hayes, 
Eddie Foy, Elsie Janis, Beatrice 
Lillie, Montgomery & Stone, John 





Wynn and Miss Fontanne (sans 
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TO PENNY-PINCH WEST COAST 





Wald Counts His 
B.0. Blessings 


With three films completed, and 
14 scripts in -preparation, Jerry 
Wald’s own scorecard on the per- 
formance of his films read some- 
thing like this: 

“An Affair to Remember”— $7,- 
000,000 worldwide. “No Down Pay- 
mefit’’—$2,500,000 to $3,000,000. 





“Kiss Them For Me”—a $400,000 
loss. “Peyton Place”—estimated | 
$30,000,000 worldwide. “The Long, | 
Hot Summer”—about 25% ahead | 
of “Affair,” or around $8,500,000 
worldwide. 

Guestimating on his unreleased 
pictures for 20th-Fox, Wald figured 
“In Love and War” for between | 
$6,090,000 and $10,000,000, “Mardi | 
Gras” for $15,000,000 and “The| 
Sound and the Fury” based on the 
Faulkner novel “about like ‘Pey- 
ton Place.’” 

Though he doesn’t see eye-to- 
eye with 20th on the question of 
preselling his properties (‘I'll keep 
right on doing it,” said Wald. “I'll | 
get my money back somehow’), 
the producer for the moment has 
no plans re making pix for anyone | 
else. He's free to produce for other | 
studios if he so chooses. ‘Wines- 
burg, Ohio,” which he bought per- | 
sonally, isn’t committed to 20th. 


Odets’ ‘Page 1’ Original, 
Harold Lloyd’s Saga In 
Jerry Wald’s Future 


Having gotten Clifford Odets to 
write a screen original—“The Story | 
of Page One”—producer Jerry 
Wald now is toying with the idea 
of having the property staged on 
Broadway before turning it into a| 
film. 

Wald reported in N.Y. last week 
that chances were good for having 
the play on the boards by next Feb- 
ruary. He owns the picture rights. 

Wald is also going ahead with 
plans to produce the Harold Lloyd 
biog, with Lloyd to act as associate 
producer. Adele St. John is script- 
ing the comedian’s story as a se- 
ries for Cosmopolitan. The one-'! 
handed Lloyd is very anxious to} 
have his story told accurately, | 
though Wald has got him to agree | 
to the juxtaposition of certain} 
dates for the sake of dramatic val- | 
ues. Incident in which Lloyd had | 
his hand blown off by a prop bomb | 
will be in the picture. Jack Lem-| 
mon and Tony Randall are Wald’s} 
favored comedians to play the| 
Lloyd role, but, he said, “it could | 
also be someone very serious, like | 
Montgomery Clift.” 


FEDS VETO ALCATRAZ 
REHABILITATION FILM 


Hollywood, Oct. 28. 

One of the few reported in- 
stances of Governmental refusal 
on cooperation for a motion pic- 
ture is “Birdman of Alcatraz,” 
which Jack Cummings was to have 
produced for 20th-Fox. Following 
an NG on project by Dept. of Jus- 
tice, studio has shelved it perman- 
ently. 

Understood studio considered 
briefly making it sans Washington 
approval, but production vp Buddy 
Adler finally decided against such 
action and removed film from the 
agenda. Thomas E. Gaddis novel | 
deals with rehabilitation of lifer | 
Robert Stroud. 


| 




















Costing RKO $9,600,000 to Go Out 


Of the Motion Picture 





——-¢+ RKO Pictures, once a major film 


The Art of Booking 
Houston, Oct. 28. 
The Majestic Theatre just 
concluded a run of “The Life 
of Pope Pius XII,” an import- 
ant film to Roman Catholics. 
Accompanying feature was 
Andy Griffith in “Onionhead,” 
WB) a film rated “objection- 
able” by the Catholic Legion 
of Decency. 





French Film Week’ 


In Montreal Avec 
Beaucoup Stars 


Question of whether the French 
film industry will open its own of- 
fice in Montreal now again is un- 
decided. Meanwhile, there's a 
“French Film Week” in that city 
Nov. 3-10. 

Delegation to the event will be 
headed by Jacques Flaud, director 
of the Centre National de la Cine- 
matografie in Paris. Robert Cra- 
venne of Unifrance, agency that 
aims to publicize French films 
abroad, also will attend. 

Directors and actors due to go to 
Montreal for the week include 
Rene Clair; Jacques Tati, Louis 
Malle, Arletty, Dany Robin, Mija- 
nou Bardot (sister of Brigitte), 
Francois Perier, Daniel Gelin and 
Charles Gelin. 

Among the films to be shown 
are Montparnasse 19,” “Celui Qui 
Doit Mourir,” “Le Bourgeois Gen- 
tilhomme,” “Maxine,” “Mon On- 
cle,” “Les Grandes Familles,” etc. 
The French have long been un- 
happy with the comparatively 
scant attention paid their films in 
French Canada. 
the week will throw a new focus 
on the French films. 


+_. 





WALD’S PERSONAL CONTRACTS 


Lines Up Patricia Crest and Comic 
Mort Sahl 





Jerry Wald, who produces for 
release through 20th-Fox, has put 
Patricia Crest under personal con- 
tract to his company. He also has 
signed comedian Mort Sahl per- 
sonally. 

This is a departure for Wald, 
who in the past has drawn on the 
20th talent pool and has refrained 
from putting performers under 
personal contract. 

Under the new arrangement, 
Wald will sign personalities he 
likes and then offer 20th the right 
to share in the contract. Or sev- 
eral occasions, such as in the case 
of Barrie Chase, Wald has pre- 
vailed on the studio to sign per- 
formers whom he considered prom- 
ising. Miss Crest has had no motion 
picture experience whatever, but 
Wald said he was sure she'd be an 
important star eventually. Still 
feels the same way about model 
Suzy Parker, too, 





Rank Film Distributors of Amer- 


ica soon to disclose acquisition of | 


its first non-Rank British film for 
U.S. release, 





MG Studio Gets Residual Rights 


Department of Justice has made it clear whatever turn fs taken 


in the corporate split at Loew's, 


the studio must be the one to 


take title to the post-1948 film library. There’s not a chance of the 
theatre division acquiring these properties. 

Consequently, ruled out as a possibility is the thought that the 
backlog might be sold to television without any clearances with 
the Hollywood guilds. Speculation had prevailed in part of the 
Wall Street area that the exhibition division of Loew's, if given 
the “modern” films, could have peddled them freely without fear 
of the work-stoppage reprisals which the film-making unions can 


effect against the studio. 


Another -angle centers on Loew's indebtedness of $24,000,000. 
lf the Green-Newman syndicate has its way, this is to be assumed 
by the studio because of its acquisition of the backlog. 


corporation, is in process of dem- 
onstrating the high cost of going 
out of business. 

That RKO was doing a fold is 
not new, of course. This enter- 
prise has been on the skids for 
some time and obviously on the 
way out for more than the past 
year. But the startling footnote is 


to close up shop. 

This is the amount set aside as 
a “liquidation reserve’ by Gen- 
|eral Tire & Rubber, which is the 
RKO parent. Major decifit items 
include the settling of real estate 
leases, writeoffs on pictures and 
severance pay acrruing to foreign 
department personnel. Last item is 
a legalistic must, in accordance 
with the laws of foreign countries; 
it can’t be ignored because this 





It’s figured that) 


would reflect back on the General 
Tire parent. 

Within the framework of Gen- 
eral Tire’s corporate network was 
RKO Teleradio. Latter, in turn, 
included radio and television en- 
terprises along with the film oper- 
ation. William O'Neil, president of 
General Tire, reported that the 
radio-tv divisions showed a profit 
of $4,300,000 for the nine months 
ended last Aug. 31. But the “the- 
atrical film division losses more 
than offset this figure,” he added. 

O'Neil is the father of Tom 
O'Neil, who has been calling the 
turns on acquisitions and opera- 
tions of the show business en- 
deavors for General Tire. 


Factoring Gentry 
Big-Mitts UA 


National Commercial Finance 
Conference Inc., whose member- 
ship comprises more than 100 fi- 
nancial companies and _ factors, 
yesterday (Tues.) at its convention 
in New York paid unique tribute 
to United Artists. 

Special award was presented to 
UA (board chairman Robert S. 
Benjamin was the recipient) and 
UA became the first film company 
so honored. 

Herbert R. Silverman, chairman 
of the Conference, said UA was be- 
ing singled out because of the 
gains this company has made in 
the business world through the 
use of commercial company fil) anc- 
ing. UA financing has come fiom 
the Walter E. Heller factoring out- 
fit of Chicago as well as several 
banks. 

Award went to UA In the big- 
business category, as distinguished 
from small and middle-sized enter- 
prises. Continental Motors, Na- 
tional Airlines and Rexall Drugs 
were previous recipients. 


Electrican Lloyd Seese 
Guilty in Killing During 











Worcester, Mass., Oct. 28. 

Lloyd Seese, 52 year old film 
electrician from Hollywood and 
Tucson, pleaded guilty to man- 
slaughter Thursday (23) in 
Worcester Superior Court and was 
sentenced to from four to eight 
vears in Walpole State prison by 
Judge Eugene A. Hudson, 

Seese was charged with the 
fatal stabbing last July of Law- 
rence W. Wilder, 25, of Worcester 
during an altercation following a 
drinking bout at a night spot. 
Seese was a member of the film 
company on location filming “Man 
in a Net.” 

Following the altercation Seese 
tried. to commandeer a _ diesel 
locomotive to flee the city. He 
was represented by Atty. John J. 
George who had been appointed 
by the court after the Worcester 





indictment last month, 





this: it’s going to cost Sats | 


Business 


Believe It, Now 
Hollywood, Oct. 28. 
Samuel Goldwyn spokesman 
| {issued a one-sentence state- 
| ment in response to Theatre 
| Owners of America Miami 
Convention request that pro- 
| ducer deny reports he plans 
| disposing of his pre-1948 in- 
ventory to video syndicators: 
“Negotiations are still going 
| On for the sale of Mr. Gold- 
| wyn’'s pre-1948 films.” 


| 


Rank-Yank Pins 
Hopes on ‘Night 
To Remember’ 


Though a recent United Artists 
package include some J. Arthur 
Rank films for sale to television, 
Rank Film Distributors of America 
for the moment has no intention 
of unloading additional pictures to 
tv, Kenneth Hargreaves, RFDA 
prexy, said in N. Y. Monday (20). 

The films in the UA package 
were purchased by UA from Rank 
and have not been theatrically re- 
leased in the States. 

Hargreaves, fresh back from a 
two-week stay in London, said one 
of the reasons for not selling to tv 
was the type of print policy en- 
gaged in by the Rank outfit. Under 
this policy, a limited number of 
prints are put out, but the pictures 
stay in release for as long as three 
years. Since the Rank outfit has 
| been operating in the U. S. only 
|for 18 months, there won't be any 
| tv sales for quite a while. 

Hargreaves, admitting that his 
organization to date had performed 
below original expectations, said 
he was pinning “maximum hopes” 
on the release of Rank’s “A Night 
to Remember,” which opens at the 
Criterion Theatre on Broadway in 
mid-December on a two-a-day pol- 
icy. While it’s known that, Rank- 
Yank has been losing money so far, 
it’s also true that its establishment 
in the States coincided with a very 
slack period during which London 
| delivered few important films. 
| Asked why Rank went in for, by 
| present independent standards, a 
rather elaborate sales setup in the 
U. S., Hargreaves said this was 
' considered necessary for any outfit 
{that planned to derive income from 
the commercial rather than the 
art theatres. In any case, he added, 
“we still have only about 15% of 
| the sales force of a United Artists 
or a 20th-Fox. And we release 28 
films now.” 

Though there’s a plentiful supply 
of Rank films, Hargreaves said he 
was nevertheless looking at a Ict of 
Continental pictures and would 
take on “those which I consider to 
have commercial value.” 














Karl F. De Vogt, foreign sales 


Massachusetts Location manager of the Bavaria Filmkunst 


and rep of the Assn. of German 
Motion Picture Exporters, arrived 
in N.Y. Monday (20) to study the 
U.S. market. 


‘Big Parade’ 


licensing to television. “Parade” 





County Grand Jury returned an; 


in their vaults other companies 


living rooms of the nation. 


WALL STREETERS 
HIT “SWINDLES 


The new corporate trouble at 
Loew's has served to focus atten- 
tion on the wide area of differ- 
ence in the management thinking 
of Wall Streeters vis-a-vis film 
company habits. 

The downtowners deal in big 
money, but they’re tight with a 
dollar When it comes to business 
operations. They're “economy” 
conscious all the way and shake 
their heads incredulously at the 
“loose regard” many picture peo- 
ple at both the studios and the 
homeoffices have for the Yankee 
buck. 

The conflict shows itself more 
and more as the investors from 
outside the industry move into 
prominent industry positons. 

One veteran broker was discus- 
sing the matter over the past week. 
He has important investments in 
other business enterprises, in ad- 
dition to pictures, and noted that 
the executive officers of these 
other endeavors fly from city to 
city within the course of their 
duties—but at the tourist rate. 

Whereas, he went on, an ex- 
pense voucher which a film indus- 
tryite recently handed in to the 
cashier of his studio carried one 
item for $300. This smply was for 
extra plane luggage taken along 
on a short flight. 

The Wall Street minds inquire; 
If the extra luggage was necessary, 
why, with a little advance plan- 
ning, couldn't it have been shipped 
via ‘Railway Express? 

This might seem a small matter 
but it does demonstrate the kind 
of reasoning that’s expressed in 
N.Y.’s financial area. Also consid- 
ered are the usually well-appointed 
offices occupied by film higher-ups, 
in contrast with the sparsely-turn- 
ished, inelaborate quarters of the 
rich but conservative downtowners. 

This, too, appears picayune, but 
it is not insignificant. 

The thinking about film com- 
pany economies that prevails in 
a large part of Wall Street extends 
from the minor swindle sheets to 
the multi-million-dollar production 
budgets and fancy Hollywood sal- 
aries. 

The Wall Streeters want cuts 
all the way. They want every item 
of waste eliminated and more and 
more they can get what they want. 
And not being conditioned by tradi- 
tion, and without old-school loyal- 

(Continued on page 18) 


23-YR. VET MARY BAKER 
EXITS JAFFE AGENCY 


Hollywood, Oct. 28. 
Mary Baker, for 23 years with 
the Sam Jaffe agency, resigned as 
veepee of Jaffe company and of 
Famous Artists Associates. Latter 
company was formed when Jaffe- 
Famous merged several years ago. 





to Jaffe agency in advisory capac- 
ity but leaving in January on a 
extended European trek, during 
which she may work cut some 
|deals in conjunction with Jaffe 
| agency. 
| The only remaining one of Jaffe 
personnel at Famous is Jaffe 
prexy Phii Gersh, who became 
| prez when Jaffe resigned. 


Modernized? 








[METRO IS EXPERIMENTING] 


Metro, on the quiet, reportedly has been experimenting with 
“modernization” of “The Big Parade,” the idea being to gimmick 
up this 1925 release so as to make it presentable to today’s audi- 
ence. Being tried is the addition of background music, sound ef- 
fects and narration as a means of communicating the story line. 

Following Paramount's lead, M-G is dusting off some 700 pic- 
tures from the silent era with the thought of adapting them for 


is the first. 


Par has about 1,500 such silents and hopes to have a package of 
about 50 of them ready for market shortly. 
It’s a cinch that if Par and M-G can salvage the vintage material 


will do likewise. It could result 


in several thousand of those quiet oldies ‘being piped into the 





- 


She will hereafter lend services ~ 


VARIETY 


Wednesday, October 29, 1958 





Today (Wed.) Is Vogel’s Showdown; 
Loew's at Divorcement Crossroads; 
Wall Street Wants What It Wants 


Today (Wed.) is C-Day at Loew's 
—C for crucial. Being placed be- 
fore the full board for a formal 
vote is the method of divorcement 
to be pursued, with president Jo- 
seph R. Vogel pressing for a spin- 
off of domestic theatres and Louis 
Green, Jerome Newman, et al., in- 
sisting on spinning off the studio. 

Vogel states he doesn’t want a 
proxy fight “and I have no Iinfor- 
mation that anybody honestly and 
sincerely wants it.” 

This same sentiment* {is ex- 
pressed by the G-N camp. 


But all evidence indicates that 
the controversy will lead to open 
warfare—specifically, a proxy fight 
—unless G-N have their way. 

They and their associates have 
invested heavily in the company 
and uppermost in their minds is 
the separation of the studio as a 
separate entity. And they want 
Vogel out of the film-making op- 
eration but would endorse him as 
head of the exhibition and allied 
branch. 

Vogel is fighting to stay on as 
chief exec of the studio and along 
with it all other subsidiaries, with 
the exception of the demestic thea- 
tre company, that survive. 

Downtown sources privy to the 
“inside” insist that Green-New- 
man can corral enough of the 5,- 
300,000 shares to call the turns. 
This has been disputed by sources 
on the Vogel end. 

Neither side is venturing any 
guess on how the voting will go at 
today’s meeting. Hinted in unof- 
ficial areas is the possibility of a 
“deal”—meaning some kind of 
compromise arrangement that 
would avert a proxy row. . But, 
again, according to the Wall St. 
information if there’s any compro- 
mise it will have to be pretty much 
one sided. Meaning with Vogel 
making the concessions. 

Vogel defends his position of 
film company president in multi- 
pronged fashion. The Metro pic- 
tures have been improving, the 
corporation is in the black, sub- 
stantial economies have been ef- 
fected, ete. Too, a_ president 
doesn't actually produce pictures 
but is merely “consulted” on pic 
projects. Furthermore, he ought 
to know product, having seen at 
the rate of six pictures a week for 
the past 30 years and spending mil- 
lions in buying them for the thea- 
tre company, he underscores. 

Vogel, acknowledging the charge 
that a theatreman is not qualified 
to run a picture company, adds 
that many exhibs past and present 
have helmed a film outfit with suc- 
cess, 

Green-Newman 
along these lines. Advances made 
by the corporation have been 
largely due to policies they were 
responsible for. As for exhibs be- 


rebuttal goes 


coming company presidents, it’s 
true that Marcus Loew, Barney 
Balaban, Adolph Zukor, Spyros 


Skouras and others started out in 
exhibition. But they made the 
switch to the presidential status 
in another era, under different cir- 
cumstances, and they were young- 
er men at the time. (Vogel is 67.) 

Outcome of today’s board ses- 
sion may be kept under wraps for 
some time. Whatever decision is 
reached, it will have to be ap- 
proved by the Department of Jus- 
tice first and then the U. S. Dis- 
trict Court in N. Y. which has 
retained jurisdiction in the indus- 
try’s antitrust case. 





New Powers At Loew's 

In the newest chapter of the 
struggle for control of Loew’s Inc., 
two directors and staunch support- 
ers of prexy Joseph R. Vogel are 
emerging as the largest single 
stockholders of the embattled com- 
pany. In the past 60 days, Ira Guil- 
den and Philip Roth, partners in 
Baldwin Securities, have accumu- 
lated large blocks of stocks, raising 
their total to more than 200,000 
shares. 

Louis A. Green and Jerome A. 
Newman, the two directors who are 
challenging the management with 
their plan to spin off the studio, 
hold some 150,000 shares. In addi- 
tion, Joseph Tomlinson, who chal- 
lenged the management last year 
and ts currently supporting the 
Green-Newman faction, now holds 





about 160,000 shares. Lehman 
Bros. and Lazard Freres, who are 
thought to be siding wtih Green 
and Newman although their posi- 
tion has not been officially ind!- 
cated, hold some 150,000 shares. 
In addition, the Wall Street bank- 
ing firms, it’s figured, can speak 
for some 300,000 shares held by 
their clients. 

A curious twist in the Lehman- 
Lazard position, if they are sup- 
porting Green and Newman as has 
been variously indicated, is the re- 
port that I. John Snyder, president 
of U. S. Industries, who went on 
the Loew's board recently as a 
Lehman-Lazard representative, is 
strongly in Vogel's corner. In the 
showdown vote today (Wed.) on 
the question of spinning off the 
theatres or the studio, Snyder, it’s 
said; 1 vote with the Vogel fac- 
tion to’ keep the studio and to 
proceed with the original divorce- 
ment plan. 

Offsets 

Guilden and Roth originally 
went on the Loew's board as 
“brakes” against Green and New- 
man, a situation that the latter 
pair resented inasmuch as they 
maintained that they had come on 
the board and taken a position in 
the company as supporters of Vo- 
gel. They resented the suspicion 
that was cast on their motives in 
moving into the Loew’s situation 
and have constantly denied any in- 
tention of “liquidating” the com- 
pany. 

Newman and Green have threat- 
ened to launch a proxy fight if 
their proposal—the spinoff of the 
studio — is defeated at today’s 
board session. Since Vogel con- 
trols a majority of the 19-man 


Newman plan will be defeated un- 
less, of course, some compro- 
mise is hammered out at the meet- 
ing. 

Green and Newman have indi- 
cated at various times that they 
can corral some 2,000,000 shares 
if they decide to proceed with a 
showdown. The Loew's position is 
that the pair are “bluffing” and 
that if they had that many shares, 
they could call a special stock- 
holders’ meeting to elect their 
own directors. Supporters on Wall 
Street claimed by Green and New- 
man are also chalked up by Loew's 
as being in its corner, a situation 
that Makes it difficult to deter- 
mine who's who in the new battle 
for control of Loew's. It appears 
that many Wall Streeters are play- 
ing it cagey and are playing foot- 
sie with both sides without tip- 
ping off their official positions. 

Vogel, meanwhile, is said to be 
saving a “blockbuster’’—not the 
picture type—for shortly before 
the annual meeting in February. 
It’s said that the board, with the 
majority supporting Vogel, will 
vote a 25¢ dividend in November 
for payment in December. This 
divvy payment, if it is passed, will 
restore the regular 25¢ quarterly 
melon which was discontinued 
when the company faced tough 
sledding about two years ago. The 
quarter for which the divvy is ex- 
pected to be declared is figured 
to be Loew’s best in the last 10 
years and is based primarily on 
the success of “Cat on a Hot Tin 
Roof.” 

In an another development in 
the” Loew's fight, Stanley Meyer, 
who was associated with Tomlin- 
son in the abortive attempt. to 
wrest control of the company from 
the Vogel management last year, 
is reported to be trying to get 
| back into the picture. Meyer is 
| said to have been in New York for 
the past week conferring with 
Tomlinson and the Green-Newman 
faction. He is said to have brought 
|numerous records with him and is 
| attempting to point out the mis- 
takes made in the previous failure 
to unseat the management. 


New York to L. A. 


Stuart L. Daniels 
Henry Denker 
Robert Evans 
Peter Horner 
Paul Jones 
Howard F, Stark 
Franz STeininger 
Card Walker 














board, it's expected that the Green- | 


‘Let Him Have Studio’ 


Louis Green-Jerome New- 
man faetion at Loew's is will- 
ing to go along with Joseph R. 
Vogel in at least one respect, 
according to some Wall Street 
advices, 

It's reported they'd be 
agreeable to allowing Vogel 
to head the Metro studio. “If 
he wants it, let ‘him have it,” 
allegedly is their resigned 
feeling. 

However, they’re still insist- 
ing that the studio be spun off 
from other Loew’'s-Metro ac- 
tivities, with the theatre com- 
pany, music, records, foreign 
theatres, etc., emerging as the 
major enterprise. G-N sources 
already have expressed them- 
selves as willing to have Vogel 
to head the latter. 


Hutton Tea-Leaf 
Reading Re Loew 


Big Divvy a Fliv 
The brokerage house of E. F. 
Hutton had reason to be red-faced 
last week. The commission house 
sent out on its client wires the in- 
formation that Joseph R. Vogel 
would announce a distribution of 
$10 to $15 per share to Loew’s 
stockholders. All tax free, 

The Loew's president would 
make such a disclosure Thursday 
(23) in addressing a luncheon-meet- 
ing of the N. Y. Society of Security 
Analysts, said Hutton. 

Vogel made no such announce- 
| ment. Indeed, he said he never 
even heard discussion of any kind 
of special dividend. Sources close 
|to the Green-Newman faction at 
| Loew’s likewise professed no 
knowledge of the matter. Word 
from the trading floor of the Stock 
Exchange had it that the Hutton 
partners regretted having sent out 
the wire. 

But right or wrong, the Hutton 

(Continued on page 13) 








Europe to N. Y. 
Lonny Chapman 
Alexander H. Cohen 
Dan Dailey 
Karl F. DeVogt 
Rita Gam 
Giovanni Martinelli 
Siobhan McKenna 
Bernard Maurice 
Barbara McNair 
Mary Morgan 
Arnold Moss 
Leonard Ruskin 
Natalie Schaefer 
Ann Sheridan 
Jacques Tati 
Franchot Tone 


New York to Europe 
Marcel Achard 
Leonard Bernstein 
Henry Cassidy 
Buddy Fogelson 
Rene Fraday 

Greer Garson 

Peter Glenville 
Pierre Louis-Guerin 
Archie Robbins 
Mike Sloan 

Philip Wiseman 


L. A. to N. Y. 


James Arness 
Corinne Calvet 
Joan Crawford 
Norman Granz 
Katharine Hepburn 4 
Sandy Howard 
James Wong Howe 
Jose Iturbi 
Arthur P. Jacobs 
Gordon Jenkins 
Danny Kaye 

Betty Lou Keim 
Arthur Kennedy 
Howard W. Koch 
Fred Kohlman 
Jack Kramer 
Jessie Royce Landis 
Julius LaRosa 
Abe Lastfogel 
Perry Lieber 
Irving H. Levin 
Harry Mandel 
Daniel Mann 
George Marion Jr. 
Ann Miller 

Sal Mineo 
George Murphy 
Margaret O’Brien 
Les Orgel 

Arnold Schulman 
Mel Torme 

Hal B. Wallis 

Bill Watters 











Vogel Faces Security Analysts; . 


Green, Newman 


Eavesdrop’ But 


Put No Questions; Credo Clearer 


By GENE ARNEEL 


Joseph R. Vogel, president of 
Loew’s, appeared before the New 
York Society of Security Analysts 
last Thursday (23) to offer some 
fiscally dramatic figures on how 
the company has been faring since 
his regime took over. 

The first quarter of the corpora- 
tion’s current fiscal year—the 
quarter ends Nov. 20—will bring 
earnings of 45c per common share 
—highest for any 12-week period 
since 1947. First quarter of last 
year brought a loss of 24c per 
share. 

Vogel further stated that pic- 
tures made for_release in the year 
Aug. 1, 1956, to July 31, 1957, 
proved a $15,600,000 loss for 
Loew's. And this loss reflected it- 
self in earnnigs for the two fiscal 
years ended July 31, 1957, and 
July 31, 1958. 

In contrast, Vogel continued, 
product made for release in the 
year beginning Aug. 1, 1957, will 
show an estimated profit of $1,- 
500,000. For further emphasis, he 
underlined that pictures in the 
first quarter of the current year 
will earn about $2,000,000 before 
taxes, as compared with a before- 
taxes loss of $4,700,000 in the first 
frame of last year. 

Vogel said there will be an 
overall profit for the year ended 
Aug. 31, but conceded this will be 
a slight one. Formal report, due 
shortly, expectedly will show the 
earnings as amounting to one cent 
per share on the 5,306,000 shares 
outstanding. 

Brings His Guitar 

In any event, it was clear that 
Vogel was out to romance the Wall 
Streeters with his message of fi- 
nancial improvement since his re- 
gime took over. And in line with 
his desire to have the studio 
emerge as the upper of the two 
after-divorcement companies—that 
is, corporately combined with all 
other Loew's enterprises excepting 
domestic theatres—he undertook 
to ram home the thought that the 
“revitalized” film-making can be 
converted into money - making 
wholesomeness. 

The Vogel stance {is in opposi- 
tion to that taken by Louis Green, 
Jerome Newman, et al. Green and 
Newman, as board members and 
important stockholders, want the 
corporation to effect its antitrust 
decree-necessitated split along the 
lines of the studio and distribution 
spun off and emerging as one sep- 
arate entity and all other Loew’s 
endeavors packaged apart. 

Both Newman and Green attend- 
ed the analysts’ luncheon get- 
together, it was observed, but sat 
on the sidelines as part of the au- 
dience. They had nothing to say, 
their presence wasn’t acknowl- 
edged, and they made a quick exit 
following Vogel’s stand. And while 
they had nothing to offer officially 
in rebuttal to Vogel, some Wail 
Streeters favoring their side sug- 
gested that the prez, in his rosier 
financial reports, might have been 
subscribing to a new kind of book- 
keeping system under which a cer- 
tain picture might have been 
termed a loss in one period and 
then & money maker in a subse- 
quent semester. Cited specifically 
along these lines was ‘Raintree 
County.” 

One Acre For Sale 

Left hanging was a statement by 
Vogel to the effect that if pictures 
lose money “under no circum- 
stances” will the company con- 
tinue to make them, 

This suggested to some report- 
ers the possibility of a Culver City 
policy switch but the chief exec, 
within the framework of his state- 
ment, indicated that only one acre 
of the studic property might be up 
for sale. 

Vogel acknowledged that the 
company has been accused of 
nepotism and dissipation of assets. 
In answer to this he pointed to 
the earnings progress and added 
that the corporation already has 
placed into effect $8,000,000 in 
annual economies. In addition to 
this whopping cut in expense, he 
underscored the qualitative ad- 
vances in production with such 
pictures as “Cat on a Hot Tin 
Roof” and “Gigi.” 

What about Louls Green's ideas 


on the studio spinoff? Vogel was 
asked. 

Vogel said that he held Green 
in high respect and “his ideas are 
receiving the proper attention by 
management ard the directors.” 

In reply to another query, Vogel 
stated that while the stockholders 
already have formally voted to 
spin off domestic theatres (this 
was back in 1952), it doesn’t nec- 
essarily follow that this will he the 
ultimate turn of events. (The in- 
timation here was that this is still 
a matter for the board and the 
court to ultimately decide.) 

More from Vogel— 

Income next year from the sale 
of pictures to television ought to 
be about $8,000,000; he never 
heard of the report (as wired by 
E. F. Hutton & Co.) that the com- 
pany would distribute $10 to $15 
per share in special dividends; 
while there’s an appraisal now go- 
ing on of certain Coast properties 
looking to a possible sale, a deal 
has been entered with Continental 
Oil concerning oil explotations at 
the studio, with this being con- 
ducted on a profit participation 
basis with no costs to Loew’s; prof- 
its from pictures in the next fiscal 
year could be $18,000,000-$19,000,- 
000; strangely enough, Vogel, re- 
sponding to a subsequent question, 
dropped the figure to $16,000,000- 
| $17,000,000; television competition 
|}has reached its peak, will_lessen 
from now on in; domestic theatres 
were appraised (three years ago) 
at $65,000,000 but “‘we of manage- 
ment believe they’re worth less 
than that”; the company has 250 
pictures in the post-1958 inventory 
but the feeling is that they are 
worth less than earlier indicated, 
clearances with the Hollywood 
guilds being a factor, 





WAID STATES-RIGHTING 


Former Rep Exec Lines Up 2606 
Backlog of Films 


Dallas, Oct. 28. 

W. S. Waid has opened a motion 
picture distributing office here, 
Cameo Distributing Co. Inc. He 
has been in active show biz for 
over 40 years and was associated 
with Republic Pictures for the past 
15 years. Cameo Pictures will dise 
tribute features to Texas and 
Oklahoma exhibitors. Wade 
stated that Cameo has some 260 
films including product from IFE, 
RKO, Lippert and some new prod- 
uct plus short subjects and feature 
attractions. 

Cameo Pictures is headed by 
Waid as prez and a number of em- 
ployees formerly with Republic 


Pictures, Frankie Weatherford, 
|Theo Routt, Tillie Kelley, James 
|Ezell, Lena Huey and Robert 
Dage. 


Joe Vogel Pro-Thau 





Joseph R. Vogel, president of 
Loew’s, states he’s hopeful that 
Benjamin Thau will stay on as ad- 
ministrative head of the Metro stus 
dio. Thau's contract terminates 
Oct. 31. 

Vogel credits Thau with impor- 
tant contributions in the way of 
re-settling West Coast affairs, such 
as in the interim before Sol C. 
Siegel took ever as production 
chief, 

Vogel's dual-pronged footnote {s 
that a new contract “can't be nego- 
tiated in a day” and he feels cere 
tain that Thau in the meantime 
“won’t run out.” 





Sues Rooney Enterprises 
Los Angeles, Oct. 28. 

Total of $13,128 is demanded b 
Republic Pictures and its subsid, 
Consolidated Film Industries, in 
Superior Court action filed against 
Mickey Rooney Enterprises and 
various officers of company. 

Complaint alleges that $10,000 
of this amount is a promissory note 
signed by Maurice Duke, one of 
officers, in 1954, coin being ad- 
vanced for production of a tv se- 
ries, “Daniel Boone.” Balance is 
due for services and goods deliv- 
ered, according to suit. 





_ Wednesday, October 29, 1958 











abi atm fe ob 26 ot oe Oo oe oe oe 





y 


el 
] 
i) 
is 


1e 
n- 
Il 
1€ 


260 


ion 
re, 

He 
for 
ted 
past 
dise 
and 
ade 
260 
FE, 
“ode 
ure 


em- 
blie 
ord, 
mes 
bert 





. of 
that 
ad- 
stue 
ales 


pors 
y of 
such 
i Cc, 
‘tion 


te ig 
je go- 

cere 
time 


ses 
28. 
db 
bsid, 


ainst 
and 


0,000 
note 
ie of 
t ad- 
Vv se- 
ce is 
deliv- 


ge gree eer 


Me EI 


a et 





(oe OF ee erpeeRgEr EE coe nOR RIE 


Saiiatiha A 








pe ee tee 


we 


— 





Wednesday, October 29, 1958 


VARIETY 


PICTURES 5 





THEME RED, DITTO BOXOFFICE 








Film Biz in Hallowe en Idiom N | ANT! FIL Proving Proverb, Prophet Levin 


Miami Beach, Oct. 28. 


Noting that the TOA conventions usually take place around Hal- 
low'en time, Mitchell Wolfson, employed the following analogy 


to describe the problems of the 
“Hallow’en could be our own 


indutsry: 
national holiday because on a 


year round basis we face the bugaboo of bidding . . . the vampire 


of excessive percentage ... the 
gnomes of toll tv. We're besieged 


demons of distribution and the 
by the phantoms of front money 


and the terrors of taxation. Looking over our shoulder are the 
banshee of blind-selling and the leprechaun of legislation. The 
spectre of rising advertising costs and the apparition of print 


shortages follow us wherever we go 


bins of clearance and availability 


. we grapple with the gob- 
and the imps of aspect ratio... 


and always in the next room are the rattling bones of the post- 


1948 pictures.” 











International Solutions Needed—Flaud 


France’s Industry Spokesman Sees Local-Level 
Agreements Increasingly Futile 


An international motion picture | 
conference to seek “solid and dur- | 
able solutions” for the internation- 
al film industry is proposed by 
Jacques Flaud, director of France's 
semi-governmental Centre 
National de la Cinematog- 
raphie. Problems raised’ by the 
rise of television, and its effects 
on the film business worldwide, | 
would be part of the agenda of 
such a conference. 

Flaud said it was becoming in- 
creasingly clear that it was useless 
and “stupid” to seek solutions to 
a variety of pressing problems on | 
a national and local level only. | 
Falling within the scope of possible | 
international action are such topics | 
es the cost of production, financing 
and release of films, admission 
prices and film rentals, the promo- | 
tion of quality, film festivals and | 
competitions, film-tv relations, | 
screen ratios, etc., he felt. | 


“Fortunately, one may see that 
people are beginning to acquire 
knowledge about the international | 
truth of these problems,” Flaud | 
stated. “It is possible now to ad-| 
mit that the division of the world | 
into producing nations on the one | 
side and consyming ones on the 
other is an antiquated idea. Every 
country must actually consider it- 
self as bound to film production. 

“It is possible to admit, too, that 
the control of admission prices 
and of rentals takes on internation- 
al importance which justifies ac- 
tion on an international level. One 
can admit now that reciprocity in 
the way of film exchange is a pro- 
gressive policy which has nothing 
to do with either narrow-minded- 
ness or else some sort of sectarian- 
ism that thoroughly opvoses any | 
supremacy, regardless of how tem- | 
porary it may be. 











hood of concessions which this de- 
pendence may bring about. When 
he talks about self-limitation of ex- 
ports the reference would appear 


aimed at the U.S., which does in| 


fact practice such self-restraint in 
several countries, including Ger- 
many and Italy. When he discusses 
reciprocity, he hits on a sensitive 
nerve with the Motion Picture Ex- 
port Assn. which has always re- 
fused it to the West, but has just 
granted it to the Soviets. 

However, many of the problems 
that plague the European in¢us- 
tries aren't applicable in the 
States, and their proposed solu- 
tions via controls and joint action 
would in effect harm American 
film interests operating on the 
Continent. In all such proposals, 
the traditional American distrust 
of “controls” is apt to keep the 
U.S. companies out of any Euro- 
pean compact. It was Flaud him- 
self who, in 1957, said the Euro- 
pean common mart for films was 
aimed, in part, at breaking the 
longstanding American superiorty 
in Europe and was thus, indirectly, 
aimed to curtail Hollywood. 


Funny, Not Silly 
Format For ‘59 
Academy’ Cast 


Academy Awards telecast next 
year will run two hours without a 
commercial, will have a distinct- 
ly-different format -and will be 





~—ISYETAWON 


Purchase of the Boris Pasternak 
| novel, “Doctor Zhivago,” for film- 
| Productions compounds the ironic 
|circumstances that already have 
surrounded the book about the 





jing by Joshua Logan's Mansfield | 


|early days of the Bolshevik revo-| 


| lution. 


| It also serves as a reminder that 
there virtually hasn’t been a single 
| film treating with the Communists 
or Soviet outrages that has clicked 
at the American boxoffice. Not 
even stories involving Communism 
in the U. S. seem to hold appeal. 

“Doctor Zhivago,” which last 
week was awarded the 1958 Nobel 
Prize for Literature, almost imme- 
diately was denounced as an “art- 
istically squalid, malicious work re- 
plete with hatred of socialism” by 
Literary Gazette, Moscow organ 
of the Soviet Union of Writers. 
The book has not been published 
inside Russia, but is a runaway 
bestseller everywhere else. It is 
| published in the U. S. by Pantheon 
Press, which obtained the rights 
via an Italian publisher. The Rus- 
sians have denounced the Nobel 
Prize for Pasternak as “an act 
against the Soviet Union,” and 
| Pasternak himself is called a 
“traitor” and a “Judas.” 


} His Next Commitment 


| Logan will produce and direct 
“Doctor Zhivago” after he finishes 
|“Parrish” for Warner Bros. release. 


| If “Doctor Zhivago” is made 
into a film, it will be on the 
assumption that it’s in the 
“public domain.” Charles Byron, 
prez of Dragon Productions, 
says his lawyers are still study- 
ing the situation. If it is found 
that the novel is not in the 
public domain, “then it’s a 
question of who first can reach 
Pasternak and make a deal,” 
he said. 


There’s no copyright pact 
with U.S.S.R. The Italian pub- 
lisher apparently does not con- 
trol film rights, 

Joshua Logan also says he 
will make the Pasternak bock 
under the banner of his Mans- 
field Productions. Spokesman 
for Logan said _ negotiations 
were going on and that Logan 
was certain that he’d have the 
rights to the novel “by the 
time he starts production.” 
There have been many explana- 
tions of why an anti-Communist 
nation such as the United States 
| apparently refuses to accept anti- 
| Red films as part of its entertain- 
|}ment diet. It’s pointed out that, 











| “dignified but not dull, funny but | in the immediate period preceding 


“It is now possible to get people 
to admit that self-limitation in the 
export film is preferable to quotas 
in the final count. And it is clear 
today that cooperation in the areas 
of production and distrbution by 
countries grouped in economic 
blocs doesn’t necessarily constitute 
a a ar weapon’ against other indus- 
tries.” 


Looks Ahead 

Flaud envisioned the day when 
all countries would give assistance 
to their top films, and when the 
profits from such a policy could 
be applied to the worldwide indus- 
try. Partial attempts now being 
made in these various directions 
are sensible, Flaud felt, but ul- 
timately they make sense only “if 
they can be apvlied to the very 
size of the problems they seek to 
solve.” He added that the present 
striving for clear-sightedness in 
the film biz had to be continued 
on a practical level. But who, he 
asked, will take the initative? 

Flaud has been one of the prime 
movers in the attempt to work out 
a European common market for 
films. His remarks, seen in this 
context, appear directed primarily 
to European countries and seem 
to have less applicability to the 
U.S., where the resistance to con- 
trols is great and conditions ditfer 
from those on the Continent. How- 
ever, Flaud, like his American col- 
leagues, is aware of Hollywood's 
great and growing dependence on | 
the foreign market and the likeli- | 





not silly,” Jerry Wald, who pro-| the last war, the Nazis got roasted 
duced the show last year and is | frequently and vehemently on the | 
producing it again on April 6, 1959, | (Continued on page 15) | 


| too 


stated in N.Y. last week. 


Unless something misfires, such 
prominent film personalities as In- 
grid Bergman, Alec Guiness, Bri- 
gitte Bardot and Gina Lollobrigida 
will appear on the program. They'll 
all go on “live,” with no filmed 
sections planned at all. There’!l be 
no New York pickups either. 

Wald said the Academy’s tech- 
nical awards would again be pre- 
sented on the show “because you 
can’t ignore these men and their 
accomplishments.” However, a 
more entertaining formula than in 
the past will be found. The way 
it’ll work out is that approximately 
one hour will be entertainment and 
another hour will be taken up with 
the presentation of awards. 

Master-of-ceremony spot will be 
split among several stars and here, 
again, the format will differ from 
that of the past, Wald reported. 





SEEK WARDEN FOR ‘AX’ FILM 
Hollywood, Oct. 28. 


Producers John Fearnley and) 


David Gray are dickering for Jack 


Warden to star in their upcoming | 


film, “The Cut of the Ax.” Shep- 


pard Kerman is adapting the novel| director and 


by Delmar Jackson, and 


Strictly Unhonored in Frisco; 
Festival Gets Plenty 0° Nuttin’ 





Sniff Commercial Odor 
San Francisco, Oct. 28. 
San Francisco press cover- 
age of the San Francisco Film 
Festival has almost vanished. 
This is particularly true of° 
two Hearst dailies, morning 
Examiner which is the biggest 
daily in Northern California, 
and afternoon Call-Bulletin. 
Two Hearst papers appar- 
ently are convinced that 
Frisco fete is a commercial 
venture and attitude is that if 
festival won't buy space, pa- 
pers won't give it any space. 
Ad manager of one of the 
dailies put it just this bluntly 
only last week and, since fes- 
tival has no ad budget, and 
result has been almost no 
puffs. This has affected fete’s 
boxoffice, on which it must de- 
pend to make up losses in- 
curred in getting festival roll- 
ing, though boxoffice has 
picked up during past week. 
Independent morning Chron- 
icle has generally been more 
sympathetic to festival, as 
has Scripps-Howard’s after- 
noon News, but neither has ex- 
tended itself too far in trying 
to push festival, and there's 
no doubt that Hearst boycott 
has hurt. 


‘Get With It, NBC 
Ad-Pub Jolt Re 





Oscar Buildup 


Film companies cooperating in 
effects to put on a sock Academy 
Awards telecast next April have 
met with NBC officials to complain 
that the network isn't doing enough 
to “pre-sell” the show. 


Jerry Pickman of Paramount and 


Roger Lewis of United Artists have 


told NBC the film biz, which bank- | 


rolls the Academy show, expects 
the web to make more noise about 
the telecast, and well in advance 
of its actual date. 

Expectation is that, if the pre- 
sell is properly carried out, some 
120,000,000 or more people will get 


to see the show, which falls on a} 


Monday night so as not to interfere 
much with theatre business. 
Audience of last Oscar telecast was 
estimated at around 90,000,000. 








“Ben Hur” appears racing to the 
| distinction of being the costliest 
| production in the history of the 
| picture buisness. The most recent 

“final” budget was $13,000,000 and 
| Loew's-Metro president Joseph R. 
| Vogel concedes it may go over 
|that figure “by a few hundred 
| thousand.” 
| Other sources close to Loew’s 
| think the company may have to 
|}spend as much as $15,000,000 be- 
|fore the negative is in the can. 
| And some question has been raised 
as to whether the Loew’s board 
would have approved the project 
at the outset if it were known 
that such a mammoth investment 
would be involved. 

“Hur” went before the cameras 
in Rome May 21 and, of course, 
is still going on. Sam Zimbalist is 
the producer, William Wyler the 
the cast includes 


it's; Charlston Heston, Jack Hawkins, 


Planned to roll the film next year.| Martha Scott, Finlay Currie and 
Warden has just finished a top-| Cathy O'Donnell. o : 
Vogel states he’s confident about | as, Loew’s earnings could stand | it comes to any new project, is 


lining stint in 20th-Fox's 
Sound and the Fury.” 


‘The 
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‘Ben Hur’ Cost Metro Over 13-Mil, 
But It'll Still Make Money: Vogel ' 





top-echelon management have been 
maintaining a close check on the 
productton and are highly satisfied 
with what's on film so far. 

He points, too, to M-G’s previous 
“epic,” namely “Quo Vadis.”" This 
one, also produced by Zimbalist, 
was brought in at a cost of $7,-| 
000,000 and grossed $23,000,000, 
this despite mixed notices. 

There's also the title holder 
(money-wise) to consider. This is 
Paramoun't “Ten Commandments,” 
which represented an investment 
of $13,500,000 and so far has) 
grossed nearly $30,000,000 in the 
domestic market alone. Vogel draws 
attention to this entry as demon- 
strating the amount of money a 
top-flight production can reel in. | 

Disturbing factor to some of the, 
anti-Vogel forces on the Loew's. 
board is the time element. Even | 
if “Hur” is a smash, it's figured | 
it will take at least a couple of | 
years before the costs can be amor- 
tized and profits mount up. Where- 


— 


| local 


By WILLIAM STEIF 


San Francisco, Oct. 28. 

San Francisco Film Festival start- 
ing tomorrow (29) will be the last 
| unless the city cémes up with some 
| financial support. 

Festival Director Irving M. (Bud) 
| Levin made this statement last 
weekend and added: “Let's face 
| it. Hollywood doesn't want a festi- 
| val here.” 

Levin, mad and hurt over lack 
| of local help and over lack of U.S. 
industry’s participation in fete, 
| pleaded openly for fiscal aid. He 
|;noted that City of Cannes and 
|French Tourist Bureau puts up 
| $250,000 for Cannes fete, City of 
| Venice puts up $200,000 for its 
| fete and City of Vancouver, B.C., 
|puts up $400,000 for its cultural 
| bash and added: 

“We have the backing of the 
/San Francisco Art Commission 
with the provision that we ask no 
money. I asked for money from the 
city last winter and was told there 
was no place in the city budget 
| for the festival. 

“We're going to have a festival 
this year and it’s going to be a 
humdinger, but after this it’s just 
impossible. There are too many 
| obstacles to overcome to do it 
| alone.” 


He suggested $75,000 would sup- 
| port a “crackerjack, first-class af- 
fair next year.” 
| Levin also blasted gossip that 
“this is a gigantic promotion fot 
| Bud Levin and makes money... 
nothing’s further from the truth 

. . we're a non-profit corporation 
and a losing proposition. We hope 
to get some of our loss back at 
the boxoffice.” 


| Levin said he could “just guess” 
at the reason Hollywood has cold- 
shouldered Frisco fete, which last 
winter got an official “sanction” 
from the Intl. Federation of Film 
Producers Assns. 


“For some reason,” he declared, 
“Hollywood doesn’t want to be 
| judged in the world market.” 

Levin admitted two failures have 
hurt Frisco fete considerably: 

(1) He has been unable to wan- 
gle any star-power from Hollywood 
|; which would provide festival with 
glamor it now lacks, though he is 
still trying on fete’s eve; 

(2) Quickie Mexico City festival 
has hurt Frisco considerably—he 
said he’d made two Europeen trips 
this year to line up product, stars 
and government officials “and they 
all wound up in Mexico City be- 
cause Mexico City paid their way.” 
Gloomy Toll 
this was calculated to 





| All of 


| jolt Frisco city officials, Chamber 


of Commerce, Tourist Bureau and 
press into realization that 
| they were about to lose what Levin 
‘called “a tourist attraction and an 
important cultural activity.” 
Levin's remarks were made at 
press conference to which all 
four of the local newspapers, as 
well as radie-tvy reporters, had 
been invited. Representatives of 
only two newspapers, however, 
showed up and they provided com- 
paratively little coverage of Levin's 
statements. Radio and video didn't 
cover at all. 

Levin admitted Paramount had 
refused his request to showcase 
“Houseboat” his last chance to get 
U.S. product. Oddly enough, Para- 
mount “previewed” the film at the 
2,600-seat Golden Gate Theatre in 
downtown Frisco only last Satur- 
day (25) night. 

Despite this downbeat approach 
—or possibly because of it—ticket 
sales, which had been lagging, 
picked up briskly last week and 
Levin got program set. It'll con- 
sist of 16 pictures (one, Japan's 
“The Rickshaw Man,” out of com- 
petition) from 12 nations. 

Whether any of this will make an 
impression on Frisco’s city offi- 
cials, notoriously tight-fisted when 


| the outcome, that he and others in| some bolstering at this time. j still questionable. 
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6 FILM: REVIEWS 
f star except Miss Hayward who 
I Want Te Live could pring off complex char- 
acterization. She gives a perform- 
One of year’s top dramas. Grim | ance that undoub return 
theme and treatment, but | her, after her recent hiatus, to the 


to be b.o. and critical 
on Roh Brings Susan Hay- 
ward new stature. 


ee 


Hollywood, Oct. 24. 
Astiate release of Figaro, Inc., 
lars 







ar: wi 3; fea- 

Simon Oakland, Virginia Vincent, 
Bikel, Wesley Lau, 

Lou Krugman. Prod y 


ham; camera, Lionel Lindon; music, John 
Mandel; editor, William Hornbeck. Pre- 
viewed at Fox Beverly Oct. 22, 
"$8. Running time, 120 


Theatre, 
MINS. 





Barbara Graham 
Ed Montgomery 


Peg Ae 
Carl Palmberg ... 











mry Grancm .. 
Emmett Perkins ... 
Jack ome eeccees 
Bruce King 
District Attorney ..... Bartiett 
Richard G. Tibrow.. Gage nd 
Al Matthews ...... ad Sant 
Father Devers .. ...«++.—- John Marley 
jam Queniin Warden..... Raymond Bailey 
am Quentin Nurse ...... Alice Backes 
am Quentin Matron...... Gertrude Fly 
fan Quentin Sergeant....Russell Thorson 
tam Quentin Captain...... Dabbs Greer 
Sergeant .......-scsee a 
Lieutenant .............. Gavin MacLeod 





“] Want to Live” is a drama 
dealing with the last years and the 
execution of Barbara Graham, who 
was convicted at one time or an- 
ether of prostitution, perjury, for- 
gery and murder. It is not pleasant 
but the picture based on it is so 
overwhelming in its compuision 
and power, that it will probably 
be one of the year’s big boxoffice 
successes as well as garnering con- 
siderable critical — While it 
may be prevented by i 
esty from being a_ blockbuster, 
nothing can stop it from being a 
vombshell. 

Walter Wanger’s explosive pro- 
duction for Figaro Inc., for United 
Artists, is superb on almost every 
count, most notably in the pro- 
ducer’s insight that there was a 
story in this life of sordid and un- 
appetizing crime. It becomes much 
more than that in the direction of 
Robert Wise, the screenplay by 
Nelson Gidding and Don M. Man- 
kiewicz, and most particularly the 

rformance of Susan Hayward in 
he central role. It is probably the 
most damning indictment of capital 
punishment ever documen in 
any medium. 

There is no attempt to gloss the 
character of Barbara Graham, in 
the Gidding-Mankiewicz screen- 
play, only an effort to understand 
it through some fine irony and 

thos. The woman apparently 
ived an almost completely sordid 
life. She had no hesitation about 
indulging in any form of crime or 
vice that promised excitement on 
her own, rather mean, terms. To 
describe her depravity, it is easier 
to say what she was not. She was 
not a narcotics addict ard, accord- 
ing to a — she was in- 
capable of physical violence. 

The screenplay is based on news- 
ad and magazine articles by San 

ancisco reporter Ed Montgomery, 
and on letters written by the 
woman herself. Its premise is that 
she was likely innocent of the 
brutal and vicious murder for 
which she was executed in the 
California gas chamber. Actually, 
however, the picture is not too 
eoncerned with her guilt or inno- 
cence. It is more concerned with 
the fact that she was a fallible 
human being and that the state 
executed her. 

The final 30 to 40 minutes of the 
film are as harrowing as anything 
ever done in pictures. It is a pur- 
posely understated account of the 
mechanics involved in the state’s 


legal destruction of life, and its) phim 


effects is to raise serious thoughts 
about what constitutes “cruel 
unusual punishment.” 

The execution is on, it is stayed. 
It is off, it is on. The sequence is 
almost unbearable, mo un- 
swervingly in its intensity. What 
might seem the greatest horror of 
it, actually seeing Miss Hayward 
die in the real gas chamber, comes 
finally as an anticlimax of relief. 
As the writers, director and pro- 
ducer certainly intended it should. 
Subtly, inferentially, the creators 
of the film raise the question of 
which is the more degraded, the 
object of this ordeal or the law 
that ordains it. 

There is a splendid feeling of the 
might of the Law. Not one of those 
actually involved in preparing Miss 
Hayward’s death is eager for it. 
They wait almost as breathlessly as 
she for the word that might come 
from a court or the governor that 
will put it off. They go about their 
jobs, routinely, but with ironic 
compassion. It is the Law, mysteri- 
ous and aloof, which rules and the 
warden, the priest, the execu- 
tioners, all are as helpless in hait- 
ing it as the victim. It is horror 
compounded and superbly done. 

It is hard to think of any other 


top of pouplar and critical lists. 
Simon Oakiand, as Montgomery, 
who first crucified Barbara Gra- 
ham in print and then attempted 
to undo what he had done, under- 
plays his role with telling assur- 
ance. The character he plays em- 
ploys a hearing -aid, a fact that 


YP | gives the picture a vivid symbolic 


ending. He and Virginia Vincent, 
the latter as Miss Graham’s one 
female friend, are vital in eliciting 
what understanding can be gained 
of the woman. Oakland is a symbol 
of respectability and Miss Vincent, 
a bad girl turned good, shows by 
her faithfulness that there is some- 
thing to be faithful to. She achieves 
great pathos with simplicity and 
conviction. 

The other actors represent fine 
casting for character rather than 
for type. Theodore Bikel as a 
friendly oe Wesley Lau 
as the woman’s g-ridden hus- 


nn| band; Philip Coolidge and 


u 
Krugman as the unholy pair < 
teamed with; Gage Clark as her 
vacillating lawyer, and _ Alice 
Backes, a sympathetic nurse. All 
are excellent. Others who stand 
out include James Philbrook, Bart- 
lett Robinson, Joe De Santis, John 
Marley, Raymond Bailey, Gertrude 
Flynn, Russell Thorson, Dabbs 
Greer, Stafford Repp and Gavin 
MacLeod. 

Lionel Lindon’s photography has 
the realism and seeming spon- 
taneity of a first-class documentary, 
but calculated in its _— and 
effect. Music is —— jazz 
combo made up of Gerry Mulligan, 
Shelly Manne, Red Mitchell, Art 
Farmer, Frank Rosolino, Pete Jolly 
and Bud Shank, with music com- 
—_ and conducted by John Man- 

el. 


Edward Haworth’s art direction 
is imaginative and accurate down 
to the last sleazy background, aided 
by set decorator Victor Gangelin. 
William Hornbeck’s editing helps 
give the picture its relentless pace, 
and sound by Fred Lau is another 
factor in its complete and absorb- 
ing conviction. Powe. 





Tne Mugger 





Routine meiler with little 
chanee to excite. 





Los Angeles, Oct. 28. 


United Artists release ef a Barbizon 
Production presented by Helprin-Crown. 
Producer-director, illiam Berke. Stars 
Kent Smith; features Nan Martin, James 
Franciscus, Stefan hnabel, Connie 
Vaness, Sandra Church, Dick O'Neil, 
Leon-rd Siene, John Alexander, Arthur 
Storch. Screenplay, Henry Kane, based 
on novel bv Ed McBain; camera, J. Burgi 
Contner; music, Albert Glasser. Pre- 
viewed at Goldwyn Studio, Oct. 20, 58. 
Running time, 74 MINS. 





Peter Grahtm __...... Ricns nd Kent Smith 
Claire Townsend ...... Neon Martin 


James Pesaees 








. ee « Stefan Schnabe 
Katherine ..... +.» Connie Vaness 
Jeannie ..... ra Church 
SE o<d0bseceeas Dick O'Neil 
Kell ‘ St 


iv at OA heater a 
Skippy Randolph ........ 





A contrived film that sets out to 
tell one story and ends up telling 
another, “The Mugger” is a routine 
melodrama that, despite a few 
capab e performances, has nothing 
to pull it out of the filler class. 

A Barbizon Production, pre- 
sented by Helprin-Crown and re- 
leased through United Artists, the 
cops-’n’-crooks yarn centers on the 
search for a mugger who leaves 
his female victims with a slight 
cheek scar, while he makes off with 
their black shoulder strap bags. 
Kent Smith, a police psychiatrist, 
builds a picture of the terrorist 
through psychological composition, 
and then the force sets out to find 
. In the midst of the search, 
a girl is killed, but the crime looks 
like the work of the mugger. 
Through super sleuthing the cul- 
om is found, and, when he denies 

illing the girl, the search for the 
murderer continues, finally land- 
ing on the girl’s brother-in-law 
who is a friend of the psychiatrist's. 
It’s all too simple and very pat. 

Screenplay is by Henry Kane, 
based on the novel by Ed McBain. 
Film was produced and directed by 
William Berke in New York City, 
and, although his direction is 
sound, he would have done well 
to take better advantage of the 


scenery. 

Smith is fine as the police doc- 
tor, but top acting work is turned 
in by Nan Martin, as a police- 
woman, 2nd James Franciscus, as 
the broter-in-law. Good work also 
comes from Arthur Storch, as a 

ap heed, Connie Vaness, as a 
cheap t'onde, Sandra Church, 
Dick O'Neil, Stefan Schnabel and 
Leonzrd Stone. 

Techn‘cal credits are stock, with 
J. Burri Contner’s photography 
better en the outside than it is 
in. The Albert Glasser musical 
score, though sometimes melo- 
dramoti-, is artistically handled for 
the most part. Ron. 





Ivan Grozny 
(Ivan the Terrible: Part 2) 
(RUSSIAN) 


Brussels, Oct. 28. 


Mosfilm release and production. Stars 
Nikolai Sherkasov; features Seraphima 
Birman, Piotr Kadochnikov, A. 4d 
Written, directed and edited by Sergei 
Eisenstein. Camera, Edward Tisse, Andrei 
Mosvin; music, Sergei Prokofiev. At Brus- 
sels Greatest Films of All Times F 
Fest. Running time, 90 MINS. 


BWAM ....ceccccccccces Nikolai Cherkasov 
Staritzkaya....-<e-e++ Seraphima Birman 
Viadimir ...-- Piotr Kadochnikov 
PIMEN .nccccccccccrcassers A, Mgebrov 








Though completed in 1946, this 
feature has only been allowed to 
be shown abroad (‘and in Russia) 
recently. Part two of a proposed 
trilogy on the life of the 16th 
century czar, Ivan the Terrible, 
director Sergei Eisenstein never 
lived to complete the third part. 
But as Part II stands, it’s a full 
and an imposing historical opus. 

Russians have never made it 
clear why this one was banned, but 
an analogy between Ivan and the 
defunct, now downgraded demi- 
od, Stalin, is evident. It makes 
van out to be both good and 
malevolent in his attempts to unite 
his country. The story also relates 
the intrigues within his own fam- 
ily for the throne, as well as his 
clashes with the scheming land- 
owning peerage, some ready to sell 
out to foreign enemies. 

Film has sheer visual elegance 
and splendor and amounts to ar- 
resting drama. It's “theatrical,” al- 
most “operatic” at times. Power 
struggle and political squabbles 
generate excitement. 

The character of Ivan is bril- 
liantly limned by Nikolai Cherka- 
sov as he goes from dedicated 
monarch to tyrant to a man accept- 
ing the loneliness of position and 
power and substituting even terror 
to achieve his goal of a united 
country. The flashes of incipient 
madness are also there. 

Feature looms as a good entry 
for special U.S. situations. Some 
critics may consider it a tour-de- 
force. Technically, it is superb and 
Sercei Prokofiev's music is just 
right. Mosk. 


In Love and War 
(COLOR—C’SCOPE) 


Story fares better with love 
than war. Strong accent on 
youthful casting. Good b.o. 


Hollywood, Oct. 24. 
Twentieth-Fox release ef a Jerry Wald 
roduction. Stars Robert Wagner, Dana 
ynter, Jeffrey Hunter, Hope Lange, 

Bradford Dillman, Sheree North, France 
Nuyen; features Mort Sahl, Steven Gant, 
di 





based on Anten Myrer’s novel, “The Big 
War”; camera (DeLuxe Color), Leo Tover; 
music, Hugo Friedhofer; editor, William 
Reynolds. Previewed at the Westwoed 


Village Theatre, Oct. 23, ‘58. Running 
time, 107 MINS, 

Frankie O'Neill ......... Robert Wagner 
Sue Trumbell ............ Dana Wynter 
Nico Kantaylis ........... Jeffrey Hunter 
Andrea Lenaine ........ Ho nge 
Alen Neweombe ....... Bradford Dillman 
PES... catceéeoeee es Sheree North 
Kalai Ducanne ........... France Nuyen 
Danny Krieger ........... Mort Sahl 
Babe Ricarno ._........ Steven Gant 
Amory Newcombe...... Harvey Stephens 
Father Wallensack........... ‘aul C 
Capistron ........ccescceces Joe Di R 
Dere error ere uck 

ere, TERMITES cc cccscccuss Lili Valenty 
Mra, Lenaime .......+s.00% ith Ba 
Sidney Lenaine .......... James Bell 
MED - 4. 3A dee coset ss Frenk Mu 
Grace Scanlon ............. ry Patton 
Charlie Scanlo s urvyn Vye 
Lt. D’Allesandro.. Edward “Tap” Canutt 
Lt. Col. Herro : olen Leieh 
Allie O'Neill ....... Veronica Cartwright 
Bobby O'Neill .......... Briam Corcoran 


“In Love and War” is a keen 
appraisal of the utility of love and 
the futility of war. Its most im- 
posing element is honesty, and it 
uncompromisingly handles its sex. 
The film represents a gamble for 
producer Jerry Wald and 20th-Fox, 
as they are banking on the excite- 
ment values rather than the mar- 
quee values of their cast. It’s a 
smart risk and one that should pay 


off. 
Wald has backed up his “need 
for new talent” words with the 


casting of Robert Wagner, Dana 
Wynter, Jeffrey Hunter, Hope 
Lange, Bradford Dillman, Sheree 
North and France Nuyen in the 
starring roles. It’s a fresh, enthusi- 
astic concept in big picture making 
that, in these days of percentages, 
is one way to keep the ink from 
running red. 

Edward Anhalt’s screenplay, 
based on Anton Myrer’s novel, 
“The Big War,” is hard-hitting, 
both in action and dialog. And, 
through the perceptive direction of 
hae a Dunne, each of the rela- 
tionships and all of the ideas are 
developed with clarity. The char- 
acterizations are built in San Fran- 
cisco and the Monterey Peninsula, 
and the sequences are particularly 
effective. The Pacific war footage, 
however, tends to ramble with 
little point from scene to scene 
and with little or no forward move- 
ment. It may be that the film- 
makers felt the lack of an objec- 
tive, the neglect of a goal in the 
battle, would paint war as more 
futi'e-—and it does—but, even 
though the marines may not know 





iim|the end, Hunter dies 


eda | double-bills. 





what they're doing, the audience 
should. 

Story is one of the changing 
ideals and the growing maturity of 
three marines entrenched in the 
second world war. At the start, 
Hunter is the patriot, Wagner the 
coward and Dillman the intellec- 
tual who fights because he must. At 
in battle, 
Wagner turns hero and Dillman 
discovers the uselessness of. war. 
More than one of war, the tale is 
one of love, Wagner for Miss North, 
Hunter for Miss Lange and Dill- 
man, having discarded Miss Wyn- 
ter, for Miss Nuyen. 

High spots are numerous, and 
the seven stars—plus comic Mort 
Sahl in his first film role—are 
excellent. Wagner retains sympathy 
even when cockeyed; with her 
death scene, Miss Wynter hits a 
high point in her eareer; Hunter is 
tops and a solid force behind the 
film’s action; Miss Lange, most 
effective, is the maximum of affec- 
tion, warmth and sensitivity; Dill- 
man portrays a change in philoso- 
phy with skill; Miss North, who is 
used too sparingly, proves an at- 
tuned actress and well-paced come- 
dienne; and Miss Nuyen is fine as 
the tender Hawaiian-French nurse. 

Sahl’s Jewish marine role was 
written especially for him, and, 
from the sound of it, by him. The 
satirist undoubtedly wiil gain 
world-wide guffaws when, in the 
midst of the mortars, bombs and 
bullets, he answers a_ buzzing 
walkie-talkie, “Good morning. 
World War Two.” Good in supvort 
are Joe di Reda, Steven Gant, Har- 
vey Stephens, Paul Comi, Mary 
Patton, Murvyn Vye and moppets 
Veronica Cartwright and_ Brian 
Corcoran. 

Technically, the film excels in 
the work of photographer Leo 
Tover, art directors Lyle R. 
Wheeler and George W. Davis, set 
decorators Walter M. Scott and Fay 
Babcock, film editor William Rey- 
no'ds, soundman E. Clayton Ward 
and Harry M. Leonard and particu- 
larly composer Hugo Friedhofer. 

Ron. 


Ten Days to Tulara 





Lower berth item for routine 
double - bills. Mexican - loca- 

version ef cops and 
ro 





Hollywood, Oct. 24. 

United Artists release of Georce Sher- 
m-n-Clarence Eurist production. 
Sterling Hayden: costars Grace Raynor, 
Rodolfo Hoyos. Directed by George Sher- 
mon. Screenplay. Laurance Mascett; cam- 
era, Alex Phillips; music, Lon Adomian; 
editor, Carlos Savage. Previewed at Gold- 
Wyn studio, Oct. 22, ‘58. Running time, 





77 MINS. 
RR ers Sterling Hayden 
DE ngdnoenesenwesd Crace Raynor 
Din ctetecencerdncesees Rodolfo Hoyes 
+; ¢leneepeoue .. Carles Muzquiz 
Francisco ......... - Tony Caravajal 
a ea seve wan Garcia 
ST cterssces ..» Rafael Alcayde 
BO. wosiccnccee . Felix les 
Capitan a seees Jose Pulido 
Co-Pilot Luis .... . Major M._ Badager 
Tenience ........ . Milton Bornstein 
MOSS... --cccccccercccece Barry Grail 
BEEP Daas scvesccsesccected Paco Arenas 





“Ten Days To Tulara” is only 
suitable for lower place on routine 
Produced in Mexico 
by Clarence Eurist and George 


Class ) ] 
mee Sherman, and directed by Sher- 


min, the Sterling Hayden, starrer 


rphy | hasn't enough plot interest even to 


sustain its brief length. What there 
is exhibits small imagination in the 
treatment. It quickly boils down 
to a Latin-American version of 
cops and robbers but even as sol- 
dados y bandidos, this combination 
doesn’t have enough variation to 
make it interesting. 

Sterling Hayden plays a barn- 
storming U. S. pilot operating a 
one-man airline in Central America 
in Laurance Mascott’s screenplay. 
He is forced to join a gang of 
Cesperados headed by Rodolfo 
Hoyos, when Hoyos kidnaps his 
son and holds him hostage. The 
gang has stolen $250,000 in gold 
bullion and wants to use Hayden's 
plane as a getaway. When the 
plane is shot down, they continue 
the trek by ear and finally afoot. 

There is some novelty about 
using a plane in this connection 
and Sherman wisely avoids doing 
the jungle bit because the back- 
ground is Central America. There 
is an interesting attempt to use 
native festivals as part of the plot 
development, but it doesn’t play 
with much success. The result is 
that the chase seems a series of 
repetitious episodes, and despite 
considerable gunfire, there isn’t 
much jeopardy generated. There 
is a romance between Hayden and 
Grace Raynor, Hoyos’ convent-bred 
daughter who accompanys the trek, 
but it, too, lacks conviction. In the 
end, Hoyos is killed and Hayden 
is united with his son. 

In addition to other drawbacks, 
the film quality is-often poor and 
other technical aspects, such as 
music and sound, are elementary. 
Performances are adequate al- 
though there is no more than 
superficial attempt at characteriza- 
tion. . 


Tank Battalion 


Routine war entry, packaged 
with “Hell Squad;” okay per- 
former in program market. 





Hollyweod, Oct. 23. 


American Internationai release of Rich- 
ard Bernstein roduction. Stars Don 
Kelly, Marjorie Hellen, Edward G. Robin- 
son Jr.; features Frank Gorshin, Regina 
Gleason, Barbara Luna, Bop Padget, Mark 
Sheeler. Directed by Sherman A. Rose. 
Sevecnmieg . Bernstein, George W. Waters; 
story, Waters; camera, Frederick 
Gately; , editor, Rose; music, Dick 
Salle. Reviewed Oct. 22, 58. Running time, 
80 MINS. 






ae ee Don _ Kelly 
Alice ....sccccee : Marjorie Hellen 
Corbett.... . Edward G. Robinson Jr. 
Skids ..... . Frank Gorshin 
Nerma .... Regina Gleason 
ME anemevers oes .. Barbera Luna 


Collins ..... Peaks o- B 
Captrin Caswell ... .. .Mark Sheeler 
. Baynes Barrow 


k 
Eg Charlie ....... .. Tetsu. Komai 
Lieutenant ........ . John Trigonis 
ist Soldier ........ coe Don Deviin 
2nd Soldier ......-- ; ures Crosby 
Pe rey Patterson 





“Tank Battalion” is a routine 
Korea war yarn with generally 
good production values and per- 
formances. For the program mar- 
ket, where’it’s packaged with “Hell 
Squad.” it should run up okay 
returns. 

Richard Bernstein production 
centers on the four-man crew of a 
tank in enemy territory, their loves 
and battle action. Script by Bern- 
stein and George W. Waters is in- 
elined to be fragmentary at times 
but build)s in climaxing seruences, 
when tenk is disabled and under 
enemy fire. 

Don Kelly heads cast as tank’s 
commander, persuasive both in 
fighting scenes and in his romance 
with Marjorie Hellen, briefly effec- 
tive as an Army nurse. Edward G. 
Robinson, Jr., competently under- 
takes role of the crewman who 
makes his way back to base to 
return with part needed to repair 
tank. Frank Gorshin and Bob Pad- 
get portray ether two crewmen, 
both lending conviction, and ro- 
mancing Regina Gleason and Bar- 
bara Lund, respectively, former a 
nurse, latter a Eurasian bar-maid, 
each strongly cast. Mark Sheeler 
hat.dles role of a stuffy captain 
satisfactorily. 

Frederick Gately’s facile camera 
sets a fast pace further aided by 
director Rose’ tight editirg. Rudi 
Feld’s art direction and musie 
score by Dick La Salle are further 
assets. Whit. 


Hell Squad 





Low-budgetter for lower- 
bracketing with “Tarx Bat- 
talion”; pedestrian appeal. 





Hollywood, Oct. 23.° 


Americ:n International release of Burt 
Topper production. Stars Wally Campo, 
Branden Carroll, Frederic Gaviin; fea- 
tures Greg Stuart. Cecil Addis, 
Schrier, Don Chambers. Directed-screen- 
Gno-tees. Topper; camera, Erik Daarstad, 
ohn Morrill; editor, Marvin Wallewitz. 
Reviewed Oct, 22, ‘S36. Running time, 
64 MINS. 






Russo ortoesbuuenes Wally Campo 
German Officer ......... Brandon Carroll 
Clemens ---. Fred Galvin 
Nelson Greg Stuart 
EEE cadences veneseesessed + Cecil Addis 
Roth mn Schrier 
Ameriesn C: i nm Chambers 


Gordon E*wards, 
Homilton. Ben Bigelow. Jow Hearne. 

Jack N. Kremer, Dick Walsh, Curtis 
Lozer, Bob Williams. 





Efforts of a small American 
patrol, lost in the Tunisian desert 
in early days of World War II, to 
find its way back to base triggers 
the events of this Burt Topper 
production. Interest is delayed in 
Starting, due to repetitious action, 
but picks up enough later to rate 
as second half of a double bill. 
ang A a out with “Tank Batta- 
ion.” 

Topper directs as well as wrote 
the original story and screenplay 
and manages a somewhat novel 
plot finale. Sole survivor of the 
patrol is wounded and trapped in 
a mine field set by the Nazis, and 
in his rifle sights is a German 
lieutenant, nearly delirious with 
thirst and with a map of the mine 
placements. Situation is well- 
enough developed to offer some- 
thing a little different story-wise, 
but too much footage is wasted in 
leading up to it. 

Wally Campo socks over his role 
of the wounded GI, and Brandon 
Carroll scores as the German. Okay 
performances also are contributed 
by Fred Gavlin, leader of the pa- 
trol; Greg Stuart, Leon Schrier 
and Cecil Addis, remaining mem- 


bers. 

Technical credits are well hand- 
led by Erik Daarstad and John 
Morrill, photography; Marvin Wal- 
lowitz, editor. Whit. 





Mardor Preductions Inc. has 
been authorized to conduct a mo- 
tion pictures business in New York, 
with capital stock of 200 shares, 
no par value. Bernard N. Acker- 





man filed the papers in Albany. 
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SALES CHIEFS ‘CHARM’ EXHIBS 





National Boxoffice Survey 


Biz Off; ‘Cat’ Still First, ‘Gigi’ 2d,, ‘Pacific’ 3d, 
‘Geisha’ 4th, ‘So. Seas’ 5th, ‘Defiant’ 6th 





Fall elections, interest in the 
budding football season and dearth 
of product are being blamed this 
round for offish biz in key cities 
covered by Vartety. Heavy rains 
along the Atlantic seaboard also 
obviously hurt trade badly in such 
keys as New York and Boston. 

“Cat on Hot Tin Roof” (M-G) 
again is leading the b.o. procession 
just as it has in recent weeks. 
“Gigi” (M-G) is moving up into 
second place from fourth position 
of a week ago. “South Pacific” 
(Magna) is pushing to third spot. 

“Barbarian and Geisha” (20th), 
third last round, is winding up 
fourth. “South Seas Adventure” 
(Cinerama) is capturing fifth 
money as compared with eighth 
position last stanza. 

“Defiant Ones” (UA) is finishing 
in sixth place, playing in nine key 
cities. “Onionhead” (WB) is taking 
seventh money. “Big Country,” 
also from United Artists, is round- 
ing in eighth position. 

“Windjammer” 
in ninth spot while “White Wilder- 
ness” (BV) is ending in 10th slot. | 

“Search For Paradise” (Cine-| 
rama), “Man of West" (UA), com 
paratively new, and “Me and Col- | 
onel” (Col) are the runner-up) 
films. 

“Blood of Vampire” (U), part | 
of horror package, shapes as a) 
new winner. It set a new record | 


for UI pix at a Minneapolis house | 


this week but is not so strong in 





(NT) is landing | 


L. A. where the top new picture. 
“Old Man and Sea” (WB) is rated 
disappointing this week in Beston 
but fine in Frisco. “Last Hurrah” 
(Col), another newie, is big in 
N. Y. and terrific in Boston. 

“Houseboat” (Par), also new, is 
great in Toronto and socko in 
Washington. “Torpedo Run” 
(M-G), mild in N. Y., looms hotsy 
in Frisco and fine in Chicago and 
Portland. “The Blob” (Par) is lofty 
in Portland. 

“Wind Across Everglades” (WB) 
is rated not so good in Toronto. 
“La Parisiene” (UA), good in 
Toronto, is hep in Balto and socko 
in K. C. 

‘*Streetcar Named Desire” 
(20th) 
Detroit and nice in N. Y. where in 
third week. “China Doll” (UA) is 
lively in Chi. 

“Around World in 80 Days” 
(UA) still is boffo in Chi and big 
in L. A. “Senechal” (DCA) is 
rated great in N. Y. 


“Queen of Outer Space” (AA), 


| fair in Boston, is okay in Buffalo. 
| “Matchmaker” 
"| N. Y., 
| Heaven Fell” (Kings) is sock day- 


oka; y in 
“Night 


(Par), 
looks neat in Boston. 


| dating two N. Y. houses. 


“Tale of Two Cities” (Rank) 
{shapes fine in Toronto. “Scared 
| Stiff’ (Par) (reissue) is fine in 


| Frisco. 
(Complete Boxoffice Reports on 
| Pages 8-9). 








Wald Slams Exploitation Films, 


Told ‘Peyton 


Miami, Oct. 2 


Producer Jerry Wald bit the 
hand that fed him and the result 
was an unscheduled flurry of ex- 
citement at an otherwise routine 
luricheon meeting Friday (24) at 
the Theatre Owners of America 
convention here. The luncheon 
host was American International 
Pictures, the indie company which 
specializes in low budget exploita- 
tion pictures, which employed the 
occasion to outline to the exhibi- 
tors present its upcoming picture 
offerings. 

After its prexy James H. Nichol- 
son and general counsel and vee- 
pee Samuel Z. Arkoff had con- 
cluded their pitch, Wald asked if 
he might be permitted to speak. 
Permission was granted by the 
moderator, Sid Markely, v.p. of 
American Broadcasting-Paramount 
Theatres. 

Whereupon Wald proceeded to 
castigate AIP for the type of pic- 
tures it is placing on the market. 
He appealed to AIP “to lift its 


horizon.” Wald maintained that 
AIP’s product and advertising 
were injurious to the industry. 


“It's not the type of pictures on 
which we can build the market of 
the future,” he declared. ‘While 
they may make a few dollars today, 
they will destroy us tomorrow.” 
Rapping the AIP product for its 
lack of taste, Wald declared that 
the Parent Teacher's Assn. of Los 
Angeles had warned parents to 
keep their children away from 
certain AIP pictures, particularly 
“Hot Rod Gang” and “High School 
Hellcats.” He cited the AIP ads, 
one of which included a nude and 
another which said: “The facts 
about the taboo sororities which 
give them what they want.” 

The AIP executives were quick 
to reply to Wald’s blast. Nichol- 
son pointed out that all AIP films 
had been approved by the produc- 
tion code and that they had re- 
ceived an “A” rating from the 
Catholic Legion of-Decency. “I'd 
rather send my children to see 
these pictures,” he declared, “than 
‘God's Little Acre.’” 

Arkoff, replying with sarcasm, 
said he hoped Wald enjoyed the 
lunch “which we paid for” and 
declared that there were fewer 
“connotations” in AIP pictures 
than: in’ “Peyton Place” and “No 





Place’ Pretty Lurid 


Down Payment,” two recent Wald 
productions. Arkoff further noted 
that AIP “monsters do not drink, 
smoke or lust.” Earlier Nicholson 
asserted that theatres needed 
variety in the type of pictures they 
offered and he deplored the 
“standardization and snobbishness” 
that existed in some situations 
against the AIP product. “This 
type of snobbishness,” he said, 
“can result in the downfall of the 
industry.” He pointed out that 
AIP would produce and release 30 
pictures in 1959, including four 
in CinemaScope and color. 


FLA. Condemns Use Of 
‘Actors From Life’ To 
Cut Down Prod. Costs 


Geneva, Oct. 21. 
The’ problem of preserving ac- 
tor's rights in the face of rapidly 
expanding internationalization of 
films and tele networks was one of 
the main topics at the just-con- 
cluded 5-day assembly of the F.1.A., 





‘(International Federation of Ac- 


tors), held here. 

The F.1LA.; which groups 29 
unions and 50,000 members from 
27 nations, also condemned the 
practice of taking “actors from 
life’ and using them in produc- 
tions to save money. Delegates 
claimed this practice was restricted 
to certain countries but that it cre- 
ated bad precedents and generally 
damaged the good name of the act- 
ing profession. 

One French delegate said the 
French actor’s union had already 
warned its members not to lend 
their voices to dub such actors- 
from-life, except in very excep- 
tional circumstances. The, assembly 
also laid its faith in the future of 
co-productions, which it claimed 
would tend to raise production 
standards everywhere and with 
them, actor's pay. 

F.1.A, delegates named Fernand 
Gravey their new president, with 
Mexico's Rodolfo Landa veepee 
for non-European areas and Brit- 
ain’s Gerald Croasdell veepee of 
the European zone. F.I/A.’s head- 
quartets remains in Paris. 
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(reissue) shapes smash in; 








WITTY & FRANK 
AT TOA GONEAB 


Miami, Oct. 28. 

While major issues at last week's 
Theatre Owners of America con- 
vention concerned the consent de- 
crees and the withholding of pic- 
tures from tv, a considerable 
amount of time was devoted to an 
exchange of business building 
ideas and an analysis of the prod- 
uct situation. In the presentation 
of the latter, all the major film 
companies—with the conspicuous 
exception of Warner Bros. — had 
sales chiefs or pub-ad toppers on 
hand to outline each individual 
company’s program schedule and 
promotion plans. 

The much-maligned sales man- 
agers turned out to be the hit of 
the convention. Anyone expecting 
a dry rundown of the product 
was in a surprise as a trio of sales 
chiefs—Metro’s Jack Byrne, United 
Artists Bill Heineman, and Allied 
Artists Maurey Goldstein — pre- 
sented their pitches with unex- 
pacted wit and charm. Columbia's 
Abe Montague and Rube Jackter 
and 20th-Fox’s Alex Harrison also 
got in telling blows for their com- 
pany although playing it straighter. 

Byrne surprised the convention 
with his frankness. He noted that 
Loew's was making a strong come- 
back and that it was resuming its 
friendly company status. “We will 
cooperate fully in the confines of 
good business. We won't plead. 
We won't be threatened. But 
we'll make every effort to work 
out problems on a fair and mu- 
tual basis.” In appraising the com- 
pany’s pix, Byrne did not employ 
the rah-rah approach. He was re- 
alistic about certain pictures, de- 
claring: “It won't set a boxoffice 
record, but it'll make a buck.” 

Goldstein obtained the most 
laughs as he pointed out the “ab- 
surdity” of exhibitors in includ- 
ing Allied Artists in antitrust 
suits. “No theatre in the world 
could possibly be supplied by our 
product,” he declared. “No other 
company can make that statement. 
We can win every suit, but we can 
go broke defending ourselves. It's 
ridiculous including us in the 
suits. We'll give you any run you 
want, even a better one than you 
have now.” 

On a more serious note, Gold- 
stein appealed to the exhibitors 
to give AA a better break on sec- 
ond features, maintaining that the 
company had a solid supply of 
“playable second features.” He al- 
so outlined the company’s upcom- 
ing program that will include sev- 
eral blockbuster entries. 

Heineman, also garning laughs 
with this asides, made a strong 
pitch for UA's upcoming slate. 

Harrison appealed to the thea- 
tremen not to predetermine the 
value of a picture in a screening 
room. 

Universal pub-ad v.p. David A. 
Lipton, repping sales chief Henry 
H. Martin, told the exhibitors that 
while numerous rumors concern- 
ing U were making the rounds, 
the company was busy making pic- 
tures. 

Paramount pub-ad chief Jerry 
Pickman, representing sales top- 
per George Weltner, announced 
that Par, in support of its upcom- 
ing program, is prepared to ex- 
pand the base of its cooperative 
advertising ‘where such expendi- 
tures is justified.” 

When an earlier speaker, call- 
ing attention to the percentage 
deals stars were receiving, men- 
tioned that Par had made a deal 
for 105° of the profits, Pickman 
cracked: “We're not giving away 
105% to anybody. Barney Bala- 
ban, I'm sure, can add.” 

Montague declared that he was 
convinced that the end of the 
“champagne period” had not come 
to the industry. He said that while 
Columbia had been tempted to go 
into semi-liquidation, it has de- 
cided to stay in business—and in 
a big way. - 

Walter Reade Jr., who moder- 
ated the session, estimated that 
more than $300,000,000 worth of 
pictures for 1959 release were de- 
scribed ‘by the copeotentiyes of 
the" seven’ companies. 





Between Liquidation-Minded 


Wall St. & Merciless Talent 
Films in Squeeze—Skouras 


By HY HOLLINGER 


Miami, Oct. 28. 
Hollywood's creative personnel 
—stars, producers, directors, top 


cameramen and even other techni- 
cal people act as if the problems 
of the film industry were no con- 
eern of theirs. They exploit to the 
maximum the “muscle” of their 
prestige, know-how or popularity. 
They demand fortunes for signing 
and guaranteed profits while guar- 
anteeing nothing, not even a good 
job. The present literary market 
has reached absurd astronomical 
heights. 

The above pretty well sums up 
what Spyros Skouras, president of 
20th Century-Fox, told the Theatre 
Owners of America at its Miami 
convention last week. Skouras, the 
only film company chief to regu- 
larly meet exhibitors face-to-face 
asserted, in effect, that at a time 
when the economics of the indus- 
try were in distress the vanity de- 
mands and “take-all” terms of the 
Hollywood elite were without any 


sense of their belonging to the in- | 


dustry and without feeling any 
mercy for its troubles. 

Touching on nearly all the cur- 
rent vexations in the sorely- 
pressed industry, Skouras urged 
theatre operators to buy into the 
stocks of the major producer-dis- 
tributors, get on the boards and 
thus obtain a voice in the affairs 
of Hollywood and in the ultimate 
disposal of the post-1948 films to 
television syndication. 

Hits Liquidators 

Blaming many of the actions of 
the film companies on dividend- 
seeking stockholders, Wall Street 
bankers and specula‘ors “who are 
interested in the liquidation of 
your source of supply,” Skouras 
maintained that a system of in- 
fluential stockholding exhibitors 
“would fortify the film companies 
as well as the theatre circuits 
against these speculators .. .” He 
asserted that exhibitors were over- 
looking “a great opportunity that 
is yours under the American sys- 
tem of common stock holdings.” 

Substantially, Skouras repeated 
the recommendations he made re- 
cently in Chicago to a similar ex- 
hibitor gathering of Allied States 
Assn. After pointing out the value 
of the motion picture industry to 
the nation as well as to the world, 
Skouras reiterated that the Gov- 
ernment should provide some aid 
to the country’s theatres in the 
form of 25-year Federa! loans for 
the modernization of present thea- 
tres and for the building of new 
ones. 

Although he employed the word 
“subsidy” and cited the Govern- 
ment’s contribution to other busi- 
nesses “vital to our nation’s wel- 
fare’—such as _ agriculture, oil, 
railroads and shipping—Skouras 
later told reporters that he merely 
had loans in mind when it was 
pointed out to him that Govern- 
ment subsidies usually meant some 
form of Government control. He 
emphasized that production did not 
require any subsidies although in 
his speech he called attention to 


the fact that practically every 
other nation—France, England, 
Germany, Japan and India—all 


subsidize their film companies. 

While appealing for Government 
aid in the form of loans to theatres, 
the 20th prexy at the same time 
warned against further Govern- 
ment intervention in the film busi- 
ness. “If the small exhibitor—in 
this ill-advised effort to improve 
his situation—succeeds in having 
additional regulations imposed 
upon the film companies,” he 
asserted, “this may result in such 
onerous restrictions that our stu- 
dios will be forced to close and 
the producing companies will face 
liquidation.” He indicated that this 
would mean the closing of theatres 
since the source of supply would 
be cut off. 

Skouras attributed: many of’ the 





ills*of the industry as stemming 


from the consent decrees. He be- 
moaned the elimination of block 
booking, the introduction of com- 
petitive bidding, the system of sin- 
gle picture selling, and the quick 
playoffs that result in pictures go- 
ing through the market too quickiy. 

The 20th prexy'’s harsh com- 
ments about Hollywood's creative 
personnel prompted the aside that 
as a group, the people he had men- 
tioned represent the highest paid 
people in any American industry. 
“Nevertheless,” he said, “these 
highly placed executive and crea- 
tive talents are frequently guilty 
of making very little effort to work 
towards the salvation of our in- 
dustry.” 

Without explaining how it would 
be accomplished, Skouras said that 
Government subsidation or control, 
which he would prefer rather than 
see the liquidation of the industry, 
“would bring to an abrupt end the 
fantastically outrageous salaries 
and the high costs of production 
that we are subjected to today.” 





‘Selling Off Radio City 
Gear; Film House Organ 
Goes to Private Villa 


Minneapolis, Oct. 28. 

The 4,100-seat Radio City lasf 
week grossed an estimated $30,000 
But it was from the public sale 
of its elaborate furnishings and 
art objects, etc., not at the box- 
office. 

WCCO, television and radie 
corporation, which purchased the 
$3,000,000 showhouse from United 
Paramount for a still-undisclosed 
sum, is continuing the sale this 
week before starting to have the 
showhouse, the area’s biggest and 
most beautiful, razed. 

The theatre’s huge organ previ- 
ously had been sold for $10,000 to 
a North Dakotan who is having 
it installed in his home. 

A parking lot will replace most 
of the showhouse. Eventually, 
however, part of the lot will be 
utilized for a building to provide 
quarters for its radio station, now 
located elsewhere. WCCO's tv 
station occupies a considerable 
part of the theatre building. 


SPAIN’S OWN DISTRIBS 
TOP YANK RENTA ALS 


Madrid, Oct. 

’ Spanish film exhibitors are io 
ing mixed feelings to the galaxy 
of Hollywood product entering the 
market for the first season after 
several “boycott” years. 

Although showcase operators are 
eagerly seeking grade A films for 
their sales, they have found dis- 
tributor terms are still based on 
previous scarcity conditions. 

Exhibitors have charged in re- 
cent weeks that Spanish distribs 
now accorded American product 
are demanding up to 70° of the 
gross, heavy advance guarantees 
and “intolerable” block-booking 
commitments that exceed anything 
ever laid at the doorstep of Yank 
companies operating in Spain. 

One important Barcelona exhi- 
bitor, expressing satisfaction that 
|the Motion Picture Export Assn. 
|}temporary accord with Spain 
opened the market again to mar- 
quee favorites from America, also 
}expressed fears that the remedy 
might be more fatal to exhibs than 
the illness. 

Exhibitor Assn. 








is cautioning its 
members against ill-considered 
haste, advising them _ top-grade 
Yank product is now plentiful and 
will be available at normal market 
terms if exhibs resist distributor 
terms. 





Kenneth More due in N.Y. to 
help launch Rank’s “A Night to 
Remember” at the Cr terion Thea- 





tre. 
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L.A. Dullish But Longruns Stout; 
‘Vampire’ Top New Film at $14,000, 
Defiant’ Loud 156, 4th, ‘Cat’ 106 


Los Angeles, Oct. 28. 

First-run trade is on dullish side 
this stanza, only the extended- 
runs displaying any strength. 
“Blood of Vampire” paired with 
“Monster on Campus” is leading 
the newcomers but rated vapid at 
$14.00C or near in three theatres. 
« It's followed by “Reluctant Deb- 
utante,” in first multiple release, 
with a light $13,000 for three loca- 
tions. “Tank Battalion” shapes 
dull $12,000 also three spots. 

Two regular holdovers continue 
to display strong staying power. 
“Defiant Ones” looks great $15,- 
000 or better in fourth week, two 
sites. “Cat on Hot Tin Roof” shapes 
sockeroo $10,000 or near in ninth 
round at Fox Wilshire. “Barbarian 
and Geisha” is down to pale $14,- 
500 in second stanza in four houses. 

“South Seas Adventure” heads 
the hard-ticket films, with a crack- 
ling $23,000 in fifth frame at 
Warner Hollywood. Balance of 
reserved-seat cinemas also are 
holding strongly. 

Estimates for This Week 

Downtown, Uptown, Iris (SW- 
FWC) (1,757; 1,715; 825; 90-$1.50) 
—"Tank Battalion” (AI) and “Hell 


Squad” (Al). Dull $12,000. Last 
week, Downtown, Uptown with 
New Fox, “Gun Runners” (UA), 


“Bury the Living’ (UA), $7,300. 
Iris with El Rey, “Me and Colonel” 
(Col), “Life Begins at 17” (Col) 


(2d wk, Iris), “Too Much, Too 
Soon” (WB) (reissue) (Ist wk, El 
Rey), $6,900. 


Hillstreet, Hawaii, Wiltern (RKO- 
G&S-SW) (2,752; 1,106; 2,344; 90- 
$1.50) — “Blood of Vampire” ‘U) 
and “Monster on Campus” (U). 
Slow $14,000. Last week, Hill- 
street, Hawaii, “Hot Car Girl” 
(AA), “Cry Baby Killer” (AA), 
$4,400. Wiltern with Downtown 
Paramount, Vogue, “Onionhead” 
(WE), “Date With Disaster” (Indie) 
(D’town Par), “Once Upon Horse” 
(U) (Wiltern, Vogue), $16,300. 

State, New Fox, El Rey ‘UATC- 
FWC) (2,404; 765, 861; 90-$1.50)— 
“Reluctant Debutante” (M-G) (1st 
multiple run) and “Windom’s Way” 
(Rank). Light $13,000. Last week, 
State with Hollywood, “Man of 
West” (UA), “Hong Kong Confi- 
dential” (UA) (2d wk), $8,000. 

Pantages, Four Star, Los Ange- 
les, Loyola ‘(RKO-UATC-FWC) 
(2.815; 868; 2,097; 1,298; 90-$1.50) 
—"Barbarian and Geisha” (20th) 


(Continued on page 18) 


¢ b] 
Balto Better; ‘Defiant 
, 
Sock $8,000, ‘West’ NG 
nm: ’ 
66, ‘Onionhead’ Fat 86 
Baltimore, Oct. 28. 

Balmy weather, stronger product 
and response to Monday shoppers’ 
special have brightened the scene 
here. The special shopping day 
was inaugurated Oct. 20 by Frucht- 
man-Rappaport at six of its down- 
town houses. Turnout on the first 
two Mondays has been more than 
pleasing. Standouts this frame 
are “Onionhead,” brisk in second 
at the Century; “Reluctant Debu- 
tante,” still strong in fourth at the 
Little; “La Parisienne” hotsy in 
second at the Mayfair and “Defiant 
Ones” sock in same round at the 
Town. 

Estimates for This Week 

Century (R-F) (3,100; 50-$1.25)— 
“Onionhead” ‘WB) (2d wk). Good 
$8.000 after $13,000 in opener. 

Cinema (‘Schwaber) (460; 50- 
$1.25)—“‘Naked Eye” (Indie) and 
“Phis Is Russia” ‘U) (2d wk). Fair 
$2.000 after $2,500 for first. 

Five West ‘Schwaber) (460; 50- 
$1.25)—“Dunkirk” (M-G). Fair $2,- 
000. Last week, “Capt. From 
Koepenick” (DCA) (2d wk), $1,500. 

Hippodrome (R-F) (2,300; 50- 
$1.25\—“Man of West” (UA). Lean 
$6,000. Last week, “Barbarian and 
Geisha” (20th) (2d wk}, $5,000. 

Little (R-F). (300; 50-$1.25)—“Re- 
luctant Debutante” (M-G) (4th wk). 
Nice $4,000 after the same for 
third. 4 

Mayfair (R-F) (900; 50-$1.25)— 
“La Parisienne’ (UA) (2d. wk). 
Healthy $7,000 after $9.000 in first. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific’ (20th) (30th wk). 
Fair $5,500. Last week, $5,000. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Me and Colonel” (Col) 
(3d wk). Big $5,500 after $6,000 in 
second. 

Stanley (R-F) (3,200; 50-$1.80)— 





“Cat on Hot Tin Roof” (M-G) (9th | $12 


wk). Oke $5,500. Eighth, $7.000. 
Town (‘R-F) (1,125; 50-$1.25)— 

“Defiant Ones” (UA) (2d wk). Sock 

$8,000 after $11,000 on first. 








ross 
ee $472,980 — 
(Based on 24 theatres) 
2 ee . 
(Based on 21 theatres) 


$8,500 Tops K.C. 


Kansas City, Oct. 28. 

There’s not much excitement on 
theatre row currently, with hiz 
light to spotty. Best is “La Parisi- 
enne,” smash at the Roxy, and cer- 
tain to stay. “Man of West” at the 
Midland is mild. “Onionhead” in 
second week at the Paramount is 
satisfactory. “Case of Dr. Laurent” 
in second week at the Uptown is 
above average. American Royal 
Live Stock and Horse Show 
(through Saturday) brought many | 
visitors to town, but not many 
cinema patrons. 

Estimates for This Week 

Brookside, Granada (Fox Mid- 
west) (900; 217; 75-90)—Currently 
on subsequent-runs. Last week, 
“Marcelino” (Indie) and “Rome, 
Eternal City” (Indie) (2d wk), fair 


000. 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)\—“Wolf Larsen” (AA) and 
“Rawhide Trail” (AA). Mild $7,000. 
Last week, “Fearmakers” (UA) 


(Continued on page 18) 


‘ONIONHEAD’ PERT 76, 
PROV.; ‘COUNTRY’ 126 


Providence, Oct. 28. 

The holdover of “Big Country” 
at the State is leading the city with 
a smash figure. However, the Ma- 
jestic’s “Onionhead” looks good. 
Strand with “Decks Ran Red” is 
rated fair. “Women Without Men” 
shapes mild at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Women Without Men” (AA) and) 
“Legion of Doomed” (AA). Mild | 
$4,000. Last week, “Me and Colo-| 
nel” (Col) and “Apache Territory” | 
(Col) (3d wk), $4,500. 

Majestic (SW) (2,200; 65-80)-— 
“Onionhead” (WB) and “At War 
With Army” (Par) (reissue). Good 
$7,000. Last week, “Harry Black 
and Tiger’ (20th), $4,000. 

State (Loew) (3,200; (75-$1.25)— 
“Big Country” (UA) (2d wk). 
Smash $12,000 after hitting $15,- 
000 in opener. 

Strand (National Realty) (2.200: 
65-80)—““‘Decks Ran Red” (M-G) 
and “Party Crashers” (Par). Fair 
$5,000. Last week, “The Blob” 
(Par) and “Married A Monster” 
(Par), $3,500. 














‘Onionhead’ Smooth 12G 
In Buff; ‘Queen’ $8,500 


Buffalo, Oct. 28. 

Boxoffice takings are around 
normal or under in current round. 
“Onionhead” shapes stout at Para- 
mount while “Queen of Outer 
Space” is rated okay at Lafayette. 
“Gigi” looms trim in third week 
at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
— “Gigi” (M-G) (3d_ wk). Trim 
$10,000. Last week, $12,000. 

Center (AB-PT) (3,000; 70-90)— 
“Villa” (20th) and “When Hell 
Broke Loose” (Par). Slow $7,000. 
Last week, “Barbarian and Geisha” 
(20th) (2d wk), $5,500. 

Century (‘UATC) (1,410; $1.50-$3) 
—South Pacific’ (Magna) (23d 
wk). Pert $7,200. Last week, $6,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Queen of Outer Space” (AA) and 
“Legend of Doomed” (AA). Okay 
$8,500 in 6 days. Last week, “China 
Doll” (UA) and “Crime of Passion” 
(UA), $8,000. 

Paramount (AB-PT) (3,000; 70- 
90)—“Onionhead” (WB) and “Es- 
cape from San Quentin” (Col). 
Stout $12,000. Last week, “Blob” 
(Par) and “Married Monster from 
Outer Space” (Par), $9,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“Cat on Hot Tin Roof” (M-G) (9th 
ys Sturdy $6,000. Last week, 

a 


.400. 
Cinema (Martina) (450; 70-$1.25) 
— “Case of Dr. Laurent” (Indie) 
(3d wk). Fine $2,200. Last week, 
$2,800. 


‘Houseboat’ Rugged 196 
In Toronto; ‘Parisienne’ 


Boff 166, ‘Cat’ 306, 2d 


Toronto, Oct. 28. 

Some big newcomers, namely 
“Houseboat” and “La Parisienne” 
are helping the local boxoffice set- 
up. “Wind Across Everglades” 
and “High Hell” looms disappoint- 
ing in four spots. Second stanza of 
“Cat on Hot Tin Roof” is leading 
the city with terrific biz. Such 
holdovers at the majors as “Indis- 
creet,” now in ninth frame, and 
“Gigi” in its 14th stanza, show no 
change this week in excellent b.o. 
returns. Biz for “Tale of Two Cit- 
ies,’ in fourth frame; “White Wild- 
erness,” “Seven Wonders of World” 
and “South Pacific” is holding in 
excellent fashion. 

Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25)— 
“La Parisienne” (UA). Very good 
$16,000. Last week, “Barbarian 
and Geisha” (20th) (2d wk), $8,000. 

Downtown, Glendale, Prince of 
Wales, State ‘Taylor) (1,059; 995; 
1,200; 694; 50-75)—‘“Wind Across 
Everglades” (WB) and “High Hell” 
(Par). NSH $10,000. Last week, 
“Gun Runners” (U) and “Bull- 
whip” (AA), for eight Taylor 
houses, $20,000. 

Eglinton, Palace, Runnymede, 
York (FP) (1,080; 1.485; 1,585; 877; 
50-$1)—“‘White Wilderness” (BV) 
(3d wk). Good $13,000. Last week, 
$18,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Indiscreet” (WB) (9th wk). Good 
$7,000. Last week, same. 

Hyland (Rank) (1,057; $1)—“Tale 
of Two Cities” (Rank) (4th wk). 
Fine $4,500. Last week, $5,000. 

Imperial (FP) (3,343; 75-$1.50)— 
“Houseboat” (Par). Great $19,000. 

(Continued on page 18) 








Detroit, Oct. 28. 


A couple of oldies are revisiting 
downtown deluxers this week and 
are creating quite a stir. “Here 
to Eternity” is socko at the Michi- 
gan while “A Streetcar Named | 
Desire” shapes fast at the Fox. | 

Otherwise, biz is healthy, especi- | 
ally with “Defiant Ones” which is | 
wham in third round at the Palms. | 
“It” shapes nice at the Broadway- 
Capitol. “Me and Colonel” stands | 
up well in second stanza at the | 
Madison, “Cat on Hot Tin Roof” | 
holds strong in 9th outing at the} 
Adams. “Gigi” is great in second | 
week at Trans-Lux Krim and 
“South Seas Adventure” in fourth | 
sailing at the Music Hall looms | 
great. 

Estimates for This Week 

Fox (Fox-Detroit) (5,100; $1.25- 
$1.50)—“Streetcar Named Desire” 
(20th) and “Viva Zapata” (20th) 
reissues). Fast $15,000. Last week, 
“Barbarian and Geisha” (20th) and 
“Flaming Frontier” (20) (2d wk), 





12.500. 
Michigan (United-Detroit) (4,000; 
$1,25-$1.50)—“Here to Eternity” 





(Col) (reissue) and “Party Crash- 
| ers” (Par). Terrific $20,000. Last 





Eternity’ Great 206, Det.; ‘Defiant 
Whopping 196, 3d, ‘Seas High 216 


| week, “Onionhead” (WB) and “She 


Played With Fire” (Col), $16,000. 

Palms (UD) (2,961; $1.25-$1.50)— 
“Defiant Ones” (UA) and “Hong 
Kong Confidential” (UA) (3d wk). 
Wham $19,000. Last week, $25,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—‘Me and Colonel” (Col) and “It’s 
Great to Be Young” (Indie) (2d 
wk). Good $8,000. Last week, 


Broadway-Capitol (UD) (3,500; 
90-$1.25)—“It"” (Indie) and “Curse 
of Faceless Man” (Indie), Nice 
$15.000. Last week, “Liane, Jungle 
Goddess” (DCA) and “Mam’selle 
Striptease” (DCA), $12,000. 

United Artists (UA) (1,667; $1.25- 


$3)—“South Pacific’ (Mag) (29th 
wk). Fine $10,500... Last week, 
$10,200. 

Adams (Balaban) (1,700; $1.25- 


$1.50)\—“Cat On Hot Tin Roof” 
(M-G) (9th wk). Strong $7,500. 
Last week, same. 

Music Halil (SW- Cinerama) (1,- 
205; $1.25-$2.65)—"‘South Seas Ad- 
venture” (Cinerama (4th wk). Great 
$21,000. Last week, $21,500. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; -$1.65)—""Gigi”_ (M-G) (2d 
wk). Solid $9,000. . Last week, 
$12,000, 





Rain Hits Hub; Hurrah’ Rousing 356, 


‘Geisha 





Sea’ NSH 126, 


Key City Grosses 


Estimated Total Gress 

This Week ........ $2,219,880 
(Based on 22 cities and 231 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Ae $2,407,300 
(Based on 22 cities and 244 

theatres.) 


Cleve. Biz Skids; 
Onionhead’ 10146 


Cleveland, Oct. 28. 

Drastically trimmed steel and 
factory payrolls in this area and 
political battles over proposed 
right-to-work bill in Ohio plus grid 
contests are ‘urting first-run biz 
here. New entrants are particu- 
larly disappointing, with “Onion- 
head” only fair at the Allen and 
“Matchmaker” rated average at 
Stillman. “Search For Paradise” 
looks moderate at Palace in 10th 
week. 

Estimates for This Week 

Allen (S-W) (3,800; 75-$1.25)— 
“Onionhead” (WB). Fair $10,500. 
Last week, “Barbarian and Geisha” 
(20th) (2d wk), $11,000. 

Continental Art (Art Theatre 
Guild) (850; $1.25) — “Summer 
Wind Blows” (Indie). Average $1,- 
800. Last week, “Sheep Has Five 
Legs” (Indie) and “Big Day” (‘In- 
die), $1,400. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Red and Black” (In- 





die). Solid $3,000. Last week, 
“Law and Disorder” (Indie) (2d 
wk), $1,500. 


Hippodrome (Telem’t) (3.700; 90- 
$1.50\—“Defiant Ones” (UA) (4th 
wk). Fairish $6,000 in 5 days. Last 
week, $12.000. 

Lower Mall (Community) (500; 
70-90)—“‘I Lead Two Lives” (Indie) 
and “White Slavery” (Indie) (reis- 
sues). Good $4,500. Last week, 
“Circus of Love” (Indie), $1,900. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—*South Pacifie” (20th) (28th wk). 
Pleasing $8,000. Last week, $7,500. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) — “Search For Para- 
dise” (Cinefama) (10th wk). Mod- 
est $13,000. Last week, $13,100. 

State ‘Loew) (3,500; 70-90)— 
“Gigi” (M-G) (2d wk). Just okay 
at $10,000. Last week, $14,000. 

Stillman (Loew) (2,700; 70-90)— 
“Matchmaker” (Par. Average $6,- 
000. Last week, “Blob” (Par) and 
“Married Monster From Outer 
Space” (Par), $8,000. 


Port. Perks; ‘Onionhead’ 
Fat 86, ‘Blob’ Hotsy 106 


Portland, Ore., Oct. 28. 

Helped by new product, biz is 
spurting here this stanza. ‘“Onion- 
head” is rated nifty at the Fox 
while “The Blob” is doing nicely 
at Paramount. “Torpedo Run” 
looms trim at the Liberty. “South 
Pacific still is hep in 22d frame at 
the Broadway. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“‘South Pacific” (20th) (22d 
wk). Sturdy $6,500. Last week, 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Onionhead” (WB) and “Danger- 
our Youth” (WB). Nifty $8,000. 
Last week, “Barbarian and Geisha” 
(20th) and “Ghost Diver” (20th) 
(2d wk), $6,100. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (10th wk). Big $5,000. 
Last week, $5,700. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—“Torpedo Run” (M-G) and 
“Saga of Hemp Brown” (U). Trim 
$7,000. Last week, “Raw Wind of 
Eden” (U) and “Ride Crooked 
Mile” (U), $4,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.50) — “Case of Dr. Laurent” 
(T-L) and “Dangerous Exile” 
(Rank). Modest $6,000. Last week, 
“Mister Roberts” (WB) and “High 
and Mighty” (WB) (reissues), 

500. 

Paramount (Port-Par) (3,400; $1- 

1.50) — “The Blob” (Par) and 
“Married Monster From Outer 
Space” (Par). Lofty $10,000 or 
near. Last week, “Big Country” 
(UA) and. “Ridge of Fury” (UA) 
(3d wk), $5,600. 





” 





Wham 186 


Boston, Oct. 28. 

Killing rain Friday through Sun- 
day sloughed biz here at first-runs 
somewhat, but the arrival of sev- 
eral new, big pictures is giving the 
over-all total a rosy hue. The big 
pix held up well, “Last Hurrah” 
soaring to a great $35,000 opening 
week at the Orpheum. “Old Man 
And Sea” on hard ticket at Astor 
is NSG. “Onionhead” is mildish 
at the Met. “Barbarian and Geisha” 
shapes wham at the Memorial. 
“Queen of Outer Space” looms anly 
fair at Paramount and Fenway. 

“Cat On Hot Tin Roof” paces 
the holdovers with an amazing take 
in 10th round at State. “White 
Wilderness” shapes big in third 
Beacon Hill week. Of the hard- 
ticket pix, “Windjammer” is hefty 
in 10th at the Boston; “Gigi” is 
steady in ninth at the Gary, and 
“South Pacific’ is solid in 29th 
week at the “Saxon. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.75-$2.20) 
—“Old Man And Sea” (WB). Smash 
reviews but disappointing at $12,- 
000 or near for 12 shows. Last 
week, “High Society” .M-G) and 
“Brigadoon” (M-G)_ (reissues), 
$5,000. ; 

Beacon Hill (Sack) (678; 90-$1.50) 

“White Wilderness” (BV) (3d 
wk). Big $7,500. Last week, $7,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—““Windjammer” (NT) 
(10th wk). Ninth week was smart 
£20,000. Last week, ditto. 

Capri (Sack) (1,150; 90-$1.50) — 
“Tides Of Passion” (Indie) (2d wk), 
Torrid $7,500. Last week, $9,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Me And Colonel” (Col) (6th wk), 
Fifth week slick $7,500. Last week, 
$10,000. 

Fenway (NET) (1,376; 60-$1.10) 
—‘Queen Of Outer Space” (AA) 
and “Legion Of Doomed” (AA). 
Fair $4,000. Last week, “Blob” 
(Par) and “I Married Monster 
From Outer Space” (Par), $5,000. 

Gary ‘Sack) (1,340; $1.25-$3) — 
“Gigi” (M-G) (9th wk). Big $14,000. 
Last week, ditto. 

Kenmore (Indie) (700; 75-$1.25) 
—‘“Blue Murder at St. Trinian’s” 
(Cont) (3d wk). Good $5,000. Last 
week, ditto. 

Memorial (RKO) (3,000; 60-$1.10) 


(Continued on page 18) 


‘TORPEDO’ GOOD 186, 
D.C; ‘HOUSEBOAT’ 126 


P Washington, Oct. 28. 

City is loaded with holdovers 
but biz still is very strong in cur- 
rent session. Lots of hoopla for 
so-called preem of “Torpedo Run” 
at the Capitol is bringing a good 
take opening week. “Dunkirk,” 
the other important newcomer, 
looks mild at Palace. “Reluctant 
Debutante” is rated big in second 
session at the Columbia while 
“Onionhead” is fine, also in second, 
day-dating two Stanley-Warner 
houses. “Houseboat” shapes great 
in second round at the Ontario. 
“Windjammer” looms excellent in 
second week at the Warner. 





(SW) 
1,000; 90-$1.25) — “Onion- 
(WB) (2d wk). Fine $12,000. 
Last week, $14,500. 

Apex (K-B) (940; 60-90) — “On 
the Bowery” (Indie). Oke $3,500. 
Last week, “Always a Price Tag” 
(Rank), ditto. 

Capitol (Loew) (3,434; 90-$1.25) 
— “Torpedo Run” (M-G) Preem 
hoopla broght good $18,000. Thea- 
tre rented last week for New York 
City Ballet. 

Columbia (Loew) (904; 90-$1.25) 
—*Reluctant Debutante” (M-G) (2d 
bmg Big $10,000. Last week, $13,- 


00. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Defiant Ones” (UA) (3d wk). Good 
$9,000 after $11,000 and holds. 

MacArthur (K-B) (900; $1.10)— 
“She Played With Fire” (Col). Fair 
$3,800. Last week, “Capt. Koepe- 
nick” (DCA) (2d wk), $2,800. 

Ontario (K-B) (1,240; 90-$1.25)— 
“Houseboat” (Par) (2d wk). Great 
$12,000 or over. Last week, $14,000. 

Palace (Loew) (2,390; 90-$1.25)— 
“Dunkirk” (M-G). Mild $11,000. 
Last week, “Barbarian and Geisha” 
(20th) (2d wk), $8,500 in 8 days. 

Plaza (T-L) (276; 90-$1.50) — 
“Time of Desire” (Janus) (3d wk). 
Big $3,500 after $4,000 in second. 

Trans-Lux (T-L) (600; $1.25- 
$2.50) — “Here to Eternity” (Col) 
treissue) (2d wk). Fair $2,800 fol- 
lowing $2,600 opener. 

Uptown (SW) (1,100; $1.25-$2.50) 
—"South Pacific” (20th) (30th wk). 
Good $7,000. Last week, $7,100. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40)—"“Windjammer” (NT) 
(2d wk). Excellent $13,500. Three- 
day first week was $7,200. 
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Chi Uneven; Torpedo’ Lively $25,000, 
‘Dunkirk’ Fairish 86, Doll’ Hep 106, 
‘Geisha’ Nifty 176, ‘Cat’ 236, 9th 





Chicago, Oct. 28. + 


Just okay tone of Loop cinemas 
continues in the current session. 
New entries this round include 
Oriental’s “Torpedo Run,” sighting 
a stout $25,000, and Roosevelt's 
“Never Love a Stranger” a fine 
$17,500. “Dunkirk” opener at the 
Loop should do a fairish $8,000. 
Garrick’s new combo of “Fort 
Massacre” and “China Doll” is 
rated nice $10,000. 

Tenacius holdovers include the 
Chicago's “Cat on Hot Tin Roof,” 
torrid in ninth round. “Me and 
Colonel” is copping a tall fifth 
stanza at Esquire. 

Second week of “Barbarian and 
Geisha” is fancy at United Artists. 
In same round, “Decks Ran Red” 
at the Woods, shapes trim. State- 
Lake's third session of “Man of 
West” is rated nice. “Time of De- 
sire’ looks tall for same week at 
the Capri. 

Of the hard-ticket pix, “South 
Seas Adventure” is hotsy in fifth 
Palace term. “Gigi” shapes sturdy 
for 16th Harris round. “South 
Pacific” is hot in 3lst week at the 
McVickers, and “Around World” 
is socko again at Todd's Cinestage 
for 82d week. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50)— 
“Time of Desire” (Janus) (3d wk). 
Busy $4.800. Last week, $4,700. 

Chicago ‘B&K) (3,900; 90-$1.80) 
—‘Cat on Hot Tin Roof” (M-G) (9th 
wk). Sock $23,000. Last week, 


$26.000. 

Esquire (H&E Balaban) (1.350; 
$1.50\—“Me and Colonel” (Col) 
(5th wk). Big $12,000. Last 


week, $13,500. 

Garrick (B&K) (850; 90-$1.25)— 
“China Doll” (UA) and “Fort Mas- 
sacre” (UA). Lively $10,000. Last 
week, “Hot Rod Gang” (AI) and 
“High School Hellicats” (AD, $10,- 
000 


Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (16th wk).’ Solid 
$15,000. Last week, $15 200. 

Loop (Telem't) (606; 90-$1.50)— 
“Dunkirk” (M-G). Fairish $8.000. 
Last week. “Tale of Two Cities” 
(Rank), $8,000. 

MeVickers (JL&S) (1.580; $1.25- 
$3.30) — “South Pacific” (20th) 
(31st wk). Hep $23,000. Last 
week, $23.500. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘Torpedo Run” (M-G). Fine 
$25,000. Last week, “Badlanders” 
(M-G) (2d wk), $12,500 in stx days. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40\—“‘South Seas Adven- 
ture” (Cinerama) (5th wk). Strong 
$34,500. Last week, 32,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘“Never Love* Stranger” (AA). 
Fine $17,500. Last week, “The 
Hunters” (20th) (3d wk). $11,000. 

State-Lake (B&K) (2,400; 90- 





$1.80\—““Man of West” (UA) (3d 
wk). Good $13,000. Last week, | 
$15,000. 

Surf (H&E Balaban) (685; $1.50) | 
—‘Senechal the Magnificent” | 
(DCA) (2d wk). Slow $2,700. Last 
week, $3 300. 

Todd’s Cinestage (Todd) (1.036; 
$1.75-$3.50) — “Around World” 
(UA) (82d wk). 
week, $15,000. 

United Artists (B&K) (1,700; 90- 
$1.80)\—“Barbarian and Geisha” 
(20th) (2d wk). Nifty $17,000. 
Last week. $23,900. 

Woods (Fssaness) (1,200; 90-$1.50) 
—‘“Decks Ran Red” (M-G) (2d wk). 
Neat $15,000. Last week, $19,000. 


‘Wilderness’ Hot 10G, 
Indpls.; ‘Deb’ Mild 6G; 


Indianapolis, Oct. 28. 
Biz is spotty at first-runs here 
this stanza. Top newcomer is | 
“White Wilderness,” benefited by | 
school vacation for state teachers 
convention, looms big at Circle. 
Visiting instructors helped “South 
Pacific,”’ now in 27th week at Lyric, 
to get a faney take. “Reluctant 
Debutante” is mild at Loew’s. 
Estimates for This Week a 
Cirele (Cockrill-Dolle) (2,800; 75- 
90)—"White Wilderness” (BV) and 
“Saga of Hemp Brown” (U). Big 
$10,000. Last week, “Mississippi 
Gambler” (U) and “Up Front” (U) 
(reissues, $6,500. 
Keith’s (C-D) (1,300; . 75-90)— 
“Onionhead” (WB) (2d wk). 
$6,500 after $12,000 opener. 
Loew’s (Loew's) (2,427; 75-90)— 
“Reluctant Debutante” (M-G) and 
“I Accuse” (M-G). Mild $6,000. 
Last week, “Gigi” (M-G) (3d wk), 
$5,000. 
Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacifie’ (Magna) (27th wk). 
Fancy $9,000. Last week, $8,000. 











Boff $12,500. Last |~ 


Okay | $9,500 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Search’ Mighty 
19G Paces Cincy 





| (2,500; 90-$1.50)—“Barbarian and 
| Geisha” 
(20th) (3d wk). Oke $6,000. Last | 


‘Defiant’ Smash 10G, 
Seattle; ‘Geisha’ 6G 


Seattle, Oct. 28. 

Boxoffice takings in current ses- 
sion are very spotty, with the big 

osses few and far between. “De- 

ant Ones” still is smash in sec- 
ond round at Coliseum but else- 
where trade is mighty slow for 
most part. “Barbarian and Geisha” 
is rated okay in third Fifth Avenue 
session but “Dunkirk” is sad on 
opening stanza at the Orpheum. 
“Wolf Larsen” looms poor at Para- 
mount. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50/—“‘South Pacific” (Mag- 
na). (22d wk), Swell $6,500. Last 
week, $6,600. 

Coliseum (Fox-Evergreen) (1,870; 
90-$1.50) — “Defiant Ones” (UA) 
and “Terror in Texas Town” (UA) 





(2d wk). Wow $10,000. Last week, 
$14,400. 
Fifth Avenue 


(Fox - Evergreen) | 


(20th) and “Desert Hell” | 
week, $6,800. 

Music Box (Hamrick) (850; $1.25- 
$2.80) — “Gigi” (M-G) (3d wk). 
Great $8,000. Last week, $8,800. 

Music Hall (Hamrick) (2,200; 90- 
$1.50\—‘White Wilderness” (BV) 
and “Once Upon Horse” (U). (4th 
wk). Good $5,000 in 5 days. Last 
week, $6,200. 








Cincinnati, Oct. 28. 
Preem of “South Seas Adven- 
ture” Wednesday (29) dominates | 
this session on Cincy’s film front. 
New Cinerama entry follows suc- 
cessful 46-week run of “Search for 
Paradise” and has Cincinnati Club 


sponsorship for opening night. 
“Man of West,” shaping okay at 
the Albee, is the lone new bill at 


Orpheum (Hamrick) (2,700; 90- | 
$1.50) — “Dunkirk” (M-G) and 
“Andy Hardy Comes Home” (M-G). 
Sad $3,000. Last week, “Man of) 
West” (UA) and “Hongkong Con- | 
fidential” (UA), $3,400 in 3 days. 

Paramount (Fox-Evergreen) | 
(3,107; 90-$1.50) — “Wolf Larsen” | 


(AA) and “Legion of Doomed” { 


(AA). Poor $3,200. Last week, “Dr. | 
Laurent” (Indie) (2d wk), $3,000. | 








first-runs. “Gigi” continues sturdy 
in second week on pop-scale return 
date, Second week of “Blob” at 
Grand is fairish. “Barbarian and 
Geisha” looks ckay at Keith's in 
second round. Hard ticket “South | 
Pacific” is hugging a pleasing level | 
in 26th week at suburban Valley 
Theatre. 
Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)—_ 


Eternity Fat 9G, 
St. L.; Defiant’ 76 


St. Louis, Oct. 28. | 
With “The Badlanders” paired | 


Heavy Rain Sloughs B'way Biz But 
‘Night’ Big $28,000, ‘Hurrah’ Lusty 
$72,000; Tosca’ Near-Capacity 126 


With about three inches of rain 
over a three-day period plus drizzle 
yesterday (Tues.), Broadway de- 
luxers in the current round are 
struggling to make any sort of 
showing. The handicap of an all- 
day rain Saturday (25) and down- 
pours on the following day (Sun.) 
plus the rains of last Wednesday 
and Thursday are being felt by 
virtually all pictures. It hurt new- 
comes especially. As might be 
expected, the long rainy spell 
boomed biz at nabe houses. 

“Last Hurrah” with stageshow, 
obviously clipped some $15,000 to 
$20,000 by the continued rainfall, 
is coming through with a big $72,- 
000 at the Roxy. Even better in 
two much smaller houses is “Night 
Heaven Fell,” wow $18,300 at the 
Odeon and good $10,000 at the 
Fine Arts. 

“Tosca,” playing on two-a-day, 
reserved-seat at the Normandie, 
looks like smash $12.000 opening 
week. “Torpedo Run,” also new, is 
heading for a light $20,000 in first 
stanza at the Capitol. Secend week 
of “Roots of Heaven” held at fine 
$22,500 in 10 shows at the Palace. 

“Cat on Hot Tin Roof” with 
stageshow is holding well enough 
with nice $110,000 in current (6th) 
week at the Music Hall to stay a 
seventh. It is due to wind its run 
on~ Nov. 5. with “Home Before 
Dark” coming in Nov. 6. “Big 
Country” shapes smash $21,500 in 
present (4th) round at the Astor. 

“Barbarian and Geisha” is hold- 
ing near okay $25,000 in present 
(4th) session at the Paramount, “In 
Love and War” 
(31). “Defiant Ones” looms good 
at $15,500 in fifth round at the 
Victoria, the sixth week starting 
today (Wed.). 

“Streetcar Named Desire” looks 


“Man of West” (UA). Okay $9,500. with “Tarzan's Fight for Life” at | like okay $10,000 in third Mayfair 


Last week, “Reluctant Debutante” 
(M-G), $9,000. | 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Search for Para- 
dise” (Cinerama) (46th wk). Whop- 
ping $19,000 in 8 days. Engage- 
ment ‘ended Monday (27) and 
equalléd the success of “Cinerama 
Holiday.” “South Seas Adventure” 
preems Wednesday (29). 

Grand (RKO) (1,400; 90-$1.10)— 
“Blob” (Par) and “I Married a 
Monster” (Par) (2d wk), Fairish | 
$4,500 after $8,000 bow. 

Keith’s (Shor) (1,500; 90-$1.25)— | 
“Barbarian and Geisha” (20th) (2d 
wk). Okay $5,000. Last week, 
$6,500. 

Palace (RKO) (2,600; 90-$1.25)— | 
“Gigi’ (M-G) (2d wk). Swell $7,-| 
500 on pop-scale return. Last week, | 
$9.000. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“South Pacific” (20th) (26% 
wk). Sturdy $6,500, Last week, | 
ditto. 


‘Pacific’ Smash $10,000, 
Omaha; ‘1970’ Good 86, © 
‘Country’ Fast 86, 2d 


4 Omaha, Oct. 28. 

Opening of the new Cooper 
Theatre with “South Pacific” is 
causing the big noise among the 
downtown first-runs this week. 
Charity preem Thursday (23) was) 
sold out at $10 per copy, and a 
trim first stanza looms. hool is 
out this week because of teachers 
convention, so “Frankenstein 1970” 
at the Orpheum and “White 
Wilderness” at the State are en- 
jeying bangup sessions. “Decks 
Ran Red” is slim at the Brandeis. 
“Big Country” continues solid at 
the Omaha, and will probably go 
three weeks. ’ 

Estimates for This Week 

Brandeis (Cooper) (1,100; 90)— 
“Decks Ran Red” (M-G) and “Andy 
Hardy Comes Home” (M-G). Mild 
Last week, “Dunkirk” 





Cooper (Cooper) (708; $1.50- 
$2.20)\—“‘South Pacific’ (20th). 
Smash $10,000 or near. First week 
for this new house. 

Omaha (Tristates) (2.066; 90- 
$1.25)—“Big Country” (UA) (2d 
wk). Hefty $8,000. Last week, 
Orpheum (Tristates) (2,980; 75- 
90)—“‘Frankenstein 1970” (AA) and 
“Spy in Sky” (AA). Surprisingly 
good at $8,000 or over. Last week, 
“Onionhead” (WB), $7,500. 

State (Cooper) (850; 90)—“White 
Se aad 000 _ — 
yan” (BY). ,000. Last week, 
“Gigi” (MG) tad: wk), $3,500, | 
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| Good $1,800. Last week, $2,500. 


Loew’s, the only new bill here this 
session, most houses are depending 
on holdovers and reissues for busi- 
ness. “Here To Eternity” at the | 
St. Louis shapes fancy. The Or-| 
pheum still is fine in a second week | 
with “Defiant Ones” and “Onion- | 


|head” shapes nice in second ses- | 


sion at the Fox. 
Estimates for This Week 

Ambassador (Cinerama) (1,400; | 
$1.20-$2.40)—“Windjammer” (NT) | 
(9th wk). Good $7,000. Last week, | 
$8,000. 

Apollo Art (Grace) (700; 90-$1.25) 
—‘“Every Second Counts” (Indie). | 
Okay $2,500. Last week, “Arsenic | 
and Old Lace” (WB) and “Inspec- | 


tor General” (WB) (reissues) (2d 
wk), $2,000. = 

Fox (Arthur) (5,000; 65-90)— 
“Onionhead” (WB) and “Wind 


Across Everglades” (WB) (2d wk). | 


“Nice $15,000.- Last week, $18,000. 


Leew’s (Loew) (3,200; 60-90)— 
“Badlanders” (M-G) and “Tarzan’s | 
Fight for Life’ (M-G). Mild $10.,- | 
000. Last week, “Imitation Gen- | 
eral” (M-G) and “I Accuse” (M-G), 
$10,500. | 

Orpheum (Loew) (1.900; 60-90)— | 
“Defiant Ones” (UA) (2d wk). 
$7,000. Last week, $8.500. 


Fine | 


Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific” (20th) (28th 
i'wk). Oke $5,000. Last week, | 
| same. e | 


Richard (Arthur) (1,000; $1.25)— | 
“Constant Husband” (Indie). Fair 
$1,500. Last week; “Grand Maneu- 
ver” (Indie), $1,000. 

St. Louis (Arthur) (3,600; 60-75) 
to Eternity” (Col) and 
“Peyton Place” (20th) (reissues). 
Fancy $9000. Last week, “Street- 
car Named Desire” (20th) and 
“Three Faces of Eve” (20th) (reis- 
sues), $8,000. 

Shady Oak (Arthur) (560; $1.25) 
—‘Me and Colonel” (Col) (3d wk). 


| 





Pitt Off But ‘Army’ Tall 
726; ‘Country’ 126, 3d 


Pittsburgh, Oct. 28. 
Business is mostly down in the 
dumps again here this round. Only 
two new pictures downtown, “Gun 
Runners,” which is picking up the 
Harris slightly, and “Secret Con- 
clave” at Fulton, doing fairly well 
on its timeliness. “Big Country” 
winding up a third nice week at 
Penn. Reissue of “At War With 
Army” is better than expected at 
Stanley. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Secret Conclave” (Indie). Five- 
year-old pic about life of Pope 
Pius X brought in to tie up with 
public interest right now in selec- 
tion of new Pope. Fair $4,000 or 
(Continued on page 18)... 





1A. 


| 800 for 10th full week. 


| $2.50)—“Old 


| week ending today 


frame. “Party Girl” opened yes- 
terday (Tues.) at the State after a 


dull two-week-plus four days run | 


with “Decks Ran Red.” 

“South Seas Adventure” was big 
$30.800 in 14th stanza at the War- 
ner. “Old Man and Sea” also was 
off, dipping to a good $18,800 in 
third Criterion session. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (4th wk). Cur- 
rent round ending today (Wed.) 
looks like socko $21,500 or close. 
Third week, $24,500. Stays on, of 
course. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)\—“Pot Bouille” 
(Cont). Opened Monday (27). In 
ahead, “Matchmaker” (Par) (11th 
wk-5 days), okay $4,900 after $4.- 


Baronet (Reade) (430; 
$1.70)—"Of Life and Love” (DCA) 
(4th wk). Third week ended Sun- 


opening Friday | 


$1.25- 


shows. First week, $23,000 for six 
days (eight shows). 

“ Odeon (Rank) (813; 96-$1.80)— 
“Night Heaven Fell” (Kings) (2d 
wk). First session concluded Mon- 
day (27) was wow $18,300, being 
topped at house only by “Key’ 
(Col) and “Me and Colonel” (Col). 
Rain naturally hurt the preem 
week. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (24th wk). The 23d 
week concluded Saturday (25) was 
capacity $19,300. The 22d round 
was capacity $22,402 for 12 shows. 
| Winds up highly successful run 
here this week, opening at the 
Sutton on Nov. 2. 

Paramount (AB-PT) (3.665: $1- 
$2) — “Barbarian and Geisha” 
(20th) (4th-final wk). This stanza 
ending tomorrow (Thurs.) is head- 
ing for fairly good $25.000. Third, 
$30,000. “In Love and War" (20th) 
opens Friday (31). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Seventh Seal” (Janus) (34 
wk). Second session ended Sunday 
(26) was smooth $7,500. Initial 
week, $7,800. 

Radio City Music Hall ‘Rocke- 
fellers) (6.200: 90-$2.75)—“Caft on 
Hot Tin Roof” (M-G) and stage- 
show (6th wk). Current stanza fin- 
ishing todav (Wed.) looks like ood 
| $110,000. Fifth was $126,000. Stays 
a seventh. “Home Before Dark” 
(WB) opens Nov. 6, with “Auntie 
Mame” pencilled in next as the 
Hall’s Christmas pic, and set to 
follow “Dark.” 

Rivoli (UAT) (1.545: $2-$3.50)— 
“South Pacific’ (20th) (4th wk), 
| Third week ended Monday ‘27) was 
fire $21,000. Second. $29.000. 
| Plaza (Lonert) (525: $1.50-$2)— 
“Inspector Maigret” (Lopert) (34 
wk), This round ending toda 
(Wed.) looks like great $10,006. 
Second, $12 000. 

(Indie) (5.705: 90-$2.50)— 
“Last Hurrah” (Col) plus new 
stageshow. First week ending today 
(Wed.) is heading for big $72.000, 
and really sock under conditions, 


‘Onionhead’ Wham 166, 
Mpls.; ‘Vampire’ Record 
$8,000, ‘Search’ 146, 35 


Minneapolis, Oct. 28. 

Helped by big teachers conven- 
tion and school holiday, biz is tak- 
ing a sudden jump here. “Onion- 
|head" is a big newcomer while 
shocker package of “Blood of Vam- 
pire’-“"Monster on Campus” is big- 
gest UI pic to play the Gopher. 
| Holdovers still basking in 
| the realm of prosperity include the 
| hard-ticket pix, “Search for Para- 
| dise” and “South Pacific” in their 








day (26) was light $3,800. Second | 35th and 18th weeks, respectively. 


week, $5,000. “My Uncle, Mr. 


Hulot” (Cont) opens Nov. 3, play-| Geisha” is big. 


ing day-date with Guild. 


“Barbarian and 
“Gigi,” which pre- 
viously played a four-week hard- 


Third week of 


Capitol (Loew) (4,820; $1-$2.50) ticket date, still is sock in second 


—“Torpedo Run” (M-G). First ses- 
sion ending tomorrow (Thurs.) is 


| heading for light $20,000 or near. 


Last week, “Onionhead” (WB) (3d 
wk), $13.000 for 9 days. 
Criterion (Moss) (1,671; $1.80- 


(4th wk). Third frame concluded 
Sunday (26) was good $19,860 on 
12 shows. Second, $26,500 for 14 
shows. 


Fine Arts (Davis) (468; 90-$1.80) | 


—‘Night Heaven Fell” (Kings) (2d 
wk). Initial round ended Monday 
(27) was $10,000 though obviously 
hurt by heavy rains. In ahead, “Me 
and Colonel” (Col) (8th wk), $7,- 
800. “Heaven” is playing day-date 
with the Odeon, 


55th St. Playhouse (Moss) (300; 


$1.25-$1.80)—“‘Senechal, the Mag- 
nificent” (DCA) (3d wk). Second 
round concluded Sunday (26) was 
great $5,120. First, $6,700. 

Guild (Guild) (450; $1-$1.75—) 
“Hot Spell” (Par) (6th wk). This | 
(Wed.) looks | 
like mild $2,400. “My Uncle, Mr. 
Hulot” (Cont) opens Nov. 3. 

Mayfair (Indie) (1;736; 79-$1.80) 
—*Streetcar Named Desire” (20th) 
(reissue) (3d wk). This stanza end- 
ing today (Wed.) looks like okay 
$11,000 or close. Second, $15,500. 
Stays on. 

Normandie (Trans-Lux) (592; 
$1.80-$2.80)—“‘Tosca” (Indie). First 
week ending today (Wed.) looks to 
hit smash $12,000 or near house 
capacity. Last week, reissues. Play- 
ing “Tosca” on two-a-day, reserved 
seat basis. Pic now has better than 
$15,000 advance scale. 

Palace (RKO) (1,642; $1.25-$3)— 
“Roots of Heaven” (20th) (3d wk). 
Second stanza finished yesterd 
(Tues,), was fancy $22.500,on 1 





Man and Sea” (WB)| 
| $1.75-$2.65)—“Search for Paradise” 





| m.o. week. 
Estimates for This Week 
| Academy (Mann). (947; $1.50- 


$2.65)—“South Pacific” (20th) (18th 


|wk). Still going great guns at 
$10,000. Last week, $8,700. 
Century (SW-Cinerama) (1,150; 


(Cinerama) (35th wk). Oniy four 
more weeks to 20. Great $14,000. 
Last week, $12,500. 

Gopher ‘Berger) (1.000; 85-90)— 


| “Blood of Vampire” (U) and “Mon- 


ster on Campus” (U). Great $8,000 


}or over for new record for UI pix 


here. Last week, “Andy Hardy 
Comes Home” (M-G) and “Dun- 
kirk" (M-G), $2,500. 

Lyric (Par) (1,000; 90-$1.25)— 
“Barbarian and Geisha” (20th) (3d 
wk). Big $7,500. Stays. Last 
week, $6,000. 

RKO Orpheum (RKO) (2,800; 90- 
$1.25)—“Gigi” (M-G) (2d wk). Con- 
sidering that this one previously 
had a four-week loop date, it’s box- 
office showing rates big at $9,000. 
Last week, $9.500. 

RKO Pan (RKO) (1,800; 75-85)— 
“Jumping Jacks” (Par) and 
“Scared Stiff” (Par) (reissues). 
Sock $6,000. Last week, “Attack of 
Puppet People” ‘AIP) and “War 
Colossal Beast” (AIP), $5,000. 

State (Par) (2,200; 85-90) — 
“Onionhead” (WB). Giant $16,000. 
Last week, “Big Country” (UA) (3d 
wk), $8,000 at 90-$1.50. 

Suburban World (Mann) (800; 85) 
—*“Law and Disorder” (Indie) (3d 
wk). Satisfactory $1,500. Last week, 
$2,000. 

World (Mann) (400; 85-$1.25)— 
“Truth About Women” (Indie? split 
with “Bolshoi Ballet” (Indie). Light 
$2.500. Last week. “Defiant Ones” 
(UA) (4th, wk), $2,500. , 
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“STANLEY KRAMER’S 
SUPERB NEW MOVIE” 


—LIFE 


IS BREAKING RECORDS =~ 
~ ALL OVER THE COUNTRY- 
IN SMALL AND LARGE 
CITIES-IN SMALL AND 
LARGE — 
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{MORE RE BRUSSELS ‘WON’T-PICK’ JURY] 


Cablese, always dangerous, produced a nice to-do last issue of 
Variety when the Brussels World’s Fair story, page 1, on the foril- 
ure of the “young” jury to select the all-time greatest motion pic- 
ture listed “Mother Passion” and “Jeanne d’Arc.” As Dolores On- 
drejcek of Broadcast Music Inc., and other readers, quickly point- 
ed out, these should have read simply “The Mother” and, sepa- 
rately, “La Passion de Jeanne d’Arc.” It made things too neurotic 


the other way. (Ed.) 


Brussels Out-Smarted Itself 
Followup comment on the Brussels jury refusal te vote, as 


impanelled, for a single choice 


amounts to this: the preliminary sifting done by some 117 film 
historians in various countries was a case of toe many cooks in 
the kitchen. Brussels would have done better to have had a smail- 
er jury work longer with wider range so that the original would 


have been the definitive choice. 


The whole thing smacked a little at the Manhattan end of a 
“pipedream” idea strictly for expo’s own publicity. The impracti- 
cality came exposed when the jury, on the youngish side and tak- 
ing criticism seriously, declined to string along with the “stunt” 


on its own terms. 


Italo Film Biz 
On Slow Upbeat 


Reme, Oct. 21. 

The Italian boxoffice is on a 
slow but steady upgrade, latest 
returns indicate. Trend is ex- 
pected to hold here at least 
through Christmas and the -holl- 
days, traditionally the strongest 
b.o. period of the year in this 
country as elsewhere. 

Key city first-run leader is still 
“Bridge on the River Kwai” 
(Col), with a $150,000 gross regis- 
tered for the initial Rome expos- 
ure alone. Other top-runners, 
both on extended first-runs, are 
“Sayonara” (WB) and “A Fare- 
well to Arms” (20th), topping 
$90,000 and $67,000 respectively 
so far on their early runs here. 

Also in the early money are 
such Italian entries as “La Sfida” 
(Lux!, “I Solito Ignoti” (Lux); 
the French-made “Inspecter Mai- 
gret” (Titanus); “Sad Sack” 
(Par); and “The Key” (Col). 


Taunus Takes Over Last 
Part of Old UFA Setup 
By Wiesbaden Plant Buy 


Wiesbaden, Oct. 28. 

Taunus. Film of Germany at last 
has finalized the déal to buy Unter 
den Eichen, the Wiesbaden film 
production studio which is the last 
part of the old UFA monopoly of 
film production, distribution and 
cinema ownership. Under the terms 











of the Allied agreement, the 
monopoly was to be broken up 
through the UFA Liquidation 


Board. And for a figure given as 
“something over a million German 
marks” (more than $250,000), Tau- 
nus will take over the film studios 
Nov. 10. Company expects te re- 
sume production at the newly ac- 
quired plant early next year. 

This means that the entire UFA 
complex has now been passed on 
te private hands. Karl Schulz, 
chief of Taunus Films, says that he 
will continue his company with the 
business of renting the studios to 
other firms and film-producing 
companies. Afifa, which continues 
to be the trademark of the Unter 
den Eichen studios, will keep on as 
a film production firm. 

Included in the deal for Schulz 
were 20 to 25 old films. And it is 
possible that Schulz will form a new 
releasing outfit for distribution of 
these and the Afifa product. 

With the new commercial tele ex- 
pected in Germany by 1959, it is 
possible that the studios will make 
some tie-in for commercial tv film- 
making as well, according to Schulz. 
He expects to work out a film- 
financing arrangement with thie 
county of Hesse similar to those 
granted film producers in other 
parts of Germany, with the gov- 
ernment guaranteeing or partially 
underwriting productions. 





Arnold Picker and Alfred Katz 
off for a month’s swing of the 
United Artists offices in the Far 
East, Australasia and Europe, 


———— i — Or ll 








among the 12 nominated films 


ARNOLD PICKER’S ECHELON 





Pleskow, Kniel, Meir, Jones in 
Shift of UA Posts 





Eric Pleskow, formerly United 
Artists’ manager in Germany, has 
been named exec assistant ta Mo 
Rothman, UA’s Continental man- 
ager, with headquarters in Paris. 
This was one of a series of changes 
disclosed in New York last week 
by Arnold M. Picker, UA’s v.p. in 
charge of foreign distribution 

Eugene C. Kniel, former man- 
ager in Switzerland, has succeeded 
Pleskow in the German post. Pro- 
moted to manager in Switzerland 
is Hans J. Meier, who had been a 
salesman in Geneva. 

Sam Jones, whe has been in the 
Far East on special assignments, 
has been temporarily named man- 
ager in Puerto Rico, succeeding 
George Kallman, retired. 


Lanza’s ‘First Time’ To 
Rome, Berlin Locations 
After Delays on Capri 


Capri, Oct. 21. 


Mario Lanza’s current pic, “For 
The First Time,” probably will 
move on to other locations in Rome 
and Berlin on schedule despite 
several difficulties which have 
arisen since the production moved 
te this Mediterranean pleasure 
spot. Besides such natural hazards 
as the rugged terrain, which make 
shooting difficult on the isle, plus 
the swiftly-changing weather and 
large shadow areas current on the 
north side of Capri (where pic is 
shooting), other difficulties have 
dogged the production. 

First off, shooting nad to be 
scheduled around German actress 
Johanna von Koczian, who could 
only work three days per week. | 
Remainder of her time was spent 
in the Berlin repertory theatre. 
This necessitated a long-distance 
commuting effort, bi-weekly by 
plane, auto and boat. Also, Lanza 
caught cold and lost his voice. 
This was partly remedied by hav- 
ing him shoot to playbacks and/or 
for post-synch. The actor defied 
doc’s orders not to appear on set 
so as not to hold up production. 

In addition, director Rudy Mate 
was shooting “blind” at the start, 
with Technicolor film processed 
in London arriving a week late 
because of transportation difficul- 
ties. “For The First Time” is a 
Corona-Astor co-production for 
Metro distribution” everywhere ex- 
cept in Germany, where Constantin 
handles it for producer Corona. 
Also appearing in pic are Zsa Zsa 
Gabor, Kurt Kasznar, Sandro Gig- 
lio and others. 

Lanza plans to make five films 
in the next few years, at least two 
more to follow close on the heels 
of the current effort. 

Next on the slate would be 
“Tales of the Vienna Woods,” 
which would probably be entirely 
lensed in Austria. If current talks 
jell, actor would receive a fiat 
salary, plus percentage of world 
gross, plus release rights in cer- 
tain countries. Another Lanza 








project is “Granada,” to be made 
entirely in Spain, 


PLEASED BY BIDS 
ON CO-PRODUCING 


By FRED HIFT 


Twe representatives of the Ger- 
man UFA company, which is active 
in production, distribution and ex- 
hibition, said in Manhattan last 
week they were in the States to 
evaluate the possibility of future 
operations in this country. UFA 
emissaries, on their first trip here, 
are Heinz H. Lommerzheim, one 
of the two managing directors of 
the UFA distribution outfit, and 
Volker von Collande, head of the 
UFA  television-film production 
section. 


Lommerzheim and Collande said 
they had been most encouraged 
by the friendly reaction accorded 
them by the U.S. film trade “and 
there is no question that these con- 
tacts Should be used.” Hewever, 
they maintained, no decision had 
as yet been made on whether UFA 
would epen its own office here, or 
whether it would be necessary for 
the entire German industry to act. 
Only German representation in 
the States now is via Munio Pod- 
horzer, the U.S. rep of the Ex- 
port-Union., 

“All the indications we have 
had point to a greater potential 
return for our German films in the 
U.S.," Lommerzheim said. “We 
have come te study the methods 
that might be used to realize this 
potential. Certainly, up till now, 
the German industry has not done 
much hére, despite the fact that 
the public -definitely seems more 
interested in European films.” 

Late te Market 

Collande said he was “surprised” 
by the interest in coproduction 
that was being shown at the Ameri- 
can side, and he was studying 
U. S. video with a view to learning 
might be able to fit into the pic- 
ture via the production of special 
films. Both German reps observed 
that the German films had been 
late in getting inte the U.S. mar- 
ket and that this had been due in 
part to the mentality underlying 
German production in the _post- 
war years and parily to the post- 
war resentment of things German 
in the USS. 

Both Collande and Lommerz 
heim, on the strength of their 
first impressions, said they had felt 
none of that resentment during 
their current visit. However, 
those in the business who handle 
the German product feel that a 
reaction against German films does 
exist, particularly in the key cit- 
ies and among the “art” audiences 
who tend to be gifted with a better 
memory than the broad public. 

(This impression was first 
voiced public by Fred 

Schwartz, prez of Distributors 

Corp. of America, when he 

hailed the success of “Captain 

von Kopenick” some weeks 
back.) 

Lommerzheim said the new UFA 
in 1958 had produced six pictures 
of its own and the UFA distribu- 
tion arm had released a total of 
24, including coproductions and pix 
made for UFA. In 1959, produc- 
tion of the UFA probably will rise 
to eight or 10 films. UFA studios 
in Berlin are being expanded and 
a new music stage already has been 
built and can also be used as a 
regular sound stage. 

Lommerzheim categorically de- 
nied that UFA had, at any time, 
shown an interest in the Mosaik 
dubbing studios in Berlin which, 
under the management of Ernest 
Wolf, had found themselves in 
trouble for several years. Mosaik 
has dubbed most of the American 
output in Germany. The U.S. com- 
panies were tied quite closely to 
the shifting fortunes of Mosaik and 
did not appear eager to have the 
lab change hands. It had been 
generally assumed that the report 
of the UFA bid for Mosaik was cor- 
rect. However, Lommerzheim 
pointed out that UFA has its own 
lip-syne studio in Berlin, which is 
now handling Metro and part of the 
Columbia United Artists and Walt 
Disney release. 

The two Germans go to the 
Coast this week to study studio 
equipment, 








_UFA EXECS SCOUT U.S. MARKET 


Cable-Garble & Stunt-Slump 


West End Biz Barzup; ‘Cat’ Giant 
$72,000 in 2d, ‘Double’ Strong 116, 
Geisha’ Big 86, ‘Hunters’ 7/46, 24 





Sultan Opens Theatre 
Singapore, Oct. 21. 


Shaw Bros.’ new Rex 
Cinema, the only’ postwar 
house in Kuala Kangsar, 


opened recently with a charity 
screening of Shaws’ “Sergeant 
Hassan.” The Sultan of Perak 
officiated at the inaugural 
ceremonies. 

With 902 seats, the Rex re- 
portedly is one of the most 
modern theatres in Malaya. 
House has stereophonic sound 
and a screen 46 ft. by 20 ft. 
designed to handle any wide- 
screen projection. 


India & Japan 
Talk Reciprocity 


New Delhi, Oct. 21. 

Exploitation of Indian films in 
Japan “on a commercially recipro- 
cal basis” is being explored by A. 
V. Meiyappan, topper of AVM, 
major Indian pix production com- 
pany. Producer is on a four-week 
Far Eastern tour, centering on 
Japan, this month (October). 

Indio-Nipponese co-production 
possibilities also are near top of 
agenda for Meiyappan’s talks with 
Japanese moviemen. Meiyappan 
was invited to tour country by 
Shire Kido, president of Motion 
Picture Producers Association of 
Japan. 


‘Kwai,’ ‘10C’s’ End Runs 
Of 32 Wks. Down Under, 
Low-Scale Films Resume 


Sydney, Oct, 21. 








——— 





With the exit of “Bridge on 
River Kwai” (Col) and “10 Com- 
mandments” (Par) after record 


runs of 32 weeks each here, run- 
of-mill pix are bidding for biz 
somewhat optimistically again in 
Sydney. 

Top exceptions to regular ad- 
mish pix in this zone are “Around 
World in 80 Days” (UA), which is 
hitting a terrific stride in 53d 
week, and “Gigi” (M-G), still solid 
in sixth week. 

“This Is Cinerama” (Cinerama) 
has been a disappointment at the 
1,100-seat Plaza for Hoyts circuit 
on a once-nightly policy with three 
matinees weekly. Biz dropoff, fol- 
lowing initial impact, is said to be 
because of the high admissions (for 
here) scaled from $3 top. 

Hoyts will now introduce a three 
sessions daily policy at $1.50 or 
near on a bid to woo the patrons. 
Cinerama is strong with the males 
but is not drawing the femmes to 
any great extent. New policy 
switch is expected to help. 

Current lineup of films here in- 
cludes “Carve Her Name With 
Pride” (Rank), “Bravados” (20th), 
“10 North Frederick” (20th). 
“Kathy O” (U), “Cry Terror” 
(M-G), “Teacher's Pet” (Par), 
“Girls on Loose” (U), “Waterloo 
Bridge” (M-G) and “Green Dolphin 
Street” (M-G). Last two are oldies. 


Sez ‘Kwai’ OK in Tokyo 
Auckland, N. Z., Oct. 21. 

Michael Bergher, Columbia Pic- 
tures chief for Far East and Aus- 
tralasia, visited here last week on 
a tour of his company’s Down 
Under exchanges. Since “Bridge 
on River Kwai” is showing cur- 
rently here, the distributor was 
asked what effect the Jap prisoner- 
of-war camp scenes in the produc- 
tion had on Japanese audiences in 
Tokyo. 4 

““Bridge’ has been shown in 
Japan and it breke boxoffice rec- 
ords there,” he said. “The Japan- 
ese accepted it as an anti-war 
film.” 





London, Oct. 28. 

“Cat on a Hot Tin Roof,” whict 
established a new Rouse record 
last week for the Empire with as 
initial session’s gross of $27,000 
set the pace among West End first 
runs last week. General b.o. pic 
ture is buoyant. “I Was Monty's 
Double,” a top newcomer is head 
ing for a stout $11,000 in opening 
round at the Warner. “The 
Hunters” looks fast $7,500 in ite 
second Carlton frame. 

“Barbarian and Geisha” shaper 
big $8,000 in its initial stanza at 
the Leicester Square Theatre 
“Windjammer” is rated fair is 
23rd week. 
| The blockbusters continue in the 
big time. “Seven Wonders o 
World” is still leading with a great 
$23,800 in its 34th Casino week 
“South Pacific’ was a smash $19, 
600 in 26th Dominion round while 
“Around the World in 80 Days” t 
great $9,000 in 68th Astoria ses 
| sion. 

Estimates for Last Week” 





| Astoria (CMA) (1,474; $1.26 
| $2.15) — “Around World” (UA 
(68th wk). Great $9,000. 


Carlton (20th) (1,128; 70-$2.15)— 
“The Hunters” (20th) (2d wk). Faw 
$7,500. Last week, $8,900. 


Casino (Indie) (1,337; 70-$2.15)-— 


“Seven Wonders” (Robin) (34ti 
wk). Stout $23,800. 

Dominion (CMA) (1,712; $1.05 
$2.20) — “South Pacific’ (20th 
(26th wk). Great $19,600. 


Empire (M-G) (3,099; 55-$1.70)— 
“Cat on Hot Tin Roof” (M-G) (24 
wk). Heading for smash $22,000 o1 
more, after establishing a new 
opening week house record of 
$27,000. 

Gaumont (CMA) (1,500; 50-$1.70) 
“Naked and the Dead” (Rank- 
RKO) (4th wk). Average $6,106 
Third week, $7,000. “Sea of Sand’ 
(Rank) follows on Oct. 23. 

Leicester Square (CMA) (1,378 
50-$1.70'\—“Barbarian and Geisha’ 
(20th). $8,000 or near. 

London Pavilion (UA) (1,217; 56. 
$1.70\—“‘It! Terror From Beyond 
Space” (UA) and “Curse of Face- 
less Man” (UA) (3d wk). Okay $6,- 
500. Second was $7,100. 

Odeon, Leicester Square (CMA! 
(2,200; 50-$1.70)\—“Wind Cannot 
Read” (Rank reissue). Modest $5,- 
500. “Me and Colonel” (Col) opens 
with Royal preem Oct. 30. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70\—“Vikings” (UA) 
(2d wk). Moderate $3,900, same as 
first week here. 

Odeon, Tottenham Court Road 


(CMA! (1.800; 95-$2.80—‘“Wind- 
jammer” (Cinemiracle) (23d wki. 
Fair $5,600. 

Plaza ‘Par) (1,902: 70-$1.70)— 


“Rock-a-Bye Baby” (Par) (3d wk). 
Average $7,000 after $8,100 in sec- 


ond frame. “The Matchmaker” 
(Par) bows Oct. 23. 
Rialto (20th) (592; 50-$1.30)— 


“Carousel” (20th) (reissue). Steady 
$5.000 or near. 


Ritz (M-G) (432; 50-$1.30)'— 
“Trollenberg Terror” (Eros and 
“Fiend Without a Face” (Eros). 


Solid $4,200. 

Warner (WB) (1,785; 50-$1.70!)— 
“I Was Monty’s Double” (ABP). 
Heading for sturdy $11,000 after 
grossing $7,000 in first 4 days. 


English Pic Being Made 
Sans British Actors 


London, Oct. 28. 

An English film is now being 
made at Shepperton Studios with- 
out a single British star or a 
supporting artist of English origin. 
The pic in question is “Subway in 
the Sky,” being made by Orbit 
Productions. It stars Van Johnson 
and Hildegarde Neff and features 
Albert Lieven, Katherine Kath and 
Cec Linder. 

British Lion will distribute the 
film in the UK, while the newly 
| formed Britannia Films will handle 
‘release in the overseas markets, 





| 
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Contracts Called ‘Worthless’ 


[If Exhib Refuses to Respect Terms] — 


If there’s any revision of the consent decree it should be to 
allow the distributors to set—and get—a fair price for their 
This involves not making adjustments on terms 
after a picture has played its date. 

Proposition came this week from a high sales executive who 
to remain anonymous. 
knowledged that the topic was a sensitive one with exhibitors. 


merchandise. 


preferred (naturally enough) 
(Add _ explosive.) 

“There isn’t a company in the 
just terms,” he said. 
though less so. 
world that is run on this basis. 


it’s a fair one, and then you have to back down and make com- 


promises because the exhibitor 


there’s a contract today that’s worth the paper it’s written on.” 

The executive said he was certain that the Justice Dept. would, 
sooner or Jater, have to take cognizance of the situation in the 
industry and agree to modifications of the decree. 
tors talk about changes to allow circuits to go into production 
and to permit producers to regain showcases again, That's fine, 
but it’s meant to serve only the purposes of the theatres whe 
say they need more film. The fact is that distribution has a very 
legitimate beef, and starts with the court-enforced system of runs 


and clearances.” 


Beachside Palaver 








Can Films Break Straitjacket? 


Miami Beach, Oct. 28. 


Informal behind-the-scenes talks 
between Victor R. Hansen, head of 
the antitrust division of the Dept. 
of Justice, and toppers of all five 
major circuits as well as Theatre 
Owners of America leaders are re- 
ported to have resulted in a hope- 
ful feeling that chances of revising 
the consent decrees are better 
than ever. 

Hansen's initial announcement 
to the convention that the Govern- 
ment was maintaining its position 
against changing the decrees took 
TOA leaders by surprise. After the 
first shock had subsided and fol- 
lowing informal conversations with 
the antitrust chief, officials of the 
exhibitor organization were more 
optimistic. 

Ernest G. Stellings, outgoing 
prexy of TOA, hosted a private 
dinner for Hansen at which all the 
circuit toppers were present. Ac- 
cording to one informed source, 
the aim was to get the company 
toppers and TOA leaders together 
with Hansen in an informal at- 
mosphere away from Washington 
or New York and without the pres- 
ence of a battery of company and 
government attorneys. 

In a Cabana 

An informal three-hour session 
took place outside an ocean-side 
cabana at the Americana Hotel. 
This meeting, although it did not 
consider specifics, explored the 
whole question of the consent de- 
crees and had the effect of getting 
across the position of the Govern- 
ment as well as the exhibitors. 
Maurice Silverman, who handles 
the motion picture antitrust cases 
for the Dept. of Justice, was also 
an observer throughout the con- 
vention and participated in many 
of the informal conversations. 

The result of these talks with 
Hansen and Silverman created a 
friendly atmosphere between the 
Government and TOA, and exhibi- 
tor leaders returned to their home 
bases with the feeling that the 
chance of obtaining some revisions 
in the consent decree were not as 
remote as they seemed earlier in 
the convention. The. hair-down 
discussion is said to have brought 
out many points of agreement 
whereby changes could possibly 
be made in the decrees without 
affecting the government’s position 
in enforcing the antitrust acts. 
Hansen, a guest at the closing ban- 
quet, is reported, in effect, to have 
told the theaitremen to submit a 
program that had the endorsement 
of the ‘entire industry. On the 
basis of what it submitted, he 
would then decide what action 
could be taken, 


Actually, the power to change 
the decrees is up to the Federal 
Court which originally promul- 
gated them. However, it’s felt, 
that if the industry could obtain 
the support of the Dept. of Justice, 
rather fhan have the D. of J. op- 
pose it in court, its chances of 
obtaining revisions are brighter. 
The Miami Beach tete-a-tete, it’s 
agreed, created a rapport between 
the antitrust division and TOA. In 
addition, many points of conflict 
were ironed out and, on this basis 
~—provided certain preventive re- 
strictions are maintained—it's bé- 
lieved that its possible to obtain 


“It’s even done in the bidding situations, 
I don’t think there’s anv other business in the 








He ac» 
business that doesn’t have to ad- 


You ask a price, it’s agreed that 


refuses to pay. I don't think 


“The exhibi- 


on Consent: 


permission for the formerly affili- 
ated theatres to enter production 
with pre-emptive rights for their 
own theatres. ; 

Company toppers who partici- 
pated in the informal talks includ- 
ed S. H. (Si) Fabian, Stanley War- 
ner; John Berterc, National Thea- 
tres; Leonard Goldenson, Ameri- 
can Broadcasting-Paramount Thea- 
tres; Leopold Friedman, Loew’s 
Theatres, and Sol Schwartz, RKO 
Theatres. 


Hutton Tea-Leafs 


Continued from page 3} See 











information was a factor behind 
unusually heavy trading in Loew's 
stock. Total of 262,400 shares ex- 
changed hands last week, with the 
price winding up unchanged at $22 | 
per share. 

Significantly, the volume contin- 
ued heavy even after the denials 
of the special divvy. 

Financial theorists in the down- 
town area have it figured that 
there was some basis for the Hut- 
ton report—enough basis to war- 
rant the stock activity. One 
source said he suspects that some 
time in the not-too-distant future 
there’s to be a major unloading of 
Loew’s properties and the proceeds 
could amount to $10 to $15 per 
share, or a total gross of $50,000,- 
000 to $75,000,000, 

This source said he accepts the 
pledge of both the Vogel and 
Green-Newman sides that there will 
be no liquidation. The picture mak- 
ing, distributing and _ exhibition| 
branches of the corporation all will 
be continued. 


But, regardless of which division 
is spun off in line with the anti- 
trust decree, said the Wall Streeter, 
it looks likely that Culver City rear 
estate will go on the block, along 
with certain theatre properties and | 
the post-1948 backlog of 250 fea-| 
tures. 

It was said that a deal similar to 
the one being negotiated by Uni- 
versal (with Music Corp. of Amer- 
ica) might be worked out. Under 
this type of arrangement, the M-G 
lot would be sold and then, in part 
at least, leased back to the com- 
pany for the continuation of its 
film-making activities. 

Vogel said there’s no chance of 


a merger with another film com-| 


pany; the Government wouldn't 
permit it. But he also said that 
another company (unidentified but 
probably 20th-Fox) had been in- 
vited to make its pictures at Cul- 
ver City on a share-the-overhead 
basis. 

Nothing happened with the pro- 
posal but it did come as additional 
evidence (if any were needed) that 
Metro does not need such exten- 
sive and expensive studio property 
and facilities. 

Loew's earnings currently and) 
in immediate prospect would) 
hardly be a Stock Market stimu-| 
lant. Consequently, it appears that 
actually behind the hefty trading 
is the circulation of reports about 
the divestiture of assets as ouf- 
lined, And among the buyers, it’s 
further said, are several well- 
heeled Wall Streeters on the 





Green-Newman side, 


Dept. of Justice’s Open-Ears To Ideas © 
But No Return To ‘Favored Theatres’ 


TOOTS FROM TOA 


And Screen Glamor, Too 


Convention had glamor present, 
Deborah Kerr being there to ac- 
cept the “Star of the Year” award, 
Robert Wagner and Natalie Wood 
to plug 20th's “In Love and War,” 
John Gavin to beat the drums for 
Universal’s upcoming “Imitation of 
Life,” and Jacques Tati to bally 
the French import, “Mon Oncle.” 








Winners of Awards 
TOA awards for service to the 
organization went to Albert M. 
Pickus, Sam Rosen and, Mitchell 
Wolfson. General counsel Herman 
M. Levy made the presentations. 





" Not Always’ the Case 
Al Floersheimer Jr. rates a bow 
for his great job in handling the 
press relations aspect of the con- 
vention. From the standpoint of 
the press, no previous exhibitor 
meeting has been so well organized. 





Honeymooning Hiatus 

UA pub-ad chief Roger Lewis, 
just married to actress Lisa Dan- 
iels, interrupted his honeymoon to 
give exhibs some pointers on the 
selling pix. However, Mrs. Lewis, 
who hails from Birmingham, Eng- 
land, got her first look at Miami 
Beach, 


Mrs. Twyman Ties 'Em 

Distaff hit of the convention was 
Mrs. Margaret Twyman, director of 
community relations of the Motion 
Picture Assn. of ~America. Mrs. 
Twyman, a_ svelte, attractive 
blonde, presented the women’s 
angle on the gelling of pix. She's 
the first femme to serve as a panel- 
ist at an exhib convention. 








Some Politician! 

TOA is still trying to figure out 
Gov. A. B. (Happy) Chandler of 
Kentucky. Via TOA’s Kentucky 
unit, Chandler asked to be invited 
as a speaker. He was scheduled to 
address a luncheon meeting and 


+ 





he was listed on the official pro- 
gram. After the program was 
printed, Chandler wrote TOA to 
beg off, noting that he couldn't 
accept the organization's invitation 
because of a prior commitment. 





Next Year: Chicago. 





See Randforce, UA, 


Skouras Merger 


Committee studying merger as- | 
pects of United Artists Theatres | 
with Randforce and Skouras The- | 
atres is currently bringing its re- | 
port up-to-date. Way for a merger | 
was cleared with the settlement of | 
the RKO Theatres suit vs. UA| 
Theatres and acquisition of the 
RKO Theatres interest in Metro- 
politan Playhouses by the UA cir- 
cuit. Metropolitan, now owned by 
UA Theatres, combines Randforce 
and Skouras. 

In some respects, the merger al- 
ready is in effect via combination 
of booking arrangements, account- 
ing, legal, etc. Merger study group 
consists of three men. 


Rank’s Odeon Stage-End 
Blown Out In Ottawa 


Ottawa, Oct. 28. 

The mysterious explosion that | 
wrecked three city blocks here last | 
week and sent 40 people to hospi- | 
tals tore the entire stage end out 
of J. Arthur Rank Organization's 
Odeon. Since the blast struck at | 
8:20 a.m., the house was empty | 
and no staffers were injured. 

The 1,500-seater Odeon had a 
cuffo moppet show, for city school | 
patrols, set for 10 a.m. which was 
expected to bring capacity. Where 
the Odeon’s big stage and screen 
assembly stood is today a gigantic 
hole to outdoors. 

Another moppet free show was 
scheduled for 11 a.m. at the Capi- 
tol, two blocks away. Police re- 
moved more than 2,000 Cubs and 
Scouts before the show began, as a 
precaution. ‘ 











| per to the fact that 





Miami Beach, Oct. 28. 

The Dept. of Justice, for the time 
being at least, is sticking to its 
guns and is maintaining its posi- 
tion that it is opposed to the entry 
into production and distribution by 
the divorced circuits on the basis 
of preemptive rights. This was 
made clear last week by Victor R. 
Hansen, assistant U.S. Attorney 
General in charge of the antitrust 
division, who outlined his depart- 


ment’s position to the Theatre 
Owners of America convention 
here. 


Hansen, former California State 
Supreme Court judge, took this 
stand in the face of increasing 
pressure by exhibitor groups, par- 
ticularly TOA, for revision of the 
consent decrees stemming from 
the U.S. vs. Paramount case so 
that the formerly-affiliated circuits 
could launch a production program 
to alleviate the serious product 
shortage that has confronted the 
industry for the past several years. 

However, Hansen—displaying an 
acute understanding of the prob- 
lems facing the film business—did 
not completely shut the door to 
the request by exhibitors for per- 
mission for the divorced circuits to 
produce and distribute pictures on 
a premptive basis. “It do not say 
we will go for it,” he declared. 
“Rut Ido say that the opportunity 
to convince us that we should is 
still there.” 

TOA lost no opportunity 
press its convifcing campaign. It 
had members ready to reply to 
Hansen’s stand and to present its 
pitch as strongly as possible. The 
answers came from S. H. (Si) 
Fabian, president of Stanley 
Warner, whose circuit undoubted- 
ly would launch a production pro- 
gram if D. of J. approval were 
received, and from Sumner M. 
Redstone, a young Boston 
pendent exhibitor 
apparently was to. present 
points of view of both large and 
small exhibitors 

“Product Shortage 

Fabian said TOA was 

aged by Hansen's statement 


encour- 


alerted the antitrust division top- 
“we are going 
to aceept your invitation.” 
stressed that the ground rules un- 
der which the film industry is 
forced to operate presently serves 
“to perpetuate and even aggravate 
the existing product shortage. Thus 
we are prevented from effectively 
meeting the competition of tv, our 
biggest competitor. In brief, a!l 
that we ask is an equal opportunity 


to compete effectively in the en-| 


tertainment world We simply 
must with the Department's help 
find a way to accomplish this ob- 
jective.” 

The brunt of TOA's presentation 


was made by Redstone, who looks | 


like a young man with a future in 
the TOA echelon 


decrees. He contended that on the 
basis of a forum held at the con- 
vention, the small  theatremen 
agreed that the real disease af- 
flicting the industry had it source 
in the decrees of 
Court in the US. 
case. ; 

“Do you think for one moment,” 
he asked, ‘that we would have the 
poverty of motion pictures avail- 
able for exhibition which con- 
fronts us today if producers of 
motion pictures had a vast stake in 
motion picture theatres through- 
out the United States?” He said 


vs. Paramount 


the film business was also in the | 


unique position in American in- 
dustrial life ‘“‘where, exhibitors, as 
suppliers of a product to the pub- 
lic, are restricted from correcting 
inadequacies of that supply by pro- 
ducing it themselves.” 

Redstone added that “the once 
monumental problems of monopoly 
and discrimination have now be- 
come mole hills among the dynam- 
ic problems which face motion pic- 
ture exhibition today.” He said he 
might agree that the relief ob- 
tained by the Government “was 


to | 


inde- | 
The objective | 
the | 


that | 
his department's door is open and | 
} 


He | 


He set forth the | 
views of the small theatre exhibi- | 
tors on the subject of the consent | 


the Federal | 


the Dept. of Justice to take into 
consideration the changes that 
have taken place and to_interpret 
the antitrust laws. 

Hansen's nix was based on the 
“no” reply the antitrust division 
had given National Theatres on 
March 14, 1958 which was, he said, 
“because the direction in which the 
proposal pointed was back to a 
system of favored theatres which 
had led to the Paramount case in 
the first place.” Hansen main- 
tained that a proposal to produce 
and distribute pictures without 
preemptive rights would by no 
means be free of difficulty. He 
said his department would have to 
consider whether free competitive 
access to the exhibition markets 
on the part of the present pro- 
ducer-distributors is likely to be 
seriously impeded. Then, he add- 
ed, there’s the problem of how to 
prevent preemption even though it 
is not theoretically permitted. He 
noted, for example, that a circuit 
bidding for its own product could 
afford to make the best business 
propesal, “for what it would lose 
as an exhibitor it would make up 
as a producer-distributor.” 

Dept. Not ‘Lax’ 

In an apparent answer to Allied 
States Assn.’s charges about the 
laxity of the antitrust division in 
enforcing. the decrees, Hansen 
stated that the judgments entered 
in the Paramount case “have re- 
ceived more continuous attention 
on the part of the division than 
the judgments entered in connec- 
tion with any other aase or any 
other industry.” He emphasized 
that his department's efforts in the 
film industry “have always been 
considerable and probably more 
| than proportionate.” 

Hansen called attention to pub- 
lic complaints that too many thea- 
tres, particularly in metropolitan 
areas, play the same pictures at 
the same time. Yet, he stated, his 
| department is frequently “urged 
by exhibitors to follow a course 
| which would perpetuate this very 
thing.” 

He said the objective of the 
antitrust division was to safeguard 
| the right of all to compete and also 
|to consider the interest of the 
public as consumers. No industry, 
he said, can lose about half of its 
market without some people get- 
ting hurt. “We should all do what 
we can to keep down the number 
getting hurt; but primarily the in- 
dustry must do this for itself. 
Where we see a way of helping 
and it is proper to, we will.” 

He said the antitrust divivision 
has been willing to listen to all 





proposals from the industry, and 
where it has been possible “to en- 
courage a constructive proposal, 
| we have done so.” He cited his 
department sid giving an oppor- 
jtunity for the development of 


| Cinerama, Cine-Miracle and Todd- 
AO. 

The antitrust chief said the 
mere entry of a circuit into pro- 
| duction will not solve the prob- 
|lems of the industry. Only if the 
circuit can make pix that mean 
something at the boxoffice, he 
noted, is it going to help. And he 
|called attention to the fact that 
the circuit will start with the 
handicap of facing the established 
| producer-distributor “which has an 
j}accumulation of years ef know- 
| how.” a 

In concluding, Hansen stated 
that his depariment is willing to 
listen to any industry problem 
| “with sympathetic understanding.” 





Miami Beach Roosevelt 
Acquired by B. S. Moss 


Roosevelt Theatre at Miami 
| Beach, has been acquired by the 
| B.S. Moss Theatr® Corp. House 
jw be operated under the per- 
sonal direction of Larry Morris, 
v.p. of the Moss Corp., which also 
|operates theatres in Ocala, Gains- 
| ville and Orlando, Florida, as well 
; as New York, Long Island and New 


appropriate at that time,” but, he | Jersey. 


noted, “must we live under the 


The 1,200-seat house is presently 


full impact of those decrees for-| closed for alterations and the in- 


ever” notwithstanding the changes 
that have taken place in the indus- 
try. Exhibitors are not asking the 
Government to condone antitrust 
violations, but they were asking 


stallation of new projection and 
sound equipment. It will be 
opened in December with a first- 
run policy of both Hollywood and 
foreign films. 
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THE BIGGEST 
PICTURE FOR 
THE BIGGEST 
HOLIDAY! 


A great, great attraction for New Years! The com- 
pany that brought you “Cat On A Hot Tin Roof” 
does it again—yes, another blockbuster—and at the 
holiday when it counts most! We've seen it! A 
power house of drama, heart-sock, humor, humanity! 
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. Only one Brigitte Bardot picture opened this week. 

20th-Fox changing the ads for “Mardi Gras” to put Barrie Chase 
into ‘em. Miss Chase scored a hit on the Fred Astaire tv show and is 
under contract to 20th. 

When the French Theatre National Populaire was in Russia two 
years ago, the Soviets asked TNP director Jean Vilar to film all the 
plays in the TNP repertory in one week. Proposition was nixed, in part 
due to time problems. The Soviets paid the entire expenses of the 
TNP engagement .. . N.Y. Times discontinuing Tom Pryor’s Saturday 
column from Hollywood. 

Film publicist Joe Steele, long Ingrid Bergman’s personal rep in the 
U. S., currently in Paris polishing his authorized biog on the actress 
which McKay will publish next spring under title of “The Ingrid 
Bergman Story.” 

French film director, Rene Clair will direct Alfred De Musset's 
“One Doesn't Fool Around With Love” at the Theatre National Popu- 
laire in Paris next February. TNP is currently winding up a reper- 
tory engagement in N.Y. 

UFA reps Heinz BH. Lommerzheim and Volker von Collande, cur- 
rently studying the U. S. mart, maintain, none of the old (Nazi) execu- 
tives are active in the “new” UFA. “It’s the new generation that runs 
the UFA,” Collande said . . . 20th-Fox ran into trouble trying to show 
a half hour of “In Love and War” at the TOA convention in Miami. 
Some TOA execs were afraid this implied “favoritism,” though the 
footage unreeled as part of a merchandising panel. 

After several months in Paris, Frank Kassler has returned to N.Y. 
with his family. He’s distributing the Jules Dassin picture, “He Who 
Must Die,” in the States ... Richard Davis and Edward L. Kingsley 
ain't talkin’. . . Sol Hurek’s in Moscow again. 

Edward Small and Anthony Mann’s Antonia Pictures will co-produce 
“Ripe Fruit,” scripted by Philip Yordan from John MePartland novel, 
to be lensed next summer as high-budgeter . . . Bandleader Ray An- 
thony and trumpeter Bobby Troup take over Jimmy Dorsey and Ar- 
thur Schutt characters, respectively, in Paramount's “The Five Pen- 
nies,” with actor Ray Daly playing Glenn Miller in Red Nichols bio- 
pic . . . William Hawks seeking Glenn Ford and Red Skelton for his 
next Metro production, “Bonjour Pardner,” which Robert Bailey will 
script .. . Lillian Gish will be in Burt Lancaster’s “The Unforgiven.” 
... Bob Derfman, BV exploitation manager, also back in New York after 
a Dallas expedition anent the bally for the opening campaign for 
“White Wilderness” ard “Tonka.” . .. In N.Y. from London (en route 
to the Coast): Leonard Shannon, unit publicist on Disney’s “Third 
Man on the Mountain.” 

Two emissaries of the German UFA—Volker von Collande and Heinz 
H. Lommerzheim—currently in Manhattan to survey the scene and 
huddle on tv production deals . . . Juan Bueno is the new president 
and general manager of Clasa-Mohme following the bow-out of Gus- 
tav Mohme .. . Karl F. De Vogt, export manager of Germany's Bava- 
ria studios, and Munio Podhorzer, U.S. rep of the German Export- 
Union, will attend the San Francisco film fest which runs Oct. 29 to 
Noy. 11. The German entries: “Taiga” and “El Hakim.” 

S. J. Perelman, in an interview with Dave Garroway on “Today” 
over NBC-TV (14) highlighting his latest book, “The Best of Perel- 
man,” spoke of his intention to write something called “Malice in Hol- 
lyvwood.” The humorist emphasized “‘Malice’’—seemingly as a play on 
the word. Would it be “an attack or a satire”? Perelman hoped “it will 
embody the ‘affection’ for that place in the 11 vears I worked there.” 
When Garroway commented that Perelman “writes like Grouche Marx 
talks,” the author replied he had been associated with the comedian 
for sometime, and liked him “despite this.” 

Art Buchwald told Walter O'Keefe on “Night Line” that his latest 
book, “The Gift From the Boys,” is “being whipped into shape for a 
film, by Stanley Donen.” 

Name repeats: when Adolph Zukor and Jesse L. Lasky started, their 
firm was known as Famous Players, later FP-Lasky; today Albert Zug- 
smith is president of a unit called Famous Players Corp., indie pro- 
ducer on the Metro lot. 

Ernest G. Stellings, Theatre Owners of America prexy, categorical- 
ly denied today that his group had intended to name Elizabeth Taylor 
its star of the year and passed the kudos to Deborah Kerr because of 
Eddie Fisher publicity involving Miss Taylor. Without mentioning lat- 
ter by name, Stellings said in a telegram to Miss Kerr that “there is 
absolutely no truth” to news stories” concerning your selection as our 
star of the year. “I want to personally and officially advise you that 
you were always our only choice for the award.” 

American Ticket Corp., Chicago, celebrated its 25th anniversary 
last week by selling 100,000 ducats to the Paramount Theatre, Cedar 
Rapids, for the price the house paid a quarter of a century ago when 
it was American's first customer. 

Ads for “Pot Bouille” at the Little Carnegie has this as a subhead: 
“a menage in high infidelity!” ... Financial press reporters wsed to 
complain about film companies’ “bad press relations.” They were 
sluffed in such matters as distribution of premiere tickets, film execs 
were inaccessible to them, etc. Now, though, the scribes with the Wall 
Street readership no longer have any beefs—film outfits are catering 
to them... Jack Levin came in from Atlanta to preside at an upcom- 
ing meeting of the Past Presidents’ Club of B'nai B'rith. 

“Pleasure of Your Company,” current legit hit on Broadway star- 
ring Cyril Ritchard, was bought by William Perlberg for the screen 
10 months ago .. . Ellen Silverstone, daughter of Emanuel Silverstone, 
20th-Fox foreign exec, touring Europe. She'll go to Britain and Ire- 
land before returning home . . . Guy Biondi, advertising mgr. for Mi- 
chael Todd Inc., had a son, Patrick. Mother is radio and tv actress An- 
dree Wallace . . . Jacques Flaud, director of France’s Centre National 
de la Cinematografie, due in Gotham this week from the Mexican film 
fest .. . Magna Theatre Corp. still looking for a “big” subject (defi- 
nitely not a musical) as its next Todd-AO production . . . American 
companies trying to straighten out rental ceiling troubles in Belgium, 
created via the imposition of a governmental decree on an already 
complex situation . . . MPEA's Mediterranean chief, Frank Gervasi, 
was in Paris reporting to the Continental managers on the Spanish 
situation. Then he returned to Rome and bedded down with the flu. 

Eric Johnston, participating on the Ed Murrow “Small World” tv 
show on CBS Sunday (26) opposite Lauren Bacall and Malcolra Mug- 
geridge said the Hollywood press corps should cover the stars’ private 
lives as accurately as it covers their public ones. He also said there 
was less violence in most Hollywood pix today than there is in the 
Greek tragedies. 

Paul Rotha is the first British filmmaker to have a showing of his 
pix by the Museum of Modern Art. Museum’s film curator, Richard 
Griffith, on Monday afternoon (27) threw a party for Rotha at the Mu- 
seum’s town house. Rotha recently returned from Australia... At- 
tention Rank Organization: the CBS “Late Show” yesterday (Tues.) 
televised a 1942 feature with Leretta Young titled “Night to Remem- 
ber.” That's the same title as the Rank film due to open on Broadway 
in December on a two-a-day basis . . . “Small World,” the Edward R. 
Murrow show, Sunday (26) plugged the MPEA president as Erie John- 
ston, and Murrow introed him as “the man whose job it is td keep the 
Legion of Decency from the doorsteps of the Hollywood moguls.” 


Mark Twain as Character 
Los Angeles, Oct. 28. 

Characters of Mark Twain 
will be used by Sol Lesser 
Productions as a feature to hit 
the children’s market. Several 
“Tom Sawyer” and “Huckle- 
berry Finn’ story lines are be- 
ing considered by prexy Sy 
Weintraub. 

Project, if titles can be 
cleared, is planned for next 
summer. 





READE CORP. FURTHER’ 
DIVERSIFIES—A CAFE 


| Paramus, N.J., Oct. 28. 
| Walter Reade Inc., originally a 
theatre chain which later acquired 
extensive interests in other fields, 
continues its diversification Sun- 
|day (2! when it formally opens its 
'Continental restaurant here in 
|Garden State Plaza, one of the 
| largest shopping centres in. the 
| country. 

Divided in three rooms, spot will 
have a total seating capacity of 400. 
Decor for the eatery was done by 
Morris Lapidus who designed the 
Eden Roc and Americana hotels in 
Miami Beach. Viktor Hatschier, 
formerly associated with the Savoy 
in London, is general manager. 

Reade firm, which operates more 
than 40 conventional and drive-in 
theatres in New York and New Jer- 
sey, set up a catering division sev- 
eral years ago. It now runs restau- 
rants in race tracks, legit theatres, 
kiddie parks and along Jersey's 
Garden State Parkway. 











Luncheon to Laurel Coyne 
For Tax-Cut Lobbying 


Testimonial luncheon for Robert 
W. Coyne, special counsel for the 
Counc.l of Motion Picture Or- 
ganizations, has been set for Dec. 
11 in the main ballroom of the 
Hot! Astor. It’s being fostered 
by reps of the distributors, Thea- 
tre Owners of-America and Allied 
States on the COMPO board. 

Salute to Coyne is in acknowl- 
edgement of his successful helming 
of the recent admissions tax cam- 
paign. 

Arrangements commitiee for the 
luncheon comprises Martin Le- 
vine (chairman), Philip Harling 
(treasurer), Abe Montague, Solo- 
mon Strausberg and Irving Doll- 
inger. 





Denver Post's Giveaway-In-Theatres 
On Tail of Screenbill, Showbill 





Right to Work 
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Bradley, chairman of the Citizens 
to Defeat State Issue 2. 

Called “objectionable” by the 
Rev. T. C. Whitehouse, the Rev. 
John P. Adams, and the Rev. El- 
ford Hoff, according to Bradley, 
were a series of 20-second and one- 
minute shorts clipped from “Show- 
down” a Cecil B. DeMille 15-minute 
tv movie aired as paid advertise- 
ment by “right-to-work” sponsors. 

Substitute spots were used re- 
placing “Showdown” scenes where 
paid actors, according to Bradley, 
staged incidents where a house was 
bombed, a car turned over by 
rioters. Station officials termed the 
scenes “inflammatory and in dread- 
ful taste.” 

in another incident, Jack Mc- 
Ginty, executive assistant to the 
secretary of the AFL-CIO here, 
refused to cross an AFTRA picket 
line at WSRS to present labor's 
views in a “phone question-answer 
period.” 


Frisco’s Nix, Too 
San Francisco, Oct. 28. 

Four Frisco network stations, 
KLX, Oakland, and KCRA and 
KXOA, Sacramento, last week re- 
fused to broadcast political spots 
because they contained the false 
claim that the State P-TA had en- 
dorsed a State proposition which, 
if it passes, will tax California 
private and parochial schools. 

Hassle started after a Protestant 
group opposing the proposition 
heard spots claiming the P-TA was 
urging a “yes” vote. Protestant 
group got the State P-TA president 
to wire all radio stations saying 
P-TA was neutral and station man- 
agers bumped spots. 

KCBS and ABC's o-and-o KGO 
said Roche-Eckoff & Lee, agency 
representing the proposition’s pro- 
ponents, had agreed to edit out 
P-TA reference. KNBC and MBS’ 
KFRC edited out offensive refer- 
ence themselves until revised spots 
arrived, and the Oakland and Sac- 
ramento stations pulled off the 
spots until new spots arrived. 

















* Actual Volume: 
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Amusement Stock Quotations 


Week Ended Tuesday (28) 
N. Y. Stock-Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
20% 14 ABC Vending 51 1914 18% 19% + 5s 
21 13 Am Br-Par Th 130 20 19% 1934 —%\% 
393g 2416 CBS “A” .....103 39 38 3812 —k 
39% 24% CBS “B”.... 53 38°8 3714 38 —k 
20% 12%4 Col Pix ... 44 1942 187% 19'% —™M% 
18148 137% Decca ...... 148 1718 161% 17 — bk 
3673 14 Disney .. 165 3454 3158 33a =i 
131 9744 Eastman Kdk 112 12954 1264 126% —238 
714. Deer Beoracs.ccu. 1040 158 614 Ts +1 
914 6°4 List Ind. - 105 858 B23 B55 +% 
2314 127% Leew’s ..... 1329 2314 211% 22 —l1% 
973 733 Nat. Thea. .. 172 1014 97% 91% —%M% 
4514 305s Paramount .. 150 45% 445% 44% —%M% 
23% 1238 Phileo ...... 194 22% 21% 21% —%M% 
88% 4314 Polaroid .... 705 8314 80% 874 +6 
4134 30% RCA ....--. 394 3958 3718 3835 oi 
™% 5 Republic .... 42 67% 674 63% — 
13% 9% Rep., pfd.... 11 1234 1258 125% _ 
18 1412 War. 54 1738 1678 17 — % 
26 20 Sterer ...... 105 243% 21% 23 —l'2 
35 2134 20th-Fex ... 138 327% 31% 32% —% 
245g 15% United 448 26% 2314 2578 +218 
27 1814 Univ. Pix ... 4 24 2314 2314 —% 
71 57 Univ., pfd. ..*240 6814 67%4 6734 — % 
2314 1673 Warner Bros. 33 221% 211% 215% — t2 
13473 6712 Zenith ..... . 95 130 121'2 130 +82 
American Stock Exchange 
45g 278 Allied Artists 62 3768 358 334 — 4 
1034 738 All’d Art. pfd. 8 B34 B14 83% —%M% 
11146 8% Assoc. Artists 1 10% 10% 10% —% 
55g 3&3 DuMont Lab 756 518 4\9 434 + 
412 246 Guild Films . 278 338 27% 318 + 
9°4 553 Nat’l Telefilm 166 878 84% B34 os 
7°54 353 Skiatron .... 107 6"s8 6 6 —% 
812 312 Technicolor . 108 Big 65% 8 +18 
8's 6'4 Tele Indus .. 38 6% 534 6 -- 
7% $342 Trans-Lux .. 3 734 158 7™ + 
Over-the-Counter Securities 
Bid Ask 
Ampex ee Fete ee eneeeeeereere 40 42% al 
Chesapeake Industries eeeeeereeeeeeeeeere 234 3% = 
Cinerama Prod. eeree ee ereee reese eeeee 2\% 242 = 1g 
Magna Theatre ee ee | eeeeeeeeeeeeree 1% 24% ou» 1g 
Metropolitay Broadcasting ..........++.+ 912 103% +% 
DT...  ccdunasagmaneusseseéees 056 10% +1 
6%3 #7 —' 


(Quotations furnished by Dreyfus & Co.) 





Miami Beach, Oct. 28. 

A new national motion picture 
magazine, to be distributed free 
in theatres throughout .he country, 
loomed strongly on the horizon as 
a result of the unanimous endorse- 
ment of the project by Theatre 
Owners of America at its conven- 
tion here. The magazine, titied 
Movie Parade, would be published 
by the Denver Post. The offer ot 
the Denver newspaper to edit ana 
print the publication was presented 
to the convention by Robert W. 
Selig, head of Fox Intermountain 
Theatres. 

According to Selig, the magazine, 
the size of a tabloid Sunday 
supplement, would be published 
monthly. It will run 16 to 20 pages 
initially and will be a four-color 
job. The Denver Post, it was noted, 
would solicit the national adver- 
tising for the publication. It's an- 
ticipated that 20,000,000 to 25,000,- 
000 copies will be distributea 
monthly in theatres throughout the 
U.S. Exhibtors would receive the 
magazine free, paying only for the 
freight and handling charges. The 
publication is the third to be an- 
nounced by different groups in re- 
cent months, the others being 
Screenbill and Showbill. 

George Kerasotes, TOA prexy, 
appointed Selig, chairman, and M 
B. Smith, of Kansas City, as 4 
committee to assist the Denver 
Post in establishing the publica- 
tion. An invitation will be ex- 
tended to Charles Simonelli, chair- 
man of the pub-wd committee of 
the Motion Picture Assn. of Amer- 
ica, to serve with the committee. 
It was stressed that the publication 
will not be limited te TOA mem- 
bers, but would be made available 
to all exhibitors in the U.S. 

Producer Jerry Wald, who wat 
present at the TOA convention, 
said he would recommend to the 
Motion Picture Industry Council, 
of which he is prexy, to lend full 
support to the publication, 

A 12-page sample copy of the 
magazine was distributed at the 
conventio.n Profusely illustrated 
with photographs of stars and 
scenes from pictures, its theme ap- 
peared to be the selling of upcom- 
ing pictures from the point of view 
of the film patron. 


Red As In Flop 
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screen, and some of these films did 
very well and got wide publicity. 

Sensing the public's attitude 
Hollywood hasn't gone in much for 
pix about the Communists. When 
it has—as in the case of “Man on 
a Tightrope,” generally considered 
a good film—the b.o. response has 
been disappointing. 

One of the worst flops dealing 
with the topic of the Reds in the 
U. S. was Helen Hayes-starrer, “My 
Son, John,” which got roasted by 
the critics and was a total failure 
with the public. However, there 
have been other films, with a more 
valid theme—like the one about 
Cardinal Mindszenty, “Guilty of 
Treason,” which also faired. 

An “intellectual” pic dealing 
with brainwashing—Alee Guin- 
ness’ “The Prisoner’—which did 
very well in Europe and won criti- 
cal acclaim in N. Y., failed to make 
any mark at the American bo. 
despite Guinness’ popularity. 

There are those who say that, 
because it cannot afford to make 
an objective picture abdvt Com- 
munism, Hollywood must automati- 
cally turn to propaganda, which in 
turn doesn’t sit well with the gen- 
eral public. Others maintain that 
audiences are so saturated with 
the subject of the Russians in the 
newspapers, on tv, etc. that they 
don't enjoy sitting through a d-a- 
matized version of it all in the 
theatres. 

There is a small group of indi- 
viduals who feel that the way to 
treat with Communism on the 
screen was indicated in the hugely 
successful “Ninotchka,” starring 
Greta Garbo, i.e. that laughter is 
the most effective method of neu- 
tralizing Communism’s grimmetr 
aspects. But to do comedy-satire 
of that sort is difficult, and Ameri- 
cans are daily growing more con- 
scious that the Reds are nothing 
to laugh at. 
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With T; HE boxoffice cast 


CECIL B. DeMILLE presents also co-starring 


YUL CLAIRE CHARLES wcer fever” &.c, SHARLION 
BRYNNER - BLOOM - BOYER::, Bocca. STEVENS - HULL MARGWALL HESTON “ste ioe 
Produced by HENRY WILCOXON + Directed by ANTHONY QUINN * Screenplay by JESSE L. LASKY Jr. and BERENICE MOSK « A Paramount Picture 


TECHNICOLOR® —*VISTAVISION® 


** Special Advance Engagements For Christmas! 
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Scowling Concertmasters 
By ROBERT J. LANDRY 


The second-generation operator of a chain of film theatres has had 
coin-operated telephones installed in all his managers’ offices. When 
it was suggested that this kicked managerial dignity and prestige in 
the shins, put the house operator on untrusted clerical status, the 
answer was a shrug for the “morale” and a brag for the money saved. 
Stated that way, the claimed $30,000 annual economy for the circuit 
was money in the bank, business cunning, astute supervision and pret- 
ty smart. Maybe it was. Who’s arguing? But perhaps it was in keep- 
ing with the circuit's attitude that this same heir-apparent said, when 
invited to attend a preview, “Oh, movies bore me!” 

It's not exactly news that there are so-called film showmen who feel 
personally about features films like the proverbial concertmaster of 
the symphony who always made such horrible faces while rehearsing 
because, as he explained, he hated music so much. 

There are, of course, wonder- ¢- 
fully alert and resourceful thea-| 1. 6 been tagged for the next 18 
tre managers (and circuit owners) | nonths in the lock-up 
but  unfortunatel the locked- | “ : 

y , | (Ushers thrown downstairs some 
telephone brand of efficiency too | years ago at the Paramount in N.Y. 
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often nowadays goes with locked | 
broom closets, messy premises, dis- 
grurtled managers who feel about 
as important as they are made, 
or allowed, to feel. 


may perhaps derive a small vicari- 
ous satisfaction from the above ex- 
| ecution of justice.—Ed.) 

| The opinion is expressed among 
‘Anzac film showmen that many 





This thing is a dog-chasing-it's- | neighborhood cinemas create rest- 
own-tail circle. Shabby makes lessness in the young by over-load- 
shabby, bored owners make bored ing the program. Not uncommon 
underlings, and he who's con-'are two features, newsreel, car- 
temptuous of what he’s trying to toon, four trailers. Remember, too, 
sell, seldom shines at selling it. 


erated by guys who are minding all. ‘(And for about 30c, U. S. 
the store but not sold on the mer- | equivalent.) 
chandise. 





- Theatre's Hallow’een Stunts 

Force-Draught Behind ‘B’s’ Dallas, Oct. 28. 
New accent on the independents| Village Theatre is pianning a spe- 
has publicists complaining that a cial Halloween party starting at 5 
lot of effort is being wasted on) p.m. on Friday (31). The theatre 
secondary films. Said one last | Will have tricks and treats for all 
week: “Some of our ‘B’ films get | and “monsters” will appear in per- 
more attention than certain ‘A’| son. The feature of the early spook 
simply because an important pro- | show, which will be over in time 
ducer is involved and the studio's | for the youngsters to do their cus- 
tomery trick or treat visiting, will 





{that here advertising reels are) 
There are too many theatres op- commonplace, so they're on top of | 


wooing him.” 

Situation has become common- 
place at most of the companies. 
Having to put up with the inde- 
pendents, whom they may finance, 
but who still have a good deal of 
say-so and who may own proper- 
ties which a studio wants, effort is 
made to please them and to keep 
‘em happy. This becomes most 
obvious at the publicity level. 

“It's impossible to make the 
same, concentrated effort on every 
picture,” an ad-pub man at one of 
the companies complained this 
week. “Logically, with reduced 
staffs, we should work on the big 
films, where you can sink your 
teeth in and produce results. But 
the producer who makes a small 
picture for my company, and who 
plans a real big one next year, in- 
sists that his little exploitation re- 
lease get top attention. And be- 
cause the studio is eager to keep 
the producer happy, he gets his 
way. It doesn’t help his picture 
much, and it detracts from efforts 
on other, more important releases.” 

What this implies, too, say the 
exploitation expert, is that there’s 
neither the time nor the inclina- 
tion to make with some new music 
in the field. The same old stunts 
are used over and over again, with 
no one quite certain of their exact 
relationship to the eventual per- 
formance of the film at the boxof- 


fice. Main idea is to get “space,” 
which in turn keeps the boss 
happy. 


Unlike other industries, the film 
business doesn’t have the vaguest 
notion of whether or to which ex- 
tent its promotional efforts pay 
off. No study is ever conducted to 
find out, and the pre-testing of ad 
campaigns is comparatively rare. 
Some of the stunts, which imagina- 
tive in content, are pretiy remote 
from the actual film. For instance, 
Columbia Pictures arranged a big 
torchlight parade for “The Last 
Hurrah” in N. Y. and it plastered 
Boston with “Vote for Skeffington” 
posters. The newspapers respond- 


-ed properly, but the question still 


remained: How many people went 
to see the film as a result? 





This Could Help Business 

Sydney, Oct. 21. 
The police of this Australian 
metropolis have taken a stout line 
against the local variety of hood- 
lums who, like their American 
counterparts in the art of dilin- 
quency, often ruin the fun for the 
adults in the audience. Three 
youthful apprentices in mayhem 
who assaulted a théatré’ manager 
attempting to calm them down 
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be “Abbott and Costello Meet The 
Mummy.” 

In addition to the Vilage’s early 
show, the Lakewood and Inwood 
Theatres will present a special Hal- 
loween show at 11:30 pm. A 
double bill of horror, “The Blood 
of Dracula” and “I Was a Teenage 
Frankenstein,” will be presented. 





Apple-Pubbing on Parking Lot 
San Antonio, Oct. 28. 
Josephine Theatre and KAKI 
will stage an old-fashioned apple- 
bobbing contest in the parking area 
of the theatre on Halloween night. 
The disk jockeys of KAKI will 
stage the contest. 





Reorganize Discount Plan 
Detroit, Oct. 28. 

Dillon Krepps, manager of the 
United Artists Theatre, has hit 
upon a ticket discount plan for 
business and industrial firm em- 
ployees which is hypoing boxof- 
fice action for “South Pacific” 
now in its 29th week at the 1,667- 
seater. a 

Krepps reported that he found 
the “usual” 
notice of discount tickets on com- 
‘pany bulletin boards was proving 
anproductive. The ticket orders 
usually were taken by someone at 
the company who was either unin- 
| terested, too busy, or inept, and 
| the whole procedure got bogged 
down as a result: 

So, he devised an 11-inch-long- 
by-four-inch-wide ticket order 
blank. The blanks are left in quan- 
tity in the bulletin board area for 
interested individuals to fill out 
and mail back to Krepps. The 
ticket orders headline in bold 
type a special 25% discount for 
Such & Such Company, giving the 
offer an individualized quality. 
Other information on the ticket 
orders include special show dates 
and times for that particular firm, 
expiration date of the offer, a 








Some Pumpkins 
Asbury Park, N.J., Oct. 28. 
There's nothing like diver- 
sification, Walter Reade Inc. 
contends. Long operator of a 
chain of theatres, it moved 
into the restaurant and motel 
business several years ago. 

Now it’s vending fruit and 
vegetables from service areas 
adiacent to its restaurants on 
the Garden State Parkway in 
Manasquan and Forked Riv- 
er. 

Cider, honey or pumpkins 
anyone? 








procedure of posting | 
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scale of prices showing regular and 
discount prices, blanks for filing in 
number of tickets wanted, name 
and address of buyer and whether 
| tickets are to be held at boxoffice 
/or maiied. If latter, self-addressed 
|stamped envelope must be en- 
| closed. 

“The plan is working much bet- 
| ter than the old method,” Krepps 
said. “Since we began using the 
|ticket order blanks, business has 
| taken an upturn, giving “South Pa- 
| cific” a new lease on life at the 
United Artists.” 





Anyone For Homicide? 

Among the tieups Columbia has 
gcing for “Anatomy of a Murder” 
, is one with station KDKA, Pitts- 
| burgh. 

Listeners are being invited to 
write letters on “How I Would 
Commit a Murder.” 





The Spread of Culture 
Singapore, Oct. 21. 


actually hdppened at its Capitol 
| Theatre here: A woman in the aud- 
ience at the premiere showing of 
“Horror of Dracula” let out a pierc- 
ing shriek and stumbled in the 
aisle in a “dead faint.” 

St. John’s and Red Cross am- 
bulance men, routine lobby gim- 
micks when horror films are 
screened, ran forward and carried 
the casualty out of the auditorium. 
Shaws emphasize the incident got 
a-good play the next day in the 
local press. 





‘Gigi’ Needs Plenty of Sell 
Arthur Freed’s production of 
| “Gigi” is running into problems 
| despite the hefty applause given 
| the musical by the public (at the 
| boxoffice) and the critics. It's 
clearly a big money-maker, that’s 
for sure, but nonetheless some dif- 
ficulties have been encountered. 
“Gigi” domestically has been 
smash so far on both Coasts ana 
in various other key areas. In con- 
trast, business has been just okay 
in the middle west and the south. 
In both these territories the three 





stars of “Gigi’—Leslie Caron, 
Maurice Chevalier and _ Louis 
Jordan—are regarded as “for- 


eigners” and the native Americans 
aren't buying so enthusiastically. 

| Foreign-wise, the Freed entry 
| has opened with marked strength 
|in English-speaking countries. But 
for other nations special work was 
required. 

Chevalier’s voice is so familiar 
throughout Europe that no one 
else’s larynx would be accepted on 
the sound track. As a result, spe- 
cial lyrics to the music had to be 
written in Italian, French and 
Spanish and Chevalier then did lis 
own dubbing in these tongues. 


Students’ Special Price 
Kansas City, Oct. 28. 

Trend toward a separate admis- 
sion rate for students has gained 
some momentum here. Maurice 
Druker, manager, Loew's Midland 
Theatre, states his house will go 
along on the basis recently initated 
by Fox Midwest Theatres. Druker, 
however, is selling no identification 
card or requiring any qualifications 
other than visible proof that the 
would-be ticket buyer is a high 
school or college student. . 

Fox Midwest a few weeks ago 

began selling a student's card at $1, 
including one free admission to the 
theatre, and has a few thousand al- 
ready in circulation. It generally 
admits the holder to a theatre ad- 
mission at about 15c under the 
adult admission, but is not effec- 
| tive on all attractions. 
Theatres of the Fulton circuit in 
| Kansas City, Kansas, also have de- 
| cided to go along at the Fox rates. 
But other downtown houses in 
Missouri are not yet observing the 
policy, notably the Paramount. 














TOA and the Soft (Drink) Sell 
Miami, Oct. 28. 

The Theatre Owners of America 
convention here last week was as 
much a Battle of the Bottlers as a 
powwow in which the big and little 
cinema tycoons belabored tele- 
vision in general, pix-to-tv in par- 
ticular, the consent decree, clear- 
ances, sub-runs, bidding, upped 
percentages, ad infinitum. 

While the theatreowners were 
grappling with their problems and 
grimly hoping their boxoffice 
would accelerate, the soft drink 





Shaw Bros. assert the following | 
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Bill Perlberg on. Boxoffice Values 


srenwnapnannesamnne soenn. 


Of Broadway Legit Vs. Pictures 


By ABEL GREEN 


William Perlberg who, with 
George Seaton, was in Gotham last 
week on business, including an 0.0. 
of “The Pleasure of His Company” 
which opened (to solid notices) on 
Broadway at the Longacre Theatre 
—they own the film rights on a 
pre-production deal—has some 
thought on the exhibitors’ constant 
griping and the spiraling film 
costs, 

Utilizing the Samuel Taylor-Cor- 
nelia Otis Skinner script, Perlberg 
cites the difference between the 
legit public and the filmgoing pub- 
lic. The Broadway audiences, 
admittedly more selective than the 
average film fan, will pay $6.90 top 
for a competent-cast play, or evem 
a play with unknowns, but the film 
fans want top marquee names. He 
cites Cyril Ritchard vis-a-vis Cary 
Grant, to prove his point. 

Ritchard created the role in the 
Taylor-Skinner play, he staged it 
(and virtually every critic kudosed 
him for the legit production direc- 
tion), he costars with Miss Skinner, 
and the support includes Walter 
Abel and Charles Ruggles, and yet, 
complains Perlberg, “the exhibi- 
tors will tell me never mind Ritch- 
ard, a fine competent trouper, and 
‘insure’ it with somebody like Cary 
Grant or William Holden, 

“I say no. No. 1, if the play is 
that good, and as you now know 
by the reviews it’s really the first 
real click of the new legit season, 
why gild the lily? No. 2, what 
happens if we do engage a name 
of that potent marquee power who 
gets $350,000 to $500,000 a picture 
against 10% of the gross; you know 
that must put a bigger burden on 
all concerned. Somebody's got to 
pay. Eventually it’s the public. 
The exhibitor is the middle-man 
between us and the public, so he's 
got to pay higher terms. Yet the 
exhibitor will fight us on this logic, 
he'll want to know ‘what have you 
got in the cast?’, and it’s the same 
old ratrace all over again.” 

“Maybe, for a change, let the 
exhibitor find a solution to some 
of our problems. The theatre men 
haven't a copyright on ‘em; Holly- 
wood has its woes—plenty. 

“We're trying to cope with them 


somehow. For one thing George 
and I (Perlberg-Seaton Produc- 
tions, via Paramount release) will 
start to sign up players again. We 
all have to. It’s silly to sit back 
and shop for a name, and then 
have to give away the works. We + 
have had four scripts that we have 
had to sit on because we couldn't 
cast ‘em. When we do, the agents 
have invented a new thing—after 
seven years the negative reverts to 
the star, so they can sell it to tele- 
vision. 

“Let’s emulate the Broadway 
pattern and build up good players 
for our own benefit. I have to wait 
until Sept. 15, 1959 before I can 
get Tony Curtis for Garson Kanin’s 
‘The Rat Race,’ for example. That's 
because of the one-picture deals. 
Now we've got Gable for one and 
Paramount has a commitment for 
two. I have to wait till 1960 before 
Cary Grant is free for us. 

“Let the star have story ap- 
proval. They're all smart and have 
smart people surrounding them, 
like their agents or business man- 
agers, and their judgment on a 
script is valuable too. That was 
oldhat about ignoring the star or 
fluffing him off if he or she did'nt 
like a part; it’s good business to 
insure both the player and thie 
picture with a strong script. — 

“Now take the exhibitors’ in- 
adequacies and wanting the pack- 
age delivered on a built-in box- 
office basis. I'll give you a for in- 
stance. I know an exhibitor on the 
Coast, who could only agree with 
me that some inept drive-in man- 


ager just wasn’t using elementary 
vdlues when he had a readymade 
package with ‘Kings Go Forth.’ 
You know how big a drive-in mar- 
quee is—you can virftally spell 
out the plet on some of them, 
which are a block wide, but all 
this character had was Frank Sin- 
atra in ‘The Kings Go Fourth’ 
billed. Nothing about Tony Curtis, 
who also gets 10% of any picture 
deal, so you know he’s hot. Nary 
a word that Natalie Wood, current- 
ly a teenagers’ favorite, is in the 
cast; nothing but Sinatra! The- 
owner was sore, too, and thanked 
me, but he’s as much fo blame as 
the no-brains guy on the local 
scene.” 





crowd, et al., were stealing the | 


scene by making with the show- 
manship. 

It looked as if the hats had been 
switched. While the theatre oper- 
ators were busy with their speeches 
and board sessions, sans benefit of 
marquees, the caterers to the in- 
dustry were busy providing glam- 
our. It was a polite push full of 
sparkle and effervescence. 

The chief rivals were Coca-Cola 
and Pepsi-Cola. It was a fluid sit- 
uation which seemed to end in a 
dead heat although seme observers 
saw Pepsi winning by a bottle cap. 

Pepsi's barbecue soiree spread 
out on the huge patios of the Amer- 
icana Hotel all around the lagoon 
(by day, a swimpool), The band 
played, the diving clowns scored 
with their capers, Miss America 
was introduced for a quickie hello 
and victuals were served in gigan- 
tic quantities. 

If this setting had been seen in 
a picture, the customers wouldn't 
believe it. But here was Pepsi, a 
mere drink-giver, doing a fancy 
location on the American Riviera. 
One astute observer said that there 


Money—And Energy 
Memphis, Oct. 28. 
The 49th annual Motion Pic- 
ture Theatre Owners of Arkan- 
sas, Tennessee and Mississippi 
convention completed three 
days of sessions at the Chisa 
Hotel here. Highlighting the 
closing days activities was a 
Sindlinger Workshop conduct- 
ed by Mike Simons. 
Emphasis of the three day 
powwow would be on optimism 
and keynoted, “You can make 
as much money as ever, you 
just have to work a little 
harder.” Officers for the com- 
ing year will be elected on the 
final session. 


'should have been a camera on 
this party te shoot stock footage. 
The outsized shindig was preceded 
by a cocktail party on the terrace 
overlooking the patios. At the 
tables, the star spot was given to 
bottles of Pepsi. 

.The Coke people had their night 
by sponsoring the finale Presi- 
dent’s Party with Deborah Kerr as 
“Star ofthe Year.” A master stroke 
was much in unseen evidence 
here. Not a single Coke graced any 
of the 100 or so tables—an example 
of good taste in hidden persuasion 
that was not lost on the diners. 

There were a load of other 
“sponsored” parties, luncheons, 
etc., with caterers, a film company 
(American International Pictures) 
and suppliers footing the bill. 

From the looks of things, espe- 
cially and including the trade show 
under the aegis of the National 
Assn. of Concessionaires, the sup- 
pliers’ midway was equally as im- 
| portant as the convention proper. 

Case of the tail wagging the dog? 


Rubin to Build 2d Ozoner 


| Pittsburgh, Oct, 28. 

' Gabe Rubin, operator of legit 
|Nixon here as well as downtown 
sure-seater, Art Cinema, and Silver 
Lake Drive-In, is going to build 
}another outdoor theatre with a 
| 1,200-car capacity to make it one 
}of the biggest in the area. Con- 
| struction begins shortly on a site in 
|South Park adjoining the fair 
|grounds and ozoner is aiming for 
'an Easter opening. 

| It'll be called the Fair Ground 
| Drive-In. A group of associates 
— in with Rubin on the project. 











| Syracuse Strand Theatre Com- 


pany, Inc. has been dissolved, ac- 
| cording to papers filed with the 
Secretary of State in Albany by 
Coulter, Fraser, Carr, Ames 
Bolton of Syractse. 
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GAMBLER’ OK $8,500, 
’ La ? 
L’VILLE; ‘DEFIANT’ 9G 
Louisville, Oct. 28. 

Downtown houses are running 
along at an average pace this week. 
There’s nothing outstanding in the 
way of patron interest, although 
“Defiant Ones” at United Artists 
was well liked by crix. “Big Coun- 
try” at the Kentucky in second 
week shapes good. “Mississippi 
Gambler” at Rialto looms okay. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 
$1.25-$2) — “South Pacific’ (Mag) 
(25th wk). Likely good $5,500 after 
24th week's $5,000. 

Kentucky ‘Switow) (900: 60-90)— 
“Big Country” (UA) (2d wk). Good 
$5.000 after first week’s $8,000. 

Mary Anderson (People’s) (1,000; 
60-90)\—""Naked and Dead” (WB). 
Big $7,000. Last week, “Never Love 
A Stranger” (AA) and “Quantrille’s 
Raiders” (AA), $4,500. 

Rialto (Fourth Ave.) (3,000; 60- 
85)\—“‘Mississippi Gambler” ' (U) 
and “Up Front” (U) (reissues). 
Probably oke $8,500. 

United Artists (UA) (3,000; 60- 
90)—-‘Defiant Ones” (UA). Praised 
by critics, with okay $9,000 likely. 
Last week, “Me and Colonel” (Col), 
$5,000. 





BROADWAY 


(Continued from page 9) 
Holding, natch! In ahead, “Damn 
Yankees” (WB) and stageshow (4th 
wk), $49,000. but for a very suc- 
cessful run to reopen the house 
with new stagefilm policy 

State ‘Loew) (3 450: 30-$1. 15\— 


“Party Girl” (M-G). Opened yes- 
terday ‘Tues.). In ahead, “Decks 
Ran Red” (M-G) (3d wk-4 days), 
dull $4,000 after $9,500 in second 
full week. 

Sutton (R&B) (561; 95-$1.75)- 
“Dangerous Exile” (Rank) (3d wk). 


This week ending tomorrow 
(Thurs.) looks to hit lean $2,500. 
Stays a few extra days to open 
“Gigi” (M-G) on Nov. 2. Secgnd 


was $3.000. 

Trans-Lux 52d St. (T-L) 540: $1- 
$1.50) — “Case of Dr. Laurent” 
(T-L) (19th wk). The 18th stanza 
ended yesterday (Tues.) was = 
$4.000. The 17th week, 

“What Price Murder” (UMPO) i is 
due to open Nov. 10. 

Vietoria (City Inv.) (1,003; 50-$2) 
—“Defiant Ones” (UA) (6th wk). 
Fifth session completed yesterday 
(Tues.) was good $15,500. Fourth 
was $19,500 

Warner (SW - Cinerama) (1,600; 
$1. 80-$3. 50)—“South Seas Adven- 
ture” ‘(Cinerama) (15th wk). The 
14th round ended Saturday (25) 
was fancy $30,800. The 13th week, 
$34.900. 





___ Picture Grosse Grosses 








LOS ee arty ng 


(Continued from page 8) 
and “Gang War” (20th) (2d wk). 
Pale $14,500. Last week, $24,400. 
Fine Arts (FWC) (631; 90-$1.50) 
—"Tale of Two Cities” (Rank) (2d 
wk). Okay $2,000. Last week, 


500. 
Hollywood (FWC) (756; 90-$1.50) 
—‘Man of West” (UA) (3d wk) and 


“Raw Wind in Eden” (U). Slim 
$2,900. 
Fox Beverly, Orpheum (FWC- 


Metropolitan) (1,170; 2,213; 90-$2) 
—"Defiant Ones” (UA) (4th wk). 
Great $15,000 or over. Last week, 


$16,600. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). Sfart- 
ed 5th week Sunday (26) after big 
$23,000 last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50\—“Cat On Hot Tin Roof” 
(M-G) (9th wk). Solid —- or 
close. Last week, $10,800 

Warner Beverly (SW) (1,612; 

Y ceatey” (UA) 


$1.25-$2) — “Bi 
(10th wk). Mild $3,800. Last week, 
(F&M) 


Hollywood t 
(1,468; $1.65-$3) — “Gigi” (M-G) 
(16th wk). Socko $16,500. Last 
week, $16,400. 

Egyptian (UATC) (1,392; $1.65- 
$3.30)—“‘South Pacific” (Mag) (21st 
315, Snappy $16,000. Last week, 


400. 
Chinese (FWC) (1,408; $1.75- 
$3.50)—"‘Wind ammer” (NT) (29th 
wk). Breezy $17,200. Last week, 


(FWC) (1,135; $1.75- 
$3.50 A id in 80 
Days” (UA) (97th wk). Big $14,500. 
Last week, $13,500. 


KANSAS CITY 


(Continued from page 8) 
and “Island Women” (UA), $6,000. 
Kimo (Dickinson) (504; 1.25) 
—"“God Created Woman” (Kings) 
(38th wk). Okay $1,600. Last week, 


same. 
. Midland (Loew) (3,500; 75-90)— 
“Men of West” (UA) and “Hong 
Kong Confidential” (UA). Just okay 
$7,500. Last week, “Gigi” (M-G) 
(2d wk), $1.25 top, $6,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Windjammer” (NT) 
-— ae. Mild $8,000. Last week, 

Paramount (UP) (1,900; 75-90)— 
“Onionhead” (WB) (2d wk). Okay 
$6,000. Last week, $10,000. 

Roxy ‘Durwood) (879; 90-$1.25)— 
“La Parisienne” (UA). Socko $8,- 
500; holds. Last week, “Cat on Hot 
Tin Roof’ (M-G (8th wk), $6,000. 

Uptown (Fox Midwest) (2,043; 75- 
90)—"‘Case of Dr, Laurent” (T-L) 
(2d wk). Handsome $6,000. Last 
week, $8,500. 








BOSTON 


(Continued from page 8) 

—“Barbarian And Geisha” (20th) 
ard “Gun Fever’ (UA). Wham 
$18,000. Last week, “Defiant Ones” 
(UA) and “Fort Massacre” (UA) 
(4th wk), $8,000 in 5 days. 

Metropolitan (NET) (4,357; 70- 
$1.10) — “Onionhead” (WB) and 
“Littlest Hobo” (AA). Mild $12,- 
000. Last week, “Damn Yankees” 
and “Party Crashers” (Par) (3d 
wk), $9,500. 

Mayflower (ATC) (683; 75-$1. 25) 

—‘Matchmaker” (Par) and “Stage 
Struck” (BV) (2d runs). Neat 
$4,000. Last week, “Don’t Go Near 
Water” (M-G) and “Les Girls” 
(M-G) (2d runs), $5,000. 

Paramount (NET) (2,357; 70- 
$1.10)—"“Queen Of Outer Space” 
(AA) and “Legion Of Doomed” 
(AA). Fair $9,500. Last week, 
“Blob” (Par) and “I Married 
Monster From Outer Space” (Par), 
$11,000 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Return Of Dracula” (UA) and 
“Flame Barrier” (UA). Fat $7,000. 
Last week, “Gun Runners” (UA) 
and “Terror in Texas Town” (UA), 
$6,000 in 9 days. 

Saxon (Sack) (1,000; $1.50-$3.50) 
—‘South Pacific” (20th) (29th wk). 
Trim $12,060. Last week, same. 

Trans-Lux (T-L) (730; 75-$1.25)— 
“Foxiest Girl in Paris” (Indie) and 
“Port of Shame” (Indie). Oke 
$4,500. Last week, “Three Coins 
in Fountain” (20th) and “Love is 


Many Splendored Thing” (20th) 
(reissues), $3,500. 
Orpheum (Loew) (2,900; 90- 


$1.50)—"Last Hurrah” (Col). World 
—— with torchlight parade 
oopla Wednesday (22) and racked 
up wham $35,000 opening round. 
Last week, “Man of West” (UA) 
and “Hong Kong Confidential” 
(AA) (2d wk), $8,500. 

State (Loew) (3,600; 75-$1.25) — 
“Cat On Hot Tin Roof” (M-G) (10th 
wk). Continués 2 amaze at $9,000. 
Last week, $8,5 


TORONTO 


(Continued from page 8) 
Last week, “Damn Yankees” (WB) 
(3d wk), $12,000. 

International (Taylor) (557; $1)— 
“Orders to Kill” (IFD) (3d wk). 
Lusty $4,500. Last week, $5,000. 

Loew’s, Uptown (Loew) (2,096; 
2,074; 75-$1.25)—“Cat on Hot Tin 
Roof” (M-G} (2d wk). Smash $30,- 
000. Last week, $45,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific’ (20th) (17th wk). 
Hefty $12,500. Last week, $14,000. 

Towne (Taylor) (695; $1-$2.50)— 





“Gigi” (M-G) (14th wk). Lusty 
$8,500. Last week, ditto. 
University (FP) (1,255; $1.50- 


$2.40)—"‘Seven Wonders of World” 
(Cinerama) (14th wk). Okay $9,000. 
Last week, $10,500. 





ANNOUNCEMENT 





The SCREEN DIRECTORS INTERNATIONAL GUILD, 
representing the working Directors of motion pictures and video 
tape in this area, has just concluded an Agreement with the FILM 
PRODUCERS ASSOCIATION OF NEW YORK covering basic 
standards for the employment of Directors, including minimum 
wage scales and working conditions. 


All other Producers who employ Directors after December first, 
1958, must be signatories to an agreement covering these terms and 
conditions, if they wish to avail themselves of the services of the 
members of the Guild. SDIG membership covers over 90% of all 
working Directors in this area. 


Copies of the Agreement are available at the Guild office. 


Please contact the Executive Secretary for further information. 


SCREEN DIRECTORS INTERNATIONAL GUILD 


250 West 57th Street, New York 19, N. Y. 


Room 607 





JU 2-5470 





? 
Torpedo’ Fast $16,000, 
- . +] 
. 
Frisco; ‘Stuff’ Hot 106 
San Francisco, Oct. 28. 

First-runs here this stanza are 
mild for the most part. However, 
there are some encouraging spots. 
“Torpedo Run” shapes hep at War- 
field while “Scared Stiff,” out on 
reissue looms nice at Golden Gate. 
“Old Man and Sea” is rated solid 
opening session at Coronet. “Onion- 
head” is okay in second Paramount 
stanza. “Defiant Ones’ shapes 
solid in third week at United Art- 
ists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—-“Scared Stiff’ (Par) and “Blaze 
Of Noon” (Par) (reissues). Fine 
$10,000. Last week, “Wolf Larsen” 
(AA) and “Legion Of Doomed” 
(AA), $7,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Barbarian and Geisha” (20th) and 
“Villa” (20th) (3d wk). Fine $8,000. 
Last week, $10,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—"Torpedo Run” (M-G). Hep $16,- 
000. Last week, “Cat On Hot Tin 
Roof” (M-G) (8th wk), $8,000 for 
8 days. 

Paramount (Par) (2,646; 90-$1.25) 
— “Onionhead” (WB) and “Hong 
Kong Affair’ (AA) (2d wk). Okay 
$10,000. Last week, $15,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50) — “Night Of Blood Beast” 
(AI) and “She Gods Shark Reef” 
‘AD. Weak $8,000. Last week, 
“Liane” (DCA) and “Flesh Is 
Weak” (DCA), $10,000. 

Orpheum (SW-Cinerama) (1,456; 


$1.75-$2.65) — “Search For Para- 
dise” (Cinerama) (33d wk). Fair 
$12,000. Last week, $13,500 


United Artists (No. Coast) (1,207; 


$0-$1.25) — “Defiant Ones” (UA) 
(3d wk). Fast $8,000. Last week, 
$10,500. 


Stagedoor (A-R) (440; $1.25- 
$3.00) — “Gigi” (M-G) (16th wk). 
Big $11,000. Last week, $11,500, 
with one extra show. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Sorceress” (Indie). 
Oke $2,600. Last week, “Panta- 
loons” (Indie) (2d wk), $2,500. 

Vogue (S.F. Theatres) (364; $1.25) 
— “Pather Panchali” (Indie) (re- 
issue) (2d wk). Fast $3,000. Last 


week, $4,000. 

Coronet ‘United California) 
(1,250; ($1.25-$3.00) — “Old Man 
And Sea” (WB). Fine $15,500. Last 


vost, closed between change of 
ills. 

Alexandria (United California) 
(1.170; $1.50-$3.50!—“South Pacif- 
ic” (20th) (17th wk). Okay $14,500. 
Last week, $15,000. 


PITTSBURGH 
(Continued from page 9) 


near. Last week, “Barbarian and 
Geisha” (20th) (2d wk), same. 

Guild (Green) (500; 99-$1.25)— 
“Poor But Beautiful” (Indie). Un- 
likely to do more than $1,900. Last 
week, “Constant Husband” (Indie) 
(3d wk), $1,600. 

Harris (Harris) (2,165; 80-$1.25) 
—"Gun Runners” (UA). Audie 
Murphy starrer kicking up a slight 
flurry, around $4,500. Last week, 
“Missouri Traveler” (BV), in 6 
days, new low at $1,600. 

Penn (UA) (3,300; 99-$1.50)— 
“Big Country” (UA) (3d-final wk). 





Helped, by sneak preview (25) of | 


“Fearmakers” (UA), first time the- 
atre has ever given the customers 
an extra divvy on a Saturday night. 
Fine $12,000. Last week, $15,000. 

Squirrel Hill (SW) (900; 99-$1.2) 
—"Truth About Women” (Cont). 
Okay $13,500. ‘Last week, “Street- 
car Named Desire” (20th) (reissue), 
$2,000 for third week. 

Stanley ‘SW) (3,800; 80-$1.25)— 
“At War With the Army” (Par) (re- 
issue). Early Martin and Lewis 
comedy brought in at last minute 
when “Onionhead” (WB) failed to 
hold up as expected. Pleasant sur- 
prise at $7,500. Last week, $7,000 


in 8 days. 
Warner (SW) (1,500; $1.20-$2.40) 
—“Windjammer” (NT) (7th wk). 


Little ehange despite closing notice 
with $7,000 rated okay, same as 
last week, It comes out Nov. 9 and 

“Old Man and Sea” (WB) opens 
Veterans Day (11) on a grind policy. 





Up for Directors’ Prize 
Hollywood, Oct. 28. 

Screen Directors’ Guild has nom- 
inated four films for third quarter 
directoriai achievement, which 
with eight others already nomin- 
ated during past quarters will be 
voted on for Guild’s top award 
next year. 

Lineup, with directors, includes: 
“The Big Country,” William Wyler; 
“Cat On a Hot Tin Roof,” Richard 
Brooks; “Damn Yankees,” George 
Abbott and Stanley Donen; and 
“Gigi,” Vincente Minelli. 





Redbook selected Paramount's 
“Houseboat” as “Picture of the 
Month,” 





| 





Penny-Pinching 
=——===a Continued from page 3 =e 


ties to worry about, their way could 
upset the entire economic pattern 
of film-making. 

At Metro, streamlining measures 
taken over the past couple of years 
have reduced the annual overhead 
by $8,000,000. This is tall money 
in anybody's language. And the 
saving came about, in large part, 
via the pressures put on manage- 
ment by the big stockholders. 

It is asked, why wasn’t this trim- 
ming done years ago? The answer 
to this is that the stockholders 
lacked either the power, or the 
will to exercise the power, to force 
such economy, said one down- 
towner. 

As for possible changes in the 
production trends, veices heard in 
the Stock Market district are hos- 
tile to the participation deals, as 
well as other fiscal aspects of pic- 
ture-making. 

One film company recently dis- 
closed some grosses on product in 
release and the figures on the sur- 
face were highly impressive. A 
Wall Streeter noted this, but added 
scornfully that 50-to-75% of the 
profits go to individuals, such as 
producers, stars and directors. 

“This is the film industry's way 
of doing things, I know,” said 
the non-industry source. “And it 
doesn't make sense.” 

He went on: “These people want 
the profits but take none of the 
risks. They make pictures with 
the company’s money, share in the 
net but don’t share in the loss.” 

It’s to be noted, of course, 
that execs in the film business 





percentage deals but accept 

them as sometimes the only 

means ef securing top talent, 
which is limited. And right 
here Wall Streeters may have 

a “blind spot.” 

The Wall Streeters at the pres- 
ent time can’t do much beyond 
verbally rebelling at the participa- 
tion tactics, plus the film execs’ 
acceptance of same. But the more 
authority they acquire, the more 
of a chance they have to force 
their will on the industry. It seems 
reasonable to assume that depar- 
tures from that old status quo can 
be looked for in the future. 


themselves have a distaste for 
i 
§ 





SAM ‘SPIEGEL SETS TWO 


Tennessee Williams May Do Own 
Screenplay—Foote’s ‘Chase’ On 





Independent producer Sam Spie- 
gel, whose “Bridge on the River 
Kwai” is one of the year’s king- 
sized money makers, left New 
York for London over: the past 
weekend after wrapping up the 
rights to “Suddenly Last Sum- 
mer,” short play by Tennessee Wil- 
liams, which was presented off 
Broadway last season. 

Film-maker also conferred with 
execs at Col, which will finance 
and distribute. It’s understood 
Williams will fork on the screen- 
play, as part of the deal. 

Spiegel also has rights to “The 
Chase,” novel and play by Horton 
Foot. No decision as to .which 
comes first on his film production 
schedule. 


SW 25c Divvy 


Board of directors of Stanley 
Warner declared a regular quar- 
terly dividend of 25c per share 
yesterday (Tues.) on the company’s 
common stock. 

Melon is payable Nov. 26 to 
stockholders of record Nov. 10. 











CERTIFIED 
PUBLIC ACCOUNTANT 


C.P.A., executive assistant to + pee 
businessman. Experienced in ali busi- 
ness ee financial planning. ak 
Desire as ist te in- 
dividual or firm. 
Write _~ V-701-58 VARIETY 
154 W. 46th St., New York 36 

















RATIO CITY MUSIC HALL 
* Roc .eteller Center © Ci 6-4600 
“CAT ON A HOT TIN ROOF” 
ELIZABETH TAYLOR + PAUL NEWMAN » BURL IVES 


JACK CARSON «+ JUDITH ANDERSON 
FROM M-G-M IN METROCOLOR 
ond GALA NEW STAGE SPECTACLE 
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Met Opera’s Rah For Renata 





up the performance on Tebaldi’s 
first entrance, slimmed down and 
in regal purple, but she began 
singing over the tumult. Later in 
the second act she gave the cus- 
tomers what they clearly needed 
emotionally—a chance to shout 
and applaud at the finish of a su- 
perb aria. Then truly the pro- 
ceedings were halted. There were 





Tosea 

Metropolitan pees opening per- 
formance, Oct, . °58. Giamcomo 
Puccini’s music; libretto by Victorien 
Sardou, Luigi Illica, Giuseppe Giasosa. 
Conducted _ by imitri itropoulos. 
Staged by Dino Yannopoulos. ts by 
Frederick Fox. Top lk 
Floria Tosca Renata Tebaldi 
Mario Cavaradossi. Mario Del Monaco 
Baron Scarpia date eorge London 
Cesare Angelotti... Clifford Harvout 


PD sxe cnadon Fernando: Corena 
DE +s s0¢06e0 Alessio De Paolis 
Sciarrone ....... George Cehanovsky 
GOMOT -  .ccvcccecessss Louis Sgarro 
BOONES ccccccveseges Peter Burke 





three separate waves of reaction— 
clearly the high point of an other- 
wise rather dull “Tosca.” (Dimitri 
Metropoulos conducted. ) 

Mario del Monaco, the stubborn 
calliope of the Met tenors, again 
absolutely refused to stay in char- 
acter. Del Monaco, one of the 
great voices of the generation, 
simply has no understanding of, or 
perhaps respect for, any limitation, 
in the interest of story and situa- 
tion, upon his lion’s roar. The 
directions may call for a romantic 
hush but this tenor is, like Babe 
Ruth, out for a home run every 
time. 

Nor was George London, the 
third big name of the evening’s 
cast, as dramatically sinister a 
Baron Scarpia or as full-colored in 
voice as on previous occasions. 
"Twas he who sang the title role 
of “Eugene Onegin” at the 1957 
opening night. 

“Tosca” is a _bread-and-butter 
opera, standard at the Met since 
= 





JOHN FRIEDKIN 


Continued from page 1 











1901, but not much of an opener 
with the old scenery. How smart 
it was for Tebaldi to chose to sing 
it, in the recent remembrance of 
Callas in the same role, will un- 
doubtedly be a theme of conver- 
sation. This may be close to the 
essential values of the inevitable, 
if invidious, contrast: 


(1) Tebaldi won on voice. 

(2) Callas was a _ vno-confest 
victor on acting. 

(3) Their respective dress- 


makers were a tie. 

The Met this fall has been play- 
ing down the Tebaldi-Callas 
valry 
some weeks later in season) and 
playing up its Diamond Jubilee, 
this being the start of the 74th 
season. One way and another, 
whether it calls for maestro Bing 
to impersonate a Schrafits coffee 


staggering volume of free space. 
Nostalgia, too, is playing into 


its hand, now that the idea of the | 


eventual move to the Lincoln 
Square Performing arts center is 
seeded. They'll be weeping for 
those yellow bricks in the next 
few years. 


Hail Codys’ 35th Anni 


Montpelier, Vt., Oct. 28. 





More than 400 relatives and | 
|friends from five states and Can- | 


ada attended a party held by the 
Brown Derby here in honor of Mr. 
and Mrs. Richard M. Cody, who 
were observing their 35th wedding 
anniversary. 

Cody and his four sons, Robert, 
Rayden, Conrad and Donald, op- 
erate a chain of film theatres, in- 
cluding the Strong in Burlington 
and two drive-in theatres, Twin 
City and Moonlight, on the Barre- 
Montpelier road. . 








ri- | 
(two divas will overlap for | 
|Bank Night 








Hazards of Opera 


Apropos a souvenir hound 
stealing Maria Callas’ pet foot- 
stool from the concert hall 
stage in Atlanta recently, and 
the to-do in getting it back, 
the Met's Francis Robinson re- 
calls the senseless theft by a 
music student of the conduc- 
tor’s score for “Aida,” which 
caused the Met endless trouble 
and was absolutely without 
value to anybody. 

Robinson also speculates that 
perhaps in some cloistered hall 
at Harvard some of the myster- 
iously missing armor from a 
long-ago visit to Boston of 
“Tannhauser” may still be part 
of the scholastic setting. 





REVIVAL BRINGS NAB 





Jams N.O, 
‘Lottery’ 


Exhib 
on 





New Orleans, Oct. 28. 


| The manager of the Palace, film 
wagon at the queue or digging in | house here, revived bank night and | 
the archives, the Met rolls up a/| landed in the clink Friday (24). | 
First district police booked him | 


with operating a lottery and being 
a lottery agent. He is James 
Beard. . 


Police entered the theatre at) 


10 p.m. and arrested Beard after 
they said he called out numbers 
that would have entitled persons 
present to win cash prizes of $100 
and $50. 

This is the first such arrest in 
many years, say police. Bank night 
was banned by city authorities 
after it was ruled that it was 
gambling. 


‘Buccaneer’ Snags Sponsor 


Paramount regards as a coup its 
first time-up with American Can- 
cer Society for a sponsored pre- 
miere. Picture is “The Buccaneer” 
and the gala event will be Dec. 
22 at the Capital on Broadway. 

Celebrities Ball at Hotel Astor 
will follow. 

















Sex-Kitten Unravels Film ‘Art’ 








balances. If pictures like “Ordet,” 
“A Condemned Man Escapes,” “We 
Are All Murderers” and even “Ger- 
vaise” have a tough time, and im- 
ported bosoms and thigh frivoli- 
ties do the business, the fast-buck, 
short-term credo becomes: Euro- 
pean charm needs translation into 
European sex, which is more read- 


ily understood and furthermore 
isn’t as prevalent in Hollywood 
films. 


The exhibitors aren't far behind 
in catching on to this “thinking.” 
They, too, know how to compare 
receipts and draw what they con- 
sider logical conclusions. Art 
houses, which till recently built 
their reputation on quality (and 
have done nicely in slowly devel- 
oping a steady clientele), are on 
the prowl for sexsationa: stuff. 
Added to them are the number of 
fringe situations which, in des- 
peration, have swung to the “for- 
eign sex” pitch and are exploiting 
it to the -hilt not only on the 
screen, but also with provocative 
advertising which, apart from the 
screen fare, has roused a good 
many protests. 

Art house operators who are de- 
liberately shunning “art” and are 
substituting sex imports are kill- 
ing the goose that laid the golden 
egg, Cy Harvey of Janus Films, 
foreign film distributors, for one, 
complained in N.Y. last week. He 
attributed the current lag in the 
foreign film biz to the exhibs’ fail- 
ure to carefully program, i.e. es- 
tablish the former balance be- 
tween just plain good pictures and 
those which, like the Bardot star- 
rers, would attract a crowd on the 
sex angle alone. 

Now releasing “The Seventh 
Seal,” a Swedish import highly 
touted by most N.Y. critics, Harvey 
said many reviewers in the coun- 
try appeared to have lost their 
initial enthusiasm for foreign pic- 
tures. “Actually, the foreign out- 
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put is as good and as interesting 
as ever,” he commented. “But 
exhibitors look to the quick and 
convenient buck and prefer the 
‘sure thing,’ which means sex-laden 
exploitation films. 

“The newspapers claim they are 
getting disgusted, but actually it’s 
they who created a Brigitte Bardot 
through all the publicity. Now, 
suddenly, everyone is thrown into 
the same pot. The foreign film 
‘fad’ is over, and we've helped to 
shorten its life.” 

Harvey and other independents 
say that, if the trend continues, 
not only will the Europeans make 
fewer films of artistic quality, but 
there'll be little incentive to im- 
port such fine pictures since the 
arties pass them up for the poten- 
tially more interesting sexy items, 
“There are many ways of cheap- 
ening and killing a business,” Har- 
vey said. “We seem to be using 
them all.” 


Lehners AFL Council Chief 


Hollywood, Oct. 28. 

John W. Lehners takes over as 
prexy of the Hollywood AFL Film 
Council today (Tues.), succeeding 
Pat Somerset. 

Lehners’ nomination by the 
Council is tantamount to election, 
since there is no cpposition. 

Same goes for other nominees— 
Charies Thomas, business rep of 
Local 40, IBEW, named for vice 
president; H. O'Neil Shanks, exec 
secretary of Screen Extras Guild, 
nominated for reelection as record~ 
ing secretary; Edwin T. Hill, sec- 
retary-treasurer of IATSE Affili- 
ated Property Craftsmen, Local 44, 
nominated for reelection as treas- 
urer; and Ralph Clare, Albert K, 
Erickson and George Flaherty, 
nominated for the three trustee 
posts. 

Council reps 24,000 motion pie 
employees. 
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Sponsors Tussle for a Chance To 
Tango on ‘Arthur Murray Party’ 


A three-way hassle over the ques-+ 


tion as to whe sponsors “Arthur 
Murray Party” Monday nights on 
NBC-TV has developed with Wal- 
ter Scott, director of tv sales, as 
the referee. From the latest tally 


of the scorecard, it appears as if] 


P. Lorillard is the victor in pre- 
venting Pharmaceuticals from pick- 
ing up half the tab on the program, 
with Revlon an odds on favorite 
to move into the slot nearly hailed 
down by Pharmaceuticals. 

NBC last week received an order 
from the drug company for co- 
sponsorship of the Murray show. 
No sooner had the order been 

laced with the network when Lor- 
llard got wind of the deal and pro- 
tested to the network that a cigaret 
company does not like to share 
sponsorship of a program with a 
drug products concern. 

Protest by Lorillard set off a 
series of meetings at the network 
with both contenders getting their 
day in Scott's court. Revlon in the 
meantime put in its bid to co-spon- 
sor the program and with Lorillard 
refusing to budge on its stand, it 
appears as if Revlon will win by 
default. 

Ted Bergmann, president of the 
Parkson Agency ,which reps 
Pharmaceuticals, stated he felt the 
two products were compatibie and 
it was up to NBC to make up its 
mind. “Some cigaret firms are 
fussy as to who shares the time 
period with them but we don't 
think the audience associates the 
commercials of one sponsor with 
the sales message of another ad- 
vertiser. Each commercial stands 
on its own.” Bergmann points out 
that Pharmaceutieals for a period 
shared sponsorship of “To Tell The 
Truth,” with Marlboro Cigarets. 

At the other end of the line is 
Nick Keesely, agency radio-tv top- 
per for Lennen & Newell, which 
handles the Lorillard account. 
Keesely feels there is room for all 
products in television but there are 
certain associations which you try 
to avoid. “When you're selling 
smoking pleasure you don’t want 
your message followed by one that 
deals with ‘tired blood,’” he 
cracked. 


ABC P.As Get 
Okay to Strike 


Fourteen members of the newly- 
formet agents’ local of National 
Assn. of Broadcast Employees & 
Technicians have petitioned the 
union's International office for the 
authority to strike against ABC. 
They received strike authorization 
vesterday (Tues.) and can go ahead 
at any time. Union awaits another 
ABC wage bid. If none is forth- 
coming it might go out sometime 
today (Wed.). 

Strike by the 14 planters and 
writers in ABC’s Gotham offices 
could cripple the entire network. 
While the hundreds of te¢hnicians 
at ABC, who also belong to NABET, 
cannot pose a sympathy strike un- 
der their ABC contract, they can 
refuse to cross the picket lines of 
a brother local, which is all the 
p.a.'s would need. Request for 
strike power was made over the 
weekend. The local is awaiting a 
reply, which can only come after 





all the NABET board members 
have been fully polled on the 
walkout, 

The pressagents and the net- 


work, after the last meeting eight 
days ago, ran into a deadlock on 
wages. Unien wants $180 a week 
as top minimum, but the network 
held out for a top of $160. 


Playhouse 90’ Entry 
As a Musical Legiter 


Hollywood, Oct. 28. 
“Showshoes,” first presented as 
a CBS-TV “Playhouse 90” stanza 
last season, is being packaged by 
William Morris Agency into a mu- 
sical comedy for Broadway pro- 





duction. 
Tunester Arthur Hamilton has 
been assigned to write original 


Seripter is Bob 


music and ‘lyrics. 
Barbash, 





ABC Calls in Affils 

ABC-TV called a meeting 
of affiliates in the 20 Trendex 
cities to discuss on Monday 
(27) in N. Y. ways and means 
to hypo the entire network 
program sked. It was a sit- 
hour session with all the ABC 
top brass sitting in at one 
point or another. 

It’s understood web is going 
to expend a greater amount of 
coin in coming weeks for pro- 
motion, publicity and advertis- 
ing. Meeting, one web official 
said, “kind of set the scene for 
the all-affiliate meeting,” 
which is scheduled for Nov. 
19 in N. Y. 


Italy Court Bans 
dd TV Outlet As 


Infringing on RAI 


Rome, Oct. 28. 
Italian court ‘last week seized 
and sealed a second video channel 
in Milan on the eve of its opening. 
Court claimed that the video in- 
stallation infringed on the govern- 
ment’s RAI-TV grant. Court acted 
on direct orders from the Italo 
government, through Procurator 
della Repubblica, its judiciary of- 
fice, in banning the “free” station. 
Banned channel is called TVL 
and is supported by Italian indus- 
trial interests, who wanted to 
launch Milan's second video chan- 
nel in order to test RAI's tv 
monopoly in court. The industrial- 
ists, who planned to kick off their 
commercial operation on Oct. 24, 
figured that if the court let it get 
on the air it possibly could build 
up. suffieient public acclamation 
for a second channel to force a 
change in current Italian video rul- 
ings. As it is, according to reliable 
sources, the sponsors of the Milan 
station have, in the court's banning 
and sealing of their equipment. 
achieved the first step on the road 
to a fullscale legal test of the con- 
stitutionality of RAI’s dominance. 
American coin is believed in- 
volved in the second Milan outlet. 
There is another court fight go- 





ing on in Italy against RAI. Some | 


time ago, Rome newspaper inter- 
ests began legal action ih an effort 
to break up RAI’s tv control. (U.S 
sources report that the newspaper 
case is still being fought in the 
high Italian courts.) 


Sneaky Joe, Bloody Mary, Old Reliable 
Help Expose D.C.’s TV Repair Racket ' 





By LIZ CARPENTER 


Washington, Oct. 28. 
Three doctored tv sets—Sneaky 
Joe, Bloody Mary, and Old Relia- 
ble—are helping expose a million 


dollar tv repair racket in the Wash- 


ington area. “ 

The movements each. week olf 
these sets to anonymous homes is 
top secret, but radio station 
WWDC is using them to trap the 
crooks among the 450 tv repair- 
men here, 

Besides rampant overcharging, 
tv repair “crimes” include replac- 
ing perfectly good tubes, advertis- 
ing house calls for $1 but remov- 
ing the set from home for astro- 
nomical shop charges, and read- 
justing the iontrap on the picture 
tube and thus necessitating a new 
picture tube. 

Spearheaded by Ben Strouse, 
WWDC'’s station manager and pres- 
ident, and by Joe Phipps, news and 
editorial director, the current edi- 
torial campaign of 13-minute spots 
daily, warning listeners against 
the dishonest repairman, has won 
the greatest community attention 
since the radio station initiated its 
editorial spots last March. 





Exposure of tv repair cheating 


HARRY GOLDEN GETS 


B. Manischewitz & Co, has 
bought Harry Golden, editor of 
the Carolina Israelite and author 
of “Only in America,” the best 
seller, for a regular Sunday five- 
minute vignette at 5:40 p.m. on 
“Monitor” over NBC Radio start- 
ing Sunday (2). 

Golden's commentaries, as in his 
Southern publication, will be 
varied, ranging from observations 
on how to buy cigars to why other 
planets haven't contacted this 
country. 7 


CBS Radio Affils 
Powwow In NY. 


Big turnout is expected at Fifth 
annual convention of CBS Radio 
Affiliates Assn. at Waldorf Astoria 





today (Wed.) and tomorrow 
(Thurs.). 
Henry Cabot Lodge Jr., US. 


Representative to the UN, origin- 
| ally scheduled to speak at lunch- 
eon today bowed out because of a 
major diplomatic conflict involving 
his appearance elsewhere as a rep- 
resentative of the White House. 
His place will be taken by Gen. 
Curtis E. LeMay, chief of staff 
for the U.S. Air Force. LeMay’s 
talk will be off-the-record. He'll 
be introduced by Arthur Godfrey, 
old friend and flying companion 
|of the air force chieftain. 

| A highlight of the conclave will 
}be the banquet at the Waldorf- 
| Astoria tonight with Morey Am- 
| sterdam as emcee; comedian Roger 
| Price; vocalists Stuart Foster and 
| Louise O’Brien: Johnny Puleo and 
| his Harmonica Rascals, and Elliott 
| Lawrence Orch. 

Frank Stanton, prexy of CBS, 
| will point up the importance of 
| radio in the scheme of broadcast- 
| ing at the affiliates luncheon to- 
| morrow and it is anticipated that 
| Charles C. Caley, WMBD, Peoria, 
| Tll., chairman of the association’s 
|board of directors, and his col- 
| leagues will tackle the problem of 
j Station clearances, station pay- 
;ments and the current state of 
/CBS Radio's programming fare. 


Wm. Sargent as Veepee 
For TelePrompter 


William V. Sargent has been 
named veepee for administration 
of TelePrompTer Corp., effective 
immediately. Sargent was for- 
merly director of administration 
of NBC-TV Network. 

Irving B. Kahn, prexy of Tele- 
|PrompTer, said that the Sargent 
appointment would leave Hubert 
J. Schlafly Jr., veep in charge of 
|engineering, free to work full- 
|}time on engineering research and 
| development project. 











‘MONITOR’ SPONSOR 





| 


‘Man of the Hour’ 


A major consideration of the 
what tape video is liable to do to 


Unions Tripped Up by Tape? 


television unions these days Is 
their ability and power to strike. 


Fear today is that the networks and stations will be able to stock- 
pile such large amounts of taped programming in coming years 
that the threat of a strike will carry little or no weight at the bar- 


gaining table. 
With a supply of, say, even 1 


000 half-hour, 60 and 90-minute 


tapes, networks can continue operating, even during a strike, for 
long periods on just these replays. Heretofore strike threats, by 
any major.union, generally brought the networks up sharply. Ex- 
cept for the last IBEW strike against CBS, during which the net- 
work operated rather smoothly on substitute technical personnel, 


strikes have caused considerable 


havoe to web transmissions. 








Puka-Puka? Call Neptune 4-8334 


Lowell Thomas’ Production Head Talks To 
Adventurer in So. Pacific for 10 Cents 


+ 





a 


How Things Start 

The ad-libbing sleeper of 
the season may well be Jackie 
Gleason's guest appearance on 
Arthur Godfrey's CBS-TV day- 
timer throughout all of next 
week starting Monday (3). 
Gleason and Godfrey respect 
each others talents but have . 
never had more than a nod- 
ding acquaintance through the 
years. 

However, when Godfrey re- 
cently dropped a remark he'd 
like Gleason to appear on his 
show, if only for a few min- 
utes, Gleason immediately said 
that a few minutes wouldn't 
do, but how about going on for 
the whole week, if it was 
agreeable with Godfrey. God- 
frey said yes. 

It’ll be an unrehearsed ap- 
pearance. Libel lawyers may 
be standing by. 











As Sullivan Sub 
In Onetime Entry 





;east of Samoa, 





This will come as depressing 
news to the operating heads of the 
A.T.&T. and to the widows and 
orphans owning stock in the vast 
public utility. Certainly, no pene 
ny-pinching outfit is Odyssey Pro- 
ductions, packagers of the Lowell 
Thomas adventure series on CBS- 
TV bankrolled by General Motors, 
but like all package producers, the 
outfit likes to cut production 
costs when possible. 

When Milton Fruchtman, pro- 
duction head at Odyssey, tele- 
phoned from Gotham last Thurs- 
day (23) for a thin dime (that’s 
right, 10 cents!) to the South Pa- 
cific Cook Islands he undoubtedly 
scored something of a record. It is 
conceivable that he may have 
chalked up the cheapest long-dis- 
tance call in tv annals. 

Thomas and his film crew were 
on the forsaken atoll of Puka-Puka 
(Danger Island), some 300 miles 
or nearly 7,000 
miles from Madison Avenue. Their 


;ham radio operator called a pal 


ham in Minneapolis, who, in turn, 
luckily picked up another ham 
(Bob Biersack) in Rockaway Beach, 
LI. Biersack, whose call letters 
are K2VLA, dialed Fruchtman’s 
Madison Avenue office. Frucht- 
man, on his way out of the office, 
went to a drugstore pay booth, 
dialed the Rockaway number. The 
ham’s telephone hookup was ad- 





The CBS-TV Nat Hiken-pro- 
duced “Man of the Hour,” 60-min- ! 
ute pilot which Texaco rejected | 
a couple weeks ago just when it} 
looked as though they were going | 
to buy eight one-a-month install- 
ments, will get a showcasing after | 
all. 

On Sunday, Nov. 9, the “Man of | 
the Hour” pilot, which has Ed); 
Sullivan as the subject in a simu- | 
lation of Friars Club roasting of | 
show biz figures, will replace the 
regular Sullivan entry, with Sul- 
livan’s regular co-sponsor. East- | 
man-Kodak, picking up the tab. | 
Understood that both Mercury 
(Sullivan's other sponsor) and | 
Eastman were both bidding for the | 
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;struck a much more responsive 
lchord among Washington's 750,000 
tv set owners than radio editorials 
against child molestors, Potomac 
River improvement, and other top- 
ics of WWDC’s editorial campaigns. 

The tv repair racket was under- 


_|taken because the Better Business 


Bureau found it the No. 1 com- 
plaint in Washington. Since the 
editorials began Sept. 24, BBB has 
been swamped with even more 
complaints. 
Setting the Trap 

This is how WWDC operates its 
secret survey of repairmen: It 
carefully doctors three sets so that 
each has one defect. A legitimate 
repairman checks it to be sure 
jthere was only one defect. The 
| three sets are distributed to three 
jhomes. The homeowner alls, 
over a period of a week, 10 differ- 
ent repairmen chosen from those 
known to be honest as well as the 
|shady operators. The homeowner 
| keeps a record on the calls to see 
| how each compares to the “fair 
price” which the station determines 


| by adding the cost of the defec- 





jtive part to a home call service 
|charge of $5, 
|} On Sneaky Joe, a Silvertone 


| Metropolitan, the trouble was an 


,open-fused resistor which made | 





| 


the set inoperable. A_ resistar|} 
cost is 65 cents. Add the $5 home | 


call charge and the fair price is 
$5.65 for the repair. But during the | reports 


first week, only one of 10 repair- 
men charged as little as $5.75. An- 
other examined the set, said 
couldn't fix it, and charged the $5 


house call. The eight others 
ranged their prices from $7.30 to | 
$16.75. 


On Bloody Mary, a Magnavox, 
the trouble was a burned out 
6AG5 which causes the sound and 
picture to go off while the tube 
stays on. Fair repair cost was 
$7.60 but only two of the 10 re- 
pairmen charged anything in that 
neighborhood. Repair costs ranged 
up to $16.22. 

Old Reliable, a Mercury, had a 
12AU7 defect, a synchronizing sep- 
arator, which makes the picture 
look horizontally and vertically 
crazy. Fair repair price was $7.45; 
but the 10 repairmen charged up 
to $15.95. 

Sets sometimes have to be 
changed because the repairmen 
“spot” the WWDC doctored set. 
For instance, last week the last 
two repairmen who called on Old 
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he ; involving 
| Temple here. 
| 


jacent to his radio transmitter and 
Fruchtman was soon powwowing 
with Lowell Thomas. 

Fruchtman, upon emerging from 
the telephone booth, reported that 
he had spoken with Thomas for 25 
minutes. “A cable would have 
cost at least $1,000,” the producer 
said. 

So, as Fruchtman puts it: “If you 
hanker to ring up Puka-Puka, just 
dial NEptune 4-8334. It’s certain- 
ly cheaper.” 

If a man answers, don’t hang up! 


Atlanta Presents: 
Ben Gunn For Hire’ 





Atlanta, Oct. 28. 


Ben Gunn -resigned Thursday 
(23) as announcer with WAGA-TV 
and his fesignation was. accepted. 
J. Robert Kerns, station’s manag- 
ing director of Storer station, con- 
firmed Gunn's resignation, explain- 
ing that it came Tuesday and he 
accepted it. 

Kerns declined to comment on 
that Gunn resignation 
stemmed from controversy arising 
| from program he handled recently 
dynamiting of Jewish 


Gunn, however, had a few things 
to say. 

“IT was told,” he said, “that I 
placed the station. fn an embaras- 
sing position and that it would be 
better that I resign. I tendered my 
resignation. . .” 

Gunn elaborated to the extent 
; that a program he presented last 
| Friday (17) evening was protested 
by Mayor William B. Hartsfield 
and Atlanta Chief of Police Herbert 
Jenkins, 


CBS-TV Daytime Coin 


Additional daytime revenue was 
| obtained this week by CBS-TV for 
) its “Love of Life” soaper and ‘For 
Love of Money” quizzer. 

Block Drug Co, purchased into 
| the soaper on an alternate quarter 
| hour, once-weekly basis. Lever 

Bros. did similarly on “For Love 
‘or Money. 
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RUN, BOYS, NIEL 





Enter Nielsen—Exit Trendex 


With the advent this week of the new season's first Nielsen re- 
port (for early Oct.), the greatest epidemic of Trendex fever in tv 
history has come to a close. The Trendex ratings, with its maxi- 
mum 20-market overnight tipoff (as against_a Nielsen sample re- 
flecting audience likes and dislikes in 200 markets), will hence- 
forth be relegated to minor consequence to networks, agencies 


and sponsors. 


Lacking any Nielsen returns in the first few weeks, they grab 
at anything—be it Trendex, Arbitron, or what else, for some straw 
in the wind, and that went in spades this season in view of the 
greater three-network competition and the abundance of new 


shows hitting the tv lanes. 


In particular the press—both trade and lay—can heave a sigh 
of relief, for those morning-after calls (from whom depended on 
which network made the best showing the night before) hence- 
forth takes on lesser importance now that “the Nielsens have ar- 


rived.” 


And in the final analysis it’s the Nielsens that count. Buying—or 
bumping—shows is predicated on what the sponsor, agency and/or 
network thinks of the Nielsens returns. 


‘NBC Kaleidoscope’ 
Of Subjects: ‘Amahl’ to ‘Movies’ 


The “NBC Kaleidoscope” series,+¢ 





which will be telecast alternate 
Sundays rotating with “Omnibus,” 
was spelled out in more detail at 
the annual convention of affiliates 
last week. 

The “Kaleidoscope” series, which 
preems Sunday (2), will have as its 


initial presentation, “Subway to 
Freedom,” the story of the East 
German refugees pouring into 


West Berlin. 

Remainder of schedule shapes 
up as follows: (Nov. 16) “American 
Indian: 1958"; (Dec. 14) “Amahl 
and the Night Visitors’; (Dec. 28) 
Projection '59: NBC’s foreign cor- 
respondents annual report and 
forecast; (Jan. 10) “The Ten Com- 
mandments,” the Jess Oppenhei- 
mer-Ben Hecht live drama; (Jan. 
25) “Inside Brookhaven National 
Lab,” a visit to the nuclear re- 
searth center; (Feb. 8) “The 
Movies,” a review of past stars and 
films with the assistance of Rich- 
ard Griffith. 

On March 8 the “NBC Kaleido- 
scope” will offer “The Story of 
‘The Music Man’” in which pro- 
ducer Kermit Bloomgarden and 
Meredith Willson and original cast 
relate story of the musical. The 
April 5 program will be “The 
Story of ‘Sunrise at Campobello’” 
in which Dore Schary and the cast 
will give the story of the produc- 
tion. 

Affiliates also were told of “The 
Mary Martin Shows of Easter Day, 
1959” wherein Miss Martin will do 
an hour-long. presentation for 
youngsters foliowed 90 minutes 
later with a 90-minute Mary Martin 
production for the entire family. 


Last Bid to Save 


Brains & Brawn 


“Brains & Brawn” producer is 
revamping the format of the NBC- 
TV quiz show and is dropping 
completely in-studio coverage to go 
all out for remote emanations. 


Show is sponsored in the 10:30 
Saturday slot by Liggett & Myers, 
which has the right to cancel any- 
time in the next three weeks. 

Show, which premiered Sept. 13, 
will continue being half from a 
studio (the brains part) and halt 
from a _ stadium (the brawn) 
through Saturday (Nov. 1). On the 
eighth, producer Herb Moss takes 
the show's brains out on the field 
at Annapolis to pair off first hand 
with a couple of decathlon champs, 
Bob Richards and Bob Mathias. 
Moss figures the direct relationship 
between the mental and physical 
types will establish a “team spirit 
much more valid” than one that 
exists only across a tv screen. “The 
electronic split,” he says, “has not 
paid off.” 

Moss says he’s pulling another 
$4,000 to $5,000 weekly out of his 
own pocket, and adding it to $35.,- 
000-a-week production nut, in an 
effort to hypo the rating and keep 
the show going. 





Spans Variety 








McKay Ain’t the McCoy 

In the Gregory Peck oater, 
“The Big Country,” Peck 
plays an easterner named Jim 
McKay from Baltimore, Md. 

Court reporter Jim McKay 
of CBS-TV’s “Verdict is 
Yours,” native Baltimorean, 
was discussing this name in- 
fringement with one of the 
barristers on the show. 

It was suggested McKay sue. 
But further investigation re- 
vealed that the CBS-TV Mc- 
Kay wouldn't have a legal leg 
to stand on. His real moniker 
is James Kenneth McManus! 


‘Never Again’ Sez 
Serling in New 
TV Censor Bout 


Hollywood, Oct. 28. 

Rod Serling, top television 
writer, says he will never again 
write a tv film drama (except for 
his own upcoming series), follow- 
ing rigid censorship of “Time Ele- 
ment,” a story he wrote for 
“Desilu. Playhouse.” “Element” 
will be aired on the series on CBS- 
TV Dec. 8, but only after Serling’s 
original teleplay was rewritten and 
softened, at orders of Westing- 
house and its ad agency, McCann- 
Erickson. 

“Element,” a fantasy, is nen. 








a character who in a dream en- 
visions what will happen at Pearl | 
Harbor on that fateful Dec. 7. He} 
tries to warn the Army about it, | 
but they brush him off as a crack- 
pot. At this point Westinghouse 
strongly protested, averring it has | 
a lot of contracts with the Defense | 
Dept., and didn’t want the Army | 
pictured in such a light. 
Consequently, Serling was called 
back and told to rewrite that. He 


(Continued on page 43) 


Breck to Stay With 
Shirley’s ‘Storybook’ 
But as ABC-TV Reruns 


When Breck shampoo ankles its 
NBC-TV one-a-month series the 
end of this year, it’s going to take 
the 13 “Shirley Temple Storybook" 
telefilms and run them as repeats 
every third Monday on ABC-TV. 

Breck begins on ABC-TV Mon- 
day, Jan. 5, in the 7:30-8:30 slot, 
with the repeat specials running 
until sometime in June. After a 
summer break, Breck will show 
the remaining four or five hour- 
long Temple flicks beginning again 
in September, 1959, in order to | 
make up 13 weeks. 

Pact was set via N. W. Ayer. | 
with “Storybook” replacing sus- 
taining ABC programming in the | 
Monday siot. 














CBS; AND HOW 
NOU: “NOT NOW 


By GEORGE ROSEN 


The season’s first Nielsens are 
in—and the boys are running for 
the hills. CBS is rejoicing, proud- 
ly flaunting a “nine out of Top 
10” (ABC getting the other one 
with its Thursday night “Real 
McCoys”). In an-~ enthusiastic 
burst of “gee whiz,’ CBS has tal- 
lied up all the evening half-hours 
cross-the-board on the three net- 
works, 7:30 to 11 (and starting at 
7 on Sundays) with what Columbia 
now considers the nmrore important 


scorecard: CBS winning 27 of the | 


half-hours; NBC winning 12, and 
ABC 11. 

Says CBS: “That's just like old 
times.” NBC's rejoinder: “The first 
Nielsens hardly mean a thing. 
They don’t accurately reflect our 
picture since a lot of shows hadn't 
premiered yet. Wait for the third 
report.” And CBS _ postscripts: 
“Give or take a show here or 
there, it’s a trend alrighty.” 

The first Nielsens have burst up- 
on the tv scene at a time of in- 
tense intra-network rancor and 
bitterness, with the webs almost 
daily taking to the newspapers and 
mags with full page ads, not only 
to 24-sheet their own claims but 
to disprove the claims of the riv- 
al webs. Seldom ,has feeling run 
so high in the competitive battle 
for the ratings, even reaching the 
point where ABC has been carry- 
ing on its own private feud with 
Trendex. 

A Frankenstein 

Thus the networks themselves, 
in creating a Frankenstein by per- 
petuating the rating rat race, ap- 
pear to be fighting out a drama 
perhaps more intense than any 
they have on the air. 

The initial Nielsens take in the 
two-week period ending Oct. 4. 


It accounts for about 80°% of the | mee 
new season's programming. There | 4d the cost per thousand breaks | 


could be, and probably will be, a 
shift in the popularity trend for 
some of the time periods, since 
such entries as Dinah Shore. “De- 
silu Playhouse,” ‘“Pursuit,”~ Mil- 
ton Berle, “Cimarron City” and 
“77 Sunset Strip,” along with a 
few others, had not yet preemed. 
But it’s CBS’ contention that, by 
and large, the first Nielsen report 
(and it’s the Nielsens that carry 
the weight with the sponsor, the 
agency and the network) is pretty 
much indicative of how things will 
go this season. The breakdown on 
the basis of the initial tally shows 
CBS grabbing off five nights (and 
showing particular strength on 
Saturdays and Sundays); ABC 
taking Tuesday night (in contrast 
to network claims based on Tren- 
dex that could translate itself into 
a three-night leadership), and 
leaving NBC with a lone Wednes- 
day night command. 

Further Nielsen intelligence: In 
all the evening time periods where 
the three networks are in direct 


| competition— 24 in all are listed 
|—CBS boasts a walkaway with 13. 


ABC is second with eight and 
NBC has three. 

Unusual aspect of the Nielsen 
report is its reversal of the Tren- 
dex figure which all three net- 
works have been shouting from 
the rooftops. For example, the 
first two “Playhouse 90” shows that 
come within the Nielsen rating 
period (“Plot to Kill Stalin” and 
“A Day of Wine and Roses”), re- 
garded as two of the qualitative 
standout attractions on the 90- 
minute showcase, take a beating 
from Nielsen, with both Groucho 
Marx and Tennessee Ernie on NBC 
shoo-in victors: On Trendex bot 
“Playhouse” dramas ran off with 
the honors. NBC’s “Steve Canyon” 
was hot on the Trendex boxscore. 
But Nielsen gives the nod to the 
competing “Gale Storm Show” by 
a wide margin. 


If some of the agency boys who! 


SENS ARE IN 





D 





Whaddya Drink? 


Despite the fact that Arthur 
Godfrey has Chase & Sanborn 


sponsor coin riding on his 
morning entry at CBS-TV, 
there’s a lot of “strange tea 


things” brewing in connection 
with his Tuesday night show- 
case, which is being bankrolled 
by Toni and Pharmaceuticals. 

It appears that Godfrey's 
longtime Lipton Tea sponsor 
(when he was still doing 
“Talents Scouts Monday 
nights) has been moving in 
around the country buying up 
as many station breaks as pos- 
sible adjacent to the Godfrey 
Tuesday show on the premise 
that people still identify him 
with the tea product. 


B&B Study Shows 
Cost of TV Shows 
Continues to Rise 


The cost of sponsoring network 
television continues to rise. The 








gram 
and talent) as compared: to $67,400 
in 1956 and $77,600 in 1957. Ad- 
vertisers are going to have to shell 
out an estimated $92,000 to pick up 
the tab on a network half-hour in 
1959. 

The freight for reaching 1,000 
viewers per commercial minute is 
$3.60 in a half-hour program and 
trims down to $3.23 for an hour- 
long show. It costs $19,600 to spon- 
sor a daytime 15 minute segment 





| down to $1.90 per minute: This in- 

formation is based on study by the 
{Benton & Bowles media depart- 
ment headed up by Lee Rich. 

B & B study shows that 10 min- 
utes of commercial time cost one- 
third of the gross hourly rate; one- 
quarter of an hour comes in for 
| 40%; a half-hour cost the adver- 
| tiser 60° of the rate and three- 
| quarters of an hour can be pur- 
| chased for 80°) of the hourly rate. 
Network costs follow the pattern 


of the-more-you-buy-the-cheaper-it- | 


becomes. 

Rich, who is responsible for an 
estimated $100,000,000 in media 
billings, 70% of which is placed in 
| the broadcast orbit, not only haa 
| his media department do an over- 
all study of tv, but every program 
(Continued on page 43) 


| 





Jesuit Weekly Agrees 
| With Soviet That CBS 


| 


Ered on ‘Stalin’ Play 


| * Washington, Oct. 28. 
| “Plot to Kill Stalin” has been 
{given a new roasting. This time 
from a rather unexpected quarter. 
| Jesuit weekly, America, had this 
to say about the CBS teleplay: 

“It was imprudent to heat up the 
Cold War with klieg lights, right 
|in the face of our initial efforts at 
| cultural exchanges with the USSR. 
| “It is at least in poor dramatic 
| taste to portray the living head of 
|a foreign State as a homicide for 
| the sage of entertainment, especial- 
| ly when the young and unwary may 
| be led to accept the portrayal as 
| documentary. 

“There is the moral issue. We 
| simply do not know with historical 
certainty the manner of Stalin's 
death, and hence the theme of 
‘The Plot to Kill Stalin’ would seem 
tendentiously libelous.” 

Mag nodded agreement with So- 


revere those Nielsens are running | yiet Ambassador Mikhail Menshi- 


for cover, it’s also because of the 
complete reversal that's taken place 


kov’s statement that the play's 
| “slanderous attacks” were “incom- 


in regard to the two Perrys—Como | patible with international stand- 


and Mason. Trendex gave the play 
(Continued on page 43) 


ards and inadvisable in normal 
| diplomatic relations.” 


average nighttime half-hour pro-| 
in 1958 cost $87,700 (time | 


ABC, NBC (& Trendex) Blow Up 
A Rating Tempest On Published Ads 


» By ART WOODSTONE 


Upshot of the rating war that 
broke out in the public prints last 
week between NBC and ABC is 
that the latter threatened to can- 
cel Trendex. And while a final de- 
cision was evidently made Mon- 
day (27) not to cancel, the industrv 
(including some people at NBC 
j}and ABC) are inclined to look on 
this one as the dirtiest game of 
statistical pool yet played in tv. 

Even though the networks are 
always quibbling about who is in 
the lead, at the top of the current 
| mess is the fact that never before 
| have the issues so blatantly been 
| exposed to the public's ears and 
eyes. 
| NBC was the first to accuser 
| eae a letter from Robert B. 
Rogers, exec veepee of Trendex, 
j}as the wedge, NBC took to the 
| rostrum and to full page ads, alleg- 
| ing that ABC was invidious in the 
use of the Trendex rating. The 
[letter from Rogers, addressed to 
| William Rubens, manager of NBC 
|}audience measurement, objected 
| to a one-page trade ad that ABC 
printed in Vartety on Oct. 15. 

Rogers first “noted” that the ad 
listed average Trendex ratings for 
each of the three webs and that, 
against what Rogers later de- 
scribed as a tacit understanding 
between the rating services and 
its subscribers, ABC printed the 
initials of the other two webs in- 
stead of sticking to the euphemis. 
tic “network A” or “network B.’ 

Then, the Trendex officer said 
that ABC was questioned “on the 
exclusion of the Billy Graham 
program from their commercial 
time period averages and informed 
(him) that they do not consider 
(paid-for religious time) a commer- 
cial program.” (“It was apparently 
during this “questioning” that s 
high ABC official threatened to 
quit Trendex if Rogers made the 
issues public. ABC-TV  prexy 
Oliver Treyz denied on Monday 
(27) knowledge of a threat to can- 
cel and said none was planned 
This apparently puts the kibash on 
several earlier reports that Rogers 
had been threatened. Rogers him- 
self refused to comment wher 
questioned on the subject. 

In the same letter, Rogers aise 
objected to a second ABC trade 
ad, printed on Oct. 22, also is 
| (Continued on page 30) 


$4,000,000 Alcoa 
Deal on ABC-TV 


Alcoa has firmed up Tuesday-at 
10 on ABC in a $4,000,000 time-tal 
| ent 52-week deal, thereby depriving 
| bidders NBC and CBS of a chance 

for this late-season coin. Sponsor 
intends to begin the half-holtirr tele- 
film program in January, the exact 
date not having been chosen yet, 
with options to cancel at the end of 
26 weeks. 

Bankroller bought the stanza, 
with the express intent of cailing 
it “Aleoa Theatre,” a carbon ot 
the handle given to its current-run- 
ning alternate-week Monday Night 
NBC showcase. However, the ABC 
shows, being produced in Holly- 
wood by Collier Young, are sub- 
titled “One Step Beyond.” Young 
show was sold by ABC Film. 


Hal March Looks Set 
For NBC-TV Daytimer 


In the event “The $64,000 Ques- 
tion” is dropped by Revion and P. 
Lorillard, Hal March, the Sunday 
night giveaway program's emcee, is 
expected to step into a daytime 
assignment on NBC-TV. 

Idea is to use March in an 
across-the-board daytime audi- 
ence participation program, con- 
ceivably as a replacement for the 
“Tic Tac Dough” show currently 
in the 12 to 12:30 p.m. slot. New 
program would preem in January. 
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SAG & AFTRA Merger Up For 
Testing in Gotham Balloting 





The 3.000 veting members of 
Screen Actors Guild in N. Y. will 
receive a referendum this week on 
whether to merge with the Ameri- 
can Federation of Television & 
Radio Artists, only the preposition 
dces not include AFTRA actors ex- 
elusively in radio or SAGites exclu- 
sively in theatrical motion pictures. 
Issue is an “organic merger of ty 
performers.” Vote is due to be tal- 
lied on or after Nov. 8. 

If a majority of the members in 
SAG's N. Y. branch vote for the 
organic merger, feeling is that 
there is little the SAG council in 
Hollywood could do to stop a mer- 
ger proposition from reaching a 
nationa! vote. N. Y. vote will also 
test the contention by the anti- 
merger faction that the 200 to 300 
SAG members who comprised the 
whole attendance at a recent Goth- 
am branch meeting do not repre- 
sent the general feeling in the lo- 
cal toward merger. 

Even though this initial resolu- 
tion excludes radio and motion pic 
performers, there is a chance 
they'd nonetheless be included in 
an ultimate merger of SAG and 
AFTRA. A “yes” vote, while it 
is an absolute sign that the SAG 
majority demands merger, legal 
and technical refinements have still 
to be worked out between the two 
unions, which could alter the origi- 
na! proposition in technique if not 
in spirit. 


Fremantle’s Flock 
Of O’Seas Sales 


With continental Europe becom- 
ing increasingly active in video, 
Fremantle International racked up 
a larger number of overseas sales 
than in any other single month in 
the company’s history. During the 
30 days, Fremantle inked deals for 
11 packages in 16 different coun- 
tries. 

Paul Talbot, Fremantle presi- 
dent, said that continental Europe 
was responsible for over 50% of 
the volume, “Hopalong Cassidy” 
features were soid in dubbed form 
to the French service of Belgian 
TV and Television Luxembourg. 
First sale by Fremantle to Swiss 
tv was also made in September, 
with the Societe Suisse de Radio- 
diffusion buying three packages. 
“Movie Museum,” “Encyclopaedia” 
Britannica” and “Wonders of the 
Sea.” 

“You Are There” and “Terry- 
toon” cartoons, on rights from 
CBS, were peddled in Italy. Other 
sales were made in the Nether- 
lands, Austria, Denmark and 
Sweden. Japan bought Abbott & 
Costello for Tokyo and the Aus- 
tralian Broadcasting Commission 
contracted 39 “Movie Museums” 
for Sydney and Melbourne, with 
eptions to pick up the same pack- 
age as its stations in Brisbane and 
Adelaide come on next year. ATN., 
Sydney, and GTV, Melbourne, 
Aussie commercial] stations, signed 
for 104 cartoons. There were ad- 
ditional sales made in South 
America. 


RECENT VINTAGE PIX 
SET BY MEDALLION: 


A new package of eight features, 
all of recent vintage, is being ped- 
died by Medallion Pictures. Outfit 
hopes to have another fresh pack- 
age in another 60 days, the group 
consisting of from 30 to 50 titles. 

In the current fresh package, 
titles include: “Monte Carlo Baby,” 
starring Audrey Hepburn, produced 
in '52 by Filmakers; “Devil’s Har- 
bor,” a '54 20th-Fox release: “Su- 
zannah and I,” starring Xavier 
Cugat and Abbey Lane, made in 
Spain, but dubbed for the Ameri- 
can market (pic wasn’t released 
theatrically); British import “The 
Brave Don't Cry,” and “Mohawk.” 
Latter pic starring Scott Brady, 
was released by 20th-Fex in ’'56 
and is being sold to tv stations on 
a delayed basis, pending theatrical 
reissue. 











Spec-ing the Blurbs 
Hollywood; Oct. 28. 

Teleblurbs are getting big- 
ger than ever. 

There are 12 principals and 
65 extras in a series of Ford 
commercials being shot at 
Metro for four days. J. Wal- 
ter Thompson agency is lens- 
ing one two-minute spot and 
eight others in varying lengths. 
Robert Carlson of JWT is in 
charge and Bob Cashy is di- 
recting. 


Towers, NTA Pact 


Mantovani Series 


London, Oct. 28. 

Harry Alan Towers has closed 
a distribution deal with National 
Telefilm Associates for his cur- 
rent vidpie series starring Man- 
tovani and his orchestra. Thedeal 
embraces the United States and 
all. its possessions other than 
Puerto Rico. 

Puerto Rico has been excluded 
from the arrangement as Towers 
is retaining for himself all the 
Spanish speaking territories. He 
had previously made a deal with 
ABC-TV for British and European 
rights and a separate arrangement 
has been closed for Canada. 

The skein, now half finished, 
will be completed by the end of 
the year and is likely to start 
playing the British commercial 
network early in the New Year. 
ABC-TV has already sold the 
series for Belgium. 

The series features guest per- 
formers and every aiternate pro- 
gram will have an American guest 
Star. ‘ 


Quickie ‘Photocrimes’ 
Ready for Syndication 
Nov. 1; $1,700,000 Cost 


Hollywood, Oct. 28. 

The “Hannibal Cobb” five-min- 
ute vidpix series based on Look 
Mag’s “Look Photocrime” feature, 
which tees off first three segs Fri- 
day (2), will be ready for syndica- 
tion sale by Nov. 1, according to 
Richard Feiner, prexy of Tele- 
world Inc., which will produce 260 
stanzas between now and next 
June. Series will be ready for tele- 
casting by late Spring. 

Main production stars directly 
after first of year, with more than 
500 actors to appear. Series, to 
entail expenditure of $1,700,000, 
including payment for tv rights, 
also will employ from 26 to 52 
directors. Except for title char- 
acter—still to be set—no thesp 
will work more than a single day 
on series, thus avoiding much du- 
plication. Plans call for from three 
to four stanzas to be wrapped up 
daily. 

Each show is slated to run three 
minutes 15 seconds on film, thus 
leaving room for spot commercials. 
Feiner and Teleworld vp Sol Dol- 
gin, who will produce, have select- 
ed the best 260 “photocrimes” from 
group which spans 20 years from 
1937 to 1957, and 70 already have 
been adapted for series. 

Minimum of 26 writers will 
script remaining episodes, each a 
self-contained story with solution 
included. 


Jerry Franken Shifts To 
Gross-Krasne-Sillerman 


Jerry Franken, former publicity 
director of Television Programs of 
America, has moved over to Gross- 
Krasne-Sillerman as assistant to 
GKS prez Michael Sillerman. 

Franken’s area as assistant to the 
prez will encompass sales, as well 
as public relations, publicity and 
promotion. His resignation from 
Independent Television Corp., 
which acquired TPA, took effect 
yesterday (Tues.). 

Franken, a vet trade and news- 











paperman, had been with TPA four | 


years, joining the company about 
a year following its formation by 





Jack Sebastian, former publi- 
city director ef CBS Films, has re- 
signed, effective Monday (3), to 
become publicity director of Inde- 
pendent Television Corp. 

Sebastion, in his new job, also 
will be the N.Y. manager of the 
Lou Smith Organization, a flack 
outfit headquartered on the Coast, 
which represents Jack Wrather. 
Other hats to be worn by Sebas- 
tian will encompass publicity fer 
Wrather’s Muzak and Program- 
matic, Ine. 


Jerry King Still Puts 
His Syndication Chips 
On Film Vs. Video Tape 


Sharp dissent to the prediction 
that video tape will replace film 
in the syndication field in about 
two years was voiced by Jerry 
King, v.p. of Gross-Krasne-Siller- 
man. 

King, currently in quality con- 
trol of GKS’ “Gleneannon” series 
(on film), says film will be around 
a long, long time in syndication. 
He says his company has no eco- 
nomic stake in filming, as opposed 
to taping, and would adopt tape 
as a vehicle if it was economically 
practical and if it could deliver 
the same qualitative show. 

But the vet showman warned 
that tape’s practical and quality 
development for syndication, as op- 
posed to networking, has not ar- 
rived. It’s foolhardy to feel that 
the demise of film in syndication 
is just around the corner. The tape 
situation should be put in per- 
spective, he added, citing the fol- 
lowing disadvantages of tape to- 
day. 

1. It’s cheaper to use film in dis- 
tribution. A reelpf tape for a half- 
hour show costs $300, as opposed 
to about $30 for a finished print. 
If 50 prints are utilized for a se- 
ries, the difference in cost is about 
$11,000 in favor of film. True, tape 
ean be erased and used again. But 
the syndicator isn't very fhter- 
ested in that. He wants to pre- 
serve the show. 

2. About 27 markets are 
equipped to play back video tape 
eurrently. Syndication needs up- 
wards of 180 markets as a poten- 
tial. Even if all markets equip 
for tape, the stations are not go- 
ing to throw out their film pro- 
jection equipment. Stations will 
use both taped and filmed shows. 

3. There is no creative editing of 
tape at this stage, as opposed to 
film. 

4. Outdoor shooting, a big factor 
in syndicated shows, is an unknown 
factor presently as it pertains to 
tape. 

5. Film delivers five times great- 
er gradations in black and white 
compared to tape. 

6. Lighting can be utilized much 
more imaginatively in filming as 
compared to taping. 

King did not argue with the po- 
tential of tape. On the network 
level, it’s already knocked the 
kined show for a loop. On the lo- 
cal level, it’s been an advantage 
to stations to tape shows and com- 
mercials for use whenever they 
want them. Exchange of local 
taped shows among stations also 
was welcomed. But he was em- 
phatic about his feeling that the 
tape millennium hasn't come, and 
it won't be bumping film in the 
syndication field for quite some 
time to come, if ever. 


Pact 23 More Stations 
For ‘Dream Package’ 


Another 23 stations have signed 
for National Telefilm Associates’ 
“Dream Package,” bringing the 
market talley to 41. 

Those stations inking for the 
group of 85 pix include: KMSP, 
Minneapolis; WBAL. Baltimore; 
WISN, Milwaukee; WTOL, Toledo; 
KOLN, Lincoln, Neb.; WHYN, 
Springfield; KRCA, Sacramento, 
WKRG, Mobile, Ala. 


Gang Going Again 

Samuel Gang, Nationa] Telefilm 
Associates’ foreign sales represent- 
atives, is due to leave Saturday (1) 
for another tour of the far East. 
He will visit Japan, Australia, and 
the Philippines, going six weeks 
in all. 

Among properties he will be 
pitching are “How to Marry A Mil- 











Milton Gordon, former prez, Eddie | lionaire,” “This Is Alice,” “Man 


Small, ex-board chairman, and Sil- 
lerman, sales y.p. 


| 


Without A Gun,” “U.S. Marshall,” 
and “Walter Winchell File.” © 





Everybody Likes That ‘Interpol Tag 


London, Oct. 28. 


A three-cornored legal hussle is pending over the use of “In- 
terpol” in the title of filmed tv series. 

Warwick Productions, the company helmed by Irving Allen and 
A. R. (Cubby) Broccoli, has already instituted legal action against 
Danziger Productions, which is currently filming a series entitled 
“Caesar Smith—lInterpol Agent” at its New Elstree Studios. 

Warwick has also urged the Rank Organization to drop its proj- 
ect “Interpol Calling’ and warned the company that action will 
follow if they decide to go ahead. 

The dispute stems from ;,Warwick’s claim to the copyright of 

othe “Interpol” title. The company made a feature film with that 
title some two years or so ago and it is still in commercial release. 
It also announced that in due course it would follow up with a 
vidpic series using the same title—but not until the commercial 
potentialities of its feature had been exhausted and all the rev- 


enues had come in. 


Warwick's claim also includes the fact that the release of a vid- 
pic series would damage the chances of its feature film and any 
sponsor who used “Interpol” in a title would, Irving Allen told 
Variety, be joined in a suit for damages. 

The Danziger Bros. have already completed the first two in their 
series, while the Rank Organibation has stated that “Interpol Call- 
series, while the Rank Organization has stated that “Interpol Call- 


three tv skeins. 


——___—_. 











Irving Scrams TV Producers Guild, 


Sez First Loyalty Is to 





Kiermaier’s ITC Slot 


John W. Kiermaier has become 
assistant to the prez of Indepen- 
dent Television Corp., Walter 
Kingsley. 

Kiermaier joined ITC at its or- 
ganization this summer, function- 
ing as business manager. He for- 
merly was associated with the NBC- 
TV net, where he served as direc- 
tor of administration. 

Latino Dubbing On 
Nine Guild Seri 
Because it was the only major 

telefilm distribbery that disre- 

garded the Latin tv market and 
consequently failed to dub its films 
into Spanish, Guild Films _ is 
launching a concerted dubbing 
campaign involving nine series. 

Additionally Guild plans to sub- 

title 266 RKO short subjects for 

Central and South America. 
Dubbing, which lately. began 

full steam, is being done in three 

places: Cuba, where the majority 
will be done, Puerto Rico and 

Mexico. About $250,000 will be 

spent in Cuba alone, with Tele- 

vision Habanera doing the dubbing 
for five series, “Paris Precinct,” 

“Conrad Nagel Theatre,” “Janet 

Dean,” “Curtain Time” and “Mi- 

chaels in Africa.” Since the “Mi- 

chaels” skein of 26 flickers mostly 

requires dubbing a new narration 
and little dialog, it is the least 
expensive of the Cuban projects. 

Other series, comprising 170 half- 

hour episodes, will cost something 

over $190,000 to dub, considering 
that the average cost of dubbing 

a half-hour telefilm into Spanish is 

over $1,000. Deal was arranged 

through Inter-World, Guild's inter- 
national subsid. 

Telemundo, which owns WKAQ 
in P.R., will dub “Confidential 
File,” “Sherlock Holmes” and “I 
Spy.” Guild says the cost of dub- 
bing has not been worked out 
there as yet. “Captain David 
Grief,” the last telefilm series for 
syndication made by Gufld, will 
be dubbed in Mexico. One of the 
primary reasons for the latter 
move is the fact that 18 of the 
“Griefs” were lensed in Mexico, 
and Guild wants the dubbing to 
match Mexico's linguistic peculi- 
arities. 

While the voice dubbing will 
cost under $200,000 in Havana, 
Guild is making provisions for 
what it says is the high additional 
cost of script translation, plus 
music and effects. 


9 é ° , 
Webb’s ‘Series—1 
Hollywood, Oct. 28. 

“Series—1"” is the title of a 
new half-hour anthology series to 
be produced by Jack Webb’s Mark 
VII Productions. Producer-director 
Webb will host the series and also 
star in several episodes. 

Webb, longtime star of “Drag- 
net,” plans to shoot a pilot within 
60 days, and he will star in the 
first film." He is now negotiating 
for writers for the series, being 
aimed at a network sale. 











Management 


Hollywood, Oct. 28. 

Same day some top vidpix pro- 
ducers announced last week they 
had formed the Television Pre- 
ducers Guild for collective bar- 
gaining purposes, one of their 
members of the steering commit- 
tee ankled the new group with the 
declaration his first loyalty was 
to management. His colleagues, 
who had no inkling of his depart- 
ure until they read about it in 
the press, were plainly irked at 
the action of Richard Irving, pro- 
ducer-director at Revue Preduc- 
tions, as well as a veepee of the 
MCA subsid. 

Irving explained: “I'm going to 
remove myself from the steering 
committee and the guild. I'm tee 
close to management to serve the 
guild and the people I’m working 
for to the best of my ability. My 
first loyalty is to management. [I 
went to one guild meeting and was 
put on the steering committee 
without any official notification. 
I was invited to a meeting of the 
steering committee, but declined 
politely. It's no good for me. I 
would like to be of service, but 
don't see how I ean. I wish them 
success, but I can’t help.” 

Irving's action came immediately 
after he had been named in a pub- 
licity release by the new guild as 
a member of the steering commit- 
tee. Guild, with more than 100 
Hollywood video producers rep- 
ped, has no connection with Screen 
Producers Guild, whose member- 
ship embraces tv producers. 

There has been a _ rumbling 
within vidpix producer ranks for 
some time for a cut in residuals 


(Continued on page 42) 


Fat Man’ Series 
For Screen Gems 


Hollywood, Oct. 28. 

Screen Gems has acquired rights 
to “The Fat Man” series from its 
original creator on radio, Manny 
Rosenberg, and will film a pilot 
this fall with Rosenberg as pro- 
ducer as well as part owner of the 
series. Rosenberg is moving ever to 
Screen Gems from Irving Brecher 
Productions for the assignment. 

Deal gives Screen Gems a total 
of 10 properties in the works, in- 
cluding one entry definitely ear- 
marked for syndication and two 
others on which pilots have already 
been made but not shown to agen- 
cies. Two completed pilots are 
“Brock Callahan” and “Sam Hous- 
ton”; syndication entry is “Stake- 
Out,” the Eli Wallach starrer which 
Sam Katzman will produce. Others 
are “Ensign O'Toole,” the Helen 
Traubel series, “Promenade Home,” 
a “Mr. Blandings” Series, “Stra- 
tegic Air Command,” and sci-fi 
“Astronaut,” and series on the Al- 
aska territorial police. 

“Fat Man” project is currently 
in the script stage, and date for 
pilot filming hasn’t been set, pend- 
ing completion of the pilot script. 
Casting will be held off until script 
is approved as well. “Fat Man” 
was the subject of a Universal fea- 
ture seven years ago, but Rosen- 





| berg withheld ty rights in the pic 


sale. 
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You Can't Go Wrong With a Repeat 


If there’s any doubts that “rerunites” in feature films has set 
in—and is bound to grow—an analysis of the four Varrety-Pulse 
Feature Charts should settle that question. 

Of the 80 features making the Top 10 listing the past four weeks, 
53 fell in the repeat category. First-runs were limited to 27. Cov- 


ered were eight markets in the 


began its “first-run,” or “repeat” 

Current issue lists the Baltimore market, which has eight first- 
runs making the Top 10 listing, an unusual number of first-runs 
for a market. Only similar market in the four-week period was 


New York, where WCBS holds 


cinematics. Markets such as Cleveland and New Orleans, listed in 
past issues, had only one first-run among the Top 10; Philadelphia 


had three; San Francisco, two. 


Only large backlog of pre-’48’s new to the market is the Para- 
mount pix being sold by MCA TY, all of which accounts for the 
dominance of repeats in market after market. 

Conversely, the rating champs in syndication, with few excep- 
tions, are first-run properties, as established in the listing of 
Pulse’s top 20 syndicated shows for the U.S., printed im the cur- 
rent issue, and the Varriety-Pulse chart, printed regularly. 

Only off-network reruns making the top 20 in the Pulse October 
report are “Honeymooners,” “Our Miss Brooks” and “San Fran- 
cisco Beat,” latter two way down in the list. In the market-by- 
market weekly Pulse-VartetTy rundown, “Badge 714” (Dragnet) 
“San Francisco Beat” (The Lineup) and occasionally such shows 
ndy,” and “Frontier” will show up. 

But on the whole, it’s usually a fairly clean sweep in the general 
rating picture for the first-runners in syndication. Despite, pre- 
season warnings of strong off-network properties upsetting the 
rating applecart for first-runners, carrying the made-for-syndica- 
tion label, the threat heardly ever materialized. 


Sam Marx: ‘Know What They Want 
On Madison Ave. Before Shooting 


pre-filming scouting of¢ 


as “Medic,” “Amos 'n’ 








More 
Madison Ave. sentiment by indie 
telefilm producers was advocated 


by Sam Marx, former MGM-TV 
exec producer, now an indie en- 
gaged in the “Prince and Miss 
Bishop” series. 

Marx said his agency trek gave 
him added ideas on how to film 
the series, the need for strong cast- 
ing in secondary roles, and a feel 
of the receptivity of the “Miss 
Bishop” project. Jan Clayton, of 
the original “Lassie” team, has 
been signed as “Miss Bishop.” 
Series is about the life of a college 
teacher. 

Unlike major and minor tele- 
filmeries with offices in N. Y., with 
execs in constant touch with Madi- 
son Ave. the indie is at a disad- 
vantage if he remains exclusively 
in Hollywood. Marx said while the 
agencies do have officers on the 
Coast, too, the decisions are made 
in N.Y. The agency drumbeating, 
he recommends, should not begin 
after the pilot is made, but prior 
to the shooting. 

As to whether agencies will ink 
for a pilot, or a series, prior to 
seeing the initial episode, Marx 
said he found most agencies stick 
to the traditional approach. They 
first must see the pilot. Marx added 
that the position stems more from 
the clients’ wishes than from the 
desire of agency execs, some of 
whom would like to get on the 
ground floor and support a series 
from the inception. He said two 
agencies, Young & Rubicam and 
BBD&O, were more acceptable to 


the non-pilot approach. Their in- | 


terest, and perhaps a deal, could 
be stirred from a format, recogni- 
tion of the producers and stars, ac- 
companied by three scripts. 
Prior to returning to the Coast, 
Marx said shooting on the pilot 
would begin on the Metro lot in 
December or January. 


Guild & Official 
Merger Talk Dead 


Merger talks between Guild and 
Official Films have collapsed. 

Official Films, which also had 
overtures from Hal Roach Studios 
for a possible deal, has decided 
to go it alone. Execs are busy lin- 
ing up product for next season and 
pushing sales on its syndication 
entries. Syndication lineup includes 
the costume adventures, “Robin 
Hood,” “Sir Lancelot,” and “Buc- 
caneers.” 

Merger yen stemmed from de- 
sire of both companies to tonsol 
idate facilities and cut overhead. 








four weeks since VARIETY-Pulse 
tabulation. 


sway with its large backlog of 








WPIX ‘Goes Ampex’ 

WPIX, N.Y., become the 
second indie in the seven- 
station market, to receive de- 
livery of the Ampex tape re- 
cording machine. First was 
RKO Teleradio’s WOR-TV. 

The other two indies, WNT A- 
TV and WNEW-TV, have ord- 
ers in at Ampex and are await- 
ing delivery. Three network 
flagships already have their 
installations. 


Katz Sees Japan 
As World's Third 
Biggest TV Market 


Tokyo, Oct. 28. 
“Japan will become the third 
biggest television market in the 
world,” predicted Norman B. Katz, 
director of foreign operations for 
Associated Artists Productions. 
Wrapping up his sixth annual 
visit, Katz observed, “The strides 
that have been made here are un- 
believable. Here it is taking a 
year to put up a central tv tower 
for four stations. In New York 
it took four years just to agree to 
use the tower of the Empire State 
Building. 
“I read in the papers where-Ja- 
pan is expected to have two mil- 


(Continued on page 42) 


WFIL’S WHOPPING © 
FEATURE RATINGS 


Philadelphia, Oct. 28. 

For more than a year monthly 
ARB figures for the Philly area 
give top rating to WFIL-TV'’s late 
night “World’s Best Movies.” 

In an analysis of the top 10 
feature films listed in ARB for 
September, WFIL-TV garnered 
the first eight places, with six of | 
these near midnight entries and | 
two in the mid-afternoon spot, for- | 
meriy: held down by “Movietime 
U.S.A.” One WRC-TV and. one 
WCAU-TV film rounded out the 











list. The “Jack Paar Show” plac- 
ed third according to the rating | 
service. 








INV, GBS, CNP. 
TG DOMINATE 


Compelling force to achieve maj- 
or status in syndication is that to- 
day four major syndicators account 


Only Six Westerns Among 71 Pilots 


In Preparation For ‘59-60; Action, 


Hollywood, Oct. 28. 





for practically half of the $100,- 
000,000 syndication biz. 

The four are Ziv, CBS Film 
Sales, California National Produc- 
tions, and Independent Television 
Corp. (nee Television Programs of 
America). None of the four majors 
supplied any figures, but their 
over $40,000,000 gross for the four, 
is considered a sound estimate. 

Screen Gems for the first time 
is embarked on an ambitious first- 
run syndication operation, with 
three first-runners slated annually. 
It would take only a relative slight 
push in their syndication gross to 
put them up among the four 
majors. 





selling off the Paramount library. 

But MCA-TV still has a sizable | 
half-hour syndication gross. 

Not considered in this rundown | 
are feature film sales, the special 
operation of the NTA Film Net- 
work, and web sales of series. (If 
web sales were included MCA and 
SG would be way up there). 

But referring to the half-hour 
product making the market-by-mar- 
ket rounds, there’s no doubt about 
it but that Ziv has the top gross. 
(Interestingly enough, while SG, 





is expanding in syndication, Ziv, | 
the top syndicator, is expanding on | 
the network level). 

Not far behind Ziv is CBS Film} 
Sales, which expects to gross about 
$15,000,000 this year. Of the three 
syndication subsids of the net- 
works, CBS Film Sales is way 
ahead in the biz. But nevertheless, 
NBC's California National Produc- 
tions rates as one of the majors 
in terms of its gross. 

Then, there's the spanking new 
ITC, which acquired TPA. What 
the combined team of the Jack 
Wrather Organization, the Walter 
Kingsley-helmed ITC, and British 
interests, will do to the old TPA 
remains to be seen. But there's no 
doubt about the Wrather-Kingsley 
yen. It’s up. TPA, prior to its take- 
over, had achieved major status. 

But syndication, like most any 
other business, doesn’t remain 
static. There are rumbles from the 
medium and smaller companies to 
raise their sights and achieve maj- 
or status. Michael Sillerman, who 
left TPA to become prez and part 
owner of Gross-Krasne-Sillerman 
has the giant gleam. Ditto a few 
other companies. 

But it’s no easy feat today, com- 
pared to four or five years ago 
when the field was comparatively 
wide open. The majors, which ac- 
count for nearly half of the first- 
run product in syndication, are 
well entrenched and it'll take some 
doing to catch up. 


SCHUBERT DOUBLES AS 








dependent 
: offered $4,000,000 for the “Loretta | 
always heavy on the national level, Young Show,” but 


which are running Sunday 


Men,” 


fourth star, an American, still un- | World y Setup 


selected. 


Adventure Segs Top Vidhlm List 


Playing It Safer 
In a new attempt to hedge 
on pilot risks, some major 
studios have adopted a “let's 
see if we can't make a small- 
budgeted feature” policy. 
The writer originating the 
show idea is asked to submit 
a shooting script and two plot 
outlines for subsequent scripts. 
Studio may elect to use the 
pilot, along with the two plot 
outlines, for a small-budgeted 
feature, if the piiot doesn’t 
sell. 





MCA TV has slowed down on its © 
half-hour telefilm operation, con- | 
centrating its major energies on| Wrather Is Nixed 
i -3 


On $4,000,000 Bid 
For Loretta’s Pix 


Hoolywood, Oct. 28. 
Jack Wrather, who sparked In- 
Television Corp., has 


was turned 


| down. 


Independent Television Corp., 
formed by Wrather and British in- 
terests, recently acquired “The 


Gale Storm Show” for $2,000,000 


Roach Studios. “Gale 
Storm” deal came shortly after 
ITC’s acquisition of Television 
Programs of America. 

ITC, with its acquisitions, now 


from Hal 


has a roster of 16 network and 
syndicated properties. Apparently, 


outfit, as evidenced by the “Loret- 
ta Young” bid, is on the prowl for 
other product to build up its cata- 


log. 
The unsuccessful bid was for the | 
four-year backlog of the vidfilm 


new productions on 
eve- 


star’s show, 


nings on NBC-TV. 
Currently, the Walter Kingsley 
helmed ITC is out pitching “Ser- 


geant Preston of the Yukon,” as 
well 


as other properties. First 
major new telefilm show inked for 
ITC was the deal with Sapphire 
Films of Britain, titled “Four Just 
toplined by Jack Hawkins, 
Vittorio de Sica, Dan Dailey and a 





12 STATIONS PACT 
‘MATINEE’ RERUNS 


Twelve tv stations have signed 
for the 26 film reruns of NBC's 
“Matinee Theatre,” which Califor- 
nia National is syndicating under 


First solid indication of the iim- 
pending decline of the tv western 
is the shortage of oaters among 
some 71 pilots already in various 
stages of preparation for the 1959- 
60 season. An intensive survey of 
networks and Hollywood telefilm- 
eries revealed only six new gid- 
dyaps currently in the works, with 
the trend swinging over to action- 
adventures and mysteries, while 
situation comedies pick up steam 
from the rear. 

Pilot activity is in marked con- 
trast to a year ago, when oaters in 
preparation were the rule, rather 
than the exception they are today. 
Much of the slack in new prospec- 
tive western fare has been taken 
up by a new outgrowth of the 
space age, the science series, which 
is beginning to develop into a po- 
tentially strong tv possibility as 
public interest in the men of sci- 
ence increases. 

Leading form of pilot being 
readied by production companies 
is the action-adventure drama, 
numbering 20 entries, followed 
closely by 16 prospective mysteri- 
osos. In third place are situation 
|and family comedies, with 14 
poised for pilot lensing. Next 
come the six westerns champing 
at the bit, five “science and super- 
natural” entries, and five new dra- 
matic anthologies. Five other pi- 
lots fall into specialized indivdual 
classifications. 

Hardiest holdout for western 
fare is Four Star Productions, with 
three of seven pilots it is mapping 
being of the horse-opera variety. 
Current season, too, finds Four 
Star production slate entirely de- 
voted to westerns. Other new 
oaters are divided between Hal 
Roach Productions (two) and 
Screen Gems (one). 

Leading producers of action-ad- 
venture pilots are CBS-TV and 
| United Artists TV, with 
apiece ,while former also leads in 
the projected manufacture of mys- 
teries, with three poised to grind. 
Screen Gems tops the situation 
comedy field with a trio, with both 
|UA’s vidsubsid and McCadden 
| mapping production of two. 


ABC, Schenck In 











ABC Films has teamed up with 
Joseph M. Schenck Enterprises in 
the formation of World Television 
Programming. 

Arrangement was disclosed with 
the network sale of World's first 
| property, “One Step Beyond,” sold 
to Alcoa for airing on ABC-TV 


| 


PREXY OF TELESTAR “Cameo Theatre” banner. The | 
|deals were made since Oct, 15,| sometime after the first of the 


Bernard L. Schubert, 


mover in Telestar Films, will wear | sidiary broke with the package. 


two hats. 


Some of the stations, according 


prime | when the NBC, distribution sub-| year, under the title of “Alcoa 


| Theatre.” 
| Under the deal, ABC Films will 


Board of directors, of which he | to CNP, will air the pix in color, | act as the sales representative and 
is chairman, has elecied him com-| and most of the 12 outlets will 


pany prez. Post was vacant since | 


the resignation of Sy Weintraub, | time-a-week 


be carrying the show as a one- 
nighttime package. 


who bought out Sol Lester Produc- | Others will be using them, in lieu 


tions. 


|of- longer films from the regular | 


| distributor for all World product. 
| American Broadcasting-Paramount 
Theatres subsid also will continue 
| to represent other producers 
World plans other telefilm 


Telestar, which is adding sales feature film stockpiles, on nights | shows, and according to producer 


offices, opened one in Washing- | 


ton and St. Louis. Stuart H. Golds- | cut , ; 
borough has been appointed ac-| The “Cameos” are 60-minutes long, | 


count exec in Washington and 
Thomas E. Matthews Jr., in St. | 
Louis. Goldsborough 
was N.Y. district sales head for 
ITV, Inc. Matthews for the past 
several years has been an account 
supervisor ‘at the St. Louis office 
of the D'Arcy agency. 





when there are sports events that 
into feature film showings. 


while most features run longer. 





formerly | Rosemary Clooney Series 


Back Into Syndication 


MCA TV is reintroducing the 


In September the Clark Gable report to David Savage, exec v.p. | dication. 


starrer “Boomtown” had the big- | 


gest draw of 19.5 and at times | St. Louis, Telestar now has branch | the syndication mart during the | 


In addition to Washington and | 


Chirper on film was absent from 


| Young, top talent will be attracted 
| via the profit participation route. 
ABC Films has been seeking a 
| longterm arrangement with a pro- 
| duction arm for quite awhile now. 
j It had a similar arrangement with 
|} Hal Roach Studios in Rabco, the 
|firm in which Roach and ABC 
| Films was _ partnered. Rabco 
| though took on an inactive status 


Both will | “Rosemary Clooney Show” in syn-| the last couple of years and more 


recently Roach bought out ABC 
Films’ 50° interest. 


Long pending deal with World 


hit the top with a 22. Errol Flynn’s | offices in Los Angeles, Ch’ ago, | past year, while Miss Clooney's live | was consummated by ABC Films 
Pittsburgh, Atlanta and Memphis, | net series was aired. Show in syn- 


“Objective Burma,” sponsored by | 


Schmidt's Beer, held down the 
number two spot With a 12.3 ayer- 


age. ! 


with additional offices slated for 
Boston, Detroit, San Francisco, 





dication will be first-rrun in many | Schwartz, 


markets which didn’t. carry the 


Houston and Minneapolis. '39 episodes a year ‘ago, 


prez George T. Schubert, Bernard 


vp. of Joseph M. 
| Schenck Entetprises, and. other 
i execs, 

- a 


three . 
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‘And it must follow 
as the night the day...” 


Hamlet, Act I, Scene 3 


NIGHT: As Trendex reported recently, the latest complete and non-fractionalized nighttime 
returns (full week of October 8-14, 7:30-10:30 pm) show NBC the leading network with an 
audience 6% greater than the second network and 35% greater than the third. 


DAY: And now Trendex returns are in for the first week of three-network daytime competi- 
tion, ending October 17. They show that in all those periods where the three networks directly 
compete, NBC leads the second network by 11% and the third network by 61%. They also 
show: in those seven periods where the third network has introduced new daytime programs 
for the first time, NBC has increased to 40% its share of total audience, leading the second 
network by 17% and the third by over 200%. (The third network's new programs lost 49% 
of the audience share previously built up by their affiliates locally.) 


More significant than any network’s competitive standing is the fact that both day and night 
are producing ever-increasing audiences for television. Over the last year total daytime view- 
ing has increased 13%, surpassing even the pace of nighttime audience growth. Again, we 
offer our congratulations to those who have contributed to this dynamic record of growth. 


With competition intensifying daily, with NBC and CBS ina neck and neck race for audience 
supremacy*, “it must follow as the night the day” that the American people are in for the 
most rewarding, most satisfying season of viewing in television's history 


NBC TELEVISION NETWORK 


*In the interests of the integrity of industry research and the fair ‘Variety’ on Wednesday, October 22nd...the inference that the 

use of Trendex rating data, we fee! obligated to quote from a letter figures produced during the week of October 8-14 for NBC-TV are 

Gated October 22, 1958 and signed by Robert B. Rogers, Executive mot comparable to those produced during October 1-7 for the in 

Vice-President, Trendex, Inc.: @ustry is inexcusable, and we certainly intend to bring this to the 
“in regard to the ABC-TV advertisement which appeared In — tention of ABC-TV officials.” / 
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Madison Ave. Mahouts Do Some 


Soul-Searching 


—On Other Ad Agency Fronts 


By JACK BERNSTEIN 


Advertising agency business has 
been at a standstill for the last two 
days with industry leaders of the 
grey-flannel set having left their 
Madison Ave offices to march off 
en masse to the Biltmore Hotel for 
the American Association of Ad- 
vertising Agencies Eastern Annual 
Conference. Conclave for the 
agencymen turned out to be a soul- 
searching introspective affair with 
some time alloted for crystal-ball 
gazing into the future of adver- 
tising. 

Agency sessions, broken down 
into eight workshops, were held 
Monday afternoon and throughout 
yesterday ‘Tues.) end covered all 
phases of the agency business. 
Topics considered™by the agency- 
men included two creative work- 
shops, one devoted to print and 
the second to radio and television; 
research, account management, in- 
dustrial advertising, media buying, 
marketing and a “Look Ahead” 
meeting highlighted by talks by 
leading agencymen. 

J. Davis Danforth, Chairman of 
the Board of the AAAA and exec 
veepee of BBDO in his keynote 
address at the “Look Ahead” ses- 
sion stated, “Expanding horizons 
that will open before American in- 
dustry in the 1960's will naturally 
present related problems to the 
advertising agencies of this coun- 
try."’ Danforth discussed the future 
problems in’ terms of the big job 
advertising agencies are going to 
have to do, “how we are going to 
get the trained, creative manpower 
to do this job, and, finally how we 
are going to maintain reasonable 


net profits.” 
Danforth proposed a number of 
practical steps to provide the 


necessary recruitment and training 
of creative, agency manpower that 
wili be needed in the next decade. 
He appealed for serious thought by 
advertisers and agency men toward 
the problem of declining agency 
profits. He considered a number of 
methods for defeating the “Law 
Of Diminishing Returns” as it ap- 
plies to the declining ratio of net 
profit to agency gross income. Dan- 
forth concluded by saying that ad- 
vertising agencies will be called 
upon to perform many new serv- 
ices as part of the total marketing 
job, but that basic creative plan- 
ning will continue to be _ the 
agency's number one job. 


The Good Vs. the Bad 


Walter Guild, president of Guild, 
Bascom & Bonfigli, told the agency- 
men that advertising needs no de- 
fense. “I like Fax Cone’s state- 
ment on the subject. He said in a 
recent speech: ‘Advertising in it- 
self is neither good nor bad. Ad- 
vertising is like dynamite, or the 
telephone. You may use it for good, 
or you may use it with evil intent.’ 

“IT am not here to criticize ad- 
vertising, but to discuss with you 
some opinions as to how advertis- 
ing mght be made better than it 
is. In America we have the finest 
advertising in the world. And ad- 
vertising in 1958 is better than it 
has ever been in the history of ad- 
vertising. 

“Most advertising today is good. 
Most advertising today is effective. 
Most advertising today does what it 
is supposed to do—produce sales. 
But not all advertising is good. In 
fact, far too much modern adver- 
tising is very bad. Too much is in- 
effective. Too many advertising 
campaigns fail to produce sales. We 
are a long way from perfect. The 
classic advertising formula—AIDA 
—attention, interest, desire and ac- 
tion—has not been repealed. Too 


much advertising today fails to at- | 


tract attention, produce interest, 
generate desire, and stimulate ac- 
tion. Too much advertising is just 
plain dull! 

‘ Can we afford dull, ineffective 
advertising in 1958? We cannot af- 
ford dull advertising, if for no 
other reason than the cost of ad- 
vertising today. 

“IT am going to gnaw on the hand 
that feeds us. I am going to goose 
the goose that lay the golden egg. 
I am going to say that in my opin- 
ion the advertiser is to blame for 
much of the bad advertising which 
I have been talking about. 

“He is responsible becazuse he 
is trying to do an honest job. His 


at 4 A’s Meet 


very virtues and strength are the 


today. 

“Why? He is a practical man. 
He is a man of sound judgment— 
firm convictions. He is a leader, 
but he is not a writer. He is not 
an artist, he is not a tv playwright, 
he is not a musician. And general- 
ly he has little talent and limited 
experience in these arts. Yet this 
practical man usually makes the 
final decision on all 
aspects of his advertising.” 

Harry G. Little, chairman of the 
board of Campbell-Ewald spoke on 
personnel development and out- 
lined how agencies should acquire 
and train young people for future 
growth in the agency business. His 
speech covered the training pro- 
gram at C-E which is broken down 
into three phases, the training pro- 
gram, the creative internship and 
the University Fellowship or Mas- 
ters Program. 

Arthur Bellaire, v.p. in charge 
of radio-tv copy at BBDO, pre- 
sided over the radio-tv workship 
and stated that, “Because of its 
intimate nature and its powerful 
impact on the buying emotions of 
the public, television demands and 
consumes advertising ideas at a 
faster rate than any medium in 
history. Consequently, those who 
hide behind the ideas of others .. 
who play it safe by following 
literally the platitudes of re- 
search.. who apply what worked 
last week to this week’s prob- 
lems .. are not keeping pace. 

“The true creative mind, on the 
other hand, thrives and grows 
with practice and pressure and 
competition. It knows no limits 
if properly encouraged and 
granted the right to explore and 
experiment and develop. In fact, 
on the air today you see many a 
commercial that has worked out 
successfully because somebody up 
there had faith in a new—per- 
haps even untestable—idea. 

“Television is no longer new... 
no longer young... not’ even 
adolescent. Television is mature 
and so are the people who watch 
it. To reach and sell these people, 
then, requires a curious mixtures 
of sound advertising planning and 
a touch of the daring that will 
qualify a commercial to stand 
out. ..and do a better job of sell- 
ing.” 

Alfred J. Seaman, exec v.p. and 
creative director of Compton in a 
speech before the tv-radio work- 
shop stated that among commercial 
television’s fascinating facets is an 
eternal triangle. 

“You and I are part of it. Some- 
times this triangle seems more like 
a frustrating tug of war than it 
does like a love affair; but that’s 
only because we lose perspective 
once in a while. 

“Like all good triangles, this one 
has three sides. 

“First, the public, which turns 
on the television set for one thing 
only—entertainment. 

“Secondly, the manufacturer, 
who turn to television for one 
thing only—sales, 

“Thirdly, you, the creative man 
or woman, who turns to television 
for a multiplicity of reasons: 
money, creative satisfaction, un- 
avoidable circumstances, the love 
of challenge or a do-it-yourself 
compulsion, gone wild. 

“Here you are with impressive 
television accomplishments in the 
palm of your hand but with golden 
opportunities slipping through 
your fingers. 

“Television commercials could 
be better today if you saw this 
eternal triangle more clearly. Your 
own value in business would rise 
more rapidly if you realized that 
you are the only people in the 
world who can keep the other two 
forces—the public and the manu- 
facturer—in perfect balance. Not 
only that, but only by playing your 
role well can you achieve more of 
the satisfaction you expect from 
the creative side of advertising.” 

Thomas F. Naegele, art director 
for tv at J. Walter Thompson, also 
talked before the radio-tv group. 
Rounding out the key speakers be- 
! fore the workshop was Matthew J. 





; Cu"'igan,. exee v.p. in charge of 


}|NBC radio network. 


reasons he is to blame for so much | 
of the bad advertising we see) 


creative | 


NO DOPE HE: ASTAIRE; 
TV ‘VERY PROFITABLE’ 


Beverly Hills. 
Editor, VARIETY: 
Kindly retract erroneous article 
in last week’s VarieTY. Here are 





the facts. The entire package is 
mine via my Ava’ Productions 
Corp. MCA merely acted as my 


agent with the sponsor. Nobody 
had any cut. All expenses were 
| paid by me and the show definitely 


| turned in a sizable profit. 
| Though I was not interested in 
that phase (of your story) I would 
like to make it clear that I am not 
completely nuts. 1 particularly di- 
rected that no expense be spared 
in carrying out my plans, ideas and 
designs for the show which I had 
(been working on) for some time. 
Thanks, love and kisses and I will 
do another when I get the time. 
Fred Astaire. 


Salant Downbeats 
Sarnoft's Bid To 


Rotate Programs 


NBC board chairman Bob Sar- 
noff’s recent suggestion to rotate 
coverage of the country’s major 
special events among the networks 
was downgraded by Richard S. Sa- 
lant, veep of CBS Inc., in a lunch- 
eon address to general managers 
of the CBS-ewned radio stations 
meeting in Gotham Monday (27). 

“It could only result in reduced 
service to America’s listeners and 
viewers,” Salant asserted. “It 
would seem that the presentation 
of major news events would be the 
last area in which a responsible 
network would seek to introduce 
economies.” 

Salant also said that the future 
of American broadcasting’s rela- 
tionship with its government is in 
the hands “of station people such 
as you” and that “radio’s econom- 
ics may well win the industry’s 
battle for retention of the present 
limit on tv-network ownership of 
stations.” 

Salant said the regulatory powers 
in Washington, unable to separate 
the video and audio facets of 
broadcasting for regulatory pur- 
poses, may be forced to adopt a 
liberal attitude toward network 
ownership and option time in or- 
der to assure radio’s well being, 

“A solidly based relationship be- 
tween you—a station manager op- 
erating locally—and your Congress- 
man can do more to convey the 
broadcaster’s side of our story 
than reams of testimony before a 
Senatorial committee,” Salant said. 


WINS Accomplishes 
What Webs Can’t Do— 
Sell Half-Hr. Radio Show 


It’s not too often that it happens 
anymore, but Martinsons Coffee 
bought the entire half-hour of a 
local N.Y. vadio show on a firm 
10-week deal, with options to re- 
new. “The Voice In the Night,” 
which is a Sunday night ‘midnight- 
to-12:30) rendition of ‘famous hor- 
ror stories on WINS, N.Y., by 
Sidney Gross, will begin carrying 
the Martinsons banner as of Nov. 
2. 

Show began last January on the 
N.Y. indie, and at that time it was 
aired on Friday and Saturday as 
| well as Sunday. There is a possi- 
| bility, what with the coffee com- 
|mitment, that the station will 
| recommence the Friday-Saturday 
| shows. 


‘Anybody Can Play’ 
Slated for Ciggie Axe 


John Guedel’s “Anybody Can 
Play” quiz-panel show, currently 
being aired on ABC-TV Monday 
at 9:30, is slated to be cancelled. 
Program is expected to wind up 
its network run midyear. “Any- 
body,” like other quizzers this 
semester, is having rating trouble. 

Executives of William Esty, 
agency for Salem, are currently 
huddling over a format change in 
which the tenure of the panel 
would be cut from four to .twe 
weeks. a Ra wis 
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TV-Radio Production Centres 


IN NEW YORK CITY... 


Dave Williams, Eastern manager of Affiliate Relations for CBS-TV, 
addressed Pennsylvania Chapter of AWRT in Erie, Pa., Saturday (25) 
then to Washington Sunday (26) for final NAB Regional Conference 
of 58 season .. . Rebert Schultz, formerly of NBC Telesales, is now 
head of Termini Video Tape Services . . . Mary Lou Forster just fin- 
ished series of Colorform TV commercials .. . Irma Greenberg, Bill 
Leonard’s girl Friday at WCBS Radio, marries Jim Reichert, Galen 
Drake’s “Housewives” Protective League” merchandise manager, Nov. 
11... Jack Sterling celebrates his 10th anni on WCBS Radio’s early 
morning show Tuesday, Nov. 4... U.S. Marine Corps renewed Goth- 
am Recording Corp. show, “Take Five” for another 26 weeks on thrice- 
weekly basis . . . Roy Hamilton and Marguerite Piazza have cut shows 
for the Gotham-produced “Stars for Defense” series . . . CBS-TV 
“Twentieth Century” researcher Mel Stuart to round up data for up- 
coming show on Weimar Republic. Associate producer Isaac Kleiner- 
man also on the Coast shooting special story on X-15 rocket plane. 

Tony Mammarella, ABC-“American Bandstand” producer, a father 
for the fifth time—a girl born last week in West Jersey Hospital .. . 
For first. time in Gotham tv history, a union bank became a video 
sponsor when The Amalgamated Bank of N.Y. and the Amalgamated 
Clothing Workers, AFL-CIO, began bankrolling WABC-TV’s ‘“Weath- 
er Girl’ Mondays and Tuesdays as of last Monday (27)... Nat King 
Cole guesting on Patti Page stanza tonight (Wed.). 

Liggett & Myers has bought full sponsorship of the Madison Square 
Garden Horse Show, to be telecast, Tues. (4) by WPIX. from 9 to 11 
p.m. Commentator will be Win Elliot, assisted by equestrian experts 
... Monet Jewelry and Midtown Department Stores sponsoring WOR- 
TV’s “Ethel Thorsen Fashion Show” Saturday nights. Half-hour show 
is being presented Saturdays from 11:30 to midnight until Nov. 29 
when it will move to 6 p.m. slot . . . WPIX will telecast special half- 
hour election returns program Tues. (4) . . . A 50-minute portion of 
the English-Speaking Union Conference, presided over by the Duke 
of Edinburg, will be broadcast today (Wed.) by Mutual . . . National 
Radio Advertising Clinic of Radio Advertising Bureau RAB) on Nov. 
18 will award eight plaques again this year to advertisers for excel- 
lence of their commercials which ran in ’58 . . . Musical director of re- 
cent “Johnny Belinda” special was Bernard Green, omitted from 
VARIETY credits on show. 

Art Van Horn acts as moderator and interviewer on second part of 
“Red China: The Growing Challenge” tonight (Wed.) on Channel 5 
. . . Polly Bergen visits Joe Franklin’s “Memory Lane” tomorrow 
(Thurs.) on WABC-TV . . . Betty Ann Grove will guest on “County 
Fair” over NBC:TV today (Wed.) and Friday . . . Joseph Hurley has 
joined WCBS-TV as staff writer assigned to-“Camera Three.” He 
starts his new duties with the Sunday, Nov. 9 show .. . Johnny Falk 
of WRCA publicity staff off on one week hunting trip in New England. 


IN HOLLYWOOD ... 


Shelly Hull left Henry Jaffe Enterprises to take over Frank O’Con- 
nor’s berth at the Ted Bates agency. The latter pulled out after 10 
years to get into active production. Dick Pinkham, tveepee of Bates, 
sitting in for a week while Tom Andrews goes east to fetch his family 

Tammy Marihugh, six-year-old image of Shirley Temple in her 
moppet days, will be coming up on “People Are Funny, Bob Cum- 
mings and George Montgomery’s “Cimarron City.” They saw her and 
fell in love with her... Maggie Ettinger won out over Harry Bennett 
and will be boss lady at Communications Counselors . . . ABC-TV’s 
Sandy Cummings insists that “wardrobe and gimmicks” have put over 
the new western stars ... Jan (Mrs. Tom) Sarnoff held a ticket on a 
22 to 1 shot in the Irish sweepstakes . . . Jack Simpson, tv topper at 
Foote, Cone & Belding in N.Y., in town to look in on the shows and 
hoping to pick up a hot situation cometly. 


IN CHICAGO... 


Don Mann, sales ace for WBBM, has already clocked $1,000,000 
worth of biz for the station this year, believed a record for sale of lo- 
cal radio airtime ... Trib tv critic John Fink got a six-month post- 
poner.ent of his second eye operation ... Jim Mills of WMAQ serv- 
ing as deejay host of this year’s Harvest Moon Festival sponsored by 
the Sun-Times .. Gale Swift, supervisor of musicians at NBC Chi- 
cago, retiring after 27 years and moving to Florida . . . WIND has 
adjusted its ratecard with a new designation of Class AA time, mean- 
ing prime time .. Gloria Gephart leaving WMAQ-WNBQ to take a 
job at St. Croix, Virgin Islands, as secretary to the manager of Buc- 
caneer Hotel . . . Heileman sudsery switching “Sea Hunt” from WGN- 
TV to WNBQ... Brigid Bazlen and George Nelle Marionettes resum- 
ing “Blue Fairy” on WGN-TV on Saturday nights. “Midnight Tick- 
er,” with Herb Lyon and Wally Phillips, also goes back on, but on 
Friday nights only . . . WBBM-WBBM-TV copped two awards at this’ 
year’s Radio Television News Directors conclave, only Chi stations to 
be so accoladed. One was for outstanding radio news operation, the 
other for outstanding news story or informational series on tv. 


IN WASHINGTON ... 


Mutual shifts from WGMS to WOL Nov. 1, with WGMS, owned by 
Teleradio Pictures, Inc., shaking up top execs here and reverting to 
continuous classical music programming a la WQXR. Raymond F. 
Kohn, president of WFMZ, an Allentown, Pa., good music FM sta- 
tion, has turned that property over to a manager and come here as 
general manager of WGMS. Other new WGMS personnel: Perry S, 
Ury, sales manager; Rogers B. Holt, chief engineer; and Sol Hurwitz, 
press agent ... WTOP’s prexy John S. Hayes feted the station’s able 
news staff with a Broadcaster’s Club cocktail party Friday (24) to cele- 
brate their winning the top award of Radio and TV News Directors 
Assn. for the outstanding news story broadcast in 1958 (coverage of 
the launching of the first U. S. satellite) .. . Eleanor Lanigan, former- 
ly with NAB, is at the sales supervisor’s desk at WMAL .. . Wash- 
ington’s Junior League will have a WTOP-TV Sunday afternoon pro- 
gram under a department store’s (Woodward & Lothrop) sponsorship 
starting Nov. 16. It'll show women unusual hobbies and stress League 
welfare activities. 


IN SAN FRANCISCO... 


KTVU, Oakland, hunting Frisco office space to keep up with client 
demands, plans to open Frisco office within a month . . . Local, live 
“Doctors’ News Conference” died Tuesday (28) . . . Second boy for 
KROW’s Bill Roddy . . . Second child, a girl, for KPIX’s Francine 
Blum, wife of Art Blum and “Trude” on Westinghouse outlet’s “Toy 
Vee Time” . . . KRON rolled out welcome mat for 60 Frisco teachers, 
who got the studio tour accompanied by Richard Coogan and Carole 
Mathews of “The Californians’—Alyce Carnes, of KRON, was official 
tour mistress . . . Buck Buchanan, KOFY deejay, spent considerable 
air time on the San Mateo station explaining details ef his six-hour 
stint in Redwood City jail. He was booked on a drunk charge, told 
cops he “needed publicity” . .. Patty Ann Gerrity, Barbara Eden, 
Lori Nelson and Merry Anders, all of “How to Marry a Millionaire,” in 


(Continued on page 30) ' 
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THERE'S LOTS COOKIN’ AT Y&R 


Boy, Do We Have Troubles’ — [MAINTAIN] ) ‘Fat Cat” NBC-TV Affils in Pledge 
eviews |" ryry pray Of Alia To Sale Haase 


work in achieving program balance before the NBC-TV affiliates 
e 7 
reaton ot cores cin | Network At No-Major-Issue Meeting 


last week, discussed some of the “misunderstanding” of the role 
of the network in television, and described the web as “a cat chas- 
the presidency of Young & Rubi- 
cam will spark some sweeping + By BOB CHANDLER 
Virtual absence of any major 


ing its tail.” Here’s his “hasty count-down of the dilemmas and 
frustrations of networking”: 
“First, we face recurring charges of network monopoly; yet we 
are a business whose hallmark is no-quarter competition. 
“Next, we face the paradox of a public official suggesting that changes ot the agency in the aear 
perhaps more network Programming would improve the quality future although, so far as is known, What Else Is New? 
of radio stations—at a time when other government officials seem a - : Ai h BC Televisi F 
dedicated te reducing the amount of network programming car- there is no definite timetable. This Having laid claim to father- conflicts in the N elevision Af- 
ried by television stations. will not only apply to the tv-radio ing baseball and sundry other | filiates meeting last week in New 
“Then, we stand in the dock on the charge of controlling too | Sector, of which v.p. Bob Mountain) yc nents,-another facet of {York was more a symptom and a 
much of what the public sees; while at the same time we are be- ~ repent bor ra com-| Raste’s braggedecio wes 10 | refcction of the enique and some- 
ing sccused. qf GhGeciig geugrem cout te eiverties = “One of the first departments to vealed by Irving R. Levine, | what ironle economic status of the 
“€Some feel we shun controversial programming: yet others are | be affected will be television, with| {°r* 4: "tne NBC. affiliates’ |Uf'satictactios with NBCe enennt 
alarmed when our commentators express opinion on issues in the ge i ye my _ gathering last week. programming and sales status. 
ete about four years ago when Levine told of the — eo For while the webs are still 
he succeeded Nat Wolff). Mountain | tourist in # Russian train who | struggling to close the final gaps 
will probably return to the contact pulled out one | the new |in the nighttime sales picture, and 
division, his original stamping| *™2!l_transistor radios. — to come te grips with an ever- 
; A Soviet citizen, fascinated | weakening program structure, the 
with the gadget, finally blurt- | ey affiliates are enjoying a sur- 
prising prosperity that has in some 


news. 
ground at the agency. 
ed out: “We have lots of those. 
cases reached alltime record lev- 


“Some feel we exile informational and cultural shows to Sun- 
day afternoon; others are distressed when we preempt regular 
Just who will succeed Mountain 
is a moot point. It’s understood What is it?” 
els. And if these affiliates are dis- 
satisfied with the NBC program- 


nighttime shows for such programs.” 
there are three candidates highly 
Hstng-entes picture, they're in- 
| clined to be tolerant and under- 
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- aaa Ati, With Promise favored for the position, namely 
Cf Rate Increase, A Satished Lot Meade, who formerly held 





A 








the post until five years ago, when 
he decided to retire (although 

Hike of NBC Radio’s clearance 
guarantee te advertisers to 85°%, 


along with the promise te affili- 





ates of a rate increase as a result, 
highlighted NBC exec v.p. Matthew 
(Joe) Culligan’s report to the radio 
affiliates. meeting last week in 
Nev York. 

Generally satisfied affiliate body, 
beth in terms of increased com- 
pensation and aggressive network 
promotional tie-ins under which 
stations have been signing retail 
outlets in adjacency positions for 
national network advertisers, also 
got the following guardedly opti- 
mistic report: 

1. NBC Radio's share of total 
three-network sponsored time (Mu- 
tual’s sponsored hours aren't avail- 
able), jumped to 48%—nearly half 
of the total—during October. 

2. Station compensation has 
tripled for the first eight months of 
this year over the similar period 
in 1956. It was up 75% for the 
first eight months of 1957 over the 
like 1956 period, and up 94% 
for the first eight months of ‘58 
over °57. 

3. NBC has raised the clearance 
te advertisers to 85% coverage 
from the previous 75%, reflecting 
a greater affiliate willingness to 
go along on the web's program- 
ming concepts. Actual clearances 
are short of 85%, but the web is 
going ahead with the new guaran- 
tee anyway. Breakdown now shows 


(Continued on page 40) 


New Era in Tape 
Dawning for RCA 


Radio Corp. of America may 
shortly enter the tape manufactur- 
ing business as a result of its ex- 
periments on  home-videotape. 
RCA engineers have developed a 
quarter-inch tape for its home re- 
eorders, representing a major 
breakthrough in terms of the pres- 
ent bulkiness and costliness of the 
two-inch-wide professional video 
ta 





pe. 

RCA's quarter-inch tape pres- 
ently can handle 10 minutes of 
program information on a seven- 
inch reel, and company spokesmen 
foresee a full half-hour on the 
same size reel within a short time. 
. The professional tape reel is about 
18 inches in diameter. 

Use of the quarter-inch tape for 
broadcast purposes is not foreseen 
by the RCA people, since the fidel- 
ity isn't high enough. However, at 
a demé6nstration last week of 
RCA’s home tv recorder, image 
produced by the tape was sharp 
and clear, more than adequate for 
home use. 

Eventually, an RCA spokesman 
conceded, the quarter-inch break- 
through night evolve into a pro- 
fessional broadcast tape of some- 
what larger size, but still much 
easier to handle and less costly 
than the present two-inch tape 
employed by broadcasters. 





Joe Colledge to RCA 


Joe Colledge, veepee in charge 
of facilities for NBC and a vet 
staffer at the network, is movisg 
up to the parent RCA company. 

Colledge becomes general man- 
ager of broadcast-television equip- 
ment for RCA. 


Bob Sarnoft To 
Affils: ‘We're All 
In This Together’ 


In the face of mounting competi- 
tion and the continuing threat of 
Washington action against the net- 
works, NBC board chairman Bob 
Sarnoff last week told NBC's affili- 
ates that “the future of networking, 
the future of your stations, the 
very future of television itself will 
depend on whether, and how well, 
we jointly withstand” the stresses 
against the medium from “diver- 
gent interests that pull a network 
and its affiliates in opposite direc- 
tions.” 

“Thus far,” he said, “the forces 
of cohesion have withstood those 
of division.” I personally feel they 
always will—if the fundamentals of 
our relationship continue to be 
viewed in clear perspective. The 
danger is that the expediencies of 
the moment may obscure the last- 
ing values of these fundamentals.” 
This value, he said, is rarely de- 
fined so sharply as it was during 
the Barrow hearings, when affili- 
ates rallied to the support of the 
webs. 

“My concern now is that this 
joint asset could be slowly eroded 
away, either through misunder- 
standing or through failure to rec- 
ognize the narrow margin between 
network success and failure.” 


Burns & Allen Audio 


Replays as Capsule 
Segs—But for NBC 


George Burns & Grace Allen will 
be back on radio shortly—but on 
tape, via replays of the soundtrack 
segments of their standup inserts 
in last year’s “Burns & Allen” 
CBS-TV show. Series won't be on 
CBS-AM, however; the soundtrack 
capsules will be scheduled on NBC 
Radio as part of the web's “Star- 
dust” pattern. 

Deal, announced at the NBC 
Affiliates meeting last week by 
exec v.p. Joe Culligan, calls for 
Burns to hand over the soundtracks 
of the standup comedy inserts in- 
volving B&A. Material will give 
NBC enough for 260 five-minute 
shews, which web will run at the 
rate of either five or 10 a week. 











within the past few weeks he ac- 
cepted the radio-tv vice-vresidency 
at Ogilvy, Benson & Mather 
agency); Mort Werner, who is with 
Kaiser Industries, a Y & R client, 
and thought highly of within the 
agency precincts, and Pete Levatis, 
currently operating in the media 
division at Y & R. 

Whether or not Meade would 
accept the job is something else 
again. It would mean returning te 
fulltime duties, whereas in his 
present Ogilvy tenancy he works 
about two days a week. Curious 
aspect of a possible Meade return 
is that during his former stretch at 
Y & R one of the men revorting to 
him was  Gribbin. Being tv 
eriented, Gribbin willl probably 
put greater emphasis on the 
agency's tv operation in contrast to 
Sig Larmon as prexy (latter has 
moved up to the board chairman- 
ship). 

Mountain has been with the 
agency a number of years, although 
his scheduled return to contact 
will probably not come as a sur- 
prise. When, last spring, the media 
and tv departments got together 
and formed their tv committee 
(thus ending longtime conflict be- 
tween the two areas), the retention 
of Mountain as tv-radio director 
was reportedly on a “reprieve” 
basis. But with Gribbin now assum- 
ing the agency helm, it’s reported 
he wants a whole “new attitude and 
new face” brought into the Y & R 
tv picture. 

It’s been traditional at Y & R 
not to “move up from within.” 
Thus Mountain’s key associates, 
Dave Levy in the east and Walter 
Bunker on the Coast, will probably 
stay put in their present berths. 





Latest Fashions: 
In Electronics 


By JO RANSON 


Princeton, N. J., Oct. 28. 

Significant lab progress in tv and 
radio equipment was revealed to 
flock of NBC affiliates reps and 
junketing tv press at the RCA Labs 
here last Wednesday (22) with spe- 
cial emphasis on the new stereo- 
phonic AM radio broadcast system 
functioning in the regular broad- 
cast band. 

Upcoming stereophonic system 
via single receiver and dual speak- 
ers on the AM band could be sent 
live or recorded from a single 
transmitter without bringing about 
obsolescence of present day sets. 
Furthermore, this advance in radio 
would also produce stereophonic 
sound in automobile radios for the 
first time. 

RCA’s engineering nabobs also 
unveiled their experimental en- 
deavors with vidicon color tv sys- 
tems, battery-operated portable tv 
receivers, mingature decoding sys- 
tems, the “Electroflax” electronic 
printing process, an electronic mu- 
sic synthesizer and a pictorial ac- 
count of a C Stellarator fusion re- 
search project it is doing in coop- 
eration with Princeton Univ. 

Overwhelmed at what they were 
seeing in new tv equipment, NBC 
Radio affiliate members sighed: 


(Continued on page 40) 








Updating Some Past Glories 


NBC-TV’s biggest pitch to its affiliate body last week was a de- 
tailed “past glories” presentation on what it termed “the greatest 
tv network audience shift since the medium began.” The reference 
was to last year’s swing to NBC-TV and the decline of the CBS 
fortunes, and v.p. and national sales manager Don Durgin took 
up the cudgels on the following points: 

1. At the end of the 56-57 season, NBC trailed CBS by five 
rating points in average evening Nielsen audience. End-of-season 
ratings in '58 showed virtual parity, with a 23.4 for CBS and a 23.2 


for NBC (17.5 for ABC). 


2. Similarly, at the end of '57, NBC trailed CBS by five rating 
points on an average evening minute basis on the Nielsen multi- 
network area reports. At the end of '58, NBC was ahead of CBS, 


by a 22.1 to 19.7 score. 


3. On a top 10 Nielsen basis, NBC jumped from two shows out 
of 10 at the end of '57 to five out of 10, while CBS dropped from 
seven shows to three. On the multi-network top 10, NBC rose from 
three to six shows while CBS dropped from seven to four. 

4. On “wins” by night of the week. according to Nielsen data, 


NBC jumped from one night to 


four nights, while CBS dropped 


from six to three-night dominance, computation being on an aver- 


age audience basis. 


5. Half-hour “wins” measurement showed NBC jumping from 
10 to 18 per week, CBS dropping from 24 to 17 over the length of 
the season on the Nielsen national measurement. On a multi-net- 
work basis NBC jumped from 10 to 22, CBS dropped from 21 to 10. 

6. Audience shift, Durgin said, represented a switch of 5,000,- 
000 homes per average minute from CBS to NBC. 

The audience statistics were the basis of NBC's major session 
with the affiliates. Prexy Bob Kintner, chairman of the board Bob 
Sarnoff, programming v.p. Bob Lewine and sales v.p. Walter Scott 
took an optimistic stance on the current season, but it was Durgin’s 
stedgehammer presentation that left the strongest impression on 


the affiliate body. 


| Standing of the web's difficulties. 

In the top 20 markets, virtually 
every NBC affiliate and o&o Its 
enjoying an alltime record Octo- 
ber. Some stations for the first 
eitht months have set alltime 
| Sales records. All are looking for 
| solid fourth-quarters, in line with 
‘he business upturn. 

Fact is that while the networks 
have been obviously hurt by the 
business recession, national spot 
business, at least in the key mar- 
kets, has either held steady or im- 
proved. There had been some de- 
terioration in the smaller markets, 
hut here too there's a strong up- 
turn this fall. During the reces- 
sion, it appears, the major nation- 
al advertisers held their spot ex- 
penditures strong in the major 
markets to meet the competition, 
but made their budgetary cuts on 
the networks and in the smaller, 
less vital markets. 

Consequently, as one key affili- 
ate put it, “We're fat cats today. 
But we know what the network is 
foing through, and we know 
they're doing all they can, as far 
as sales are concerned. As for pro- 
gramming, we're not completely 
satisfied, but we can't program 
for them. We're doing okay, and 
we're not going to jump down 

(Continued on page 40) 


Jack Harris As 


Damm’s Successor 


As was expected, Jack Harris, 





=| of KPRC-TV, Houston, moved up 


as chairman of the NBC Affiliates 
Advisory Board as successor to 
Walter J. Damm, of WTMJ-TV, 
Milwaukee, who has retired. Ed 
Wheeler, of WWJ-TV, Detroit, be- 
comes vice chairman representing 
basic affiliates with Harold Essex 
of WSJS-TV, Winston-Salem, con- 
tinuing as vice chairman for op- 
tionals. 

In a business where verbosity 
is often the better part of sin- 
cerity, the tribute paid by NBC 
and its affiliates took on the glow 
of real emotion in a simple but 
moving ceremony at the annual 
affiliates banquet Thursday night 
(23) at the Hotel Plaza. 

With his sometime antagonist 
and fellow pioneer, RCA chairman 
Gen. David Sarnoff, on the ros- 
trum, the _ affiliates presented 
Damm with a cabin cruiser for his 
retirement in Florida, while NBC 
kicked in with a complete com- 
munications system for the boat. 
The gifts were pretty much beside 
the point in terms of the moment; 
it was the manner of their preser- 
tation by NBC v.p. Harry Bannis- 
ter and WBAP-TV’s Harold Bough 
that must have evoked a flood of 
happy reminiscence in Damm and 
broke him up completely. Damm 
could only stammer a_ thanks 
through his tears, but the moment 
eloquently bespoke the end of a 





long and colorful era. 
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THRILLING TALES OF 
ACTION! GALLANTRY! EXCITEMENT! 


BOUGHT =P «weer 


BY STATIONS % 
AND ADVERTISERS POINT 


RE- RU N NOW! 2.POWER-PACKED PRESTIGE SHOWS WIFi L 


. GLORIOUS AS OUR COUNTRY’S HISTORY! 


COMPELLING AS THE CALL TO COLORS! 
* 


AND RESULTS! 


Now, Economee offers these two timely, 
vital shows with proven audience appeal 
Produced in 


to win community praise for outstanding taco 
public service,-to help you beat competi- ee ag 
tion, build sales fast! ae 
we aT of the Navy 

and the 

Department 

of Defense. 














, Wednesday, October 29, 1958 





Produced in: 


cooperation 
with the US 
Military 
Academy, the 
Depariment of 
the Army and 
the: Depart- 
ment of 
Defense 


/S WI} UNLIMITED RATING OPPORTUNITIES. NEW! FROM... 


ALL THE IMPACT 
OF A 21-GUN SALUTE! 


Aniapol 


WITH SENSATIONAL RE-RUN RATINGS: 


BALTIMORE |SEATTLE-TACOMA BOISE 


COLUMBIA S.C a: FGAS i SAI T 1 AKE T 


39.1| 26.5/| 34.7 





Here are a few of the stations 
coast-to-coast who are 


RUSHING. TO SIGN! 
LOS ANGELES | DETROIT 


KABC-TV | CKLW-TV 


NEW YORK CITY} BUFFALO 


WABC-TV | WGR-TV 











RATING PROVED! ZIV PRODUCED! 






ECONOMEE TELEVISION PROGRAMS 


488 MADISON AVENUE, NEW YORK 22, N. Y. 


PHILADELPHIA SEATTLE 


WRCV-TV | KTNT-TV 





Both series are available for full 
or alternate sponsorship or as spot 
carriers to fit your sales and pro- 
gramming needs. Act now to get de- 
tails on profit-making opportunities 
in your market! 
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30 RADIO-TELEVISION 
Radio Revi 
THE HIDDEN REVOLUTION ment and corn, but these qualities 


With Edward R. Murrow, narrator 
Executive Producer: James Flem- 


ing 
60 Mins., Wed., 8 p.m. 
NATIONWIDE INSURANCE 
CRS Radio, from N.Y. 

(‘Ben Sackheim, Inc.) 

The vast and deep-going changes 
in American society in the era of 
the atom, the hydrogen bomb and 
the space rocket were documented 
persuasively in the first installment 
of “The Hidden Revolution,” a six- 
part series which preemed last 
week (22) over CBS Radio. With 
Edward R. Murrow at the helm 
and tying together the many taped 
ends, it was a fascinating and 
searching analysis of the impact of 
modern technology on life and 
thought in the U.S. 

It's heartening, in this tv-satu- 
rated age, to be made to realize 
that radio still has a vital function 
to perform. Murrow demonstrated 
this beyond a doubt, and the CBS 
Public Affairs Department, whose 
Unit One produced the breadcast, 
deserves kudos for resisting the 
temptation to make too many con- 
ecessions. This was a show for 
thinking people, for those who 
still find the time to be concerned 
about the larger picture. 

“Man need no lenger be the vic- 
tim of external circumstances, but 
his moral fiber is failing,” Murrow 
quoted India’s Prime Minister 
Nehru as saying. And that was 
the theme of the program—the so- 
cial consequences of scientific dis- 
coveries, the gaps between the deed 
and the intellect, the strains and 
stresses of a changing society. The 
voices used were those of scien- 
tists, politicians, historians, eco- 
nomists and military leaders. None 
of them contributed a headline, but 
all voiced a real concern about the 
future and about the need to cope 
with harsh realities. 

Searching studies such as “The 
Hidden Revolution” are rare, part- 
ly because the truths they discover 
tend to be painful. Murrow pre- 
sented his facts quietly, yet there 
was no question what he was lead- 
ing up to. Perhaps an hour is quite 
a long time for this kind of docu- 
mentary, though efforts were made 
to back up the voices with sound 
effects. 

Among the men heard on the 
show were Secretary of the Interior 
Fred A. Seaton, Prof. Samuel A. 
Stouffer of Harvard, Dean Stanley 
F. Teele, also of Harvard, Prof. 
Oscar Handlin, C. Northcote Park- 
inson, Vice Admiral Hyman G. 
Rickover, George R. Harrison of 
MIT, John Kenneth Galbraith, 
Arnold J. Toynbee and others. 

Many interesting and revealing 
points-of-view were discussed. For 
instance, a Harvard professor said 
it wasn't true that Americans were 
conforming more, they were sim- 
ply more concerned over it. Con- 
formity, he argued, is essential to 
creativity. Toynbee warned that 
we are moving towards a “civil 
service world.” 

“The Hidden Revolution” said 
nothing that was new, but it 
pointed up a host of concerns that 
today move thinking Americans, It 
was a sharp, well-edited compila- 
tion of a cross-current of thought 
in an era dominated by fear and! 
uncertainties. The voices of the | 
men who appeared on the show | 
had weight and one can only hope | 
that what they had to say’ will 
linger. Hift. | 





DON McNEILL’S BREAKFAST 
CLUB 


With Fran Allison, Sam Cowling, 
Dick Noel, Eddie Ballantine 
Orch, Diane Maxwell, others 

Producer: Cliff Peterson 

Director: Lou Perkins 

Writer: Eddie McKean 

60 Mins., Mon.-Fri., 9 a.m. 

ABC, from Chicago 
After 25 years—count ‘em—on 

the same network in approximately | 

the same time period, the “Break- 
fast Club” format is long past be- 
ing quibbled with. What’s in order | 
at the start of the program’s 26th | 
year is not another review but a} 


| gratuitous 


are patrolled by good sense and re- 
straint and never get out of hand. 

“Breakfast Club” is a wholesome 
show, and the values it promotes 
are healthy ones. It is old-fash- 
ioned in the warmest sense of the 
term, and host Don MeNeill is pa- 
ternalistic in the kindest sense. In 
these days of the screaming ET an- 
nouncement on radio, McNeill’s 
personal sell on the soft pedal is, 
in fact, a human kindness. 

Who can say why “Breakfast 
Club” has lasted so long and con- 
tinues to be inspired broadcasting? 
By now it is apparent that-the for- 
mula contains that mysterious com- 
mon denominator that cuts across 
cities, suburbs and grasssroots, in 
this decade as well as in the two 


preceding, and probably — in| 


the next to boot. 


MARIAN ANDERSON REPORTS 

ON THE UNITED NATIONS 
With Howard Sanders 
Writer-director: Norma Greenstein 
15 Mins., Sun.; 7:30 p.m. 

WLIB, N. Y. 

Approaching the calibre of ma- 
jor station programming was a 15- 
minute taped interview with singer 
Marian Anderson which was re- 
cently beamed on New York indie 
WLIB. The top Negro concert art- 


ist primarily discussed her duties | 


with the United Nations since be- 
ing appointed as a U:S. alternate 
representative to the UN's 13th 
general assembly. 

Miss Anderson, who said she 
found her new assignment “very 
exciting,” conceded that she knew 
little about politics but welcomed 
the post as a means of working to 
bring about world peace—a sub- 
ject she’s always been interested 
in. Interviewed by Howard San- 
ders, the singer explained that, ‘we 
belong to Committee Four, which 
has to do with trusteeships of 
places in Africa and some smaller 
countries that need the protection 
of larger nations.” 

An indication of Miss Anderson's 
modesty and humble qualities was 
shown through her use of the third 
person during the entire interview. 
“T always use ‘we’,” she said, “be- 
cause it’s impossible in this world 
to do anything without the help of 
someone else.” Writer - director 
Norma Greenstein helped dress up 
the program with a bit of produc- 
tion that included some _back- 
ground notes on the singer. In ad- 


dition, Miss Anderson sang a spir- | 


itual, “Sometimes I Feel Like A 
Motherless Child.” 

Withal, this show obviously fits 
very nicely within the “public serv- 
ice” concept many stations aim for 
but often miss. It goes without 
saying such interviews are of vast 
interest to WLIB’s large Negro 
audience. Sanders, incidentally, 
eschewed the “Mike Wallace type 


interview and kept things on a) 


high, 
plane. 
ee 


ABC, NBS, Trendex 


Continued from page 21 


although non-controversial 
Gilb 











Variety, and accused ABC of giv- 
ing an erroneous impression about 


the incidence of Trendex reports. | 


ABC’s second ad carried an aster- 
isked footnote which said the ad 
was based on the regular week 
Trendex report, Oct. 1-7 week for 


|“all sponsored evening programs 
‘excluding news and religious pro- | 
gramming) for the prime evening | 


hours—7:30-10:30 p.m.” ABC irked 
Rogers by adding, 
remark: ‘Important: 
these figures are from the latest 
(and only) official Trendex reports 
available to the television industry 

. and not from a special study 


| prepared for any specific network.” | 
Rogers objected to the fact that | 
Trendex also does special studies | 
and, in a clarification on his letter | 


to NBC, said that ABC had given 
the impression at large that Tren- 
dex only had its regular all-indus- 


a seemingly | 


tribute. | try reports to sell, which was not 


It must be a comfort to the first the case. , 
of the show's four generations of | The special survey ABC shied 


listeners to know that some things | away from was one done for NBC | 
endure in the world, even on radio.| by Trendex for the week of the | 
Except for the girl singer (Carol | 8th. It was an NBC ad in the N.Y. | 


Richards is leaving to become a Times, on Monday (20), a day 


mother) everything is just as it! which fell between ABC’s first and | 


was a year ago; and, excepting 


male singer Dick Noel, things are | o¢ the special Trendex report. 


pretty much as they were 15 or 20 | Strengthened by Rogers who said | 
| that whether it be a regular Tren- | 
|dex or a special Trendex “the | 


years ago, as far as “BC” is con- 
cerned. Still prevailing from the 
show's earliest days are its institu- 
tional “Four Calls to Breakfast” on | °4mp" 
the quarter hours, “Hymn Time,” | tribution . . . . ec 
“March Time,” “Memory Time” | results . compared directly, 
and “Moment of Silent Prayer.”| NBC said its average program 
Sure it is, fo] 


|sample size is identical, the dis- 


; second trade ads, whieh made use | 


identical and the | 


ksy ang full of senti- | standings ‘were higher than those 


| of ABC's. Naturally, this equation 
| was based on the Oct. 8 week re- 
| port. 

After the second ABC ad, which 
virtually denied the existence of a 
| Trendex special report, NBC again 

retaliated, with another ad in the 
Times, dated Friday (24). Also us- 
ing an advertising footnote, NBC 
|printed, in the same bold type 
| ABC used, this afterthought: “In 
| the interests of integrity of indus- 
|try research and the fair use of 
| Trendex . . . we feel obligated to 
| quote from a letter dated Oct.22 
and signed by Robert B. Rogers.” 
NBC’s quotation laid special stress 
on a remark by Rogers that ABC’s 
attitude toward the special Tren- 
| dex was “inexcusable.” To make 
| sure that advertisers got the point, 
NBC veepee Don Durgin read the 
same letter to advertisers, agen- 
cies, affiliated stations and ‘the 
| press on the previous Thursday, 
| during the annual network affliate 
| meeting. 

The NBC Times advertisements 
| hinged largely on the point that it 
| was the “leading network” on the 
| strength of the Trendex Oct. 8-14 
report. That report included a 
| special by Bob Hope, which ABC 
| Was careful to stress, NBC did not 
say in print. With Hope, NBC 
pointed proudly to the fact it had 
ta 6% greater audience than CBS, 

which it did not name according to 

}the rules of the game, and a 35% 
| greater audience than ABC, which 
it also did not name. ABC coun- 
tered that when the Oct. 1-7) report 
failed to serve NBC's purposes, it 
|made the “Hope report,” but with- 
jout the comedian’s one-shot 
strength, NBC would have been 
behind CBS and “only fractions” 
} (approximately 1 point, in fact) 
ahead of ABC on the averages. Not 
to be “out-countered,”’ NBC replied 
that while it had Hope, the Oct. 1-8 
week gave ABC Bing Cresby. More- 
over, NBC said, many of its new 
programs didn’t preem until the 
8th. 





| ABC pointed out that the NBC 
|}averages were based on data at 
least as selective as its own. It 
left out the three sponsored weekly 
programs in the 10:30-11 time. An 
| NBC exec countered this accusa- 
| tion by saying it was his “impres- 
sion” that the 10:30 period, since it 
| Was local option time, was never 
| included in its rating analyses. 
NBC, on the other hand, based 
its case against ABC on the facts 
| that (1) it virtually denied the ex- 
| istence of a second report and (2) 
|} it was being selective in the omis- 
sion of Graham's low rated tele- 
| cast. 


Coyle’s Followup 

Still contentious about the ma- 
|jor points at issue, ABC issued 
a release early this week, signed 
by veepee Donald W. Coyle. Coyle 
said his network did not imply 
the “Trendex data used in the 
advertising of another network is 
invalid, rather we have pointed 
out and wish to emphasize the 
' period used by the other network 
differed from the regular rating 
week covered by the rating serv- 
ice’s monthly reports.” Coyle 
continued, “ABC used data from 
the regular Trendex report, and 
the two are not comparable. We 
fee] that there is a definite differ- 
ence between rating averages 
based on a period selected by the 
ratings services and averages for a 
period selected by a network.” 

After the appearance of Coyle’s 
last statement, an NBC spokesman 
reiterated NBC's position. Major 
points were that (1) NBC inferred 
from ABC's ads that “audience and 
| not commercial impact was what 


case, sez NBC, then all, say, the 
| former DuMont network had to do, 
| with its limited commercial sched- 
| ule, was count the handful of spon- 
| sored programs it had and on that 
basis perhaps come up with higher 
ratings than the other webs who 
were counting all their shows. (2) 
Regardless of the yardstick used, 
NBC maintains, “NBC had aud- 
ience supremacy for the full week 
of Oct. 8-14.” (Even using ABC’s 
commercial base, NBC adds, it runs 
| 22% ahead of ABC). Last NBCU 
point was that the initial ads by 
ABC was based on “incomplete in- 
formation” and consequentiy NBC 
“was virtually forced in its own 
defense” to carry followup adver- 
tising. 

In a last conciliatory effort, 
| being caught in the middle, Tren- 
dex’s Rogers issued s‘ill another 
letter, but this time to the en- 
tire industry. He stated, in effect, 
| that ratings are ratings, only prob- 
lem being that when networks 
use different bases for their 
studies,. the resulting implications 
| are hound to be different. 
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counted,” and if that is to be the) 





From the Production Centres 


Continued from page 26 


Frisco ballying NTA-20th series . . . KGO-TV’s Nancy Best takes 
“Romper Room” outdoors to Oakland's Fairyland Park next Saturday 
(1), 


IN BOSTON... 


Phyl Doherty, WNAC-TV pub-ad chief, awarded hi-fi set for best 
promotion for Phileo Miss America pageant .. . Jerry Williams, WMEX 
personality, hosted by 500 listeners on first anni of his “Comment and 
Controversy” program at Sherry Biltmore Hotel Sunday (26)... Dun- 
can MacDonald, WNAC personality and hostess of “Yankee Home and 
Food Show,” co-author with Robb Sagendroph of new book, “Raig, 
Hail and Baked Beans.” She marks 4th year on WNAC and 30 Yankee 
net stations Thursday (30) . . . WEEI will carry Met Opera broadcasts 
for first time starting Nov. 29 . . . Chet Zaneski, new addition to 
WHDH-TV sales staff, married in San Francisco . . . WNAC-TV press 
staff passed out paper back editions of Mickey Spillane’s novels for 
N. E. preem of film . . . Betty Adams, WJAR-TV, Providence, back 
from recent trip that took her behind the “Iron Curtain.” 


IN ST. LOUIS... ; 


TV Guide now conducting weekly tours of tv stations ‘round town 
. .. Stars of “Zorro” in town for conferences and social get-togethers 
with their sponsors, 7-Up ... Jack Kelly, tv’s “Bart Maverick,” here 
for a day plugging the United Fund ... Don Norman named news- 
man and commercial sport announcer for WEW .. . Gil Newsome 
named program director and Michael Ruppe circulation director for 
KWK ... James Duffy, British Consul in St. Louis, becomes the first 
pee of the Foreign Diplomatic Corps to become a deejay with a 
| five-hour program of recorded music on Sunday afternoons on KMOX 
I . . Jack Elliott, formerly with WCPO, Cincinnati, now a deejay on 
|KXOK ... C. L. Thomas;~vice president and general manager of 
KXOK, chosen to serve on the Radio Committee of the National Assn. 
|of Broadcasters . . . Don Faurot, athletic director of Missouri U., is 
host on a Tuesday night football highlights program on KSD-TV. 


IN PITTSBURGH ... 


Jim Westover, KDKA announcer, again will narrate the Pittsburgh 
Symphony Young Peoples concerts this season . . . Local playwright 
Abby Mann’s “The Fifth Commandment” will be om the U. S. Steel 
Hour Dec. 31 with Jeff Donnell and Neville Brand in the leads . . .Les 
Rawlins, general manager of KDKA, underwent surgery at the St. 
Francis Hospital . . . Nitery singer Michaelangelo now has a weekly 
| program every Sunday afternoon over WMCK in McKeesport . 
Stephanie Diamond back on local tv doing off-camera commercials for 
Restonic mattresses on the Ch. 2 “Decoy” series . . . Carnegie Tech 
Drama School graduate John Viahos has sold “The Assassins” to “Pur- 
suit” for future beaming . . . Del Taylor, of the Ch. 4 announcing staff, 
picked by Atlantic Refining to do the five-minute weather strip every 
weekday evening on that station. Nearly 20 auditioned for it. 


IN SEATTLE ... 


Don Brice named director of news and public affairs at KIRO, CBS 
radio outlet in Seattle . . . KGY, Olympia, putting two-way mobile 
news car into service ... KING plugging new cars with KING Cara- 
van at Northgate, Bellevue and Burien, with station personalities ac- 
companying Caravan, which includes 40 1959 American-built auto- 
mobiles . . . Merry Anders, Lori Nelson and Barbara Eden, stars of 
KTNT-TV's “How to Marry a Millionaire,” in for supermarket appear- 
ances to plug show .. . KOMO-TV telecasting “Continental Classroom” 
at 6:30 a.m. five days a week in cooperation with seven Washington 
State universities and colleges. TV students who watch the 160 half- 
hour telecasts may receive college credits for completion of the course 
. .. KING-TV has accepted a challenge from Gilbert Seldes, radio-tv 
critic for the Saturday Review, to plug educational programs on non- 
commercial stations and is promoting telecourses offered on KCTS, 
educational channel in Seattle. 


IN CLEVELAND... 


Joe Mayer named WCUE program manager . .. KYW’s Lynn Shel- 
don and WHK’s Jack Denton emceed Page One frolic ... Roger Sharp 
doing WEWS Saturday night 11 p.m. news as John Hughes takes on 
full WTAE-TV lineup . . . Les Biebl, manager of operations, and Wil- 
liam K. Brusman, sales manager, exiting Metropolitan Broadcasting 
Co... . Howard Fried, ex-WJW sales exec, joined WHK ... Jim Pas- 
|sant departing KYW flackery for South Euclid Messenger sales post 
| and being replaced by Charles Girth . . . Press Club golf tournament 
| winners include Sid Stadig, KYW, KYW-TV chief engineer, Wayne 
| Schakel, WCUE news and Bob Clausson, KYW sales .. . Jack March, 
| tennis promoter, joined WEWS Sales . . . Donde Coffee pacting KYW- 
TV election returns from IBM computer center, 


IN DETROIT... 


Three supervisory appointments in the engineering departments 
annuonced by WWJ radio and tv with Carl H. Wesser named chief 
facilities engineer and Olin J. Lapham succeeding Wesser as radio 
| chief studio engineer; Leo E. Rymarz replaces Lapham as tv studio 
engineering supervisor . . . WJR’s news department receives disting- 
uished achievement award from Radio-Television News Directors As- 
sociation, one of four stations, out of 90 entrants, to be honored ..,. 
Two Wayne State U. telecourses, “Humanities Survey,” and “The 
Contemporary Novel,” begin this week on WJBK-TV in the 7 to 7:30 
a.m. “TV College” series; both will be offered for full university 
credit .. . Jimmy Clark, WJR’s Music Director, has written the theme 
song “Give Once for All” for the area’s United Foundation campaign 
... WW4J is ballying Dick Franch’s disk show at 10-11 p.m. Saturdays 
as “The WWJ Melody Parade Dance Party with Dick French.” 


IN PHILADELPHIA .. . 


WFIL-TV and the other Triangle stations preemed “Dateline U.N. 
(26) to celebrate United Nations Week. Following the exclusive tele- 
casting of each session by WFIL-TV in this area, films will be made 


available as a public service to orgenizations and schools in Delaware 
Valley .. . Career Forum returns to WCAU for the 13th consecutive 
year (Nov. 2). Program is scripted, produced and moderated by Mary 
Margaret Kearney, station’s educational director . . , WIP will carry 
the full college basketball schedule from the Univ. of Pennsylvania 
Palestra with Jim Leaming, Gene Kelly and Gene Milner doing the 
play-by-play .. . “Queen for a Day” host Jack Bailey visits here (Nov. 
7)... WFIL-TV’s Chief Halftown putting Indian dolls on market... 
Jack Oberman, former moppet’s delight as Uncle WIP, now delivers 
“strictly for adults” songalog in Suburban Cocktail Lounge . . . Eddie 
Newman debuted a late night interview and disk show from the Capri 
(27) oyer the ‘new WL a me 
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GATEWAYS TO THE MIND 
With Frank Baxter, Bill 


Gil Perkins, Art Kendall 
Producer-Director: Owen Crump 

(fer Warners) 

Writer: Henry F. Greenberg 
Animation Director: Chuck Jones 
60 Mins., Thurs. (23), 8 p.m. 
BELL TELEPHONE 
NBC-TV (film) 

(N. W. Ayer) 

Writer Henry F. Greenberg, with 
13 full-fledged scientists to tap for 
counsel, delineated with total clar- 
ity and simplicity the function of 
the human senses for a mass night- 
time audience. To use a standard 
line: It was entertaining as well 
as informative, although at times 
the presentation became precious 
in an effort to attract the juvenile 
audience. 

“The Gateways To the Mind” 
was prepared for Bell Telephone 
by Warner Bros. reportedly under 
the personal supervision of Jack L. 
Warner, who inheritei this prime 
time science series from Frank 
Capra. Like Capra before him and 
Walt Disney, who from time to 
time deals with these scientifics in 
his ABC series, the rather compli- 
cated scientific information was re- 
fined to its most interesting and 
essential characteristic and articu- 
lated as light entertainment. If 
there is to be any quibbling, it is 
with the method of entertainment. 
The series’ regular host, Dr. Frank 
Baxter, whose regular pastime is 
English, was subjected to inane 
questions at times by his foils. The 
preciousness of questioning (some- 
how the Doctor’s answers remained 
dignified), while obviously intend- 
ed to keep pace with the presumed 
needs of moppets, was nonetheless 
a mark against the overall per- 
formance, which possibly a little 
more judiciousness could have 
wiped out. 

Setting for the explanation of 
sight, hearing, smell, touch, and 
taste was the studio in which the 
show was being made, with various 
animators acting as stand-ins for 
scientists and cameramen, made 
to act kind of foolish, as the main 
foil to Baxter. Lining up the senses 
with parallel video techniques 
proved a very successful gimmick. 

The animation, designed by Mau- 
rice Noble and directed by Chuck 
Jones, served its penpers well. The 
Noble designs were flexible and fit 
each specific need. 

The key to the entire series is 
that Bell is one sponsor with a 
public conscience. It is willing to 
expend great sums for program- 
ming in prime time to give the 
general public a feel for — 

rt. 


ORIGINAL AMATEUR HOUR 
With Ted Mack, others 
Producer: Lewis Graham 
Directors: Lloyd Marx, J. 
Blum 
30 Mins., Sun. 5:30 p.m. 
PHARMACEUTICALS 
CBS-TV, from N. Y. 
(Parkson Adv. Agency, Inc.) 


Ted Mack's Amateur Hour is a 
show that the networks can’t dis- 
place. With it’s new season on 
CBS-TV, this-show had made a 
round-robin of all the. circuits. 
Seemingly, the industry has 
learned to live with it. Perhaps 
the reason is that it has a base in 
popular support, and always finds 
a sponsor. Geritol has been with 
it for some time now. 

Another reason is perhaps the 
inevitability of a vestigal bit of 
ham in virtually any viewer, and 
but for the grace of Major Bowes, 
he perhaps could be on a national 
network juggling spoons or playing 
the washboard. This kind of viewer 
is perlfaps glad to see somebody 
trying to break out from the mold 
of orthodoxy. 

The inaugural show on CBS was 
made up of champs. It’s starting 
on the highest level that the show 
can reach. The votes coming in by 
mail will determine the final win- 
ner. There was thus a more genteel 
type of entertainment. 

Ted Mack had an assortment of 
Irish tenors, a male contralto, aa 
accordion player introed as a Hun- 
garian Freedom fignter, a song and 
dance man in Army uniform, a 12- 
year-old boy soprano, a romantic 
couple singing from “The Student 
Prince” and a group of youngsters 
in a square dance. There was 
something for everybody and the 
artful pitch for votes from each of 
them would be pretty hard to re- 
sist for anyone on a Geritol jag. 

The show is now in its 11th year 
on video and it’s 25 years since 
the late Maj. Mowes first spun the 
wheel and rang the gong. Mack 
has taken the cruelty out of the 
show and given it an aura of re- 
spectability. At least the tyros are 
Starting off better than they used 
to even if there’s not.as jobs 
open to them in the professional 
world. Jose. 


GEORGE BURNS SHOW 


With Bea Harry Von 
Zell, Larry Keating, Ronnie 
Burns, others 


'Producer-Director: Rod Amateau 

Writers: Norman Paul, Keith 
Fowler, Harvey Helm, William 
Burns 


30 Mins., Tues., 9 p.m. 

COLGATE 

NBC-TV (film) 
(McCann-Erickson) 

George Burns should sue his 
writers for breach of promise. 
There was a lot of promise in the 
peg “What will George do now 
that Gracie’s retired?” but it was 
never adequately fulfilled in the 
material hanced Burns on the 
opening segment of his new series. 
There were a few laughs, to be 
sure, but not enough for a strong 
teeoff for Burns as a “single.” 

Burns has a prime 9 p.m. time 
slot, and he'll need yarns with more 
substance, more heart and less of 
the tradey angle to post a sizeable 





rating. 

First seg opened with Burns and | 
his pals pondering what he should | 
do now that Gracie’s left show 
biz, and they came up with the 
answer he should be a producer. 
He buys a private eye property and 
proceeds with a casting. Here the 
writers attempted a satire on the 
private orbs, but missed. When 
a pal (Bob Cummings) advises him 
he’s bought a turkey, Burns gets 
out of the deal by telling the writer 
they're going to eat at Romanoff’s 
with a seal! That's not much 
meat to deliver a comedian with 
the ability of Burns. On the way, 
there were a couple of humorous 
sequences, one with Jack Benny 
giving his opinion on Burns going 
it alone; the other featuring a 
slinky, slithering, sexy blonde 
(Lisa Davis). 

On the whole, however, the show 
lacked spark and _ imagination. 
Burns’ format is still a question- 
mark, since the first stanza didn’t 
go beyond the “now I'm a producer- 
now I'm not” idea. Providing okay 
support were Benny, Bob Cum- 
mings in a brief bit, Bea Benadaret, 
Larry Keating, Harry Von Zell and 
Ronnie Burns, of the B&A gang; 
Miss Davis as the siren, and John 
Stephenson. 

Writers are Norman Paul. Keith 
Fowler, Harvey Helm and William 
Burns. Direction of producer R 
Amateau was okay. Daku. 


RED CHINA: THE GROWING 

CHALLENGE 
With Arthur Van Horn, host-nar- 

rator; William Worthy, Ed Hoch- 

man 
Producer: Marlene Sanders 
Director: Al Kassel 
Writer: Herbert Dorfman 
3@ Mins.; Wed. (22), 9 p.m. 
+ WNEW-TV, N.Y. 

An interesting half-hour on New 
China was telecast last Wed. (22) 
night by indie WNEW-TV. Show, 
using film clips and interview for- 
mat, could have been of greater 
interest had the producer not 
muffed part of the story. 

The film clips were obtained by 
the writing-photographic team of 
Ed Hochman and Larry Moyer. 
These two young men, both anti- 
Communists, had been living in 
Paris when they were offered a 
cheap tour of Russia, if they at- | 
tended the World Youth Festival | 
last spring. They made the trek, | 
extending it to China. Moyer be- 
came a U.P. correspondent on the 
trip, doubling with Hochman in 
taking the China footage. 

Host-narrator Arthur Van Horn, 
prior to showing the film clips, had 
Hochman as a live guest. Much 
was made of the fact that the foot- 
age about to be seen represented 
a rarity, U.S. newsreel companies 
and newsmen being barred from 
Red China. But how Hochman got | 
into Red China wasn’t touched 
upon. 

The footage itself was only fair. 
There was some good shots, espe- 
cially of the children and the life 
in the river boats. But there also 
were undistinguished segments. 
What also was lacking in the foot- 
age was some thematic line. Nar- 
rator Van Horn tried to supply it 





with words, hardly a substitute for 
the pictures. 

To roundup the program, Wil- | 
liam Worthy, the U.S. correspond- | 
ent who defied to State Department | 
ban and travelled to Red China, | 
was the second live guest. Again 


Department was bypassed. Lack 
of inside information about Mao- 
land is part of the China story. 
Station, which will offer another 
half-hour tonight (Wed.) on Red 
China, -— additional filmed ma- 
terial of Hochman and Moyer, 
could have gotten a stronger pro- 
gram across. Personalities also 
make the news. Yt, the DuMont 
indie evidences boldness in slotting 





Worthy’s troubles with the State | 





such service programs. in 
Horo, ° 


prime evening hours. 


60 Mins.; W 8 p.m. 
MENNEN CO. (alternate weeks) 
CBS-TYV, from H 

(Grey, Warwick & Legler) 

This new dramatic series got off 
to a promising start last “Wednes- 
day night (22) with a sharply pro- 
duced play. Titled “The Ven- 
geance,” the script by Adrian Spies 
used some formula ideas, but the 
final result was a hardhitting mel- 
ler that was fast-paced, credibly 
motivated and excellently per- 
formed. If this show can maintain 
the level of the opener, it should 
be a potent contender in the rat- 
ings sweepstakes. 

The plot had the form of a dou- 
ble chase, in line with the overall 
title of the series. Sal Mineo, as a 
tough teenager, was the pivotal 
character hunted both a city de- 
tective with an obsessive hatred 
for him, and a pair of killers. The 
coup hounds Mineo for crippling 
his son in a fight, while the killers 
want him because he witnessed a 
murder they committed. 

The interplay of story lines was 
handled in direct style with only 
a very slight overlay of psychologi- 
cal probing. MacDonald Carey 
portrayed the detective with a per- 
suasive hardness while Mineo 
played the incipient hoodlum with 
his usual flair for this type of role. 

The standout performance of the 
play, however, was turned in by 
Vivian Nathan, as Mineo’s mother. 
Her evocation of the dreariness 
and hopelessness of a slum-bound 
mother of a delinquent and wife of 
a drunkard was a memorable ex- 
ercise in realism. She was supplied 
with a script that struck a per- 
fectly accurate note. Also con- 
tributing fine portraits were Stu 
Erwin, as a level-headed detective; 
Carol Lynley, ‘as Mineo’s romantic 
interest; Robert H. Harris, as the 
latter’s father, and several other 
minor players. 

Attention to the small part char- 
acterizations was typical of a first- 
class production, that extended 
from the settings through the cam- 
era work to the jazzed-up back- 
ground scoring. Telecast on tape, 
the show had all of the immediacy 
of a live dramatic show. 

Mennen, the alternate week 
sponsor of this series, had plugs 
scattered liberally throughout the 
show. Program is still looking for 
a second bankroller. Herm. 


TV Gets a Healthy 
On-the-Air Going Over 
. . 
By Some Bigtime Pros 

Practicing what he has preached 
for quite some time, David Sus- 
skind last week (21) turned in a 
fascinating and wholly enjoyable 
“Open End” show on WNTA-TV, 
Newark. It was adult, it was liter- 
ate, the conversation flowed 
smoothly and the participants— 
Peter Glenville, Leland Hayward 
and Faye Emerson, along with 
Susskind himself, of course—not 
only knew what they were talking 
about, but injected into their gab- 
fest the kind of informality and 
sense of humor that’s so frequent- 
ly missing from this type program. 

After a false start, “Open End” 
now appears to have hit its stride, 
and if the current quality is main- 
tained it certainly deserves net- 
work airing. A good deal of the 
plus factors on “Open End” last 
week must be traced directly to 
Susskind himself. 

He has a most pleasant person- 
ality and an uncanny knack for 
getting a conversation going. Cer- 
tainly, he’s the most candid mod- 
erator any panel show on tv has 
ever had; what’s more, he has a 
definite and intelligent point-of- 
view, which he manages to express 
in convincing terms without seem- 
ing to impose it on his guests. The 
fact that his views aren't neces- 
sarily complimentary to the medi- 
um he happens to be discussing— 
ears of tv executives who may 
have been listening to last week's 
“Open End” must have been burn- 
ing—adds to make this one of the 
moe refreshing gab shows on the 
air. 

Of course, Susskind did some 
clever “casting” for his show. 
Glenville, the British film and 
legit director, has the looks of an 
actor and the mind of the intel- 
lectual, without being stuffy about 
it. His asides, on such subjects as 
tv in the U.S. (there’s too much of 
it), legit and films not only had 
validity, but were genuinely funny 

(Continied’ on page 42) * 








THE TWENTIETH CENTURY 

(The pes Sell; The Propaganda 

With Walter Cronkite, narrator; 
Daniel , others 

Producer: Burton Benjamin 

Associate Producer: Isaac Kleiner- 


man 
“oo Marvin L. Kalb, Marshall 


um 
30 Mins., Sun., 6:30 p.m. 
PRUDENTIAL 
CBS-TV, from N. Y. 
(Reach, McClinton) 

CBS-TV’s “Twentieth Century” 
Prudential-sponsored series out of 
the network's Public Affairs shop, 
premiered for the new season on 
Sunday (26) with the first of a two- 
part documentation of “The Red 
Sell.” It was a compelling visual 
documentation of the highly ag- 
gressive, supercharged propaganda 
mill of the Soviet hierarchy in its 
relentless cold war against the 
West and in proclaiming to the un- 
derdeveloped countries of the 
world that the future lies in the 
Soviet way. 

In terms of translating to the 
American populace -the shattering 
impact and brilliance of the Red 
propaganda machinery in virtually 
all areas of advancement (techni- 
cally, culturally, economically, 
etc.), Russia can henceforth forgive 
CBS all its past “transgressions,” 
so skillful a job was accomplished 
in this 30-minute initial install- 
ment in detailing the “mass per- 
suasion” capabilities of the Soviet 
toward influencing the minds of 
men. 

Producer Burton Benjamin and 
his staff of editors and cameramen, 
along with narrator Waiter Cron- 
kite and reporter Daniel Schorr 
turned in a swift and meaty half- 
hour documentation, backed by 
some remarkable film footage, to 
demonstrate the cleverness of the 
Soviet Union in manipulating the 
thoughts of peoples around the 
globe. It showed how Russia grinds 
out its 325 propagandists a year; 
the perfection with which its mov- 
ies can make a mockery out*of a 
Versailles treaty; the tremendous 
impact of its literature;the devious 
ways it can jam free nation broad- 
casts (spending more in their jam- 
ming operations than the U.S. does 
for _all its overseas broadcasts); 
again through the medium of the 
movies it showed how effectively 
Russia can convince its people that 
Americans are drunkards, looters 
and degenerates. 

In its portrayal of the World 
Youth Festival (these were partic- 
ularly engrossing clips) it demon- 
strated the profound impression 
made on the —s youth of the 
world; of its “we lead the good 
life” propagandizing as it jockeys 
for political advantage (in its equal 
welcome to all dignitaries, wheth- 
er obscure or top level) and finally 
Sputnik ushering in a whole new 
era in the taunting of the west and 
the play for the neutral countries 
as Krushchev & Co. even out- 
classed the Sputnik feat in the sub- 
sequent propaganda campaign. 

It was so real and effective that 
it was frightening. Rose. 





THIN MAN 
With Peter Lawford, Phyllis Kirk, 

Jack Elbertson, Hayden Rorke, 

Tina Carver, Emile Meyer, Rob- 

ert Williams, Almira Sessions, 

James Nolal, Jimmy Ames, others 
Exec Producer: Richard Maibaum 
Producer: Bob Welch 
Director: Richard Kinon 
Writer: Edmund Hartmann 
30 Mins., Fri., 9:30 P.M. 
COLGATE-PALMOLIVE 
NBC-TV (film) 

(Ted Bates) 

To those who remember the old 
William Powell-Myrna Loy feature 
pix of the same title, this half hour 
“Thin Man” is bound to be disap- 


pointing. 





This is an average video who- 
dunit—or possibly a step below | 
average — without too much ons) 
pense, and with rather standard | 
and sometimes even obvious plot | 
situations, and plenty of cliches. | 

Story concerned Nick and Nora | 
Charles moving into a brownstone 
house, only to learn that a woman | 
had been murdered there, although | 
her body had never been found. | 
Twenty five teevee minutes and 
some contrived gags, fights, pri- 
vate-eyeing later, it expectedly | 
turned out that the woman hadn't | 
been murdered, but her husband | 
was planning the crime for insur- | 
ance. 

As Nick Charles, Peter Lawford | 
war sometimes urbane, often su- 
percilious, while Phyllis Kirk as 
hir wife tended te ham it up 
greatly. Balance of the cast did 
a competent job with the material 
at hand. 

C-P commercials were possibly 
more. entertaining than the first 





episode of the ne " 
se s FT Hb, 


OMNIBUS 

(Capital Punishment) 

With Alistair Cooke, emcee; Joseph 
N. Welch, narrator; Michael Mc- 
Aloney, Ed Asner, Guy Sorel, 
Paul Milikin, David Kingwood, 
Ralph Bell, Ruth Girard, Lor- 
raine Rogers, Charles McDaniel, 
Arnold Soboloff, Joe Campanel- 
la, Ruth Manning, Bill Zuckert, 
Val Avery, others 

Producer: Robert Saudek 

Directors: James Lee, 
Graham 

Writer: James Lee 

60 Mins., Sun., 5 p.m, 

ALUMINIUM LTD. 

NBC-TV, from N. Y. 

(J. Walter Thompson) 

“Omnibus” has returned to tv 
for its seventh go-round (though 
trimmed this season to an hour 
display) and under reduced spon- 
sorship auspices, with Aluminium 
Ltd. of Canada as the sole bank- 
roller, The fact that “Omnibus” is 
back is one of the commendable 
aspects of a semester overbur- 
dened with trivia. But the fact that 
producer-packager Robert Saudek 
chose to kick off the new Sunday 
afternoon season with his visual 
examination of “Capital Punish- 
ment” offers a debatable point. 

Designed as “an examination of 
Society in its role as executioner,” 
with an old “Omnibus” favorite, 
Boston lawyer Joseph N. Welch as 
the on-camera “guide,” its resort 
to histrionics and questionable epi- 
sodes in extracting the last ounce 
of horror from condemning a man 
to the electric chair, or a hanging 
or a lethal chamber, could only 
create the impression that “Omni- 
bus” was hellbent on matching the 
sensationalism of the conventional 
show _that characterizes prime 
nighttime tv. 

One can question the motive in 
projecting the issue of capital pun- 
ishment within this “Omnibus” 
framework of displaying all the 
gory details. (Which makes under- 
Standable host Alastair Cooke's re- 

ated “apology” to the parents of 

ids, but nevertheless doesn't ex- 
cuse it). 

The entire issue is a moral one, 
or one of the essential value of 
the death sentence as a crime de- 
terrent. Taken from there, with a 
clinical examination and espousal 
by Welch of the various aspects of 
capital punishment in helping the 
viewer determine whether human 
conduct has kept pace with other 
social advances, it might have 
made for some fascinating viewing. 

But unfortunately barrister 
Welch was relegated to secondary 
interest as “Omnibus” went off the 
deep end in its assorted drama 
vignettes and documentation just 
one step this side of some of tv's 
lowercase vidpix entries. Welch did 
pose in a quiet, composed and de- 
tached manner some provocative 
questiors as to right or wrong 
guilt or justice; or shall we return 
to public executions (illustrating 
as examples Italy during Mussolini, 
Germany during Hitler and the 
Soviet Union returning to it in 
'54). But that's as far as it went. 

Om n ibus,’’ for that matter, 
couldn't quite seem to make up its 
mind just where and how it did 
want to go—winding up with the 
employment of a lot of actors and 


William 


with some horrendous episodes in 
depicting the latest fashions in 
executions through a counle of 


centuries (though presumably this 
was the updated story of killer 
Joe Grimes.) 

A moving documentary, perhans 
but one which walked the last mile 
as a tv counterpart of yellow jour- 
nalism. Rose. 





WAYNE & SHUSTER HOU 
With Denny Vaughan, pty Fair- 
fax, Paul Kligman, Sylvia Len- 
nick, Robinson Trio, Samuel 
Hersenhorem Orch, others 
Producer-Director: Don Hudson 
owen Fri., 8 p.m. 
ZREADY FLASHLIGHTS 
ANACIN, JOHNSON’S WAX 
CBC-TV, from Toronto 
(Stanfield, Johnson & Hill: Y&R; 
Needham, Louis, & Brorby) 


For their fourth season on 
Canadian tv, Wayne & Shuster 
teed off Friday night for 48 
coast-to-coast stations of the 


Canadian Broadcasting Corp. for 
five monthly 60 min. shows, this 
in addition to their Ed Sullivan 
program appearances. In Canada 
it’s the same format and personnel 
as last season, with The Robin- 
son Trio added. All of the prin- 
cipals will be on all five of the 
Wayne & Shuster shows this sea- 
son, 

Canadian comedy team presented 


three satires—‘Wide, World Un- 
|derworld,” “The Professor” and 
“Mark of Zero,” again showing 


choice of nomenclature. All scored, 
with the first a kidding of cur- 
rent tv gangster series as scatter-~ 
brained Wayne & Shuster headed a 
crime syndicate, complete with 
weather forecast on successful bank 
holdup possibilities; Wayne as a 
dialectic fashion expert, with Shus- 
ter on the mike as questioner, this 


(Continved on page 42) ° 
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We can hardly contain ourselves — 


Only last week, in these historic pages, two mighty networks squared off in a conflict of claims. The_ 
fur fairly flew. The combatants fired deadly footnotes at each other, and somebody, ’tis said, got 
hopping mad. Today we are met in harmony and peace. For mighty Nielsen has spoken out. 

We have been up to our ears, these past days, in the October Nielsen Report. And be it 
assured: it points to the most tremendous fall season (by far!) in all the history of television. 
More hours programmed. More sets tuned in. More — many more! — people watching. 

Nielsen, with lavish hand, bestows credit on all three networks... but the bulk of it on ABC. 

So far this fall, the frost is on nobody but the pumpkin. In one year ABC’s audience, per aver- 
age evening program, has increased by 1,277,000 homes — a thumping leap of 22%! Another net- 
work has added 877,000 homes — a jump of 10%. The third network has added 514,000 homes — up 6%. 
In other words, ABC has added almost as many homes as the other two networks combined! 

Naturally, we (and our advertisers) are feeling expansive. 


ABC TELEVISION | 
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; Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 

VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. pert eonth im addition to 133 other Solapiieg tabula U2. markets, excsrod 

over the course of a year. Cities will be rotated weekly. The Vanrrery chart ts a compilation of data on syndicated films, as well as network and tive programs, tn each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


B ALTIMORE | Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: September 2-9, 1958. 












































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Alfred Hitchcock (Sun. 9:30-10:00)...WMAR 38.8) 1. = — PEO ee Was. .cees —_ 19.8 = Western Marshal ...... WBAL 11.3 
a ( -00-9:30)....... 8| 2. Whitlybirds (Sat. 8:30)............. WIE: ..05. 19.3 SETS. ses ces on.nes WMAR 188 
& Gy mae Oe. F ‘ - ge Ep 3. Casey Jones (Mon. 7:30)............ Wed. wcped Screen Gems 17.3 2 ae WMAR 13.3 
3. Lawrence Welk (Sat. 9:00-10:00).....WJZ 34.0) 4° Popeye (Mon:-Fri. 4:45)............. WES. ook AAP 170  57| Edge of Night .......... WMAR 83 
4. Playhouse 90 (Thurs. 9:30-11:00)....WMAR 31.3] 5. Scotland Yard (Fri. 10:00).......... WJZ......HTS 163  29|Undercurrent .......... WMAR-~ 203 
5. I Love Lucy (Mon. 9:00-9:30)........ WMAR 28.3); 6. —— Geer at oy 2 team a= = = —s ants to Know ..WBAL 93 
, . : y 7. Silent Service (Mon. 10:30)......... RAD Ses 13. ate Show .. o- WIS 16.3 
Cease My eee Gee: OAM. AR SES! |G bee Want (Wed. 10:30).............. WBAL...: tie 12.8 30] 4 10:30 News; Show .... WJZ 175 
7. . Real McCoys (Thurs. 8:30-9:00) niet WIZ 27.3 ‘ H Late Show WJZ 15.5 
8. Ed Sullivan (Sun. 8:00-9:00)........ WMAR~ 27.0! 9. Man Behind Badge (Fri. 6:30)....... WMAR....MCA 12.5 Si | Berty Show <.... .cc.cce. WJZ 11.8 
9. $64,000 Challenge (Sun. 10:00-10:30). WMAR 26.8) * —— 57 Pee 6:30) ian tersossiam te e _— = = agen en en weet hu = 
’ 3 ghway Patrol (Sat. 7:00).......... IMAR.... Ziv 4 . <r: VIZ 6. 
10. Tales of Wells Fargo (Mon. 6:30-0)..WBAL 258/15 Wossern Marshal (Sat. 5:00)........ WBAL.... CNP 113  30/Kit Carson ............ WJZ 19.8 
13. Code 3 (Mon. 9:30) ...-......ccece.  , ae ABC 10.8 20; Frontier Justice ........ WMAR_~ 248 ; 
TOP TEN MULTI- — SHOWS AV.|13. Follow That Man (Tues. 6:30)....... WMAR....MCA 10.8 4.) Barly Slew ~~... 202... WIZ 12.8 
RK. PROGRAM—DAY—TIM STA. RTG./13. State Trooper (Sun. 10:30) ......... WBAL.... MCA 10.8 22 | What’s My Line ....... WMAR~ 280 
14. Follow That Man (Sun. 11:15)....... WMAR....MCA 10.5 pe |. OS aaa eee WJZ 113 
1. +Popeye (M-F 4:45-5:00). ........... WJZ 17.0.\15. Amos ’n’ Andy (Mon.-Fri. 6:00)...... WMAR....CBS 10.4 ie Bee WJZ 13.6 
2. *Mickey Mouse Club (M-F 5:30-6:00). WJZ 16.1{16. Charlie Chan (Wed. 7:00) s'o4. 4 MEERA. v0 10.0 29 | Early Show -......cccce. WIZ 15.3 
3. +News, Mise. (M-F 10:30-10:45)..... WIZ 16.0/17. Search For Adventure (Wed. 6:30)...WMAR.... Bagnall 9.3 23 | Wagon Train ......0<.. WBAL 198 
4. +News, Misc. (M-F 7:15-7:30)........WJZ _ 15.7} 18. Badge 714 (Mon., Thurs. 6:30)....... WMAR....CNP 8.8 28 | Early Show ...<........ WIZ 17.5 
5. tLate Show (M-F 10:45-Signoff).,...WJZ 15.1/18. Crusader (Wed. 6:30) Pe ends te eae WMAR....MCA 8.8 230i Early Show .:.....0.... WIZ 13.0 
6. +Buddy Deane (M-F 2:30-4:45)...... WIZ 14.6|18. Death Valley Days (Mon. 7:00)...... WBAL.... U.S. Borax 8.8 et errs GROW... . 0% cicccvce WJZ 20.3 
7. ‘Early Show (M-F 6:00-7:15)........ WIZ 14.3}18. Honeymooners (Sun. 10:00) ........ WMAR....CBS 8.8 17 | $64,000 Challenge ...... WMAR 26.8 
8. *Love of Life (M-F 12:00-12:30)..... WMAR 14.0} 18. Sheriff of Cochise (Sun. 9:30)....... . i) er NTA 8.8 16 | Alfred Hitchcock ....... WMAR 38.8 
9. *Guiding Light (M-F 12:45-1:00)..... WMAR-  13.9/18. Target (Thurs. 10:30)............... WBAL.... Ziv 8.8 17| Playhouse 90 .......... WMAR~ 303 
10. *Search Tomorrow (M-F 12:30-12:45) WMAR 13.61/18. Tracer (Mon. 10:00)............... WIZ ... Minot 8.8 19 | Suspicion ere. * 24.8 
DENVER =: Stations: KBTV, KLZ, KOA, KTVR. . TV Homes: 221,700. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Tues. 9:00)...... _* epee NTA 26.2 55 | Official Detective ....... KBTV 11.5 
2. Whirlybirds (Mon. 9:00)............ + Pe CBS 25.9 45|{ Phillips Rptr. Theatre..KOA 15.7 
1. Miss America Pageant (Sat. 8-10)...KLZ 45.3 | Academy Theatre ....KOA 143 
2. Maverick (Sun. 8:30-9:30)... ........ KBTV 28.3; 3. Highway Patrol (Fri. 9:30).......... OU eae Ziv 25.5 50 | Playhouse of Stars ...... KLZ 13.5 
3. I Love Lucy (Mon. 7:00-7:30)....... KLZ 27.91 4. Studio 57 (Wed. 9:00).............. Fee MCA 25.2 48|({ Phillips Rptr. Theatre..KOA 17.3 
4. I’ve Got A Secret (Wed. 7:30-8:00)... KLZ 27.5 } Academy Theatre ....KOA 17.0 
5. Thin Man (Fri. 8:30-9:00)........... KOA 26.5) 5. Harbor Command (Tues. 8:30)......  * ae Ziv 25.0 46| Honeymooners ......... KOA 16.9 
6. Boxing (Fri. 7:00-7:45)........... -.- KOA 200 6. Gen Hunt (Fri. 9:00)..........0000-BLZ. cove» Ziv 23.5 43/|Silent Service .......... KOA 182 
7. Millionaire (Wed. 7:00-7:30)........ KLZ 25.9] 7. Casey Jones (Fri. 7:30)............. 8. ee Screen Gems 22.9 re eeeae KOA 25.0 
8. Sugarfoot (Tues. 6:30-7:30).......... KBTV 25.3 e Post Fight Beat ...... KOA 23.7 
9. People’s Choice (Thurs. 7:00-7:30)...KOA 25.2| 8. Union Pacific (Thurs. 8:30)......... Ae CNP 22.5  38)Playhouse 90 .......... KLZ 172 
10. Post Fight Beat (Fri. 7:45-8:00)...... KOA 23.7] 9.~ Men of Annapolis (Mon. 9:30)....... kr Ziv 20.5 43} Academy Theatre ......KOA 15.5 
10. Frontier Doctor (Thurs. 9:00)....... Ps nee HTS 19.5 36 | | Phillips Rptr. Theatre.. KOA 17.0 
TOP TEN,.MULTI-WEEKLY SHOWS Academy Theatre ... “KOA 17.7 
Sa. See Fie (Wee. 9:30)... ... scaees of) CNP 19.2 41} Academy Theatre ...... KOA 15.9 
1. Channel 7 Repofting (M-F 10-10:15).KLZ 20.5|11. San Francisco Beat (Wed. 8:30)...... is" Fare CBS 19.2 33 | Ozzie & Harriet ........ KBTV 192 
2. *Mickey Mouse Club (M-F 5:30-6:00). KBTV Deere «Meee GOR. 7:30). ..... 2. cs ccccess J) ae Official 18.5 37| Chevy Show ........... KOA 18.2 
3. +Sports Shop (M-F 10:15-10:30)..... KLZ 15.4|13. Silent~Service (Fri. 9:00)........... a CNP 18.2 ty Se are KLZ 23.5 
4. +tAcad. Thea, (M-F 9:15-10, 10:15-11).KOA 145/14. Popéye (Mon. 6:30). eee ree AAP 17.5 ~ ian, 2, Taare KOA 20.5 
4. +News, Wea. (M-F 10:00-10:15)...... KOA 14.5|15. Honeymooners (Tues, 8:30)......... a ee CBS 16.9 31| Harbor Command ...... KLZ 25.0 
5. Sheriff Scotty (M-F 4:30-5:00)...... KBTV 10.0/}16. Boots & Saddles (Thurs. 9:30)....... i a CNP 15.5 34| Academy Theatre ...... KOA 19.2 
6. {Clubhouse Gang (M-F 4:00-4:30)....KBTV 93/17. Charlie Chan (Fri. 7:00)............ co): a TPA 15.2 Oe . eA eS KOA , 26.5 
7. *American Bandstand (M-F 3-4)....KBTV 86/18. Public Defender (Thurs. 9:00)....... oo Interstate 13.5 25 | Frontier Doctor ........ KLZ 19.5 
7. Channel 7 Reporting (M-F 5-5:15)..KLZ 86/19. Annie Oakley (Fri. 6:00)............ 3 ee CBS 12.5 ly, ee ae KLZ 142 
8. ‘Streets of Danger (W, Th 9:30-10)..KBTV 83/19. Citizen Soldier (Sun. 9:00).......... Ak Flamingo 12.5 ne Es nc tea vecacas KBTV 29.5 





SAN ANTONIO Stations: KCOR, KENS, KONO, WOAI. TV Homes: 148,100. Survey Dates: September 8-15, 1958. 





TOP TEN NETWORK SHOWS 




















2: — bag ne Se. ee — SvTr U.S. Borax 33.55 — 56| Brains & Brawn ........ WOAI 18.2 
a . ‘ » 2. Highway Patrol (Thurs. 7:00)....... ae Ziv 25.5 44 | Zorro Fotcieg amibeee'n «nie 23.5 
L Gee OS ee KENS = $53 3 Gray Ghost (Tues. 8:30)............ KONO .. CBS 252  42|Bob Cummings |........ WOAI 209 
3 Ww Mt E (Tues. 7:30-8:00)........ KONO 35.2 4. Sea Hunt (Fri. 9:00).... ee.) Ziv 24,2 42 Undercurrent .......... KENS 21.9 
ry ace oe the (Tues, 8:00-8:30). KONO 344| 5 Sheriff of Cochise (Tues. 9:00)...... KONO.... NTA 23.5 42|Californians ............ WOAI 18.2 
5s OH G Will Travel (Sat. 8:30-9). KENS 335| 6 Mr, District Attorney (Fri. 9:30) ....KENS..... Ziv 20.9  36|Thin Man ............. WOAI 20.2 
: Bare wee. We oe ‘3! 4. Sheena, Queen of Jungle (Fri. 6:00)..KONO.... ABC 20.7 56|{ Texas News ......... KENS 83 
6. Tales of Wells Fargo (Mon. 7:30-8).. .WOAI 32.2 CBS News—Edwards KENS 8.7 
5. 0 hove tae Oe ee KENS 3121 8. City Detective (Thurs. 9:30)......... KONO.... MCA 205 36|Mike Hammer ......... WOAL 183 
. Se ee ee een oe eee ‘9| 9. Flash Gerdon (Tues. 6:00).......... KONO.... Guild 19.2 47|5 World at Large ..... WOAI 123 
9. Restless Gun (Mon. 7:00-7:30)....... WOAI 29.9 NBC News WOAI 13.3 
10. Perry Como (Sat. 7:00-8:00)......... WOAI 292/16 3 musketeers (Thurs. 6:00).......... KONO.....ABC 19.0 46 } World at Large ..... WOAI 140 
- : : : ee tai cceweee WOAI 143 
TOP TEN MULTI-WEEKLY SHOWS 11. Official Detective (Tues. 9:30)...... KONO.... NTA 18.9 36] Best of Groucho ....... WOAI 18.7 
12. Frontier Doctor (Wed. 9:30)........WOAIT..... HTS 18.5 34|U.S. Steel Hour ....... KENS 19.0 
1. +12 Star Final (M-F 10:00-10:15)....KONO 263/19. Mike Hammer (Thurs. 9:30)........ WOAI..... MCA 18.5 32 | City Detective ......... KONO 20.5 
2. *Amer. Bandstand (M-F 3-3:30, 4-5)..KONO 14.5113. Boss Lady (Sun. 5:00)..........:... KONO. .... Alexander 17.5 57|Meet the Press ....... WOAI 17.5 
3. +Popeye (M-F 5:00-6:00)............ KENS 14.1/14. Union Pacific (Fri. 9:30)............ KONO.... CNP 16.9 29| Mr. District Attorney . KENS 20.9 
4. +Deadline (M-F 10:00-10:15)........ WOAT 13.7115. Boston Blackie (Wed. 6:00).......... KONO.... Ziv 16.2  42|{ World at Large ..... WOAI 14.7 
5. *Mickey Mouse Club (M-F 5:30-6:00) KONO 13.5 Y NBC News ...........WOAI 15.0 
6. *NBC News (M-F 6:15-6:30) ...WOAI 12.81/16. Decoy (Mon. 9:30)..........+.++5-- KONO.... Official 15.9 27|Suspicion ............. WOAI 31.5 
7. iWorld At Large (M-F 6:00-6:15)....WOAI 12.7116. Whirlybirds (Sat. 6:00)............. WOAI.....CBS 15.9 - 47] Public Defender ....... KENS 10.5 
8. Twentieth Cent. Thea, 17. Jungle Jim (Mon. 6:00)..........+-. KONO.... Screen Gems 15.5 39| { World at Large ..... WOAI 14.7 
(M-F 10:15-Signoff)........... KONO 12.4 Nae WOAI 143 
9. Little Rascals (M-F 8:30-9:00 a.m.)..KENS 11.9/18. Citizen Soldier (Wed. 9:30)......... KONO.... Flamingo 149 28/ U.S. Steel Hour ....... KENS 19.0 
10. *Art Linkletter (M-F 1:30-2:00)..... KENS 11.8) 18. Your TV Theatre (Sun. 8:30)........ KONO.... Ziv 149 24]Alfred Hitchcock ...... KENS 25.5 
10. *Who Do You Trust (M-F 3:30-4:00)..KONO 11.8 





COLORADO SPRINGS Stations: KKTV, KRDO. TV Homes: 33,200. Survey Dates: September 2-29, 1958. 





TOP TEN NETWORK SHOWS 

















ie 1. Frontier Doctor (Sun. 8:00)......... _ + y HTS 35.0 56 | DOO cancadivwvastes KRDO 27.8 
1. Ganmmehe ge ey se < Wetn S Sere =: 2. Last of the Mohicans (Wed. 6:30)....KRDO.... TPA 33.8 TNS.» oo icnveads duende KKTV 20.0 

2. Maverick (Sun. 8:30-9:30)........... ‘ 4 iv ’ , , : cK 
3. Millionaire (Sat. 8:30-9:00).....-.... KKTV 403 3. eset aang: A (Tues. en ntl cee ayy 33.3 54) O’Henry Playhouse ..... KKTV 28.3 
4. Frontier Justice (Mon. 7:30-8:00)....KKTV 39.90| 4 Honeymooners (Wed. 8:30)......... eV costae 32.8 54 I oo tree cp ilomignaed KRDO 27.5 
5. I Love Lucy (Mon. 7:00-7:30)........ KKTV 33.3) & Stage 7 (Thurs, 9:00)........ccee. ig Se TPA 32.3 55| { News Roundup ........ KRDO 27.0 
6. Have Gun Will Travel (Sat. 7:30-8).. KKTV 37.8 ) Pres. Eisenhower ..... KRDO 26.0 
. weet ag A a ges ae Fa eee 7 6. Death Valley Days (Tues. 8:00)...... KRDO..... U.S. Borax 31.8 52/Bid 'n’ Buy ............ KKTV 29.5 

. Lawrence Welk (Sat. 9:0C-10:00)..... Ss. ~. : : , . , e 
8 G. E. Theatre (Sun. 7:00-7:30)... KKTV 353 7. San Francisco Boat (Tiare. 9:30).. - -KKTV wée ‘CBS 30.5 61} Best of Groucho ........ KRDO 19.3 
9. To Tell The Truth (Tues. 7:00-7:30)..KKTV 34.8] 8 Highway Patrol (Fri. 8:30).......... KRDO..... Ziv 30.3 54| Search-Adventure ......KKTV 25.8 
9. Undercurrent ‘Fri, 8:00-8:30)........ KKTV 34.8; 9. Sheriff of Cochise (Thurs. 8:30)...... ee © > sve NTA 30.0 47| Music Bingo ....... .... KRDO 34.3 
10. Mike Hammer (Mon. 9:00).......... 4 ¢ MCA 29.3 50; Burns & Allen ......... KKTV 29.3 
TOP TEN MULTI-WEEKLY SHOWS 10. Silent Service (Mon. 8:30).......... KKTV.....CNP 293 52]Suspicion ........ eeee-KRDO 26.8 
1. +10 O'Clock Report, Spts. Wea. * ¥ I 8 a a | ere ° tae ABC 29.3 OOD OD. oc ciicncctvus KKTV 23.3 
(M-F 10:00-10:15).... -. _KKTV 19.6/11. Jungle Jim (Thurs. 6:00)............ KRDO.... Screen Gems 28.3 58| Annie Oakley ...... coon e 20.3 
. ed deg Many 110:15-10:30). teens a =. 11. O’Henry Playhouse (Tues. 8:30)..... KKTV.....Gross-Krasne 28.3  46|Harbor Command ......KRDO 333 
4. +Popeye, Misc. (M-F 4:00-4:45)... : : : “KKTV 17.3 12. Sea Hunt (Wed. 8:30) rere Tl eee Ziv 27.5 46 Honeymooners ..... oes - KKTV 32.8 
5. Studio 13 (M-F 10:15-Signoff)...... pce ee 13. Whirlybirds (Tues. 9:00)........... oe CBS 27.3 5i|Medic .-....... rere 8 26.3 
6. *CBS News (M-F 5:15-5:30)......... KKT 13.2)14, Medie (Tues. 9:00). rere: ee CNP 26.3 49|Whirlybirds .........-.. KKTV 27.3 
7, iChan, 11 Com’ent'ry (M-F 5:30-5:45) KKTV 12-4115. Search For Adventure (Fri, 8:20)....KKTV.... Bagnell 25.8  46|Highway Patrol ........KRDO 303 
9. ‘Channel 11 Late Show i 16. Badge 714 (Sat. 9:00).............. KRDO..... CNP 243 #40/Lawrence Welk .........KKTV 36.8 
(T-Th 10:30-Signoff) ......... KKTV 11.4/16. Union Pacific (Wed. 9:30).......... 3 CNP 24.3 S5 | Studio TF 2... ccccccccecdamDO 20.3 
10. *American Bandstand (M-F 3-4)....KKTV 9.7 
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VARIETY VARIETY’s weekly chart ts based on the 22 major markets regularly reported by ‘Tele- 

-TELEPULSE cITY- BY-CITY P ROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
over the course of a year. Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 























CHICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.' PROGRAM STA. RTG, 
1. Miss America Pageant, ‘Sat. 9:00-11). WBBM 39.3| 1. State Trooper (Wed. 9:30)........ ..WNBQ.... MCA 19.5 39| Circle Theatre ....... WBBM 12.5 
2. Alfred Hitchcock ‘Sun. 8:30-9:00) .WBBM 27.9/| 2 Sea Hunt (Wed. 8:30). .-....r..00.: a ee Ziv 16.9 30/| I’ve Got a Secret ...... WBBM 22.5 
3. Have Gun Will Travel (Sat. 8:30-9).. WBBM 27.5} 3. Highway Patrol (Fri. 8:00).......... WGN......Ziv 15.9 34/| Phil Silvers ........... WBBM 149 
4. What's My Line (Sun. 9:30-10:00)....WBBM 25.5| 3. Silent Service (Tues. 9:30).......... WNBQ.... CNP 15.9 35} African Patrol ......... WBBM 14.2 
5. Ed Sullivan ‘Sun. 7:00-8:00)......... WBBM 24.8| 4. African Patrol (Tues. 9:30) ........ WBBM... Gross-Krasne 14.2 31 | Silent Service .......... WNBQ 15.9 
6. I Love Lucy (Mon. 8:00-8:30)........ WBBM 24.5; 4. Honeymooners (Thurs. 9:30)........ WGN..... CBS 14.2 28| Playhouse 90 .......... WBBM 20.5 
6. $64,000 Challenge (Sun. 9:00-9:30)...WBBM 24.5) 5. Crusader (Fri. 9:30)............++5- oe MCA 11.5 iC £2 eee WNBQ 20.7 
7. Real McCoys (Thurs. 7:30-8:00)......WBKB 23.5 | Post Fight Beat ...... WNBQ 193 
8. I’ve Got A Secret (Wed. 8:30-9:00)... WBBM 22.5] 5. Gray Ghost (Tues. 9:00)............ .. Sea CBS 11.5 21} Califermiams =e... cen ees WNBQ 19.9 
9. Boxing (Fri. 9:00-9:45).............. WNBQ- 22.3] 5. San Francisco Beat (Wed. 9:00)...... WGN..... CBS 11.5 22/It Could Be You ....... WNBQ 17.5 
6. Harbor Command (Thurs. 8:00) .....WGN...... Ziv 10.9 20} People’s Choice ........ WNBQ 20.9 

TOP TEN MULTI-WEEKLY SHOWS AV.| 7%. Science Fiction (Tues, Thurs. 6:00)..WGN......Ziv 10.8 36 | {| News—Bentley ...... WBBM 9.7 

RK. PROGRAM—DAY—TIME STA. RTG. 1 CBS News i atarabeanee WBBM 9.4 
& Annie Oakley (Fri. 6:00)............ WGN..... CBS 10.5 36 | | News—Bentley ........WBBM 9.0 

1. +News Roundup (M-F 10:00-10:15)...WBBM 17.4 (CBS News ......se0s. WBBM 8.7 
2. ‘+In Town Tonight (M-F 10:15-10:30). WBBM 14.3; 9% Men of Annapolis (Mon. 9:00)....... WGN .....Ziv 10.2 Ot vcs once veboves WNBQ 19.2 
3. “Mickey Mouse Club ‘(M-F 5:30-6:00). WBKB 10.9| 9% Mr. District Attorney ‘Tues. 9:00)...WBKB.. . Ziv 10.2 BB} CORPOTMIOMS . nc ccccose WNBQ 19.9 
4. *Science Fiction Thea. (T,Th 6-6:30) WGN 10.8/16. Death Valley Days (Tues. 9:30)...... WGN ......U.S. Borax 9.5 21 | Silent Service ......... WGN 9.5 
5. *Feature Film (M,T,.Th,F 10-Signoff).WGN 10.7; 11. Secret File USA (Sat. 5:30) ........ WBBM .... Balsam 92 36 | Charter Boat ......s000. WNBQ 6.7 
6. *Susan’s Show (M-F 4:00-4:30)...... WBBM 10.3|12. Bugs Bunny (Mon.-Fri. 6:30)........ WGN......AAP 9.0 Sn 1 WOGOR THOM .. .ccccene WNBQ 20.5 
7. *CBS News (M-F 6:15-6:30)......... WBBM 9.7|13. Racket Squad (Tues. 8:30)...°....... WGN .....ABC 8.9 17|Bob Cummings ........ WNBQ 19.2 
7. *News-Bentley (M-F 6:00-6:15)...... WBBM 9.7|14. Frontier (Sat. 6:00).............0s- WNBK.... CNP 8.5 35 | CBS News Special ...... WBBM 10.5 
8. “Price Is Right (M-F 10-10:30 a.m.)..WNBQ 9.4|14 Studio 57 (Mon. 9:30).............. WGN......MCA 8.5 ee WNBQ 17.2 
9. +Movietime USA (M-F 10:00-11:30).WBKB le ee Ee RS eae WGN Ziv 8.5 17 | State Trooper .. WNBQ 19.5 








YOUNGSTOWN Stations: WFMJ, WKBN, WKST. TV Homes: 153,700. Survey Dates: September 2-9, 1958. 
























































TOP TEN NETWORK SHOWS R. Statin SF Hust. BOBS... ... cccces WKBN.... MCA 21.5 45 | Ce CE nce vc ceene WFMJ 19.9 
2. Charlie Chan (Tues. 10:30)......... WFMJ.... TPA 19.9 42 | Studios 57 ......eeeee- WKBN 21.5 
. paacenaye —" gn ee Pe ay 4 3. Official Detective (Fri. 10:00)....... WKBN....NTA 19.2 SE © sos pcan cudebas WFMJ 29.5 
. erry Como (Sat. 8:00-9: sere ree ce M ¥ * ow , IF] "N : 4: | ’ eM a ae y ’ 7 
3. Tales of Wells Fargo (Mon. 8:30-9)...WFMJ 34.9| * sta a? EE. TIED: +s 90-2 0eren bin i vant a ~ B sec a cae te 
4. Restless Gun ‘Mon. 8:00-8:30) _...WFEMJ 34.2 4 Frontier (Mon. 8:00)..........e000. NN... . . es ae un S22 0800p es k, . 
5. Bob Cummings (Tues. 9:30-10:00)....WFMJ 33.2; 5 Popeye (Mon.-Fri. 5:45)............ WFMJ.... AAP 17.7 68 | My Little Margie ...... WKBN 4.7 
6. ee — tag ae oo costes be Loe 7s 6. Last of the Mohicans (Thurs. 7:00)..WFMJ.... TPA 17.5 fk 0 WKBN 10.5 
= evy ow ‘Sun 0-10:00).......WF? 3] 2 ‘ kK 5 “ . a a 
8 What's My Line (Sun. 10:30-11:00) |. WKBN 309! ® Stage prec gall gr a eer ra ee ee ee = se — isieeees bet 33.2 
9. Father Knows Best (Wed. 8:30-9:00) wre? 30.0 7. Dr. Hudson (Wed. 7:00)............ ee f « adage i | 'es0eeees WF J 18.5 
10. Boxing (Fri. 10:00-10:45)........... WFMJ 29.3; 8. Kit Carson (Tues. 7:00)............. WFMJ.....MCA 16.2 54, Heart of the City ...... WKBN 9.5 
8. Our Miss Brooks (Tues. 8:30)....... WKST.....CBS 16.2 27 San Francisco Beat ....WKBN 22.2 
9. Boots & Saddles (Sat. 9:30)......... WKBN.... CNP 15.9 27 | Lawrence Welk ........ WKST 26.2 
TOP TEN MULTI-WEEKLY SHOWS 10. Annie Oakley (Sun. 6:30)........... WFMJ.....CBS 15.5 54 i re WKBN 8.9 
- 110. Sea Hunt (Wed. 10:30).......c.c00. WFMJ.... Ziv 15.5 31 U.S. Steel Hour ........ WKBN 21.5 
1. TR @: > ee Ww 7] 
2. Pan pean, Rong. ¢- 5:00-6:45)... pit a. |/10. Union Pacific (Sun. 9:00)........... WKBN.... NBC 15.5 29 |Chevy Show ........... WFMJ 33.4 
3. +News, Sports (M-F 11:00-11:15).....WFMJ 17.3}11. Boots & Saddles (Mon. 7:00)........ WKBN.... CNP 14.5 49 | Death Valley Days ...... WFMJ 11.9 
y hae hy seg Sway Ag m4 ahs 45 Soe e" |11. Laurel & Hardy (Sat. 6:00).......... WFMJ....-Governor 14.5 60 | News Rr WKBN 8.0 
° ac aa Ow | igno 2 | : : : , . 
6. *Price Is Right (M-F 11-11-30 a.m.)..WFMJ 13.4) 12. Legionnaire ee, TIO. psacve ienean WFMJ ewe TPA 13.5 43 | Crusader ose + oan WKBN 11.5 
7. *NBC News (M-F 6:45-7:00)......... WFMJ 12.6\12. Popeye (Sat. 5:00)........cccccccees WFMJ.....AAP 13.5 61 | || Big Movie Show ......WKBN 6.0 
8. +Weather, News (M-F 6:30-6:45)..... WFMJ 12.4} (1UN Handicap ........ WKBN 6.0 
9. *Concentration (M-F 11:30-12:00)....WFMJ 12.3/13. City Detective (Wed. 8:30).......... WKBN.... MCA 11.9 20 | Father Knows Best ....WFMJ 30.0 
10. *Treasure Hunt ‘M-F 10:30-11 a.m.). WFMJ 11.7| 13. Death Valley Days (Mon. 7:00)......WFMJ.....U.S. Borax 11.9 40 Boots & Saddles ...WKBN 14.5 
MEMPHIS Stations: WHBQ, WMCT, WREC. TV Homes: 142,300. Survey Dates: September 8-15, 1958. 
TOP TEN NETWORK SHOWS | BG. 26 Blom (Tues. GBP)... ccccccsccses WHBQ.... ABC 25.7 43 To Tell the Truth........ WREC 22.9 
. | 2. Highway Patrol (Sat. 9:30). -WREC.... -Ziv 24.5 51| Brains & Brawn ........ WMCT 13.2 
1. W FAR cc dink < 5 | eee ae ss , - . . 
~ Fie low ee baa Whee 343) 2. Target (Thurs. 8:00).....,.......06, WMCT.... Ziv 24.5 41/ Verdict Is Yours........ .WREC 185 
3. Gunsmoke (Sat. 9:00-9:30).......... WREC 33.5| 3. Sheriff of Cochise (Tues. 9:30)......WREC..... NTA 24.2 Gti tate TOG ....<seccaes WHBQ 17.9 
4. I've Got A Secret (Wed. 8:30-9:00)...WREC = 31.7/ 4. Gray Ghost (Fri. 6:30)........... ...WREC.....CBS 222 49/Rin Tin Tin .......... WHBQ 175 
S Samieeste iwet aease WHBQ 31-0! 5, Ellery Queen (Wed. 6:30)........+-. WREC.....TPA 21.2  38| Wagon Train ........... WMCT 19.5 
7. Have Gun Will Travel (Sat. 8:30-9)..WREC 27.5| 6 Sea Hunt (Wed. 7:00)............++. WMCT.... Ziv 19.9 34/ Leave It to Beaver ...... WREC 245 
8. a Justice (Mon. 8:30-9:00)....WREC 27.2) 7%. Amos ’n’ Andy (Mon.-Fri. 6:00)..... a -a<s- CBS 18.8 GU ite, THe sc.» ntsc co tun WHBQ 12.9 
9. G. E. Theatre (Sun. 8:00-8:30)....... WREC 25.5! 8. Boots & Saddles (Fri. 8:00)..... ....WHBQ.... CNP 16.5 30/Phil Silvers ............ WREC 223 
9. Real McCoys (Thurs, 7:30-8:00).....WHBQ = 25.5/ 9 arbor Command (Sun. 9:30)....... WMCT. ... Ziv 14.5 29|What’s My Line ........ WREC 23.5 
10. N. ¥. Confidential (Sat. 10:00).......WREC..... TPA 14.2 PP WHBQ 15.5 
TOP TEN M - 
= CLES SNe 11. Mike Hammer (Fri. 9:00)......... ..WHBQ.... MCA 13.5 27| Undercurrent ........ +. WREC 24.9 
- mage . a oes. *- ae ey: 12. Our Miss Brooks (Mon.-Fri. 12:00)..WREC..... es .- 13.4 53 | Million $ Movie ........ WHBQ 8.2 
. s Wor rns (M- - 700)... . ’ 
3. *Mickey Mouse Club (M-F 5:30-6:00) .WHBQ 136 13. Annie Oakley (Sat. 6:00)......... .<wmC.... CEB 12.5 33 | Dance Party .......... Pe -WHBQ 19.5 
4. +Our Miss Brooks (M-F 12:00-12:30).WREC 13.4|/4. Heneymooners (Sat. ae ae »~WMCT.... CBS 12.2 21|Lawrence Weik ..... »»-WHBQ 22.9 
5. tHappy Hal, Misc. (M-F 6:00-6:30)..WHBQ 12.9|15. Ciseo Kid (Wed, 7:30)..............WMCT.... Ziv 11.9 20 | Ozzie & Harriet ........ WHBQ 24.9 
6. *Art Linkletter (M-F 1:30-2:00)..... WREC = 12.4/16, Susie (Sun. 6:00)..... coc cccccc ccc. WEG os- TPA 115 33|Lassio ............cc00.WREC 17.9 
Fe ee ee eee ets" WREG 129 (2% Frontier (Sun. 10:00).......... ..++sWHBQ. ... NBC 108  28|Late Movie ............ WREC 185 
8. *Verdict Is Yours (M-F 2:30-3:00). *"WREC 119 18. Men of Annapolis (Tues. 9:30)....... WMCT.... Ziv 9.5 18 | Sheriff of Cochise ...... WREC 24.2 
9. *Guiding Light (M-F 11:45-12:00)....WREC 11.5|18. Union Pacific (Sun. 5:00)........... WHBQ.... NBC 9.5 40|Crowded Out ..........WREC 8.9 
DES MOINES Stations: KRNT, WHO, WOI. TV Homes: 75,700. Survey Dates: September 2-29, 1958. 
TOP TEN NETWORK SHOWS 1. Harbor Command (Wed. 9:30)..... 5s Wg Dow Ziv 32.8 57| U.S. Steel Hour ........ KRNT 16.3 
2. Official Detective (Sun. 9:30)....... . NTA 25.8 38| What’s My Line ........ KRNT 34.8 
1. What’s My Line (Sun. 9:30-10:00)....KRNT 94.0! 3. Sen Mumt (Gat. 0:30)... .... 2.20.00 -KRNT..... Ziv 25.3 43| Brains & Brawn ........ WHO 21.3 
2. $64,000 Challenge (Sun. 9:00-9:30)... KRNT 34.3| 4. San Francisco Beat (Thurs. 9:30)....WHO...... CBS 20.3 38| Playhouse 90 .......... KRNT 20.8 
3. Gunsmoke (Sat. 9:00-9:30).......... KRNT 338) 6. Target (Fri. O:30).....ccccevscccees ..KRNT sa00eee 19.0 Se ee WHO 26.0 
4. I Love Lucy (Mon, 8:00-8:30)....... KRNT 32.8 | Boxing, Pst Fight Bt..WHO 22.5 
4. Maverick (Sun, 6:30-7:30)........... Wwol 32.8| 6. Tugboat Annie (Tues. 9:30).. ee: SP | 18.8 35 | Playhouse of Stars ...... WHO 24.5 
5. It Could Be You (Wed. 9:00-9: 30).. .WHO $2.5| 7. Sheriff of Cochise (Fri. 6: 30).. aw Be <<.60% NTA 18.3 53/ Rin Tin Tin ............ Wwol 19.3 
6. Alfred Hitchcock (Sun. 8;30-9: 00)... — 32.0} 8. Amos ’n’ Andy (Fri. 9:00)....... a: RS CBS 16.3 30} Paradise in Mexico ....WHO 20.3 
7. Decision (Sun. 9:00-9:30)............ HO 31.3| 8. Frontier (Sat. 6:00).......... eS CNP 16.3 35| {| News—Rhoades ...... KRNT 26.0 
8. I’ve Got A Secret (Wed. 8:30-9:00). ‘ERNT 30.3 | Sports—W. Douglas ..KRNT 26.5 
9. Chevy Show (Sun. 8:00-9:00)........ WHO 29.8| 9. Flash Gordon (Sat. 4:30)...... rns Guild 14.3 oO SSS WHO 9.3 
9. My Little Margie (Sun. 2:00)........ . .... Pre Official 14.3 43| Sunday Matinee ........ KRNT 15.3 
TOP TEN MULTI-WEEKLY SHOWS 10. Annie Oakley (Wed. 6:00)..... énpg PP vesess CBS 14.0 33| (News, Sports ........ KRNT 18.0 
) Spts, Plyb, Nat. Pgm...KRNT 18.5 
1. +tNews-Van Dyke (M-F a a .KRNT 23.2/10. Gray Ghost (Fri. 9:30)........... ode WOR o's CBS 14.0 RO ea WHO 21.3 
2. +Wea., Sports (M-F 10:15-10:30).....KRNT 22.2/11. Jungle Jim (Mon. 6:00).............WOI...... Screen Gems 12.8 34/\News, Sports .. ...KRNT 13.5 
3. tNews (M-F 10:00-10:15)........... WHO 21.6 |} Spts, Plyb, Nat. Pgm. .. KRNT 13.0 
4. tNews, Sports (M,W,F 10: 15-10: 30)..WHO 20.9|12. Bengal Lancers (Thurs. 6:00)........ ee Screen Gems 12.3 32| {| News, Sports .. .. KRNT 14.0 
5. tNews Sports (M-F 6:00-6:15)....... KRNT 17.9 | Spts, Plyb, Nat. Pgm. .. KRNT 14.5 
6. +Sports, Playback National Program KRNT 17.8|12. Public Defender (Sat. 11:30 a.m.).. Ry “ree Interstate 12.3 it ci aviensensenee KRNT 10.3 
tT ee eee Te 8 XE SS aaa. See ABC 12.3 23| Playhouse 90 .......... KRNT 20.8 
7. “Mickey Mouse Club (M-F 5:30-6:00). ba 15.9/13. Popeye (Sat. 8:30 a.m.).........000. WHO Forr AAP 12.0 64| Capt. ;Kangaroo ........ KRNT 68 
8. *NBC News (M-F 6:15-6:30)......... 13.6|14. Whirlybirds (Tues. 9:30). — CBS 11.3 21| Playhouse of Stars ....WHO 24.5 
9. tWea., News (M-F 6:00-6:15). ** “WHO 12.9|15. Great Gildersleeve (Tues. 6:00). ore “Wol venne CNP 108 22| i News, Sports ........ KRNT 23.5 
10. 12.8 ; \Spts, Plyb, Nat. Pgm...KRNT 23.0 





+Late Show (M-F 10:30-Signoff) .. an B 





34 TV-FILMS 


VARIETY 


Wednesday, October 29, 1958 








over the course of a year. Cities will be rotated weekly. 





VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
The Varrety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 

















BALTIMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: September 2-9, 1958, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Alfred Hitchcock (Sun. 9:30-10:00)...WMAR 388) 1. oe (Sun. 7. Ctaeerasieea wee cceeitard wee 7 har Marshal ...... Pa 11.3 
GE ont 00-9:30)....... WMA 48) 2. tlybirds (Sat. 8:30)...... nin csles MEETS 0d 19. _ Seaver (MAR 188 
; + E pice yee: ake WJZ . se 3. Casey Jones (Mon. 7:30)..........-. WIE. ccswe Screen Gems _ 17.3 A Pee WMAR 13.3 
» MAT Wes EE. Ueenenwer: +20 ‘)| 4. Popeye (Mon.-Fri. 4:45).........000. WIZ. .e0ee AAP 17.0 57| Edge of Night .......... WMAR- 83 
4. Playhouse 90 (Thurs. 9:30-11:00)....WMAR 31.3) 5, Scotland Yard ‘Fri. 10:00).......... WIZ. .se0. HTS 16.3  29|Undercurrent .......... WMAR-~ 203 
5. I Leve Lucy (Mon. 9:00-9:30)........ WMAR 28.3; 6. Popeye (Sun.5:30)..... ©. ..s.eeees a " meal pnd 7 = pry sana to Know Se Me 
6. What’s My Line (Sun. 10:30-11:00)...WMAR 28.0] 7- Silent Service (Mon. 10:30).....+....WBAL.... CNP 13. ate Show .. ++. WIZ 16. 
7. Real McCoys (Thurs. 8:30-9:00)..... WJZ 273 8. Sea Hunt (Wed. 10:30) teste eeees WBAL.... Ziv 12.8 30 } yng aig Show ; , oe = 
8. Ed Sullivan (Sun. 8:00-9:00)........ WMAR = 27.0/ 9, Man Behind Badge (Fri. 6:30).......WMAR....MCA 12.5 41|Early Show ........... WIZ 11.8 
9. $64,000 Challenge (Sun. 10:00-10:30). WMAR 26.8 | 10. = fk: J eS een «oe ve — oF = — — Sepieueaaahe ng = 
an. ll. Highway Patrol (Sat, 7:00).......... IMAR.... Ziv ' ° arly ES ae ee ’ 5. 
19. Tales of Wells Fargo (Mon. 8:30-9)..WBAL 25.8 12. Western Marshal (Sat. 5:00)........WBAL.... CNP 11.3 MOT mNe COTSOR ...cccccccie WIZ 19.8 
aa? aoe @ Citen, 9:30)... «2.05. +. vebses WIZ...... ABC 10.8 20/ Frontier Justice ........ WMAR 248 
TOP TEN MULTI-WEEKLY SHOWS AV./13. Follow That Man (Tues. 6:30)..... ..WMAR....MCA 10.8 § 41/Early Show .......... WJZ 12.8 
RK. PROGRAM—DAY—TIME STA. RTG.!13. State Trooper (Sun. 10:30) ......... WBAL.... MCA 10.8 22 | Whai’s My Line ....... WMAR 28.0 
14. Follow That Man (Sum. 11:15)... 2.20. WMAR....MCA 10.5 364 Late Show ............ WIZ 113 
1. +Popeye (M-F 4:45-5:00) ........... WJZ 17.0; 15. Amos ’n’ Andy (Mon.-Fri. 6:00)...... WMAR....CBS 10.4 36 i Early Show ......ccc0es. WJZ 13.6 
2. *Mickey Mouse Club (M-F 5:30-6:00).WJZ 16.1|16. Charlie Chan (Wed. 7:00) -. WBAL.... TPA 10.9 20 | Raerly GShee- .3 os cccccess WJZ 15.3 
3. +News, Misc. (M-F 10:30-10:45)..... WIZ 16.0}17. Search For Adventure (Wed. 6: 30). .WMAR.... Bagnall 9.3 23; Wagon Train .......... WBAL 19.8 
4. +News, Misc. (M-F 7:15-7:30)..... oe WIZ _ 15.7/ 18. Badge 714 (Mon., Thurs. 6:30)....... WMAR....CNP 8.8 28 i Barly Show ...<..cecee- WIZ 17.5 
5. tLate Show (M-F 10:45-Signoff).,...WJZ 15.1|18. Crusader (Wed. 6:30) eae Ae WMAR....MCA 8.8 oe rere WIZ 13.0 
6. +Buddy Deane (M-F 2:30-4:45)......WJZ 14.66/18. Death Valley Days (Mon. 7:00)...... WBAL.... U.S. Borax 8.8 20 | Besley Ghow .....6ccseve WIZ 20.3 
7. tEarly Show (M-F 6:00-7:15)........WJZ 14.3}18. Honeymooners (Sun. 10:00) ........ WMAR....CBS 8.8 17 | $64,000 Challenge ...... WMAR~ 268 
8. *Love of Life (M-F 12:00-12:30)..... WMAR 14.0|18, Sheriff of Cochise (Sun. 9:30). - NTA 8.8 16 | Alfred Hitchcock ....... WMAR 38.8 
9. *Guiding Light (M-F 12:45-1:00)..... WMAR 13.9;18. Target (Thurs. 10:30). 1ssccceesWBAL.... Ziv 8.8 17| Playhouse 90 .......... WMAR 30.3 
10. *Search Tomorrow (M-F 12:30-12:45) WMAR 13.6118. Tracer (Mon. 10:00)............... WIZ ... Minot 8.8 19 | Suspicion ere,  * 24.8 











DENVER - 


Stations: KBTV, KLZ, KOA, KTVR. . TV Homes: 221,700. 


Survey Dates: September 2-9, 1958. 

















Sheriff of Cochise (Tues. 9:00)...... SS er NTA 




















TOP TEN NETWORK SHOWS 1. 26.2 55 | Official Detective ....... KBTV 11.5 
2. Whirlybirds (Mon. 9:00)............ BLZ....00- CBS 25.9 45] {Phillips Rptr. Theatre..KOA 15.7 
1. Miss America Pageant (Sat. 8-10)...KLZ 45.3 | Academy Theatre ....KOA 14.3 
2. Maverick (Sun. 8:30-9:30)........... KBTV 28.3/ 3. Highway Patrol (Fri. 9:30)...... hos ss Se Wats Ziv 25.5 50 | Playhouse of Stars ...... KLZ 13.5 
3. I Love Lucy (Mon. 7:00-7:30)....... KLZ 27.9] 4. Studio 57 (Wed. 9:00).............. re MCA 25.2 48|{ Phillips Rptr. Theatre..KOA 17.3 
4. I’ve Got A Secret (Wed. 7:30-8:00)...KLZ 27.5 ) Academy Theatre ....KOA 17.0 
5. Thin Man (Fri. 8:30-9:00)........... KOA 26.5| 5. Harbor Command (Tues. 8:30)...... 1) ae Ziv 25.0 46| Honeymooners ......... KOA 16.9 
6. Boxing (Fri. 7:00-7:45)........... ..- KOA 26.0; 6. Sea Hunt (Fri. 9:00)...... Se § ae Ziv 23.5 43 | Silent Service .......... KOA 18.2 
7. Millionaire (Wed. 7:00-7:30)........ KLZ 25.9} 7. Casey Jones (Fri. 7:30)..........2.. te Screen Gems 22.9 Mg. 2, duh ce meeeus KOA 25.0 
8. Sugarfoot (Tues. 6:30-7:30).......... KBTV 25.3 ‘ Post Fight Ro ocaas KOA 23.7 
9. People’s Choice (Thurs. 7:00-7:30)...KOA 25.2] 8. Union Pacific (Thurs. 8:30)......... 1 ee CNP 22.5 38| Playhouse 90 .......... KLZ 172 
10. Post Fight Beat (Fri. 7:45-8:00)......KOA 23.7] 9.~ Men of Annapolis (Mon. 9:30).......  * ee Ziv 20.5 43| Academy Theatre ...... KOA 15.5 
10. Frontier Doctor (Thurs. 9:00)....... ke HTS 19.5 36} { Phillips Rptr. Theatre..KOA 17.0 
TOP TEN.MULTI-WEEKLY SHOWS Academy Theatre ....KOA 17.7 
= Sy meee Tae (Weed. 0:30)... .... e000 i CNP 19.2 41} Academy Theatre ...... KOA 15.9 
1. +Channel 7 Repofting (M-F 10-10:15).KLZ 20.5|11. San Francisco Beat (Wed. 8:30)......KOA...... CBS 19.2 33 | Ozzie & Harriet ........ KBTV 192 
2. *Mickey Mouse Club (M-F 5:30-6:00). KBTV 16.4|12. Decoy (Sun. 7:30).............000.. pee Official 18.5  37|Chevy Show ........... KOA 18.2 
3. +Sports Shop (M-F 10:15-10:30)..... KLZ 15.4/13. Silent-Service (Fri. 9:00)........... KOA...... CNP a | ~~" eeoerey KLZ 23.5 
4. +tAcad. Thea, (M-F 9:15-10, 10:15-11). KOA 14.5|14. Popeye (Mon. 6:30). een Re AAP 17.5 37] Wells Fargo .......... KOA 20.5 
4. jNews, Wea. (M-F 10:00-10:15)...... KOA 14.5}15. Honeymooners (Tues, blag e: KOA......CBS 16.9 31| Harbor Command ...... KLZ 25.0 
5. ‘Sheriff Scotty (M-F 4:30-5:00)......KBTV 10.0/}16. Boots & Saddles (Thurs. 9:30)....... 8 CNP 15.5 34); Academy Theatre ...... KOA 19.2 
6. Clubhouse Gang (M-F 4:00-4:30)....KBTV 9.3|17. Charlie Chan (Fri. 7:00)............ ae TPA 15.2 co)! Sr KOA 26.5 
7. *American Bandstand (M-F 3-4)....KBTV 86/18. Public Defender (Thurs. 9:00). eee |. 9 PP Interstate 13.5 25 | Frontier Doctor ........ KLZ 19.5 
7. ?¢Channel 7 Reporting (M-F 5-5:15)..KLZ 8.6/|19. Annie Oakley (Fri. 6:00)............ 4 ee CBS 12.5 Bi | Treck@owe ©......0000. oe -KLZ 142 
8. Streets of Danger (W, Th 9:30-10)..KBTV 83/19. Citizen Soldier (Sun. 9:00)......... KLZ...... Flamingo 12.5 eee KBTV 29.5 
SAN ANTONIO Stations: KCOR, KENS, KONO, WOAI. TV Homes: 148,100. Survey Dates: September 8-15, 1958. 
TOP TEN NETWORK SHOWS 

2 = bay aie (Sat. 9:30)...... oa. ....U.S. Borax 33.5 56 oe OE Gaines We’ WOAI 18.2 
" : ’ - 2. Highway Patrol (Thurs. 7:00)....... | Re Ziv 25.5 44 0 US Se eee KONO 23.5 
Gomme 0. ea, ee ae Be See Sees (use. C3H............ KONO .. CBS 252  42|Bob Cummings ..... 2.7: WOAI 209 
> Woatt Ea: (Tue 7:30-8:00)... “KONO 352| & Sea Hunt (Fri. 9:00)................ woal..... Ziv 24.2  42|Undercurrent .......... KENS 219 
0 WYRE RED NSU, Ces 89 8694 21 5. Sheriff of Cochise (Tues. 9:00)...... KONO.... NTA 23.55 42|Californians ............ WOAI 18.2 
4. Broken Arrow (Tues. 8:00-8:30)... ... KONO 34.4) & Mr. District Attorney (Fri. 9:30) KENS Zi 20.9 36|Thin M WOAI 202 
5. Have Gun Will Travel (Sat. 8:30-9)..KENS 33.5] > gh ME ARE MH ng, “eet dh haba heen 
* " 7. Sheena, Queen of Jungle (Fri. 6:00)..KONO.... ABC 20.7 S6i {Texas News .......... KENS 83 

6. Tales of Wells Fargo (Mon. 7:30-8)...WOAI 32.2 art oe . 
7. I Love Lucy (Mon. 8:00-8:30) KENS 312 ae wee Siwerts...5eee Sy 
8 Suspici 7 Mon 9:00-10:00) eee 310 8. City Detective (Thurs. 9:30)......... KONO.... MCA 20.5 36 | Mike Hammer .......... WOAI 18.5 
+ SURGE AMOR. OT Lee + * 9+ 9.89 é ‘q| 9. Flash Gerdon (Tues. 6:00).......... KONO.... Guild 19.2 47] 5 World at Large ...... WOAI 12.3 
9. Restless Gun ‘Mon. 7:00-7:30)....... WOAI 29.9 NBC News WOAI 13.3 
10. Perry Como (Sat. 7:00-8:00)......... WOAI 292/16 3 musketeers (Thurs. 6:00).......... KONO.....ABC 19.0  46|} World at Large... 1. WOAI 140 
: : ree WOAI 143 
TOP TEN MULTI-WEEKLY SHOWS 11. Official Detective (Tues. 9:30)...... KONO.... NTA 18.9 36] Best of Groucho ........ WOAI 18.7 
12. Frontier Doctor (Wed. 9:30)........ WOAI..... HTS 18.5 34|U.S. Steel Hour ........ KENS 19.0 
1. 412 Star Final (M-F 10:00-10:15)....KONO 26.33/12. Mike Hammer (Thurs. 9:30)........ WOAI..... MCA 18.5 32 | City Detective .......... KONO 205 
2. *Amer, Bandstand (M-F 3-3:30, 4-5).. KONO 14.51/13. Boss Lady (Sun. 5:00)..........3..- KONO. .... Alexander 17.5 57| Meet the Press ........ WOAI 17.5 
3. +Popeye (M-F 5:00-6:00)............ KENS 14.1/14. Union Pacific (Fri, 9:30). ........... KONO.... CNP 16.9  29|Mr. District Attorney ..KENS 20.9 
4. +Deadline (M-F 10:00-10:15)........ WOAI 13.7} 15. Boston Blackie (Wed. 6:00).......... KONO.... Ziv 16.2 42] World at Large ..... WOAI 14.7 
5. *Mickey Mouse Club (M-F 5:30-6:00) KONO 13.5 De OOS gt... oc cckn WOAI 15.0 
6. *NBC News (M-F 6:15-6:30) .WOAI 12.8/16. Decoy (Mon. 9:30).........-..000-- KONO.... Official 159 27|Suspicion ............. WOAI 31.5 
7. ‘World At Large (M-F 6:00-6:15)....WOAL 12.7116. Whirlybirds (Sat. 6:00)............. WOAI.....CBS 15.9 - 47| Public Defender ....... KENS 10.5 
8. *Twentieth Cent. Thea, 17. Jungle Jim (Mon. 6:00)..........+-. KONO.... Screen Gems 15.5 39| {World at Large ..... WOAI 14.7 
(M-F 10:15-Signoff)........... KONO 124 NBC News .......... WOAI 14.3 
9. Little Raseals (M-F 8:30-9:00 a.m.)..KENS 11.9/18. Citizen Soldier (Wed. 9:30)......... KONO.... Flamingo 14.9 28} U.S. Steel Hour ....... KENS 19.0 
10. *Art Linkletier (M-F 1:30-2:00).....KENS 11.8/18. Your TV Theatre (Sun. 8:30)........ KONO.... Ziv 14.9 24)| Alfred Hitchcock ...... KENS 25.5 

10. *Who Do You Trust (M-F 3:30-4:00). KONO 118 











COLORADO SPRINGS 


Stations: KKTV, KRDO. TV Homes: 33,200. 


Survey Dates: September 2-29, 1958. 




















TOP TEN NETWORK SHOWS 1 
1. Gunsmoke (Sat. 8:00-8:30).......... KKTV 45.3] 2, 
2. Maverick (Sun. 8:30-9:30)........... KKTV 41.1 3 
3. Millionaire (Sat, 8:30-9:00).......... KKTV 40.3 ¢ 
4. Frontier Justice (Mon. 7:30-8:00)....KKTV 39.0] * 
5. I Love Lucy (Mon. 7:00-7:30)........ KKTV 38.3| 5. 

6. Have Gun Will Travel (Sat. 7:30-8).. KKTV 37.8 
6. Wyatt Earp (Mon. 8:00-8:30)........ KKTV 37.8] 6. 
7. Lawrence Welk (Sat. 9:00-10:00)..... KKTV 35.5 3 
8. G. E. Theatre (Sun. 7:00-7:30)......KKTV 35.3 ° 
9. To Tell The Truth (Tues. 7:00-7:30)..KKTV 34.8] 8. 
9 U ndercurrent | Fri, 8:00-8:30)........ KKTV 34.8) 9. 
a ee 0 
TOP TEN MULTI-WEEKLY SHOWS = 
1. +10 O'Clock Report, Spts. Wea. 10. 
(M-F 16:00-10:15)........ «cca KKTV 19.6} 11. 
2. ‘+Sports, Wea. (M-F 10:15-10:30)..... KKTV 18.4 11 
3. 7+Perspective (M-F 10:00-10:15). -.KRDO 17.8 r 
4. +Popeye, Misc. (M-F 4:00-4:45)...... KKTV  17.3| 12. 
5. ‘Studio 13 (M-F 10:15-Signoff)...... KRDO 14.8} 13. 
6. *CBS News (M-F 5:15-5:30)......... KKTV 13.2) 14, 
7. Chan, 11 Com’ent’ry (M-F 5:30-5:45) KKTV 12.4 15 
8. +Wea., Carter Reporter (M-F 5:45-6)._ KKTV 12.2 z 
9. ‘Channel 11 Late Show 16. 
(T-Th 10:30-Signoff) ......... KKTV 11.4 / 16. 

16. *American Bandstand (M-F 3-4)....KKTV 9.7 


Frontier Doctor (Sun. 8:00).........KKTV.....HTS 35.0 
Last of the Mohicans (Wed. 6:30)....KRDO.... TPA 33.8 
Harbor Command (Tues. 8:30)...... KRDO.... .Ziv 33. 

Honeymooners (Wed. 8:30)......... KKTV.....CBS 32.8 
Re | re > ¢ oe TPA 32.3 
Death Valley Days (Tues. 8:00)...... ERDO..... U.S. Borax 31.8 
San Francisco Beat (Thurs. 9:30)....KKTV.....CBS 30.5 
Highway Patrol (Fri. 8:30).......... KRDO.... .Ziv 30.3 
Sheriff of Cochise (Thurs, 8:30)...... aE Oe ues NTA 30.0 
Mike Hammer (Mon. 9:00).......... i. MCA 29.3 
Silent Service (Mon. 8:30).......... it 4. Se CNP 29.3 
|; Se rr «fae ABC 29.3 
Jungle Jim (Thurs. 6:00)............ KRDO.....Screen Gems 28.3 
O’Henry Playhouse (Tues. 8:30)..... KKTV.....Gross-Krasne 28.3 
Sea Hunt (Wed. 8:30) ana elie 24, ee Ziv 27.5 
Whirlybirds (Tues. 9:00)........ ee CBS 27.3 
Medic (Tues. 9:00).. ; cnt eI oe CNP 26.3 
Search For Adventure (Fri, 8 20). (ccs «044 Bagnell 25.8 
Badge 714 (Sat. 9:00) Serr CNP 24.3 
Union Pacific (Wed. 9:30)....... ¢ 94s wowd CNP 24.3 


56 | 
63 | 
54 | 


54 
55 


52 
61 
54 
47 





re ee KRDO 
Zorro ea ee KKTV 
O’Henry Playhouse .....KKTV 
MINE” 3. os ei aebuaaia KRDO 
{ News Roundup ........ KRDO 
)} Pres. Eisenhower .....KRDO 
ee vas ckesees KKTV 
Best of Groucho ........KRDO 


Search-Adventure ......KKTV 
Music Bingo ...........KRDO 
Burns & Allen .........KKTV 


Suspicion ..... eee 
BeGeD OMS... ceccccacsccleee 
Amnie Oakley ..........KKTV 
Harbor Command ......KRDO 
Honeymooners ..... ecockhn 
| = ear errr ft 
Whirlybirds ..... reere  } 
Highway Patrol ........KRDO 


Lawrence Welk .........KKTV 
RRP 


27.8 
20.0 
28.3 


27.0 
26.0 


29.5 
19.3 
25.8 
34.3 
29.3 
26.8 
23.3 
20.3 
33.3 
32.8 
26.3 
27.3 
30.3 
36.8 
20.3 
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VARIETY * VARIETY’s weekly chart is based on the 22 major markets regularly reported by tTele- 

Y- TELEPULSE CITY BY-CITY P ROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

over the course of a year. Cities will be rotated — Tne Variety chart is a com pilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (*) stands for local programming and the (*) for network shows. 



































CHICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS 7. 9.1 TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG, 
1. Miss America Pageant ‘Sat. 9:00-11). WBBM 39.3| 1. State Trooper (Wed. 9:30)........ ..WNBQ.... MCA 19.5 39| Circle Theatre ....... WBBM 12.5 
2. Alfred Hitchcock ‘Sun. 8:30-9:00) ...WBBM 27.9| 2. Sea Hunt (Wed. 8:30)......-....... WGN......Ziv 16.9 30/| I've Got a Secret ...... WBBM 22.5 
3. Have Gun Will Travel (Sat. 8:30-9)..WBBM 27.5| 3. Highway Patrol (Fri. 8:00).......... WGN......Ziv 15.9 34! Phil Silvers ........... WBBM 149 
4. What's My Line (Sun. 9:30-10:00)....WBBM  25.5| 3. Silent Service (Tues. 9:30) ......... WNBQ.... CNP 15.9 35|African Patrol ......... WBBM 14.2 
5. Ed Sullivan (Sun. 7:00-8:00)......... WBBM 24.8; 4. African Patrol (Tues. 9:30) ........ WBBM .... Gross-Krasne 14.2 $1] Silent Service .......... WNBQ 15.9 
6. I Love Lucy (Mon. 8:00-8:30) .... WBBM  24.5| 4. Honeymooners (Thurs. 9:30)........ WGN......CBS 14.2 28| Playhouse 90 .......... WBBM 20.5 
6. $64,000 Challenge (Sun. 9:00-9:30)...WBBM meni & Coasmion Gri. GaO)...... 2. sccccces WGN..... MCA 11.5 oT eee WNBQ 20.7 
7. Real McCoys (Thurs. 7:30-8:00) :..WBKB 23.5 | Post Fight Beat ...... WNBQ 193 
8. I’ve Got A Secret ‘Wed. 8:30-9:00)...WBBM 22.5] 5. Gray Ghost (Tues. 9:00)............WGN...... CBS 11.5 21} Califormians =e... . na ceves WNBQ 19.9 
9. Boxing (Fri. 9:00-9:45).............. WNBQ 22.3| 5. San Francisco Beat (Wed. 9: 00). Scams WGN..... CBS 11.5 22/ It Could Be You ....... WNBQ 17.5 
6. Harbor Command (Thurs. 8:00) - Peer Ziv 10.9 20| People’s Choice ........ WNBQ 20.9 

TOP TEN MULTI-WEEKLY SHOWS AV.| 7. Science Fiction (Tues, Thurs. 6:00)..WGN......Ziv 10.8 36 | | News—Bentley ...... WBBM 9.7 

RK. PROGRAM—DAY—TIME STA. RTG. |1CBS News ......04. WBBM 94 
8. Annie Oakley (Fri. 6:00)............ WGN......CBS 10.5 36 | | News—Bentley ........WBBM 9.0 

1. +News Roundup (M-F 10:00-10:15)...WBBM 17.4 (CBS News ....cseces. WBBM 8.7 
2. iIn Town Tenight (M-F 10:15-10:30). WBBM 14.3; 9. Men of Annapolis (Mon. 9:00)....... WGN .. Ziv 10.2 20 | Suspicion cane Gaeed WNBQ 19.2 
3. *Mickey Mouse Club ‘(M-F 5:30-6:00). WBKB 10.9} 9% Mr. District Attorney (Tues. 9:00)...WBKB... . Ziv 10.2 18| Californians ........ .. WNBQ 19.9 
4. ‘+tScience Fiction Thea. ‘T,Th 6-6:30).WGN 10.8}1@. Death Valley Days (Tues. 9:30)...... WGN ......U.S. Borax 9.5 21 | Silent Service ......... WGN 9.5 
5. Feature Film (M,T.Th,F 10-Signoff). WGN 10.7|11. Secret File USA (Sat. 5:30) ........ WBBM . Balsam 92 ao | Career BOR x... ccccces WNBQ 6.7 
6. ‘+Susan’s Show (M-F 4:00-4:30)...... WBBM 10.3|12. Bugs Bunny (Mon.-Fri. 6:30)........ WGN......AAP 9.0 Be WON TEOER «.cccccess WNBQ 20.5 
7. *CBS News (M-F 6:15-6:30)......... WBBM 9.7|13. Racket Squad (Tues. 8:30)...°....... WGN .....ABC 8.9 Bob Cummings ........ WNBQ 19.2 
7. +News-Bentley (M-F 6:00-6:15)...... WBBM 9.7|14. Frontier (Sat. 6:00).............006- WNBK.... CNP 8.5  35|CBS News Special ...... WBBM __—10.5 
8. “Price Is Right (M-F 10-10:30 a.m.)..WNBQ 9.4}14. Studio 57 (Mon. 9:30)............+. WGN......MCA 8.5 18|Suspicion _.............08: WNBQ 17.2 
9. *Movietime USA (M-F 10:00-11:30) .WBKB 9.3114. Target (Wed. 9:30)................. WGN Ziv 8.5 17 | State Trooper .. WNBQ 19.5 





YOUNGSTOWN Stations: WFMJ, WKBN, WKST. TV Homes: 153,700. Survey Dates: September 2-9, 1958. 



























































TOP TEN NETWORK SHOWS 3. Bbwiie SF (Pues. 20:30)... ...ccce0 WKBN.... MCA 21.5 45|Charlie Chan ..........WFMJ 19.9 
2. Charlie Chan (Tues. 10:30)......... WFMJ.... TPA 19.9 te Se Lon srennnkes WKBN 21.5 
y — (Sat. goto bawk ean bed rd oy 3. Official Detective (Fri. 10:00)....... WKBN....NTA 19.2 TE. kv as scavtnensgs WFMJ 29.5 
: erry Como ‘Sat. 8:00-9:00)......... ‘FM d 714 WwW ’ , _N . 4h SEER a KB) 16. 
3. Tales of Wells Fargo (Mon. 8:30-9)... WFMJ 34.9 4. Badge 714 (Wed. fincas ee eee ee ee WFM3. ee CNP 18.5 48 ae. Hudson : WKBN 6.9 
4. Restless Gun (Mon. 8:00-8:30) _...WEMJI 34.2 G, Demmiber- Ge. Beer: ... cc cccesccucs WKBN.... NBC 18.5 33 | Restless Gun .......... WFMJ 34.2 
5. Bob Cummings (Tues. 9:30-10:00)....WFMJ 33.2| 5. Pepeye (Mon.-Fri. 5:45)............ WFMJ.... AAP ee Y 638; My Little Margie ...... WKBN 4.7 
6. — — nae ed. 7:30-8:30)....... wean ¥ 6. Last of the Mohicans (Thurs. 7:00)..WFMJ.... TPA 17.5 Ber ee We a. se wceeene WKBN 10.5 
» = evy ow ‘Sun. 9:00-10:00) ....WFM 31.3) 2 ~ ‘ K 76 ‘ . ings a” 
8. What's My Line (Sun. 10:30-11: 00).  WKBN 30.9 6. Stage Troeper (Tess. ee WKBN .. MCA 17.5 = Bob Cummings iqaees WFMJ 33.2 
9. Father Knows Best ‘Wed. 8:30-9:00) WFMJ 30.0 7. Dr. Hudson (Wed. eA WKBN .. MCA 16.9 4: Badge 714 ee5ee- WEMJ 18.5 
10. Boxing (Fri. 10:00-10:45)........... WFMJ 293| 8. Kit Carson (Tues. 7:00).............WFMJ.....MCA 16.2 54 | Heart of the City ...... WKBN 9.5 
8. Our Miss Brooks (Tues. 8:30)....... WKST.... CBS 16.2 27; San Francisco Beat ....WKBN 22.2 
. 9. Boots & Saddles (Sat. 9:30)......... WKBN.... CNP 15.9 27| Lawrence Welk ........ WKST 26.2 
TOP TEN MULTE-WEEELE SHOWS 10. Annie Oakley (Sun. 6:30)........... WFMJ.... CBS 15.5 54/Air Power ............ WKBN 8.9 
. 7 BR. Gow Bs (Wee, Bee)... niccccccss WFMJ.... Ziv 15.5 31}U.S. Steel Hour ........ WKBN 21.5 
3. TR M-F 5:45-6:30). ... 00s Py 
2. ‘Fun Howse Gane Me 5:00-6:45). . aan 39 |10. Union Pacific (Sun. 9:00)........... WKBN.... NBC 15.5 29 | Chevy Show cane eee WFMJ 33.4 
3. +News, Sports (M-F 11:00-11:15).....WFMJ 17.3\11. Boots & Saddles ‘Mon. 7:00)........ WKBN.... CNP 14.5 49 Death Valley Days ...... WFMJ 11.9 
4. iW. Guthrie, News (M-F 11-11:15)_..WKBN 15.3 |11. Laurel & Hardy (Sat. 6:00).......... WFM4J.....Governor 145 60|News Today .......... WKBN 8.0 
S ceelnc de Baan OR LLILER nL, Wes tna [tt Lectonnsicn (Pri, 120)....... veeeesWFMJ.....TPA 13.5 45|Crusader ........... WKBN 115 
7. *NBC News (M-F 6:45-7:00).........WFMJ 126,12. Popeye (Sat. 5:00)..............006. WFMJ.... AAP 13.5 61 | | Big Movie Show ...... WKBN 6.0 
8. +Weather, News (M-F 6:30-6: 45). a WFMJ 12.4) 1UN Handicap ........ WKBN 6.0 
9. *Concentration (M-F 11:30-12:00)....WFMJ 12.3/13. City Detective (Wed. 8:30).......... WKBN.... MCA 11.9 20| Father Knows Best ....WFMJ 30.0 
10. *Treasure Hunt (M-F 10:30-11 at WFMJ 11.7/13. Death Valley Days (Mon. 7:00)......WFMJ.....U.S. Borax 11.9 40 Boots & Saddles ....WKBN) 145 
MEMPHIS Stations: WHBQ, WMCT, WREC. TY Homes: 142,300. Survey Dates: September 8-15, 1958. 
TOP TEN NETWORK SHOWS | 0. 26 Mem (Tues. 8:00).........000- ... WHBQ.... ABC 25.7 43 To Tell the Truth........ WREC 22.9 
; | 2. Highway Patrol (Sat. 9:30)..... seg EEG on oo ee 24.5 51| Brains & Brawn ........ WMCT 13.2 
1. Wyatt E ‘> . + Pn y oD | : . > “ 
, Tie Eee te banaae Wane 3£3| 2. Target (Thurs. 8:00).....,.......04. WMCT.... Ziv 24.5  41|Verdict Is Yours.........WREC 18.5 
3. Gunsmoke (Sat. 9:00-9:30).......... WREC 33.5! 3. Sheriff of Cochise (Tues. 9:30)......WREC..... NTA 24.2 GTilaee Tee... .<sene ... WHBQ 17.9 
> i aoe A = ed — —- * WHBO 2 4. Gray Ghost (Fri. 6:30)........ —— we CBS 222 49|Rin Tin Tin ...... ....WHBQ- 17.5 
" venne (Tues ah ee / , , ; ] 
6. Millionaire (Wed 8:00-8:30)... .. WREC 289| > Ellery Queen (Wed. 6:30)....... ooee WREC..... TPA 212 38 | Wagon Train ........++. WwMcT 19.5 
7. Have Gun Will Travel (Sat. 8:30-9)..WREC 27.5| 6 Sea Hunt (Wed. 7:00).......... o00ce WE se.. LAV 19.9 34 | Leave It to Beaver ......WREC 24.5 
8. eg Justice (Mon. 8:30-9:00)... i. 27.2| 7. Amos ’n’ Andy (Mon.-Fri. 6:00).....WREC..... CBS 18.8 47|Happy Hal ......... ...WHBQ 12.9 
9. G. E, Theatre (Sun. 8:00-8:30)....... WRE 25.5| 8. Boots & Saddles (Fri. 8:00).........WHBQ.... CNP 16.5 30/Phil Silvers ............ WREC 223 
9. Real McCoys (Thurs, 7:30-8:00).....WHBQ  25.5/ 9 arbor Command (Sun. 9:30).......WMCT.... Ziv 14.5 29| What's My Line ..... ...WREC 23.5 
10. N. ¥. Confidential (Sat. 10:00).......WREC..... TPA 14.2 36 | Late Show ......... ... WHBQ 15.5 
TOP TEN MULTI- 
wel. ULTE-WEEELE SBOWS 11. Mike Hammer (Fri. 9:00)........ .». WHBQ.... MCA 13.5 27 | Undercurrent ....... »..WREC 24.9 
ag i “y Fetes : pi ee 12. Our Miss Brooks (Mon.-Fri. 12:00)..WREC..... . ie 13.4 53 | Million $ Movie ...... ..WHBQ 8.2 
. s Wor rns (M- : 00). . ' ] 
3. *Mickey Mouse Club (M-F 5:30-6:00). WHBQ 136 13. Annie Oakley (Sat. 6:00). oeaseae is aaa re eo 7 pend rie * i Lamehu oe a a 
4. +Our Miss Brooks (M-F 12:00-12:30).  WREC 13.4|14. Honeymooners (Sat. 8:00)..........WMCT.... C ' awrence Welk ....++0. Q 2 
5. tHappy Hal, Misc. (M-F 6:00-6:30)..WHBQ 12.9|15. Cisco Kid (Wed, 7:30)..............WMCT.... Ziv 11.9 20| Ozzie & Harriet ..... -..-WHBQ 24.9 
6. "Art Linkletter (M-F 1:30-2:00).....WREC = 12.4/ 16, Susie (Sun. 6:00).........+..+.+++.WHBQ.... TPA 115 33/Lassie ...........s6000,WREC 179 
Bae ee ee ee ete eee fag |tt- Wieillct lun. 16:00)......... ..s+s.WHBQ.... NBC 108  28|Late Movie ............WREC 18.5 
8. *Verdict Is Yours (M-F 2:30-3:00)...WREC 119/18. Men of Annapolis (Tues. 9:30).......WMCT.... Ziv 9.5 18) Sheriff of Cochise ...... WREC 242 
9. *Guiding Light (M-F 11:45-12:00)....WREC 11.5|18. Union Pacific (Sun. 5:00)........... WHBQ.... NBC 9.5 40 | Crowded Out on soe We 8.9 
DES MOINES Stations; KRNT, WHO, WO!. TV Homes: 75,700. Survey Dates: September 2-29, 1958, 
TOP TEN NETWORK SHOWS 1. Harbor Command (Wed. 9:30).......WHO...... Ziv 32.8 57| U.S. Steel Hour ........ KRNT 16.3 
2. Official Detective (Sun. 9:30)....... =e NTA 25.8 338 What's My Line ........KRNT 34.8 
1. What's My Line (Sun. 9:30-10:00)....KRNT 94.81 3. Sea Munt (Sat. 9:30)............08 ._ lL Ziv 25.3 43| Brains & Brawn ..... »». WHO 21.3 
2. $64,000 Challenge (Sun. 9:00-9:30)...KRNT 34.3| 4. San Francisco Beat (Thurs. 9:30)....WHO ..... CBS 20.3 38} Playhouse 90 ........ ..-KRNT 20.8 
3. Gunsmoke (Sat. 9:00-9:30)........ KRNT SES) ©. Target (eA. SSP. ccc cascdvere “os . .KRNT oe 19.0 0 eee WHO 26.0 
4. I Love Lucy (Mon, 8:00-8:30).......KRNT 32.8 _ || Boxing, Pst Fight Bt..WHO 22.5 
4. Maverick (Sun, 6:30-7:30)....... obo WEE 32.8| 6. Tugboat Annie (Tues. 9:30).........KRNT..... TPA 18.8 35 | Playhouse of Stars ...... WHO 24.5 
5. It Could Be You (Wed. 9:00-9:30)... .. WHO $2.5| 7. Sheriff of Cochise (Fri. 6:30)........KRNT..... NTA 18.3 53| Rin Tin Tin ... 5 ove. a 19.3 
6. Alfred Hitchcock (Sun. 8:30-9:00)...KRNT 32.0| 8. Amos ’n’ Andy (Fri. 9:00)...........WOIl...... CBS 16.3 30 | Paradise in Mexico ....WHO 20.2 
7. Decision (Sun. 9:00-9:30).......... .. WHO 313) 8. Frentiog (Gat. 6:00)....00.00s0cccece WHO. cee. CNP 16.3 35| | News—Rhoades ......KRNT 26.0 
8. I’ve Got A Secret (Wed. 8:30-9: 00). .KRNT 30.3 ’ | Sports—W. Douglas” . KRNT 26.5 
9. Chevy Show (Sun. 8:00-9:00)........ WHO 29.8) 9. Flash Gordon (Sat. 4:30)..... ee se Guild 14.3 48|Sagebrush .. in ..WHO 93 
9. My Little Margie (Sun. 2:00)........WHO...... Official 14.3 43 | Sunday Matinee ........ KRNT 15.3 
TOP TEN MULTI-WEEKLY SHOWS 10. Annie Oakley (Wed. 6:00)...........WOI...... CBS 14.0 33 | (News, Sports ........ KRNT 18.0 
) Spts, Plyb, Nat. Pgm...KRNT 18.5 
1. +News-Van Dyke (M-F 10:00-10:15)..KRNT 23.2/| 10. Gray Ghost (Fri. 9:30)..........6...WOl...... CBS 14.0 PG SO rar eee WHO 21.3 
2. tWea., Sports (M-F R. 15-10:30).....KRNT 22.2/11. Jungle Jim (Mon. 6:00).............WOIl...... Screen Gems 12.8 34| | News, Sports Wem ry 13.5 
3. tNews (M-F 10:00-10:15)..... . .. WHO 21.6 | Spts, Plyb. Nat. Pgm.. .KRNT 13.0 
4. +tNews, Sports (M, W. F 10:15-10: 30). .WHO 20.9| 12. Bengal Lancers (Thurs. 6:00)..... 7 oe Screen Gems 12.3 32| {| News, Sports ........ KRNT 14.0 
5. tNews Sports (M-F 6:00-6: Se KRNT 17.9 | Spts, Plyb, Nat. Pgm...KRNT 14.5 
6. ‘+Sports, Playback National Program KRNT 17.8|12. Public Defender (Sat. 11:30 a.m.)...WHO...... Interstate 12.3 iE ods wcwne seed KRNT 10.3 
Ce WE ress ewctecse ae © bey. . 9 - Seer Lo eee ABC 12.3 23| Playhouse 90 ...... .... KRNT 20.8 
7. *Mickey Mouse Club (M-F 5: - 6:00). 1. § 15.9|13. Popeye (Sat. 8:30 a.m.).......... — 86 AAP 12.0 64| Capt. Kangaroo ........KRNT 68 
8. *NBC News (M-F 6:15-6:30)......... 13.6 | 14. Whirlybirds (Tues. 9:30). —— _—_o CBS 11.3 21| Playhouse of Stars ....WHO 24.5 
9. +Wea., News (M-F 6:00-6: 15). issoate WHO 12.9|15. Great Gildersleeve (Tues. 6:00). joes Wee CNP 10.8 22; 4 News, Sports ........ KRNT 23.5 
10, 12.8 \Spts, Plyb, Nat. Pgm...KRNT 23.0 


tLate Show (M-F 10:30-Signoff)...,.WHO 
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43% larger than the second 
network! Year after year, 
advertisers on the CBS Radio 
Network reach a larger 
nationwide audience in the 
average minute of program 
sponsorship than they do 

on any other network. In 1958: 
43% larger than on the 

second network. wrt, sax-sept. 1958) 
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That's why sponsors find 
consistently together on the 
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First in 225 out of 239 


quarter-hours! In the top 








Metropolitan areas in 1958: 
out of an average of 239 
quarter-hours a week when 
listeners could choose between 
programs on CBS Radio 

and at least one other 
network, they chose the CBS 
Radio Network 225 times. 


(Network Radio Pulse, Jan.-Sept. 1958, reporting programs 
carried in 10 or more of the 26 markets) 
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20 where the programs are. 
both people and programs so 


CBS RADIO NETWORK. 
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VARIETY-PULSE FEATURE CHART 


Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would asstst distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market hare been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor tncluded wherever possible along wtth the title. 
to such factors as the time and day, the high and low ratings for the measured 


Each week, two different 


Attention should be paid 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripper basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into aecount 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 





tained. Under Time Slot, S. O. stands for Sign-Off. 





BALTIMORE 


TOP 10 FEATURE FILMS 


1. “THE THING”’— 
Margaret Sheridan, Kenneth 
Tobey, James Arness; 
RKO; 1951; C&C 


2. “THE BIG SKY”"— 
Kirk Douglas, Dewey 
Martin, Elizabeth Threatt; 
RKO; 1952; C&C 


3. “BATAAN”’— 
Robert Taylor, George 
Murphy, Thomas Mitchell; 
MGM; 1943; MGM-TV 


4. “THE YELLOW TOMAHAWK”— 
Rory Cathoun, 
Peggie Castle; 
United Artists; 1954; UA-TV 


5. “THREE HEARTS FOR JULIA”"— 
Ann Sothern, Melvyn 
Douglas, Lee Bowman; 
MGM; 1943; MGM-TV 


6. “TOO HOT TO HANDLE”— 
Clark Gable, 
Myrna Loy; 
MGM; 1938; MGM-TV 


7. “STEP BY STEP”— 
Ann Jeffreys; 
Lawrence Tierney; 
RKO; 1946; C&C ‘ 


8. “THE YEARLING”— 
Gregory Peck, Jane Wyman; 
Claude Jarman Jr.; 

MGM; 1946; MGM-TV 


9. “RED RIVER”— 
John Wayne, Montgomery 
Clift, Joanne Dru; 
United Artists; 1948; UA-TV 


10. “MARIE ANTOINETTE”— 
Norma Shearer, Tyrone 
Power, John Barrymore; 
MGM; 1938; MGM-TV 


SAN ANTONIO 


1. “ARIZONA TRAIL”— 
Tex Ritter, Fuzzy 
Knight, Dennis Moore; 
Universal; 1944 


2. “BEYOND THRE PECOS”— 
Allan Lane; . . 
Republic; 1948; HTS 


3. “MAN FROM THUNDER RIVER”— 
Biil Elliott, Gabby 
Hayes, Anne Jeffreys; 
Republic; 1943; HTS 


4. “LAST DAYS OF POMPEII"— 
Preston Foster, Basil 
Rathbene, Dorothy Wilson; 
RKO; 1935; C&C 


5. “CHICAGO CALLING”’— 
Dan Duryea, 
Mary Anderson; 
United Artists; 1951; AAP 


6. “THE OX-BOW INCIDENT’— 
Henry Fonda, 
Dana Andrews; 
20th Century Fox; 1943; NTA 


6. “TWIST OF FAITH”’— 
Ginger Rogers, Jacques 
Bergerac, Herbert Lom; 
United Artis’s; 1954; UA-TV 


7. “IN THIS OUR LIFE”— 
Bette Davis, Olivia de 
Havilland, George Brent; 
Warner Bros.; 1942; AAP 


8. “CALLING WILD BILL ELLIOTT”’— 
Bill Elliott, Gabby 
Hayes, Anne Jeffreys; 
Republic; 1943; HTS 


8. “ISLAND OF DESIRE”— 
Linda Darnell, Tab 
Hunter, Donald Gray; 
United Artists; 1952; UA-TV 


RUN 
Ist Run 


lst Run 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Ist Rua 


lst Run 


Repeat 


lst Rua 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Ist Run 


TIME SLOT 


Early Show 
Sat. Sept. 6 
6:00-7:20 p.m. 
WJZ 


Late Show 
Fri. Sept. 5 


10:40 p.m.-S.O. 
WIZ 


Early Show 


Early Show 
Sun. Sept. 7 
6:00-7:20 p.m. 
WJZ 


Late Show 
Tues. Sept. 2 


10:40 p.m.-S.O. 


WIZ 


Late Show 
Wed. Sept. 3 


10:40 p.m.-S.O. 


WJZ 


Early Show 
Thurs. Sept. 4 
6:00-7:20 p.m. 

WIZ 


Big Saturday Movie 


Sat. Sept. 6 
12:30-2:30 p.m. 
WIZ 


Late Show 
Sat. Sept. 6 


10:40 p.m.-S.0. 


WJZ 


Early Show 
Wed. Sept. 3 
6:00-7:20 p.m. 
WIZ 


Stations: KCOR, KENS, KONO, WOAI. 


Western Theatre 


Sat. Sept. 13 
1:00-2:30 p.m, 
KONO 


Western Theatre 


Sat. Sept. 13 
12:00-1:00 p.m. 
KONO 


Western Theatre 


Sat. Sept. 13 
2:30-3:30 p.m. 
KONO 


20th Century Theatre 


Sat. Sept. 13 


10:20 p.m.-S.O. 


KONO 


Command Theatre 


Sun. Sept. 14 


10:15-11:45 p.m. 


WOAI 


20th Century Theatre 


Fri. Sept. 12 


10:20 p.m.-S.0. 


KONO 


10 O'Clock Movie 


Sat. Sept. 13 


10:00-11:30 p.m. 


KENS 


Command Theatre 


Fri. Sept. 12 


10:20 p.m.-S.0O. 


WOAI 


Sunday Show 

Sun. Sept. 14 

2:30-3:30 p.m. 
KONO 


10 O'Clock Movie 


Tues. Sept. 9 


10:00-11:40 p.m. 


KENS 


Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: September 2-9, 1958. 


PULSE ‘ 
AVERAGE AVERAGE AV. 
RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 
26.8 28.0 25.5 7% Union Pacific. .........sccses- WMAR. .....00: 6.3 
ven TAME. ...06c0ccace seeps | Pe 5.8 
Highway Patrol...........+++- WMAR ....... 11.5 
21.3 22.0 20.5 58 Post Fight Beat............ eS | eee 15.0 
11 O’Clock News.......-.eese- WPMOINEE oo oc cess 8.5 
Channel 2 Theatre—“The 
Woman in Question” (Repeat)WMAR ........ 65 
19.3 20.5 18.0 58 Buea: Te Ds ocd cans 0 eae | 9.3 
Bee... «+ i ceidccayecencen , |S 7.3 
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RE os nce cncbancssee tioeaws ee 13.0 
16.6 17.5 16.0 58 NE SIE. «.0\0 aie a amare eee 13.0 
11 O’Clock News .. ST aia afd ee a 7.5 
Channel 2 Theatre—‘Butch 
Minds the Baby’—(Repeat)..WMAR ........ 48 
15.4 16.0 14.5 49 Civrele FReee = coos ic ccceecser WORE isis css 13.5 
oe Ey eee ee 8.0 
11 O'Clock News eae | Ta 8.0 
Channel 2 Theatre— 
“Moss Rose”—(Repeat)...... WAR fcc ccess 6.8 
15.0 16.0 14.0 50 a ge Err re | ee 93 
Badge 714 ‘cumtiaateuian .) | ee 10.3 
F Oe NN. ok. oo cS donde: Wee wtcves- 10.5 
14.4 16.0 12.0 55 Collegians a PEF Oe 78 
SS eee er WAR ...ccx%; 78 
Collegians awe: ‘ e WOOD |. ceswess 48 
Baseba'l Game of the Week 
New York vs. Washington....WMAR ....... 10.8 
13.9 17.5 12.0 34 Football— 
Baltimore vs. Pittsburgh.....WMAR ....... 17.0 
Miss America Pageant......... ae 23.0 
13.3 15.0 13.0 46 | ee WAR .kcscc ce 8.3 
CORN . .< cccscesadeedmens A re 8.8 
Cate CO. ciwccunsaes~cnns wre Giaces. 10.0 


16.4 


15.3 


14.7 


14.5 


14.6 


13.1 


13.0 


TV Homes: 148,100. Survey Dates: September 8-15, 1958. 


17.0 15.7 at Baseball Game of the Week 
New York ys. Chicago....... RENS .. cswess 11.8 
15.7 15.0 52 Crossroads Store... <i. ccccces: REND ..5s0a5s. 5.0 
Baseball Preview.............. a ee BS 
Basebali Game of the Week 
New York vs. Chicago > ae. see aeies 8.9 
Baseball— 
St. Louis vs. Milwaukee..... WOALE « iictoas 8.9 
15.7 13.7 42 Baseball Game of the Week . 
New York vs. Chicago.......KENS ........ 10.9 
21.3 103 44 10 O'Clock Movie— 
“Twist of Fate” (Ist Run)....KENS ....... 13.1 
Command Theatre—“Mr. 
Peabody and the Mermaid” 
(Repeat) ....... rr eee 5.6 
17.7 11.3 47 20th Century Theatre— 
“Alexander Graham Bell” 
(Repeat) ~ ie Lo Ree EF ts 10.9 
23.0 10.7 38 Command Theatre— 
“In This Our Life” (Repeat)..WOAI........ 13.1 
14.7 12.0 34 af. 3, ee ee eee Ree .. «<>. ce 
20th Century Theatre—“Last 
Days of Pompeii” (Ist Run).. KONO ........ 15.2 
14.3 Eh 37 20th Century Theatre—“The 
Ox-Bow Incident” (Repeat)... KONO ...:....13.3 
14.3 11.7 37 NBC Film.... GE. wine Oe EE ca sisneeen 16.5 
6 Gun Theatre—“Heart of 
Rio Grande” (Repeat)....... ee,” 10.2 
14.7 10.7 39 12 Star Final iad a ee os 23.3 
20th Century Theatre—‘Flame 
of the Barbary Coast” 
| Ere Te os 12.2 
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Each of the wines and spirits shown here has won a place in the Blue Chips 
circle by a distinguishing characteristic. # Whether it be a three-centuries- 
old brand of Scotch, a brandy from the heart of the Cognac district, or a 
revered name among champagnes, exceptional quality has always been the 
deciding factor. # Throughout the years, the Blue Chips by Renfield have 
been collected one by one to form a complete circle of superlative brands. 
® From all over the world, the finest comes to market here under the symbol 
that leads you to the perfect choice—Blue Chips by Renfield ...the finest you 
can drink, the grandest you can serve, the most distinguished you can give. 
©RENFIELD IMPORTERS, LTD., NEW YORK, N. Y. 
Haig & Haig, Blended Scots Whisky, 86.8 Proof; King William IV, Blended Scotch Whisky, 86.8 
Proof; Remy Martin Cognac Brandy, 80 Proof; St. Remy Brandy, 80 Proof; Cointreau Liqueur, 
80 Proof, Produced and Bottled by Cointreau Ltd., Pennington, N. J.; Flora delle Alpi Cordial, 
92 Proof; Chianti Melini; VanderFlip, Wine Specialty, made with wine, sugar and natural 


flavors; Gordon’s Distilled London Dry Gin, 90 Proof, and Gordon’s Vodka, 80 and 100 Proof, 
100% Neutral Spirits Distilled from Grain, Gordon's Dry Gin Co., Ltd., Linden, N. J. 
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NBC Radio Affiliates. 








—— 
84°) clearance in the 10-12 morn- 
ing period, 80° in the afternoon 
block, and 76° at night. ‘“Moni- 
tor” pulls down 80% clearance. | 

4. CBS, Culligan said, has been 
forced for the first time to set up. 
a merchandising operation in or- 





der to effectively compete with 
NBC's local-national sales tie-in | 
campaigns, which have netted) 
NBC's affiliates a total of 5,000) 


spots from retail outlets of the na- 
tional advertisers used. | 

Culligan also outlined some new | 
razzie-dozzlers in the way of mar- 
keting, involving the new “mem- 
ory-vision” concept which is de- 
signed to impress on advertisers | 
the effectiveness of various types | 
of sound in creating emotional im- 
pact in the mind of the lisiener, 
and a followup concept designed 
not to move goods off the store 
shelves, but off the pantry shelves 
at home 

On the programming end, he an- 
nounced pacting of the “Burns & 
Alten” capsule series as part of the 
web’s “Stardust” group, a series of 
comprehensive “Image” reports, 
first of which is a 30-40 hour report 
on Russia (see separate stories', and 
“Stardust Analysis,” series of cap- 
sules in which the web’s top per- 
sonalities will do commentary on 
subjects other than news.  In- 
cluded in the latter are Dave Gar- 





roway, David Brinkley, Leo Du- 
rocher and Marlene Dietrich. 

Radio Affiliates’ meeting was| 
hosted by Harry Bannister, veep) 


for station relations, with George} 
A. Graham Jr., director of sales| 
planning, discussing the “Summer | 
Time Is Outdoor Eating Time” cam- | 
paign and stressing the current! 
“Fall Food Promotion Campaign” | 
as well as the effectiveness of the| 
“National-Local Plan” wherein | 
closed circuit broadcasts with local | 
dealers in attendance produced re- 
sults 

Dr. Thomas E. Coffin, director 
of NBC Radio Network Research, 
recounted the research survey of 
Universal CIT Credit Corp.'s par- 
ticipations in “Monitor.” Fami- 
liarity with sponsor’s services more 
than doubled among listeners ac- 
cording to the research study, Dr. 
Coffin said. 

Harvey Heads AM Affils 

George W. Harvey, veep and 
general manager of WFLA, Tampa, 
was chosen chairman of the NBC 
Radio affiliates board of delegates 
and officers. 

Douglas Manship, prexy of 
WJBO, Baton Rouge, was elected | 
secretary -treasurer. Members of 











Continued from page 27 


|}ate demand rose up during 








the board are David M. Baltimore, | 
prexy and general manager of | 
WBRE Wilkes-Barre; William | 
Grant, prexy of KOA, Denver; 
Harold Hough, director, WBAP, 
Fort Worth; Willard Schroeder, | 
peexy and gen. manager, WOOD, 
Grand Rapids; Frank Gaither, gen. | 
manager, Atlanta; Ralph Evans, | 
veep, WOC, Davenport, and Wil- 


liam E. Goetze, gen. manager, 
KFSD, San Diego. | 
Baitimore, Grant, Hough and | 


Schrocder were re-elected to the) 
board. 


‘Fat Cal’ Affils 


Continued from page 27 























their backs because they're having 
a tough time.” 

Actually, only one major affili- | 
the | 
meetings. Another, that the web 
foot the bill for taped delays in 
daylight savings areas, was grant- 
ed even before the affiliate ar-| 
rived at the Hotel Plaza for the | 
sessions, with the web capitulating 
on that point. 

Affiliates demanded that NBC | 
create a minimum of 15 90-second 
station breaks per week during 
daytime. Basis of the demand was | 
the station contention that daytime 
advertisers want minute spots 
more than any other type of buy, 
and that CBS-TV has already 
granted its affiliate body the 90- 
second breaks. Idea would be to 
cut three strip shows short by one 
minute, giving the stations a min- 
ute, 20-second and 10-second ID 
in each case. % 

Another lesser demand was that 
the web extend all station breaks | 
from 30 to 32 seconds, enabling | 
the stations to program more pro- | 
mos and make their station ID's 
“cleaner.” 


RCA Decree 


Continuea from page 1 




















“reasonable” royalty rates for the 
next 10 years. 

(2) All other patents now held. 
in the field by RCA will be made 
available without licensing charges 
Future patents acquired by RCA 
in the next 10 years will be avail- 
able on the same “reasonable” | 
royalty bases. | 

One of the complaints: against 
RCA was its practice of licensing 
patents only in packages, which 


| Cahill 


| sey 


might or might not suit the needs 
of licensees. 

Consent decree was announced 
by William P. Rogers, the U.S. At- 
torney General, who called it “one 
of the department’s most import- 
ant anti-trust cases.” Also com- 
menting on it was Victor H. Han- 
sen, head of the Justice Depart- 
ment’s anti-trust division, who 
said the judgment “cut through 
the jungle of patent and patent 
rights and makes them available 
to the entire industry.” 

Signing the decree for RCA 
were Robert Werner, John T. 
and special counsel Ber- 
nard Segal. David Sarnoff, RCA 
board chairman; and John L. 
Burns, prexy said, “RCA welcomes 
the determination of this long and 
burdensome litigation.” 

“Terms of the decree, 


” 


said the 


| RCA officers, “deal primarily with 
| apparatus 


for radio purposes. 
They do not affect RCA’s present 
activities in the important new in- 
dustrial fields, such as automa- 
tion, electronic computers, atomics, 
electronic tape recorders, electro- 
fax and medical electronics.” 

The patent pool established by 


|the Federal judge and okayed by 


the Justice Department will in- 
clude what RCA describes as its 
“important” color patents and the 
color patents of other pool partici- 


| pants. 





Ed & Pegeen in Shift 
To New Playbill Room 


A last-minute decision by Wil- 


liam Zeckendorf Jr. to shift Ed &| 
the new) 


Pegeen Fitzgerald into 
Playbill room of the Hotel Man- 
hattan, twin hostelry to the Astor, 
caused WOR and AT&T into a rush 
job over the weekend so that the 
Mr. & Mrs. team could originate 
from its new’spot. The Fitzgeralds, 
long in the Hunting Room of the 
Astor, will continue their luncheon 
broadcasts from The Playbill, a 
Melanie Kahane-designed show biz 
room (as the name implies) which 
was given a theatrical premiere 


| Sunday night (26) with show biz 
| personalities as invitees. 


The managing director of Hotel 
Commodore, another in the expand- 


| ing Zeckendorf operations, has also 
| made a bid for the Fitzgeralds to 
| originate either AM or tv from the 


East 42d St. spot. 





Boston WHDH, WHDH-TV, 
Hub's newest tv station, Channel 
5, is going into a brand new sta- 
tion, to be constructed on Morris- 


Thursday (23). Construction 
starting immediately. 




















At one point he passed 
his funeral service! 
terror is told in an 


“Trapped 
ER’S DIGEST. I know 


stands now. 








plains that his job at the William Morris 
Agency lacks excitement, I just remind 
him that he had more excitement by the 
age of 19 than most men do in a lifetime. 
It happened during World War II, when 
Lee was a radioman aboard the cruiser 
Honolulu. When a torpedo ripped a hole 
in his ship during the Battle of Leyte, 
Lee was trapped in a tiny radio shack. 
Over the intercom he heard his mates 
preparing to abandon the sinking ship. 


awoke, Lee heard the chaplain reading 
The whole story of Lee’s 20 hours of 
!”, in the November READ- 


friends—and mine—will want to read it. 
The November Digest is at your news- 


The Day My Husband Heard 
His Own Funeral Service! 


» Fak Lave 


If my husband, Lee Karsian, ever com- 








out. When he 


exciting article, 
that all of Lee’s 


Blvd. Ground for the new} 
studios and office bldg. was broken} had in mind is the battery-oper- 
iS|ated portable ty receivers that 


| ture because of 


| Bob Sarnoff, 











Inside Stuff—Radio-TY 


WCBS-TV’s “Right Now” show last Saturday (25) in which the four 
candidates for governor of N.Y. met face-to-face, achieved a rating 
for the hour of 14.8 (Arbitron) which is deemed high for any publie 
service or political show. Rating beat all opposition including WRCA- 
TV’s “Brains and Brawn,” news and “Movie Four” in each quarter 
hour. Press coverage of the event was heavy with Trib printing a 
WCBS-TV-supplied transcript in full Station preempted “Sea Hunt” 
and moved back the start of “The Late News” and “The Late Show” 
| half an. hour in order to present the program. Major attraction ap- 
peared to be Nelson Rockefeller, GOP candidate for governor, who 
was “‘counseled” by one Pat Weaver. Latter was doing for Rockefeller 
what another former NBC personality, Robert Montgomery, is in the 
habit of doing for President Eisenhower when the latter takes to the 
airlanes. 





Sterling (Red) Quinlan, ABC veep in Chi, whose just-published 
Doubleday novel, “The. Merger,” is getting a publicity buildup from 
his publisher, is in New York on the ballyhoo pitch. He is also hud- 
dling with his agent, Annie Laurie. Williams, on a play which the 
broadeasting exec has in work. 

Doubleday bookstores had Quinlan yesterday (Tues.) on a publicity 
whirl and tonght (Wed.) Ruth and Maxweil Aley are “pouring” for 
the press and tv bunch at their home. 





Federal Trade Commission’s attitude toward radio-tvy commercials 
will undoubtedly come under scrunity during FTC Chairman John 
W. Gwynne’s address at initial Radio-TV Executives’ Society Round 
Table luncheon today (Wed.) at Hotel Roosevelt, N.Y. 

This marks first of seven such luncheons to be staged by Sam Cooke 
Digges, Round Table committee chairman and general manager of 
WCBS-TV. 

Gwynne recently charged Congressional investigators with headline 
hunting, slander mongering and general irresponsibility. 





After having had to delay a Pittsburgh onward-and-upward pitch 
|since early October, because of a hotel employees strike there, ABC 
has rescheduled it for tomorrow (Thurs.) and is flying out members of 
|the trade press to view the Cellomatic presentation along with several 
hundred Pittsburgh agencymen and advertisers. 

ABC-TV's prexy Oliver Treyz, and AB-PT boss Leonard H. Gold- 
enson will speak at the meeting on the theme “Business Builds Busi- 
ness.” The ABC Pitt affiliate is WTAE, which went on the air in Sep- 
|} tember, making that market the last of the top 25 cities to get three 
| stations. 








Membership rolls of Radio Television News Directors Assn. have 
risen to an alltime high of 550 after the 13th annual convention that 
|}ended a week ago in Chicago. With such speakers as Edward R. Mur- 
row, Meade Alcorn and Paul Butler as lure. the 1958 parley of 
|RTNDA was attended by almost 500, including 243 members and 63 
wives, making it the biggest convention of the association to date. 





| 





The BBC has commissioned two works of art for the Television 
Centre now being erected at Shepherds Bush, London. One is a mosaic 
|mural by John Piper which will feature an abstract pattern in bril- 
liant color. The other is a fountain, which will be erected in the cen- 
h comes into use in 1960. 
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THIS TOOTHPASTE 
TASTES GOOD 


| tral garden of the main block, whic 


Electronic Fashions 


Continued from page 27 




















\“We guess we'd better liquidate 


/our biz in view of these competitive 
items.” Among other things, they 








would be brought into cars, on the 
beach and other public gathering 
points. 

Gen, David Sarnoff, who was on 
| hand to greet the press and affili- 
ate reps, hastened to assure the 
| audience that AM, once a thing of 
the past, now is a thing of the fu- 
the advent of 





Wy, 


| stereo sound. 

chairman of the 
| NBC Board, in introducing his 
}father, referred to the latter as a 
“gentleman.” This moved Gen. 
Sarnoff to remark: “It's a compli- 
ment to have a son refer to his 
|father as a gentleman.” 

Gen. Sarnoff, in a reminiscent 
j}mood, recalled. a recent meeting 
of his with Dr. Lee DeForest, in- 
|ventor of radio and the man who 
}put the grid in the vacuum tube, 
lthe basis of all that followed. “A 
|pioneer is a man who makes money 
|for others.” Gen. Sarnoff said, 
jnoting that Dr. DeForest “is not 
too flush” nor was Marconi. 

Hosts at the RCA Labs included 
James Hillier, veep; Irving Wolf, 
lveep of research, and Humboldt 
|W. Leverenz, assistant director of 
| Research. 


saa 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 




















‘Man of The Hour’ some WGN-TV case his- 
tories and discuss your 

ame Continued from page 20 ae ; bi 
right to put on the onetime entry. sales problems, 

Texaco, in a $4,500,000 potential ‘ a 
deal, wanted to latch on to “Man 
of the Hour” but nixed the pilot PUT 
offering, resulting in a no-deal im- 











passe. On the other hand, CBS 
execs were so bullish as to the 
comedy potential of the initial run- 
off that they just couldn't see 
writing it off without exposure. 
Eastman-Kodak was the answer, 


in your Chicago saies with 


WGN-TV 





Washington—Mutual Broadcast- 


ing System moved Monday (27) Channel 9 
into more spacious, more attractive 
Washington studios, giving up a Chicage 


floor of a downtown office building 
for a wing of the Sheraton-Park 
Hotel..- - ‘ . ; 
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SINCEREST THANKS 
FOR THE OVERWHELMING RECEPTION 
| ACCORDED OUR TELEVISION SHOW OF 
| OCTOBER 17th OVER NBC FOR 
THE CHRYSLER CORPORATION 





Barrie Chase — The Jonah Jones Quartet — David Rose and Orchestra — Bud 
Yorkin — Hermes Pan — Herbert Baker — Gino Malerba — Pat Denise — David 
| Robel - Alvin Stoller — Bobby Hammock — Walter Ruick - Joe Niemeyer — 
Mary Thomas — Darleen Engle - Joyce Horne — Larri Thomas — Mary Menzies 
— Glenda Guilfoyle — Terri Laurence — Barbara Frederickson — Roy Fitzell - 
| Bert May - Paul Rees — Ricky Gonzales — Jimmy Huntley — Frank Radcliffe 
— Jerry Staebler — Rod Bieber - Herman Belmonte - Art Gilmore — Edward 
Stephenson — Ray Aghayan — William F. Wallace — Bill Cole — Jim Kilgore - 
Chuck Smith — Roy Montgomery — Paul Rose - Bob Graner — John Chambers 
— Frank Gaskins — Dale Applegate - Jerry Weiss — Carl Petsch - George 
Simpson — Karl Messerschmidt - John Casagrande — Louis Fusari - lan 
Taylor — Eugene Schwarz — Mark Salvani — Robert Salle - Leon Fry — George 
Perry — Edward Colucci — William Verdier - Fred Cole — Clyde Fox — Frank 
Elwood — Ray Beal — Bob Johnson — Larry Peterson — Frank Barnhart — John 
Anderson — Howard Tollefson — Paul Stanhope — Rita Bennett — Norman 
Salling — Lynn Burke — Bob Conlin — Milt Altman — Russ Nies — Bob Smith 
— Robert Grapperhaus -— Carl Hansenman — Harry Glyer — Gerald Smith - 
Sid Provost — Gordon Ward - Don Dunbar — Ken Baker — Wayne Kenworthy 
— Paul Murphy — Lon Stucky — Ron Olney — Bill Levitsky — Marvin Cooper - 
Karl Ravosa — Rolf Gompertz — Virginia Gregory — Mona Clark — John Christ 
- Don Tennant — Bernie Kamins — Elmer Holloway — Dean Craig - Marian 
| Rees — Fred Astaire, Jr. — Jerry Gershwin — Mike Levee, Jr. - Jimmy Taylor 
| __ = Stanley Hall - Ava Productions 
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jone’s living room, mulling over | 
“the arts.” That kind of easy 
atmosphere is rarely achieved on 
tv. If Susskind can keep it up, he 
should grab off a large and grate- 
ful audience for his nee |e 

tft. 
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with a beauty parade; and the zany 
pair in “The Adventures of Zero,” 
a hilarious takeoff of the “Mark 
of Zorro,” set in the California of 
1836. 


With Wayne & Shuster doing 
their own writing, trio of satires 
were all swift-paced, fresh and 
funny... The comedians never lost 
out on their fhree sketches and 
their work continues in fast rou- 
tines and lines without any comedy 
letup. (One of their biggest laughs 
was having frozen-faced Sullivan, 
via kinescope, take a bow from 
the audience.) 

For their costume changes, plus 
variety injection, the series had 
blond Joan Fairfax straight-singing 
“It Could Happen to You,”’ with the 
Boyd Robinson Trio (two boys in 
top-hats and tails, girls in furs 
.and briefies) in for a dance speci- 
alty; and Denny Vaughan at the 
grand and singing his own accom- 
paniment to “They Can't Take That 
Away from Me,” with Vaughan and 
Fairfax back for a neat minstrel 
medley in straw hats and sticks. 

It was a fast 60-min. teeoff, in- 
terspersed by brief commercials, 
with Wayne & Shuster, plus the en- 
tire cast, excellent throughout on 
a swift show that had the expert 
backgrounding of the Sammy 
Hersenhoren orch of 30 and the 
directional speed of Don Hudson, 
together with the timing and pro- 
fessional know-how of Wayne & 
Shuster. McStay. 





FRAN ALLISON SHOW 

With Frazier Thomas, Robert 
Trendier Orch (21), Gary Mann, 
others 

Producer - Director: Bud _ Elling- 
w 


ood 
Associate Producers: Sheldon 

Cooper, Bill Brevall 
Writer: Frank Hart 
60 Mins., Mon.-Fri., 10 a.m. 
PARTICIPATING 
WGN-TV, Chicago 

If Fran Allison were an -un- 
known quantity it might be excus- 
able that WGN-TV doesn't seem to 
know quite what to do with her, 
now that she’s dotted for a cross- 
the-board stanza in the ayem. Miss 
Allison is a video pro if ever the 
Windy City airwaves bred one. 
Still remembered from her long 
“Kukla, Fran & Ollie” term are 
her qualities of charm and gentil- 
ity, her talent to sing touchingly, 
and her ability to adlib with wit. 
Seemingly, any producer equipped 
with such talent ought to have it 
made. 

Miss Allison’s fate, however, is 
to be strapped in one of those 
tickety audience participation ve- 
iicles that makes the least of her 
talents. Most regrettable is the fact 
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that the star is capable of upgrad- | 
ing the intellectual and taste level | 
of daytime television but finds her- | 





self cast in a_ strictly 
enterprise. 

Apart from the fact that little, if 
anything, consequential transpires 
in the hour, the show suffers from 
two patent excesses—too many in- 
terviews and too much Frazier 
Thomas. The interviews betray a 
lack of ideas at the braintrust level 
of the program. When the singer 
has done his bit and the chitchat 
weakens, what is there to do but 
call up one of the ladies from the 
audience and kick it around about 
life in Podunk? As for Thomas, he 
could foil Miss Allison splendidly 
if he were not so often on camera. 
Thomas is a voluble, good-natured, 
hearty-laughing assistant who has 
a tendency to upstage and a more 
deplorable one to get over-solicit- 
ous. He cloys quickly. 

Miss Allison's part in the show 
is to exchange trivia with Thomas, 
conduct the interviews, introduce 
guests and occasionally sing a 
song. There’s the old cup-carrying 
game with a prize for the woman 
who can carry the biggest stack, 
and the ladies of Niles High School 
PTA, plugging their forthcoming 
‘benefit show, gave out with a gratis 
demonstration of the Charleston. 
Gary Mann, who guested as male 
vocalist last week, contributes a 
couple of songs in okay fashion. 
(They're still using that oldhat 
stunt of bringing on a girl from up 
front so the boy can warble a love 
song.) 

Occasionally. makeup artist Sid 
Simon comes on to show what mir- 
acles makeup can perform, and 
also occasionally book reviewers 
like Florence Burke-Ellis make 
with recommendations for the lat- 
est in John P. Marquand. 

More of what’s needed, as long 


are conversations like the one Miss 
Allison .conducted last Thursday 


who showed how the sari was worn 
and talked about child rearing in 
her country. 

Withal, it’s a show that merits 
casual tunein for the star but is 
hardly made.of the stuff that in- 
fects the dialer with habit. 





TV’s Goi 

s Going-over 
=m ~Continued from page 3) 
in the (expected) 


way. 
Hayward is a well-known show 








sophisticated 


lowbrow | 


as the show is mired in interviews, | 


(24) with a woman from Ceylon, | 


| Japan TV 


Continued from page 23 ae 


lion sets soon,” Katz continued. 
“Two million sets here are the 
equivalent of four or five million 
in any other country. I've never 
seen anything like sets in parks 
like they have here. All that does 
is increase the number of viewers. 
The important thing is the viewer 
count, not so much as the set 
count.” 

Katz spent two weeks in Japan 
negotiating sales for AAP. Huddles 
are being continued by local AAP 
rep Leon Britton. 

Bulk of AAP sales come from 
i Warner and Monogram librar- 
ies which have contributed heav- 
lily toward giving the company: a 
| gross of $48 million since about 
| two years ago when they acquired 
| the WB films. 
| Time has not diminished the | 





| 








demand, Katz indicated. “In 
America, there is a tremendous 
shortage now. Feature films are 
repeated and repeated. In some 


| major cities the same films have 
| been shown 10 times. And there 
|are cities where the libraries have 
|played four different stations. 

| “Feature films do something the 
half-hour film can’t do,” Katz as- 
jserted. “They have the star value 
|and production value that can’t be 
matched. Don’t get me wrong, 


Person to Person 

This was showbiz night, the glit- 
tering past and the hopeful, preg- 
nant present, as vividly reflected 
by Rozicka (Ros‘e) Dolly and Roger 
, Williams on Edward R. Murrow’s 
Friday (24) drop-in-on-the-neigh- 
bor program over CBS-TV. 

The contrast in personalities was 
most effective and made for first 
rate human interest viewing: Rosie 
Dolly living like a silken dowager 
dame in tufted surroundings with 
abundant memories of riotously 
rich stage door admirers and also 
knee-deep in precious gems, and 
Roger Williams, the young and 
gifted pianist-composer, with his 
cic¢an-eut, devoted wife and mother 
of two children. 

Murrow opened this edition of 
“Person to Person” with a peep 
into the posh Park Avenue apart- 
ment of the remaining sister of 
the onetime famed Dolly Sisters. 
Miss Dolly, who was raised in the 
Bronx after a brief stay in Hun- 
gary, was ensconsed in a peau de 
soie gown, cap-sleeved and off the 
shuulder, with the sculptured bod- 
ice criss-crossing into an Empire. 
The opulent bell-shaped _ skirt 
ended in intriguing knots at each 
sice of the hemline. She was 
weighted down with a heavy, glit- 
tery three-strand necklace and 
long-drop two-strand earrings. She 
aisO wore a wide matching brace- 
let. On her bosom she displayed a 
stunning brooch in the form of a 
flower basket, a gift from her late 
husband. With her adornments and 
the severity of her centre-parted 
coiffure tightly drawn into a full, 








|there are many good half-hour 
| films, but there’s no comparison | 
|with feature films. And features 
|are wonderful for the station too, 
|giving them a chance for six, 
seven and eight sponsors.” 





Irving Scrams 
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| and other benefits, and it was sug- 
| gested this be attempted through | 
| SPG, but that guild stated it was 
| not formed as a collective bargain- 
ing group, and would not seek such 
| benefits. 
TPG will seek a basic agreement 
jin the industry, and a steering 
| committee has been named to head | 
the group until it has a general 
membership meeting within 30 days 
to elect officers. Ben Brady, pro- 
| ducer of the “Perry Mason” series, 


biz figure, though he expressed | j- chairman of the committee, and 
some strange views on the show. | other members are Cecil Barker, 
(Actors don’t draw, you must give | George Cahan, David Dortort, Ben 
the public what it wants, etc.) | Feiner, James Fonda, Alex Gruen- 
Whatever the wisdom of his posi- |berg, Hal Hudson, Roy Huggins, 
tion, and he appeared to contradict | Richard Irving (resigned), Charles 
himself a couple of times, it was|[saacs, Sheldon Leonard, Ralph 
well expressed and helped to give | Levy, Nat Perrin, Edgar Peterson 


the show spark and life. 

But, when all was said and done, 
it was still Susskind who emerged | 
as the most interesting participant. | 
He demonstrated, for instance, 
that tv was virtually saturated with 
westerns, and deplored the lack 
of balance between “popular” pro- 
gramming aiming at the lowest 








common audience denominator, 
and the good shows. Path of least 
resistance will ruin tv, he main- 
tained. 

There were some nice personal 
touches in “Open End,” apart from 
the fact that the guests treated one 
another and their various opinions 
with obvious respect. When coffée 
was served, and only three cups 
came to the table, Susskind 
quipped: “This would never hap- 
pen on a network show. But, of 
course, here we are on a local 
station.” 

“Open End” had the quality of 





a group of intelligent, witty people 


}and Darrell Ross. 





sitting around informally in some- 


N.Y. rep on 
the committee is Mort Abrahams. 

Ritchie Paine has been named 
labor administrator for the guild, 
and Judge Lester Roth is counsel. 

Eligible for membership are in- 
dividuals responsibly connected 
with the production of live and 
filmed shows telecast globally, na- 
tionally or regionally. 

While the group now has only 
a Coast setup, it’s planninf to es- 
tablish one in N.Y. following the 
membership meeting. 

TPG members feel that direc- 
tors are part of the management 
area in that they in some instances 
hire and fire, yet through Screen 
Directors Guild they draw resi- 
duals. While some of its mem- 
bers own pieces of series and some 
are exec producers considered 
part of management, the guild 
feels they are not definitely in the 
area of “pure” management, and 
consequently entitled to benefits. 
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low chigon, she was indeed a dra- 
matic sight on the video screen. 

_ She told Murrow she was work- 
ing; on a book and currently en- 
gaged in charity work. She re- 
counted how she broke the bank 
at Monte Carlo, running a paltry 
$10 bill up to the tidy sum of $500,- 
000. She spoke of her sister, Jenny 
‘Yanci) Dolly, and recalled show- 
biz encounters with Rudolph Va- 
lentino, Maurice Chevalier, Mar- | 
lene Dietrich and others. 

The visit to the Williams home 
opened with the pianist working on | 
an arrangement of “Warsaw Con- 
certo” and then segued to the 
living room where his wife and two 
children were at a piano-shaped 
coffee table. Williams, open-faced, 
friendly, articulate, gave an amus- 
ing account of his wedding day. 
The program closed with Williams 
and one of his daughters doing a 
Halloween piece on the piano with 
mother and other daughter looking 
on. There was an air of whole- 
someness and fresh entertainment 
in this segment of the program. 

Rans. 











Steve Allen Show 

After Steve Allen made the| 
usual vaudeo concession to the | 
teenage viewer with a Laura Les- | 
lie vocal of “Lollipops and Lip- 
stick,” a banal juve disk item, the | 


Paul Monash written-produced af- 
fair for Westinghouse over CBS- 
TV Mon. (27) was the airy ballet 
sequences provided by choreogra- 
pher Eugene Loring and were it 
not for these dance segments, “De- 
but” would have turned out an al- 
together plodding, pedestrian pro- 
duction. 

Miss Strasberg was given the as- 
signment of portraying a young 
Russian dancer in Paris torn be- 
tween her love for an American 
architect who ached to transport 
her to American shores and her 
mother’s frenzied efforts to turn 
her into a prima ballerina as she 
herself might have been had it not 
for an unfortunate automobile 
accident. Love ultimately triumphs 
and Miss Strasberg, as the young 
dancer, leaves her crippled mother, 
played by Maria Palmer, sitting in 
a wheelchair, and with tears on her 
pale cheeks accepts the offer of the 
American boy (Martin Milner) to 
build a home and family in Los 
Angeles. 

Wolfe Barzell as the ballet mas- 
ter contributes an affectionate job 
as the dedicated ballet master and 
Henry Daniell does a standard bit 
as the hard-faced ballet impresario. 
Miss Strasberg, who has undoubted 
talents, fails to rekindle them in 
this vastly overblown, soporific bal- 
let soaper. 

Westinghouse’s commercials for 
its new shaped electric light bulbs 
and vacuum cleaner, in this in- 
stance, proved more eat 

ans. 





Ed Sullivan Show 

With Ed Sullivan in Alaska, the 
emcee chores on his CBS-TV show 
last Sunday night (26) were taken 
over by Esther Williams, film star, 
who also appeared in a picturesque 
swimming sequence, handled the 
hostessing assignment a bit ner- 
vously, but, in the overall, was 
pleasant and visually appealing. 

Peggy Wood and Imogene Coca, 
costars of the new Broadway entry, 
“Girls in 509,” were spotted in a 
scene from the play along with 
other cast members. The sequence, 
in which the femmes trap a pro- 
fessor in the hotel room where 
they've been holed up for years, 
came off as an okay trailer for the 
comedy. 

The vocal end of the bill was 
generally satisfactory with Lisa 
Kirk, Johnny Mathis and Janet 
Blair splitting the song assign- 
ments. Comedian Shecky Greene 
was good for a few laughs al- 
though his bit on a coal mine cave- 
in was hardly in the best of taste 
in view of the disaster last Thurs- 
day (23) in Springhill, Nova Scotia. 

Bob Hammond's Birds registered 
as a nifty novelty act, while the 
Martin Bros. scored with their jug- 
gling routine. Terry Hall's ventro 
turn with his dummy Lenny the 


Lion was also good. Jess. 








Sunday (26) stanza got down to 
adult fare that turned out to be 
a neat blending of spoof and song | 
that made for enjoyable viewing. | 
In addition to his indispensable | 
team of regulars, Louis Nye, Tom | 
Poston and Pat Harrington Jr., | 
Allen brought in Peter Ustinov to 
build up the comedy element. | 
Ustinov did a satire on politicos, | 
English, American gangster and | 
Nazi style that built yocks easily | 
and alsq toyed with a takeoff of | 
an “Omnibus” program that used | 
the Dave Brubeck Quartet straight 
and to good effect and built laughs 
via a parody of progressive jazz 
group headed by Allen. Also in the 
comedic vein were Allen’s “Report 
To The Nation” on the moon rocket | 
and the “Question Man” bit. Both | 
good for strong laughs. | 
The musical end was neatly | 
| taken care of by Dorothy Collins | 
who set up a nice mood with} 
“Lover” and “But Not For Me” and | 
by Warren Covington leading the | 
Tommy Dorsey orch through a re- | 
| hash of his Decca click, “The Tea | 
| For Two Cha Cha.” Latter num-| 
ber had Augie & Margo leading a} 
line through the Latino beat. 
Unusual aspect of Miss Collins’ | 
stint was that Allen plugged her 
“Hit Parade” show, which is now 
on “another network” and her} 
Coral album, ‘‘Picnic.”” Thrush has 
| scrammed the Coral roster for a| 
| shot with the newly-formed Ever- 
| est label while Allen, also a one- 
time Coralite, is now recording for 
Dot. Gros. 








Desilu Playhouse | 

There were corns, rather heavy | 
ones, attached to the hour-long 
Desilu filmed production of “De- 
but” with Susan Strasberg in the 
lead. Nor could a more unmoving 
vehicle have been provided for the 
tv debut of Miss Strasberg in an/j| 
adult role. The saving grace of this! 





HOME FOR SALE 


Mahwah, Bercen Ce.. W. J. Only 45 Minutes 
from Times Square. 6 Large Rooms, 2 Baths, 


2 Garages, Semi Secluded, Beautiful Views. 
Country Estate Sectirn. 
— $47,500 — 


ALEXANDER D. DOIG & SONS 
53 Lake Drive West, Packanack Lake, N. J. 
MO. 8.1167 MO. 8-4059 
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TWO ROOM APT. to SUBLET 


Beautifully furnished bedroom, living 
room and kitchenette facing Central 
Park South, New 


Singly (man or woman) for a seven 
month period 
Write BOX 1023, VARIETY, 
154 West 46 St., New York, N. Y. 































NEAPOLITAN 
CUISINE 
Open Daily Noon-Midnite 


COCKTAILS « Air-cond. 
Joe & Gino, hosts 
















CHOICE PICTURESQUE ENGLISH 
ESTATE, beautiful Brentwood Park, 
three bedrooms, maid's, large grounds, 
rare trees, Deluxe pool, tennis court, 
many fine features, good financing. 
ANNETTE O. WHEELER, Realtor 


1263 Westwood, Los Angeies 24, Calif. 
GRanite 3-2769 











48 ST., 445 W., NEW ELEV. BLDG. 
.New York 
2% Rms. (ivrm., sleeping alcove, kitch. 
and bath) fr. $125, incl. gas. 
Garden Apartments Availabie 
Also Furnished Apartments 
Agent on premises 12 to 6 


N. A. BRUNO & CO., INC. 
WA 9-2748 “ 
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TV Repair Racket 


ieee 4CONtinued from page 20 Ga 


Reliable, took one look at the set, 

quickly replaced the part at the 

fair price, and hurriedly left. 
Favorite Victims 

WWDC’s survey has shewn that 
Negroes are a favorite victim of 
the dishonest repairman. Women, 
and particularly the housewife in 
lower income brackets, are also 
easy prey for overcharging. 

To clean up the repair industry | 
here, WWDC advises those who | 
need tv set repairs: 

1. To check the Electrie Institute 
(a trade organization which polices 
its 150 repairmen members) for a 
list of repairmen considered relia- 
ble. (“Our telephone calls had 
quadrupled since WWDC began its 
campaign,” W. D. Watkins, train- 
ing director for EI which is oper- 
ated by Potomae Electric Power 
Co., said.) 

2. To complain to the Better 
Business Bureau if you suspect you 
are being over charged. (BBB says 
the complaints on tv repair over- 
pricing have “greatly increased” 
with the WWDC campaign.) 

3. To schedule the tv repair- 
man’s visit when the man of the 
house is home. WWDC found thtat 
overcharging happens less fre- 
quently if the repairman must deal 
with a man. 

4. To ask questions about the 
trouble. Honest repairmen don’t 
mind explaining; the dishonest 
ones are apt to grunt a reply. 

5. To refuse to give up the parts 
and tubes replaced. 

6. To demand an itemized re- 
ceipt. 











B & B Study 


= Continued from page 21 = 


carried on the three networks is 
kept track of from the rating point 
of view. The agency, according to 
Rich, will predict the success of 
new shows on the air and estab- 
lished programs in new time slots 
with an 80° accuracy. 

Benton & Bowles programming- 





media setup differs from all other 


agencies jn that both the program- 
ming and media departments must 
act jointly in selecting programs. 
If for one reason or another the 
radio-tv programming sector or the 
media department nixes a show 
then the program is written off. 
Some of the considerations in 
selecting a new show, says Rich, 
is a study of the network competi- 
tion, the night of the week, the 
sefs in use, the lead-in and the 
lead-out. These plus other factors 
make up the media side of the ar- 
gument as to whether to buy & 


' network show. 








Serling 
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did, and in the newer versiop the 
lead goes to a newspaper to tip 
them about Pearl Harbor, but it 
brushes him, saying it doesn’t 
want to get involved in Army red 
tape. There were a number of 
other changes ordered by McCann- 
Erickson, which, incidentally has 
in the past rejected Serling’s “Pat- 
terns” and Reginald Rose's ‘Trag- 
edy in a Temporary Town.” Both 
had originally been submitted to 
the now defunct “Studio One,” 
and nixed. Later, “Patterns” 
scored a tremendous hit on Kraft, 
and “Tragedy” was a success on 
the old “Alcoa Hour.” 
a a 


‘Suzie Wong’ Lead 


Pacted by Sullivan 


France Nuyen, who plays the 
lead in “World of Suzie Wong,” 
has been signed by Ed Sullivan for 
two or possibly more exclusive 
guest shots on his CBS-TV stanzas 
within the next few menths. 

She'll make her first appearance 
on Nov. 16 when Josh Logan, who 
staged the Broadway production, 
will produce a five-minute musical 
image which she’ll do with several 
members of the B'way cast. 

She won't do a scene from the 
play about the Oriental prostie but 
a specially created vignette for the 
Sunday night airer. 





Nielsens Are In 


=m Continued from page 21 ee 


to Como. On the Nielsens, Mason 
is the winnah. More surprising, 
Como is even edged out by CBS’ 
“Wanted-——Dead Or Alive” in the 
8:30 to 9 period—and Trendex 
didn’t give the CBS entry even a 
filicker of a chance. More surprises: 
Pat Boone was a “Trendex baby” 
in competition with “Zane Grey 
Theatre.” On the Nielsens “Zane 
Grey” walks away with the honors. 
ABC’s “Zorro” is a big hero on 
the Trendex charts. Nielsen leaves 
him trailing behind CBS’ “Deeem- 
ber Bride.” NBC’s “Restless Gun” 
is the big champ on Trendex. On 
Nielsen his CBS “Texan” rival 








comes out ahead. 


And so, as the sun sets on the} 
first Nielsen report, the panic is | 
on. While there’s happiness with-| 
in the CBS precincts, based on 
what has come up so far, NBC, by 
virtue of some late entries and 
improved shows, cries: “Let's be_ 
fair; wait for the second and third 
Nielsens.” And ABC might claim 
a foul on the basis of a one-night-— 
only victory and cop the same “it’s | 
far too early” plea. 

But if anything the more re- 
spected Nielsens, with their wide 
divergence vs. the overnight Tren- 
dex sample, has compounded the 
confusions and the nervousness 
that are now basic network staples. 
It’s another indication of the per- 
suasiveness of the pulse takers 
and the nose counters in practically 
dominating an industry, and in 
keeping the medics busy. 

Unfortunately none of this has 
anything to do with the quality of 
programming, unless one goes en 
the premise that the quality show 
gets the audience. But that'll get 
you a fight in any respectable 
drawing room. 





Montreal — A two-alarm fire 
heavily damaged Canada’s oldest 
radio station CFCF. But station 
continued its regular schedule 
from temporary quarters with only 
about one minute lost in actual 
broadcasting and is currently iden- 
tifying itself with: “CFCF Radio— 
the hottest spot on your dial.” 





Jack Paar ‘Tells All 


Takes on Visiting Press 
‘TV Guide’ 


Jack Paar’s refusal to continue 
with his late-night NBC TV’er be- 
yond next July, when he completes 
his second year on the show, stems 
from the web's refusal to cut a 
half-hour off the show after it 
promised to do so, Paar said last | 
week. 

Final half-hour constitutes a re- 
peat of the first half-hour commer- | 
cials, although the content is dif- | 
ferent, and is done only te service | 
stations in other time zones, which 
carry only an hour of the show. 
Paar said the web had promised to 
tape the first half-hour and repeat 
the tape, eliminating the necessity 
of doing 90 minutes, as soon as 
videotape equipment arrived in 
New York from the Coast. 

At the end of the summer, he 
said, he was called into a meeting 
and told that the tape plan had 
been drepped, that he'd have to 
continue doing 90 minutes a night. 
Reason, he said, was that affiliates 
in the east wanted all 90 minutes, 
that they'd lose money if the show 
were cut to 60 minutes; this de- 
spite the fact that the commercials 
in the last half-hour are repeats. 
Thereupon, Paar said, he gave no- 
tice he was quitting at the expira- 
tion of his second year next July. 

Decision had nothing to do with 
offers for half-hour shows, of which 
there have been two from major 
advertisers, he said. He didn't want 
it to appear as if he were playing” 
the late-nighter against the half- 
hour prime-timers, he added, but 
simply gave notice because of the 
tape hassle. Paar said he had been 
cautioned not to talk about the 
situation by NBC, but gave forth 
with the story on his Thursday 
night shew (23) under questioning 
by a panel of reporters selected 
from the visiting NBC press junket. 

Paar had a virtual 24-hour round 
of interviews, starting the previous 
night, when he biasted TV Guide 


;ment to the press, 





on his shew, fellowing this with 


Boys and Tangles With 
Over Story 


an impromptu press conference 
with the visitors that stemmed 
from the TV Guide blast and ran 
into 4 a.m. that morning. He picked 
it up again at a party he hosted 
for the press, scheduled in ad- 
vance, the next day at Toot’s 
Shor’s, then swung into the sched- 
uled nighttime panel. 

Paar took exception to a refer- 
ence in this week's TV Guide to 
the appearance of Dody Goodman 


'on his anniversary show. Story had 
!reported Paar had been forced to 


use her by NBC, which put pres- 
sure on because it had to play out 
her contract. Paar called the state- 
ment untrue, and took out after 
TV Guide on several other counts. 
Magazine replied with a state- 
in which it 
termed Paar’s outburst “unfortu- 
nate.” It declared Paar, upon 
learning it wanted to do a piece on 
him, demanded the right to name 
the writer who would do the piece, 
which it refused. It termed “amus- 
ing” his allegation that the mag is 
experiencing circulation troubles, 
citing an Audit Bureau of Circula- 
tion figure of 6,699,000 last week. 
His “emotional state,” it suggested, 
“was, perhaps, responsible for his 
irresponsible statements.” 


Alger Hiss on WJAR 


Providence, R.I., Oct. 28. 

Alger Hiss wilt appear on “The 
World Around Us,” on WJAR, 
Tues. (4), from 8 to 9:30 a.m. Con- 
troversial fermer State Depart- 
ment official convicted of perjury 
will discuss several aspects of for- 
eign policy with Prof. David War- 
ren of the history department of 
the U. of Rhode Island, and pro- 
gram moderater Miss Betty Adams. 

The Tuesday and Thursday series 
currently is bringing viewers per- 
sonalities who have had experience 
with various aspects ef U. S. for- 
eign policy. 








e Sd 
MARY A. KELLY 
WILLIAM McCAFFREY AGENCY 
501 MADISON AVENUE 
NEW YORK 22, N.Y. 
ELdorado 5-1076 
Dear Dave Garroway: 
Thank you for seven wonderful years 
on "TODAY" and for your faith and encouragement 
to continue my career as a talent representative 
in association with Bill McCaffrey. 
Sincerely, 
* . * 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 
Connie Francis (MGM): 


“FAL-; IS REAL” (Roncom*) is a catching 
LIN’” (Aldon?) is a good rocking| rhythm number with a fine lyric 
tune with an offbeat idea which} which this singer handles in 
this thrush handies very effective-| straightforward style. The kids 


ly. “HAPPY DAYS AND LONELY | may latch onto this one, “I'LL 
NIGHTS” (Fisher-Advanced*), an| ALWAYS BE WITH YOU” (Broad- 


oldie, gets an approach that'll ap-| way*), in slow tempo, is another 
peal to the kids. strong entry for the current mar- 


Frankie Vaughan (Columbia): | ket- 
“ONE THING LED TO ANOTHER” Sallie 


Best Bets 


EES PUES 0 0.6 5 veces Fees eee Nes 1 GOT STUNG 
(RCA Victor) One Night 
Elvis Presley's “I Got Stung” (Gladys*) can be considered an 
automatic hit since it features this»surefire disk name on a typi- 
cally driving rocker with a cute lyric, “One Night” (Travis-Pres- 
ley’) is a slow ballad also due for big play. 
* * * 
GARY LEMEL ......%. i . JOLLY ROGER 
er «in: &GCie ease Rockin’ In The Halls 
Gary Lemel’s “Jolly Roger” (Desert Palms-Trinity?) is a clever 
rocking entry with lyric idea and melodic line which should get 
it zooming with the kids. “Rockin in the Halls” (Desert Palms- 
Trinity?) is routine. 





(MGM): “SHE 





Blair 





7 . - 

EVERLY BROS..........02+000+-++-LOVE OF MY LIFE 
(Cadence) ... Problems 
Everly Bros.’ “Love of My Life” (Acuff-Rose+) is a winning 
ballad number delivered in highly commercial style by this duo. 
“Problems” (Acuff-Rose+) is a teenage-pegged number also due 

for hefty spins. 


* * . . 

BILLY BARNES...............-.. IF YOU BUT KNE 

(United Artists)...... ou’d Have To Fall In Love 

Billy Barnes’ “If You But Knew” (Eden*) is a solid ballad done 

by a fine stylist who could hit big with this entry. “You Have to 

Fall in Love” (Big Billy*) is another ballad which could go over 
with the juves. 


* * * 


TOMMY DORSEY ORCH Starring WARREN COVINGTON 
I WANT TO BE HAPPY CHA CHA 
(Mecca) . «+09 66> BED ER Satan Takes A Holiday 
Warren Covington’s “I Want to Be Happy Cha Cha” (Harms*) 
is a natural followup to this orch’s click on “Tea for Two” and 
should ride on the impetus to potent results. “Satan Takes a 


Album Reviews 











“Ella Fitzgerald Sings The Irving | 
Berlin Songbook” (Verve). The 
click results which Verve chief 
Norman Granz garnered with Ella 
Fitzgerald’s Cole Porter and Rod- | 
gers & Hart “song books” are a 
cinch to be repeated, if not ex- 
ceeded, in this Irving Berlin wrap- 
up. This songstress’ swinging beat, 
fresh phrasing and warm projec- 
tion are focussed on a superb 
songalog. It encompasses not only 
Berlin’s familiar hits, but several 
fine numbers that failed to make 
it big, such as “Suppertime,” from 
the 1953 show, “As Thousands 
Cheer,” and “I Used To Be Color | 
Blind,” from the 1938 “Carefree.” | 
The song selection from the em-| 





straight carbons. Included are such 
material numbers as “I’m An 
Indian,” “Becky Is Back At The 
Ballet,” “Oh How I Hate That 
Fellow Nathan,” “The Shiek of 
Ave. B” and the memorable “My 
Man,” in which Miss Ballard falls 
somewhat short of the original's 
tragic impact. 

The Mary Kaye Trio: “Too 
Much” (Warner Bros.). Mary Kaye, 


| by her brother Norman Kaye and 


Frank Ross comprise a slick, ver- 
satile song combo. By various solo 
and ensemble arrangements, they 


| lend an ususual pace and variety to 


this offering. This set ranges from 
“Lazy River” through “Hawaiian 
Wedding Song” to “My Heart Be- 





Holiday” (Lincoln*) is an okay instrumental item. 

* . * 

LEROY HOLMES ORCH........IN A PERSIAN MARKET | 
ERUROED + 3 060546 anes es So eesatew neces Spanish Rock 
Leroy Holmes’ “In a Persian Market” (Bosworth-Baldwin*), a 
colorful takeoff on a well known theme, has a rhythmic kick in the 
orch-choral arrangemen? that’s stir considerable noise. “Spanish 


Rock” (Haworth*) is an okay variation on a theme from “Carmen.” 
. . ~ 
OR CUI 5 656 his isd dad GOTTA TRAVEL ON | 
ONIN ose, che cha. ewes oie ah Chasing A Dream 


Billy Grammer’s “Gotta Travel On” (Sanga*) is a catching folk- 
styled number which is skiffled with potent results by this singer 
and vocal combo. “Chasing a Dream” (Combine*+) is a conven- 
tional rocking ballad with little impact. 
A LS LL SL 


(Rancom*) is a nifty rhythm num-| SERVES A NICE CUP OF TEA” 
ter which should pick lotsa spins|(Alamo*) is a somewhat wordy 
via this bright slice. “SO HAPPY | p'ece of material with doubtful pop 
IN LOVE” (Pickwick*) is a lilting| chances. “DADDY” (Republic*), 
ballad in a catching format. the standard, gets a savvy vocal by | 


—" .| this songstress. 
Eydie Gorme (ABC-Paramourt?: 
“THE VOICE IN MY HEART”| Eddie Heywood 














(RCA Victor): 


| THE CORNER” 
| rocker with some interesting me- 
| lodie figures. 


LAWRENCE WELK 


and His Champagne Music 
Present 
“KEYBOARD KAPERS” 
With Tiny Little, Jr., Larry Hooper 
Frank Scott and Jerry Burke 
(Coral Album No. 57214) 





“ST. LOUIS BLUES” (Handy 
Bros.*) gets a suavely melodic key- 
board rendition that adds new 
values to this oldie. “RENDEZ- 
VOUS” (Witmark*) is another fine 
instrumental entry for change-of- 
pace programming. 

Poni- Tails (ABC - Paramount): 
“SEVEN MINUTES IN HEAVEN” 
(Stratton+) is an okay rocking item 
delivered in the usual style by 
these juve thrushes. “CLOSE 
FRIENDS” (Rush*) is another 
routine number in the same groove. 


Hillard Street (Capitol): “IT 
WILL NEVER HAPPEN AGAIN” 
(Sands*), a good ballad with a 
lyric the kids understand, is styl- 
ishly vocalled by this tenor. “RIV- 
ER LOVE” (Shaw*) is a preten- 
tious ballad. 


Jo Stafford (Columbia): “HIBIS- 
CUS” (Melrose*), a light rhythm 
ballad with a pig latin lyric is 
attractively bounced by Miss Staf- 
ford. “LAZY MOON” (Anker- 
ford*), from the “GOLDILOCKS” 
score, is a pleasant piece of old- 
fashioned-style material. 


Big Al Downing (Carlton): 
“MISS LUCY” (Mustang?), a driv- 
ing rhythm: tune, is belted with a 
powerful beat by this blues shouter. 
A solid juke item. “JUST AROUND 
(Mustang?) is a 


Jimmy King (Herald): “BRO- 


| KEN VOWS” (Angel?) is an above- | 
| par rocking ballad belted in the} 


modern manner for good impact. 
“KNOCKIN’ ON YOUR DOOR” 


(Angel*) is a familiar rock ‘n’ roll 
| stuff. | 
The Sugar Canes (King): | 


“SIOUX ROCK” (Jay & Cee?) is} 


a driving instrumental rocker with 
a solid dance beat. “POOR BOY” 
(Meridian - Parkwood*) is another 
well-executed instrumental due to 
catch spins. 


* ASCAP. + BMI. 


barrassment of Berlin riches in- 
cludes such evergreens as “Al- 
ways,” “How Deep Is The Ocean,” | 
“Puttin’ On The Ritz,” “Remem- 
ber,” “The Song Is Ended,” “Cheek 
To Cheek,” “Alexander’s Ragtime 
Band,” among others of equal 
stature. Although Miss Fitzgerald 
eceasionally indulges in some of 
her colorful scat jazz phrasing, on 
the whole she delivers with a lucid 
directness that frangts the Berlin 
lyrics in their most appealing set- 
ting. Paul Weston’s orch backs up 
in faultless style, supplying an at- 
tractive instrumental setting with- 
out ever overwhelming the star of 
this double LP set. 


longs To Daddy.” 

Vienna State Opera Orch: “Fool- 
ish Heart” (Westminster). This is 
the sound of music presented on 
WPAT, which services the Greater 
New York with a consistent brand 
of pop instrumentals that fall into 
the “mood music” groove. This LP 
achieves a uniform programming 
concept with an interweaving of 
themes from band to band. It’s 
a relaxing background sound stem- 
ming from lilting melodies by 
Kern, Gershwin, Weill, Arlen, 
Porter and other standard writers. 

“Lawrence Welk Presents Key- 
board Kapers” (Coral). A quartet 
Lena Horne: “Give The Lady | f keyboard performers featured 


What She Wants” (RCA Victor). A | 2" Lawrence Welk's television 
sophisticated song program per- | Shows take the spotlight in this 


formed by Lena Horne with her | PiOduction. In conformity with 
pasck ext eon flashing style adds up Welk’s overall style, Tiny Little, 
to potent entertainment. Her | Latry Hooper and Frank Scott, on 
workover of “Honey In The Honey- | Piano, and Jerry Burke, on the 
comb,” is an instance of savvy Cenn organ, blend into a tuneful, 
technique which sells, but never |U"pretentious musical styling in 
oversells. An excellent sheaf of | Which the song is the main thing. 
tunes include “Diamonds Are A| This, repertory includes such 
Girl's Best Friend,” “You'd Better | St@ndards as “The Peanut Vend- 
Know It,” “Speak Low,” “Be-| °: Wunderbar,” “I Want To Be 


- - 40 | Happy,” “The Glow-Worm” and 
witched, Baubles, Bangles and | “Just One Of Those Things.” 


Beads” and “Love,” among others. | 
Lenny Hayton batons a big orch | 
in expert backing 


Freddy Martin Orch: “Con- 





Tommy Dorsey Orch Statring 
Warren Covington: “The Fabulous 
——- of pea Dorsey 

* : - _2 | In Hi-Fi” (Decca). Warren Covinge- 
certo!” (Capitol). The basic source | : 

s a 2 _|ton, who has been clicking as 
for numerous Tin Pan Alley crea | maestro of the band playing the 


tions are candidly accredited in | : 
this lush instrumental set of pop | 20K of the late T. D., here revives 
| the music of that swing organiza- 


|hits borrowed from the classics. | }: A ; 
| Among the syncopated longhair | — Covington, who plays a fine 
lthemes is “Tonight We Love,” | rombone and also handles a vocal 
from the Tchaikovsky First Piano — fronts a clean sounding 
| Concerto, which furnished a tre- “rt G. such T. D. numbers as 
|mendous hit for Freddy Martin|./™,, Getting Sentimental Over 
some years back and now has re- oe of India, “Opus One 
turned in its original form via the | #44 “Boogie Woogie.” Covington’s 
current Van Cliburn smash. This | ©@SY vocal of “My Baby Don’t Care 
is easy listening, with a slight cul-| For Me” rates special attention. 
tural seasoning, of melodies by| Mohammed El-Bakkar & His 
Rachmaninoff, . Debussy, Chopin, | Oriental Ensemble: “Music of the 
and Beethoven, plus a smattering | African Arab” (Audio Fidelity), 
from Gershwin’s “Rhapsody in| Mohammed El-Bakkar, who has 
Blue.” _, middle-eastern De some 
_ me) mpact via his previous 
Png hig me FN Rie ag albums, here switches to Africa, 
nostalgic tribute to a bygone star with another package of colorful, 
which makes for an_ interesting swinging Sounds. Whatever the 
packaged format. Kaye Ballard. | ethnic validity of this music may 
a hep nitery periormer, takes off be, El-Bakkar gives it a native 
on-a collection of songs associated | ®'0SS. — if my te my doesn't get 
with Fanny Brice and succeeds in | see t 4 poe - ~ 2 the bare- 
| Suggesting the comedy-pathos of as oe oe 
‘the latter without any attempt at| Jose Melis: “Christmas With 
| Melis” (Seeco). Pianist Jose Melis, 








interesting idea, gets a nifty ren- 
dition that'll earn plenty of spins. 
“SEPARATE TABLES”  (Hecht- 
Lancaster-Buzzell*) is an okay en- 
try that delivers the plug for the 
film. 


(Summit*), a fine ballad with an 
VARIETY 


+ POPPE P ESO FF64 464444600008 a ie An en ie i in tp Dt De ee 


Lord Rockineham’s XI (London): 1. IT’S ALL IN THE GAME (7) 
“HOOT’S MON” (Southern*) is a 2. TOPSY (5) 
solid instrumental rocker with Scot 
overtones which wns oe oe 3. TOM DOOLEY (2) 
vor. Could be big. “ JE AIN” . 
(Southern*) is a catching Latin- 4. TEA FOR TWO CHA CHA (6) 
flavored item colorfully performed 5. IT’S ONLY MAKE BELIEVE (3) 
by this British combo. 6. BIRD DOG (9) 
Fats Domino (Imperial): “CO- : 
QUETTE” (Feist*}, the ee, aun 7. NEL BLU DIPINTO DI BLU (3) 
up in a slow rocking slice that’ 
ave it a new round of spins. 8. THE END (1) coeere 
“WHOLE LOTTA LOVING” (Mar- 9. CHANTILLY LACE (1) .... 
quis*) is a familiar uptempo 
rocker. 19. DAY THE RAINS CAME (1) 
Julie London _ (Bethlehem): 


“SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD” (p.d.) is 
projected very effectively by Julie 
London in a tasteful arrangement. 
“A FOGGY DAY” (Gershwin*), the | 
standard, gets a swinging, atmo- 
spheric slice. ‘ 
Francois Charpin Trio (Kapp): 
“EL RANCHO DE MARIA” ‘Crom- 
well*) is a charming Gallic slice 
which could fit right into the cur- 
rent trend of foreign-language 
pops. “BAMBINO” (Raphael*), the 


TEARS ON MY PILLOW 
ROCKIN’ ROBIN 
SUSIE DARLIN’ 
I'VE GOT A FEELING 
LITTLE STAR . 


French version of “Guaglione,” 7 
also gets a winning workover. NEAR YOU ‘ 
Buddy Holly (Coral): “WELL, GEE, BUT I'M LONELY ...... 


ALL RIGHT” (Nor Va Jak*) is a 
tuneful ballad delivered by one of 
the best rockabilly practitioners. 
“HEARTBEAT” (Nor Va Jak*) is a 
listenable ballad with a light Latin 
beat. 

Malcolm Dowds (Decca): “THIS 


MEXICAN HAT ROCK 





TO KNOW HIM IS TO LOVE HIM 


THERE GOES MY HEART ..... 


{ 


povenbécvcweased Pt eeeeseeeneee ) 


Second Group 


eee eee ee ee 


ee ee ee 2 


ee 


[Figures in parentheses indicate number of weeks song has been in the Top 10] | 


backed by organ and bells, turns 


M hin | . 
10 Be t Sell up in attractive set of Christmas 
|} numbers. Melis plays the hymns 
\anaaad M) ers on Coin ac Miissedeuienainion | and carols, like “Silent Night” and 


“Noel, Noel” with complete sim- 
| plicity and also performs “Sleigh 











' Ae 1 | Bells,” “Winter Wonderland” and 
Tommy Edwards .........MGM “Merry Christmas Music” in taste- 
Cozy Cole ..... or aa Love ful arrangements. Herm. 
Kingston Trio ....ccee. Capitol 
Dorsey-Covington ........Decca RALPH MARTERIE BAND 
Conrad Twitty ......... MGM 3| 
Everly Bros. .......... Cadence | AS MARLBORO ENVOYS 
Domenico Modugno ..... D Chicago, Oct. 28. 
— ane Ralph Marterie band is about to 
a rere Decca | link up with Marlboro ciggies as 
Big Bopper ........ ie | official “goodwill ambassador.” 
9 Pt —" | Deal, via Leo Burnett ad shop, is 
Raymond LeFevre ....... Kapp still a few weeks away from inking. 
Jane Morgan ......... -e: Kapp Alliance will cue a new billing 
|for the orch, Ralph Marterie and 
|his Marlboro Orchestra. Intensive 
jad campaign is planned, with 
| Marterie himself to be featured as 
ND 2 ctcaites cacten End |The Marlboro Man,” and maes- 
, | tro’s Mercury disks will henceforth 
ed DAY ss ereeeeveees Class 2! note the ciggie identification. First 
ee re Dot 3| platter to so indicate is the soon- 
Rick , Soi ; ' |due “Pretend Cha. Cha” and 
icky Nelson . - + Imperial | “Flightly.” Mar}boro theme will 
Elegants ....... ree ee ie APT }also be carried! out visually at 
Teddy Bears ..... | dance dates per sheet stands as 
aiaeaid atest srevees-Dore | giant facsimiles of the cig’s pack- 
Roger Williams .......... Kapp | age. Marterie makes infrequent tv 
Pat Boone ....... eee appearances, so a conflict of inter- 
: ned Dot ests that would result thereby 
Joni James ...ceccees ere seems a remote problem. 
BPTSTIORS . vnvieccevea: Cameo 
Roger Williams will play at the 





| Music Hall in Trey, N. Y., Nov. 2, 
under the auspices of promoter 


FHEFEF HOPES SEFOD IF OF EFSF FFF FSOP FOSS FEFEFEFEFOEFEFEFEFEFEFEEEFO+4E646444665 Ted Bayly. 


ten a nie 





nett 


ae ee 














nen 


A i a ec 





Wednesday, October 29, 1958 


VARIETY 





MUSIC 43 





ASCAP STORM SIGNALS FLYING 





Japan's Vast Disk Potential Parallels 
U.S. Market in Major Details: Marek 





Tokyo, Oct. 28. 

Japan's social centers, the coffee 
shops, were given a boost by 
George R. Marek, RCA Victor 
veep and general manager, who 
was here on a two-week visit. He 
arrived back in New York yester- 
day (Mon.). 

After making the rounds of 
Tokyo's java points and absorbing 
recorded sound that ranges from 
rock ‘n’ roll to the classics, Marek 
said, “the best way to sell records 
is to have people hear them. So I 
feel in a way that the coffee shops 
are the disk jockeys of Japan.” 

It is Marek’s belief, based on 
the appetite for music he has dis- 
covered here, both from casual 
and statistical study, that Japan 
has a bright musical future. He 
said, “Without posing as an expert 
on Japan, I feel very strongly that 
Japan could be one of the biggest 
markets in the world.” 

Here for huddles with officials 
of the Victor Co. of Japan, Ltd., 
an indie outfit that holds the Vic- 
tor franchise here, Marek has 
learned that Japan's sales break- 
down is “remarkably like the 
U.S.” Speaking only for Japanese 
Victor, he said that the two big- 
gest hits in the last two months, 





Elvis Presley's “Hard Headed 
Woman” and Perez Prado’s “Pa- 
tricia,” have also been the com- 
pany’s top sellers in the U.S. 
Nothing that Bethoven § and 
Tchaikovsky are most popular in! 
the classical field, Marek offered, | 


“Classical music is more or less 


the same the world over in taste.’ 
Marek was all puzziement, how- 
ever, when asked about rockabil- 
ly's feverish fad in Japan. “I'd be 
a genius if I could answer that,” 
he smiled. 

One of 


ple’ is the decision 
hard to develop’ stereophonic 
sound in Japan.”’ Some stereo rec- 
ords are already on sale here. 
“Of course before you have a rec- 
ord business, you have to have 
(Continued on page 50) 


MGA Asks NLRB 
For Control Over 


Disk Musiciz 
Hollywood, Oct. 28. 

Jurisdiction in the recording | 
field asked by the Musicians | 
Guild of America, which recently 
became bargaining rep for tooters | 
in major studios, in a petition filed 
today (Tues.) with the National 
Labor Relations Board. MGA has 
notified approximately 35 diskeries 
of its intention to push such juris- 
diction, and has asked them tw re- | 
frain from entering into a pact 
with the AFM. 

Meanwhile, MGA bested AFM, 
which in past years always sup- 
plied musicians to Ringling Bros- | 
Barnum & Bailey Circus, in signing | 
for current 10-day stand at the 
Hollywood Bowl. Circus won a 
temporary restraining order 
against AFM picketing, with court | 
expected to rule on the injunction 
today. Central Labor Council, to | 
whom circus performers belong | 
via the American Guild. of Variety | 
Artists, is also interested in the | 
outcome. Should they decide to | 
throw in with the picket line, it | 
would cause the circus to close | 
before Novy. 2, its skedded last 
day. 





is 





Peter Fremd Joins 
Col’s Publicity Dept. 


Peter Fremd has joined Colum- | 
bia Records as publicity manager of | 
pop records and products, He’ll as- | 
sist Debbie Ishlon, Col’s publicity | 
chief, 

Fremd comes fo Col after a stint 
with the Longines-Wittnauer, 


the results of Marek’s 
meetings with the local Victor peo- | 
“to go very) 


Weems to Chi 


Chicago, Oct. 28. 

Bob Weems, of the band divi- 
sion of General Artists Corp., has 
been shifted by the agency to the 
stewardship of its Chi office, job 
he first held some 10 years ago. 
Windy City branch is active chiefly 
with bands and nitery acts. 

Transfer followed the recall of 
Pat Lombard to N. Y., on roster of 
the parent company, though it may 
be he'll see service with GAC-TV. 





RANK DISK REP IN U.S. 


TO SCOUT A&R CHIEF 


London, Oct. 28. 

Malcolm McGrady, general man- 
ager of Rank Records, is due in 
New York today (Tues.) for a 10- 
day stay during which time it is 
likely that he will appoint an 
American artist and repertoire 
manager to join his‘outfit in Lon- 
don. 

McGrady is also planning to 
scout the disk field with a view to 
doing tie-ups with Yank labels. 
The a&r man will be asked to sign 
on for about two years and get the 
label on its feet. He will also train 
a young Briton to take over. 


PROBE, GILBERT 
WN SPOTLIGHT 


On the eve of the New York 
membership meeting at the 
Waldorf-Astoria Hotel tomorrow 
(Thurs.), there’s more internal fric- 
tion looming for the American 
Society of Composers, Authors & 
Publishers. 

The current reexamination by 
the Dept. of Justice of ASCAP’s 
setup as an aftermath of the recent 
Congressional hearings, is seen 
sparking a new bitter battle from 
the floor between the administra- 
tion and its critics. Latter are now 
pressing for an overhauling of 
both the distribution and electoral 
systems, claiming that they are in 
violations of the consent decrees. 
The critics, moreover, now believe 
they have support from the Jus- 
tice Dept. 

Also L. Wolfe Gilbert, veteran 
Coast writer and member of the 
board, has again come into the 
spotlight of controversy as a result 
of reports that he’s due to be 
dumped from the Society’s board 
in elections next spring. 

Gilbert is hitting back against | 
these reports and has demanded | 


the specific yarn about his removal 





|chell’s column last week, There's | 
| little doubt that Gilbert will take 


| (Continued on page 50) 








Arithmetic on a Hit 


Max Youngstein, vicepresi- 
dent-partner in United Artists, 
has a new-born interest in re- 
cordings via the UA subsidiary. 
This prompted the film show- 
man to declare recently his 
opinion that artists ought to 
get 50% of the profits of a hit. 

This carries an inference of 
being a big jump over regular 
royalty practice but needs 
some explaining. The standard 
Class A contract of 5°% is on 
90% of gross sales. Hence, 
50% of net profit would prob- 
ably figure out 7-8% of the 
gross sales. 


AUDIO FIDELITY GETS 


Audio Fidelity Records has 





that the ASCAP leadership deny | 
that was published in Walter Win- | 


et a deal with Stanley Warner 
Cinerama Corp.’s current pic re- 
lease, “South Seas Adventure.” 
Alex North wrote the score for 
the film, 

The Cinerama track, which is 
designed for stereo sound, will be 
released by AF in both monaural 
land stereo form shortly. 
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TEDDYBEARS (Dore) ...... 
BIG BOPPER (Mercury) ........++eeee0++. Chantilly Lacet 


RICKY NELSON (Imperial) . 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
TOMMY EDWARDS (MGM) .............. It’s Ail In The Game* 


COZY COLE (Love) ....... 
CONWAY TWITTY (MGM).............. It’s Only Make-Believet 
KINGSTON TRIO (Capitol).............. Tom Dooley} 
DORSEY-COVINGTON (Decca) ........... Tea For Two Cha Cha* 
weeeceeecess LO Know Him, Love Him} 


EVERLY BROS, (Cadence) ........4.5+... BTU DOBF 
EARL GRANT (Decca) .......cccesccccees- Phe End*® 


POSITIONS TUNES 
Week Week TUNE PUBLISHER 
1 1 "SIS ALL, IN THE GARE 2. ccccccccccscccccscccccccoes fepsce ROMS 
2 2 ree $) PO pancmeqnedess 60n0ns0veceeenn: SPUD 
3 6 {IT’S ONLY MAKE BELIEVE ......ccccoscsccsccccsscccscccce.» Marielle 
4 7 ty 2) 5 ae re sbedegedsense dbeces¥edesened GORENGe 
5 3  *NEL BLU DIPINTO DI BLU (VOLARE) .............+see+++. Robbins 
6 5 *TEA FOR TWO CHA CHA. Ssh ehecd wedvecesecosceseesees BEUUUEE 
7 oe 7TO KNOW HIM IS TO LOVE HIM ...........eeeeee-eeeeeesss Warman 
8 4 *NEAR YOU ........ oes eb 0 see EG Ese FoRbOCe RD eontosaesesceseég SEO 
9 yy. PHT TATIOD CADE ooecccecccscccdccecccs coccsccccccsvescsess GOTIARG 
10 10 TCUBANTMEALY LACE cccccccseccccensdeccescccccsvcccoesccnscossss GING 


Gcvevescedcsase BU” 


\I’ve Got A Feeling* 
/Lonesome Townt 


TUNE 


~~ 





CINERAMA PIC TRACK 


copped its first soundtrack album. 


'Seeco Decision Sets Fed'l Court Rule 
Over Pub-Diskery Licensing Deals 


* Major publishers, represented by 
| Harry Fox, agent and trustee, won 
a key legal action last week against 
Seeco Records, establishing their 
right to go into Federal Court 
to insist on the exact terms of the 
Copyright Act in mechanical 
licenses. 

New York Federal Judge Ed- 
ward Weinfeld ruled that Seeco 
Records could be charged with 
violating the Copyright Act if it 
failed to adhere exactly to the com- 
pulsory licensing provisions in- 
volving notice of use and observ- 
ance of the accounting periods, 
Plaintiff publishers represented by 
Arnold J. Bernstein (Abeles &), 
were Joy, Hawthorne, E. B. Marks, 
E. H. Morris, Crestview, Mayfair, 
Paramount, Famous and Shapire 
Bernstein. 

Seeco attempted to dismiss the 
case in the Federal courts on 
grounds that its licensing agree- 
ment with the publishers were 
based on a normal contractual 
arrangement, rather than the Copy- 
right Act. Breach-of-contract suits 
| would ordinarily be brought in 
| N.Y. State courts. Advantage of 
having Federal jurisdiction for the 
publishers stems not only from 
the easier calendar situation but 
from the more important fact that 
{a violation of the Copyright Act 
could bring treble damages to the 
publishers plus attorney's fees. 

Prior to this case, publishers did 
| follow the practice of bringing 
|similar suits for proper account- 
| ing in the state courts. Transfer 
|of jurisdiction to the Federal 
|Court, which Judge ~Weinfeld 
| granted,- now gives the publishers 
| a heavier club to police the diskers. 

Case against Seeco was filed 
(after Fox's accountants charged 
| that there was shortage in royalty 
; payments. Another suit, involving 
| whether Seeco must pay publishers 
}on the basis of records manufac- 
tured or sold, is still before the 
courts, 


Col Gets Cast Set 
‘For R&H Lesiter; 
| Redhead to RCA 


Richard Rodgers & Oscar Ham- 
chat 2d are returning to the 
!Columbia Records fold with the 
|original Broadway cast package of 
|“Flower Drum Song.” With the 
“Drum Song” acquisition, Col is 
now pacing Victor in the original 
Broadway cast album sweepstakes, 
two packages to one. Col adready 
has “Goldilocks” in the groove and 
Victor has wrapped up “Redhead.” 
| It's reported that Victor invested 
$150,000 in “Redhead” thus assur- 
|} ing the original cast album rights. 











| Broadway opening for “Red- 
| head” is scheduled for Feb. 5 with 
original cast grooving set soon 


after. Tuner, which has a score by 
Albert Hague and Dorothy Fields, 
| stars Gwen Verdon. Grooving date 
|for “Flower Drum Song” is sched- 
juled soon after the Broadway 
|preem Nov. 1. Cast is headed by 
Miyoshi Umeki, Jaunita Hall, Keye 
/L uke, Larry Storch and Pat Suzuki. 
It’s not yet been determined 
| whether Miss Suzuki, a Vik pactee, 
will be released for the Col pack- 


jage. Vik is RCA Victor’s subsid 
label. 

| Similar situation between Co- 
'lumbia and RCA Victor arose last 


season with “Oh Captain.” Col had 
the original cast rights but Victor 
had show's co-star Abbe Lane un- 


der an exclusive deal and they 
{nixed an okay for the Col shot, 
Columbia did the album with 


Eileen Rodgers singing Miss Lane's 
songs. 


BERT HABER’S NEW SPOT 





Bert Haber has taken over as 
general professional manager of 
| Murray Kaufman's Portrait (BMI) 


|and Royalty (ASCAP) musie firms, 
Before joining Kaufman, Haber 
had been eastern rep for Johnny 








Mercer's publishing 
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PARNELL HEADING HERE ti 
TO SET DEALS FOR PYE MGM On Ink Spree; Capitol Repacts 


London, Oct. 28. 
Val Parnell, managing director 


Wednesday, October 29, 1958 


Pop Biz Hurting Because... . 


With reports in from a 30-city study, Teen-Age Survey Inc. has 
come up with the following reasons for lagging pop single record 





sales: 


1) There is nothing exciting on records to make the teenagers 


want to rush into the store to buy a record. 
2) Young people find the dollar harder to come by. 


3) There are so many different records on the market that con- 


fusion reigns and there’s indecision as to which to buy. 


4) The regular weekly visit to the record shop is fast becoming 


a lost custom. 


5) Many people now wait for a hit record to get into an album 


and purchase the LP for better value. 


The survey concludes that the era of order taking has long 
passed. Dealers must get a better grasp and knowledge of the busi- 
ness. They must utilize showmanship and salesmanship to get traf- 


fic into the stores. Business no longer drifts in automatically, and 
dealers must reach out and bring it in. 





A group of American high fidelity fans will leave next May 23 for 
a four-week musical tour of Europe. Plans include hi-fi recording ses- 
sions in Austria and Germany, stopovers at leading music centers and 
an optional sidetrip to Moscow. Trip is under auspices of Committee 
for the International High Fidelity Music Festival to be held in Wash- 
ington early next year. M. Robert Rogers and Pierson Underwood, 
music figures in Washington, D. C., will conduct tour. Anybody can 





go for $1,295. 


A major crossplug disk-pic campaign for Figaro’s “I Want To Live” 
production has been set by United Artists, the pic’s distributor, and 











of Associated TeleVision, is to 
plane out to America within the 
next few days to scout both the 
disk and tv fields. It is likely he 
will concentrate more on the plat- 
ter business as ATV has confirmed 
it has bought a “substantial inter- 
est” in Pye Records. 

The tv company’s interest is re- 
ported to be a 50% share. It will 
be represented on the Pye diskery 
board by Prince Littler, Val Par- 
nell, Lew Grade and Richard L. 
Meyer. 

The Pye-ATV tieup is net new 
but is an expansion of an existing 
association in which Pye holds 9% 
of the equity of the tv outlet, and 
C. O. Stanley, Pye’s chairman, is a 
director of ATV. 

The new partnership is almost 
certain to upgrade the diskery into 
a major platter power. Since it 
began operating three years ago 
the label has developed fast but, 
faced with stiff opposition from 
Decca and EMI, has cornered only 
a small percentage of the market. 

Pye recent split with the U.S.’ 
Mercury Records after several dis- 
agreements, and shortly before 


Thompson; Esquivel’s Dual RCA Deal 





BMI Competition Aids 
Young Longhair Writers 


Broadcast Music Inc., which has 
been rapped for accenting the rock 
’n’ rollers too heavily, will award 
$9,250 in prizes to young longhairs 
in its Student Composers Awards 
program. The competition, which 
kicked off last week, is designed to 
encourage the writing of concert 
music by students. 

Including the 1958 awards, BMI 
has given over $50,000 in the seven 
years of the contest with grants 
ranging from $500 to $2,000. The 
1958 winners will be disclosed next 
June. . 


FRED JACKSON HEADS 
KAHL’S BRITISH FIRM 


Phil Kahl starts his London firm 
rolling this week with Fred Jack- 
son as managing director. The new 
firm will be known as Planetary- 
Kahl (London) Ltd. 





+ Morty Craft continued his pact- 


ing splurge for MGM Records and 
its subsid labels, Cub and Metro. 
Craft handles all the pop record- 
ing operations for the parent com- 
pany and its affils. 

Added to the MGM label were 
the Webtones whose first disk is 
“My Lost Love” and “Walk, Talk 
and Kiss.” The new pactees for 
Cub are Al Martino, Jimmy Wil- 
liams, Toby & Iris and The Five 
Reasons. Joining Metro are Lee 
Laurence and Dotts Johnson. 

Shifting from MGM to Metro 
were Georgie Shaw, Buck Griffin 
and Richard Barrett. 





Cap Repacts Thompson 

Hank Thompson has signed a 
new long-term pact with Capitol 
Records as singer-guitarist. He has 
been with the label for the past ten 
years during which time he has 
risen to one of company's top 
oatune artists and disk sellers. 

Ken Nelson produces all of 
Thompson's sessions, which also 
include his Brazos Valley Boys 
band. 





Esquivel’s Dual RCA Role 


J i base that Leonard Smith resigned his Jackson will work in conjunc- Esquivel, Mexican bandleader 
Ge UA Giers, Latter wie pete two Le doa the score, in- managing directorship of the label| tion with the New York office to| whose current package, “Other 
cluding a soundtrack set featuring Johnny Mandel’s jazz score and | after reported disagreements at a|coordinate releases throughout the| Worlds, Other Sounds,” has 


another album with Gerry Mulligan’s combo playing the same music. 
The film division, meantime, is setting screenings for some 1,200 disk 
jockeys in 33 exchange areas and the pic ads and lobby displays will 
spotlight the LP platters. Pic stars Susan Hayward and was produced 


by Walter Wanger. 


board meeting. The company then 
formed a new outlet, dubbed Pye 
International, with which it in- 
tends to freelance throughout the 
world, buying up material wher- 
ever it is available. 








world and also to acquire composi- 
tions on the Continent and in the 
U.S., outside of the Kahl firms. 
Jackson had been associated with 
Mills Music for the past eight 
years. 




























































































































































































climbed into the bestseller lists, 
has beer inked by Victor to a dua) 
deal as artist and musical director. 
Besides recording with his own 
band, he’ll back Victor's top vocal- 
ists. Diskery also plans to give 
Esquivel's orchestral arrangements 
a maximum stereo push. Herman 
Diaz Jr., manager of pop artists & 




















RET | repertory programming, set the 
deal. o 
_ - Winograd To AFL 
r L -~ 1s slo! E> Arthur Winograd, American con- 
4 } Si/./_./3/38 Cals ductor, has joined Sidney Frey's 
= 8 “ a - Sig Bic is elZie Audio Fidelity Records to direct 
VARIETY g E z Bigigié £\§ ici an album series for the company's 
~ cal 3 g ai”W/~|/S/S(/e/2/ 1/2 > 2 z | 2 in new classical division. Winograd 
Survey of retell disk best b SIBIEIPI B88 Ssigigis|§ E =| 2! TT [left for London to join Frey who 
sellers based on ob- = Fr} & le sis |Simis < f 5 |e A @ | 2/5 !}2)5)| O |jhas been supervising the record- 
tained from ry ey = S)e/S/8/F] > je} e lS ipl el 2/2) 8 1/8! S| T | ings of an initial Audio Fidelity 
21 cities end 6 = a siti*=leis a H A} a </é 9 =| 2] A J) classical series under the direction 
a this ee 5 _ HicIi£isisZ 5 g 7 =| E| © |! of Alfred Wallenstein. 
empha thease 7 #8 J ei&lieis J = a 15 j I I 7 = Pp Winograd has close to 30 titles 
¢ ’ +2) : “ & § J B 4 i z 5 : H ) © || 02. other labels in the classical! 
National s e;eiil/gl2 Ligis J/E Sele 8 1 | ¥ || fiela. . 
Rating 2/4 gif </S/Elel& & & | Fi 3iN 
This Latta CE ae eee ee 
z D & D iq Ss eddy Randazzo has been picke 
; am 2 2 SEE ew Bis = = up by the ABC-Paramount label. 
i TOMMY EDWARDS (MGM) Crooner previously etched for Vik 
1 1 =siIt’s All in the Game.............. ae £ 2 3 8 § ££: 2s, =e Oe 1 1 2 6 _= 383 153 §| Records. 
COZY COLE (Love) First disk for Randazzo under the 
2 ee 1 — 1 4 2 9 1 1 1 1 5S 6 10 4 1. 2 136 J) new tie will be cut under the su- 
CONWAY TWITTY (MGM) pervision of Don Costa, head of 
3 3 It’s Only Make Believe.......... c—- § 8 @:-¢ 2 . 2 6 3 9 1 8 2 1 4 ., 124 ]| ABC's album division. 
KINGSTON TRIO (Capitol) ; 
<x lll OEE Eee oe 6 2 2 > & 3 1 3 2 4 3 €6 2 1 114 Imperial’s Juve 
TEDDY BEARS (Dore) Ronnie Diamond, 14-year-old 
5 11 Te Know Him Is to Love Him..... 6 4 4 1 6 3 SF 8 9 59 a — rn gerd i io 
ql a tee gong 710 5 8 8 7 1 7 .:s 49 || perial Records. Lew Chudd, prexy 
: + aaa ataensaaaSntanataea of the diskery, spotted the juve 
DORSEY-COVINGTON (Decca) singing in the Islands. Initial ses- 
7 5 Tea For Twe Cha Cha............ «.  -s. 7 #4 8 9 6 5 10 7 7 6 4535) sion is set to roll this week. 
| EARL GRANT (Decca) ‘ He 
8 eae, <i os apscen 8 6 5 + 7 9 Contemporary Inks Pepper 
ROBIN LUKE (Dot) Art Pepper, jazz alto saxist, has 
re i os a S$ 3.4 7 29 I! been pacted by Contemporary Ree- 
RICKY NELSON (Imperial) ords, a Coast label. Pepper origin- 
10A 19 Lementeie Bei uc... ......cccsse seo s ia <= oe: eee ae 4 22 A — into =~ Fg hg me 
‘| while playing w e Stan Ken- 
10B 12 Bird Dos — — are re: S...00 ~ 26-2 ~—e 3 5 22 || ton band of 1947-52 and since then 
BOBBY DARIN TAk > ) has freelanced with his own combo 
= 8 21 | in the Los Angeles and San Fran- 
12 OS ™ 7 4 4 Sets etna 
IMPERIALS (End) 
13 9 Tears on My Pillow.............. O20 ° 2 8 6 19 
JONI JAMES (MGM) 
26. BD Tae Se}... «0 = vc cence ae 8 ‘ 10 - 7 16 DANIEL NAYS, TOLAND 
BOBBY DAY (Class) 
“Th - | ae 5 é 0 7 15|| AYES TAP BY LOCAL 47 
( ollywood, Oct. 28. 
16A 14 Yon Chea as 4 5 10 14 Eliot Daniel, prexy of Local 47, 
—— AFM, declined nomination at last 
16B 16 ao bar bs ee wr 3 5 14 ]4/ Right's (Mon.) session to tap new 
: RB: ~ A EEE ——— officers, declaring that no admin- 
ESQUIRES (Paris) ' 0 istration slate be presented then 
i8A Hideaway ....... PS oa ar 8 | ee 1 but that a complete one be pre- 
JOHNNY MATHIS (Columbia) sented in two weeks by petition. 
18B 25 le it oh Ne Pann sscnecsasde 60 es ° S a. 8 10 10 Under the union's bylaws, 50 
FIVE BLOBS (Columbia) names are required to nominate 
18C ee aaa —_ ‘.... 8 10 a > Eee le sel, Nee 
° ominate ver 
18D The bay The Bains foes 9 3 10 || Toland, spokesman for ne pee 
oo ee — : ing Musicians Guild of America 
RICKY NELSON (Imperial) 9 group; John teGroen, who refused 
Se Me, -« &§ * eae s q a to run; Lou Maury, not present. 
EVERLY BROS. (Cadence) Incumbent v.p. John Tranchitella; 
22B 24 i... 2 a - 3 10 9 and incumbent recording secretary 
DICKY DOO & DON’TS (Swan) Max Herman, also nominated, de- 
24 a 8 SB Se Q 5 8 — as Bae _ a — 
nated for financial secretary. Elec- 
25 ned 8 ; 9 10 6|\tion for two-year terms will be 
RAE TIS: AEE TET 3 Bau 5 vt held in mid-December. 
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HERE ARE THE GOLD RECORDS 
FROM MGM IN ’58 


WHO’S SORRY NOW 
CONNIE FRANCIS 
K12588 


THE PURPLE PEOPLE EATER 
SHEB WOOLEY 
K12651 


IT’S ALL IN THE GAME 
TOMMY EDWARDS 
K12688 


IT’S ONLY MAKE BELIEVE 
CONWAY TWITTY 
K12677 


THERE GOES MY HEART 
JONI JAMES 
K12706 


LOVE IS ALL WE NEED 
TOMMY EDWARDS 
K12722 


FALLIN’ 
CONNIE FRANCIS 
K12713 


SUNDAY KIND OF LOVE 
FRAN WARREN 
K12718 


MGM/RECORDS 











On The 


Upbeat 








New York 


Helmut Zacharias, Polydor 
maestro, back te his Hamburg base 
with his wife, following their first- | 
time visit to America Kurk Kin- 
kele, Polydor’s a&r man, also a 
Gotham visitor, seeing the pub- 
lishers et al 

Connie Francis, MGM _ thrush, 
leaves for Hawaii today (Wed.) . . 
Ernestine Anderson makes her 
New York nitery debut at the Vil- 
lage Vanguard Nov. 11... Miles| 
Davis Sextet also will be on the bill | 


.Louis Armstrong will intro his | 


new Decca platter, “I Love Jazz” on | 
the “Timex Jazz Show” (CBS-TV) 
Nov. 10... Ira Morais handling | 
=a * and promotion for Urania | 

ecords . Jack Gold and Wally 
Gold on a promotion trek for their 
Paris Records and Greta Music} 
properties. 

Charles Paul plays a Conn organ 
in his “Console Magic” album for 
RCA Victor... Artie Wayne back | 
to the Coast after a deejay tour of | 
the east for his Epic slice of| 

“Oooh, You Said The Magic Word” 


. Paul Knopf Trio opens at the/n 


Columbia Restaurant, 
room near Columbia U. 
Broadway, today y (Wed.) 


Holly wood 


Pat Boone and Steve Allen have 
teamed up to wax “Loyalty,” 
my Fain-Paul Francis 
song from 20th-Fox’s “In 
And War,” for Dot Records. 
has also penned a new tune, 
“Alaska,” for Hanover Records . 
Julie Meade and little Eddie 
Hodges have duetted “What Would | 
It Be Like In Heaven” for Decca 

. . Composer - conductor Leith 
Stevens has pre-recorded 10 songs | 
for “The Five Pennies,” Para-| 
mount's Red Nichols biopic starring | 
Danny Kaye. 

RCA Victor's Chet 
town to cut a new album with a 
full string 
Dennis Farnon, Dick Peirce super- 
vises session . Jimmie Rodgers 
will cut at least one folksong al- 
bum a year for the next five years 
for Roulette . Ray Combs has 
joined World Pacific Records as as- 
sistant sales manager under Woody 
Woodward. 


new jazz | 
on upper | 


Love 


Chicags 


Pat Moran Trio to the Whitehouse, | 


Minfieapolis, Oct. 27. They'll be 
followed by pianist-thrush Lee 
Wiley (not the w.k. jazz chirper) 
Nov. 10. Weela Gallez is in for | 
a month ‘at Houston's La mm pa 
with Crandall & Charles set 
open Nov. 19. K.C. Orchid has 
booked Charley Fuqua’s Inkspots 
for one stanza Nov. 4... Billy Wil- 
liams Quartet signed by Rancho 
Don Carios, Winnipeg, Nov. 8 . 
Eddie Barnes goes to Detroit's | 
Knife & Fork Nov. 10. 

Bob Scobey’s Frisco band current 
at Peoria’s. Clever Club rene 
Krupa is headed there Nov. 3, and 
Dizzy Gillespie Nov. 10 . . . Earl} 
Bostic combo is at the Key Club, 
Minn, Gene Krupa opens at the 
Milwaukee Brass Raii Nov. 11, with 
Louis Armstrong in Dec. 1 for 
three days, and Salt City Five down 
for Dec. 15 te launch a two-weeker 
. » « Bobby Hackett set for the 
Villa, Madison, Wis., Nov. 4, then 
returns to the new Embers, St. 
Louis, Nov. 10, with Derothy Done- 
gan following Nov. 17 fora pair... 
88er Spike Harrison opens a five- 
framer at the Flame Room, Hous- 
ton, Nov. 10... Inez & Gordon 
chirp duo set for the new Hilton 
Hotel ice show Dec. 27, 


San Francisco 

Andre Previn opens Friday (31) 
at Fack’s II... Earl Bostic Quintet 
follows Jimmy Giuffre Trio into 
Blackhawk next Tuesday (4)... 
Marty Marsalla’s dixieland band 
into the Kewpie Doll . . . Mahalia 
Jackson’s Frisco area concerts can- 
celled ... Buddy DeFranco follows 
Harold Land into Jazz Workshop 

. « Red Norvo returns to Turk 
Murphy’ s Easy Street Jan, 30 
Virgil Gonsalves Sextet working 
weekend gigs in Capitola... 
Biackhawk’'s signed Modern Jazz 
Quartet for six weeks starting Feb. 
10. 


Philadelphia 

Dakota Staton and Ahmad Jamal 
to headline the Thanksgiving Night 
bash, Nov. 27, at the Broadwood 
ballroom . .. Dave Appell & the 
Applejacks current at the Linden- 
wold Inn .. . Freddie Cole, Nat’s 
younger brother, brought unit into 
Spider Kelly's . . . Vincent Rizzo 
orch working the Capri... List- 
ings for the Red Hill Inn slate 
Lionel Hampton, Oct. 28-Nov. 2; 





George Shearing, Nov. 7-9; Ahmad 


Sam- | 
Webster | 


Allen | 


Atkins in| 


backing arranged by | 


; Jamal, Nov. 14-16; J. J. Johnson 
|and Don Elliot, Nov. 21-23; Red 
|Norvo group, Nov. 25-30; Chico 


5-7; Dizzy Gillespie, 
Kai Winding, Dec. 


Hamilton, Dec 
Dec. 12-14; 
19-21. 


Pittsburgh 


Joey Sims band picked for fifth 
straight year to play Harlequin 
Ball for Ladies Auxiliary of St. 
Clair Memorial Hospital . . . For- 
mer Pittsburgh musician Eddie 
Koch, who has been living on the 





West Coast for some time, is now 
playng and arranging for Les 
|Elgart . . . Walt Harper’s picked 


as one of the orchs for Carnegie 
Tech's annual Homecoming this 
weekend .. . Billy Cotton unit into 
Northside’s newest spot, Chappie’s. 

. Ahmad Jamal trio plays Copa 
|next week... Joey Ashe combo 
had option picked up again at 
| Rennie’s in Millvale . . . New music 
line-up at Penn-Sheraton's Harp 
and Crown has Jee Negri and his 
guitar, Bobby Cardillo at the piano 
and Tomy Mara on the harp alter- 
nating as soloists .. . Phil Cavezza 
orch into the Lincoln Manor for 
a run and Lillian Keller, at the 
organ, entertaining in the lounge. 


‘BIG 3, O’SEAS AFFILIATES 
IN NEW YORK CONCLAVE 


| An international meeting of Big 
| Three Music (Robbins, Feist & 
| Miller) staffers here and abroad, 
lincluding reps from affiliate com- 
panies overseas, is under way in 
New York this week under the 
aegis of Maurice (Mickey) Scopp, 
|Big Three v.p. and general man- 
| ager. Purposes of the meet are to 
| set policy for the next period and 
to detail the recent changes in the 


| Big Three’s professional setup in 





which Norman Foley has been 
made chief. 
| Attending the meet from Enge 


land are Brian Bradley, as a repre- 

| sentative for Francis-Day & Hunter; 
Ben Nisbet, general manager of’ B. 
Feldman & Co.; and Paddy Crook- 
| shank, European director for the 
| Big Three. Ben Bloom, U.S. rep 
|for several of the Big Three's af- 
| filiates, is also on hand along with 
Jack Denton, head of the Francis- 
Day firm in Paris. Last get- 
|together of the Big Three was 
three years ago 


:| Welker’s New RCA Post 


Ed Welker, former pop artists 
|& repertoire chief for RCA Vic- 
|tor’s album department, has been 
j}named to the newly created post 
| of manager of product planning 
| and market development. He'll 
| work under James P. Davis, Victor 
| V.p. over record operation. 

In his new spot, Welker will be 
in charge of studying distribution 
technique and new uses and mar- 
kets for the disk division. 








From the Paramount Picture 


“HOUSEBOAT” 
Starring CARY. GRANT and 
SOPHIA LOREN 


@ 2 Great soncs @ 
By Jay Livingston and Ray Evans 


LOVE SONG FROM 
“HOUSEBOAT” 


(ALMOST IN YOUR ARMS) 


BING! BANG! BONG! 


PARAMOUNT MUSIC CORPORATION 


IT’S ALL IN THE GAME 


TOMMY EDWARDS MGM 


GO CHASE A MOONBEAM 
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YOU WILL FIND YOUR LOVE 
IN PARIS 


PATTI PAGE MERCURY 


MUSIC PUBLISHERS 
HOLDING CORPORATION 




















| RCA VICTOR mN : 
FIVIS 


PRESLEY 


| Got Stung 
~ ng 
fod One Night 



















Elvis recorded this just before he shipped 
out for Germany. Let us ship you a batch! 


|GOT dag: ONE NIGHT 


47/7410 
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Philo Buys 
German Labels; 
Cliburn Bally 


Berlin, Oct. 21. 

Philips, which handles the U. S. 
Columbia repertory here, has now 
also taken over the Fontana and 
Durium labels. It's a considerable 
expansion. Durium comes along 
with the most successfui Italian 
song-stars and pop tunes, while 
Fontana brings besides pop music 
also classical repertory on the 
German market. 

“Everybody Loves a Lover” 
(Doris Day’s Columbia platter) is 
currently one of the big top tunes 
in Germany. To cash in on song’s 
wide popularity, Philips has come 
out with the German version of 
this tune. Latter has the title 
“Junge Leute brauchen Liebe” 
(Young Péople Need Love) with 
Nana Gualdi, diskery’s new song- 
Stress, on the vocal. 

German versions of foreign hit 
tunes are extremely successful 
these days. Aside from “Everybody 
Loves a Lover,” Philips has now 
also the German version of the 
world success ‘Nel Blu Dipinto Di 
Blu” which Aurelio Fierro brought 
to Germany. German title is “Bam- 
bina,” sung by Philips’ Greek-born 
singing star Leo Leandros. 

Meantime, Teldec is currently 
riding a publicity campaign for 
Van Cliburn. Latter’s Tschaikow- 
sky concert No. 1 is now on sale. 
It belongs te the RCA repertory 
which is handled by Teldec in 
Germany. 


‘Geisha’ and ‘Roots’ Latest 
Tracker Sets From 20th 


With the soundtrack sets of the 
late Glenn Miller pix ready to roll 
as its first album project, the 20th- 
Fox label is now prepping two 
soundtracks from current films to 
bolster its plunge into the package 
goods field. The new soundtrack- 
ers, slated for November release, 
are “The Barbarian and_ the 
Geisha” and “Roots of Heaven,” 
both 20th releases. 

Score for “Geisha” was written 
by Hugo Friedhofer while that of 
“Roots” was cleffed by Malcolm 
Arnold and Henri Patterson. The 
Miller soundtrackers are from his 
“Sun Valley Serenade” and “Or- 
chestra Wives” pix. 

In the offing for the 20th-Fox’s 
LP push are soundtrackers from 
the old Shirley Temple pix. Deal 
on these, however, has not yet 
been closed. The wheels were set 
in motion by Henri Onorati, disk- 
ery prez, on his recent trip to the 
Coast studio. 

While in Hollywood, Onorati also 
initiated a deal for Jayne Mans- 
field to record for the 20th label. 




















MUSIC BY 
JESSE GREER 


JAPANESE 
TOYLAND 


Vocal - Instrumental 


Published by 
SHAPIRO BERNSTEIN 
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745 Fifth Ave. 


New York 22, N.Y. Chicage, til. 
Phone: Phone: 
PLaza 9-4608 Cntral 6-9451 








KR EKKEKAKKEKEKKEKKKE HERKRERRERKEA 


DIZZY GILLESPIE 


And His QUINTETTE 


Currently ORCHID ROOM, Kansas City 
Oct. 31 (Week) PEACOCK ALLEY, Sr. Louls 
Nov. 10 (Week) CLOVER CLUB, Peorla 
Nov. 18 (Week) CLUB VILLA, Madison, Wis. 
Nov. 25 (Week) NEW LAKEVIEW CLUB, Spreing Park, Minn, 





VERVE RECORDS 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 














ASCAP Storm Signals Up 


Continued from page 45 











off on the rumor at the member-, charges about so-called “power- 


on y others at 

ship meeting. house” were repeated by ot : 
the recent Washington hearings 
Gilbert, who served as chairman | ond have been a sore point with 

of the Coast ASCAP committee for | the administration since. 

nine years before that group was Gilbert, now 72, intends to fight 
dissolved last year, is known to| for his post as board member by 
have incurred the ire of several | | vigorously yor a hg 4 of = 
| story to the membership, here an 
= Mh nn re Rag the | the Coast. The veteran writer, 
Society's presidency three years | however, no longer has any — 
ago. At that time, he charged that | | tions to be ASCAP prexy and will 
a “powerhouse” dominating AS-| Make no effort in that direction 
CAP was determined to keep him | when a. choice for Paul Cunning- 


|ham’s successor will have to be 
out of the presidency. These. | made next spring. 


Meantime, Pinky Herman, a long- 
time fifebrand in ASCAP’s ranks 
who has been more or less recon- 
ciled to the leadership in recent 
years, is on the warpath again. 
He’s bitter over the fact that the 
administration has persistently ig- 
nored his advice to invite the Dept. 
of Justice and Congressman Eman- 
uel Celler to the Society’s member- 
ship meetings. Herman also has 
protested that the formal portions 
of the ASCAP meetings have been 
so long that there was no time for 
discussion from the floor. 


Marek 


=m Continued from page 45 =e 





BARRED ERE RRR ERE HHH 


phonographs,” he considered. “I 
8619 Sunset Bivd. think it'll be very important to in- 
Miami Beach, Fla. H’ wood 44, Calif. troduce some good _ low-priced 


phonographs here. I know that Vic- 
tor plans that,” he said. 
Marek said he was definitely in- 


Phone: Phone: 
JEtferson 6-0383 OL ympie 2-9940 











leasing records of Japanese artists 
in the U.S. He is taking back an 
armful of locally-pressed Victor 
disks to explore the matter. 

Those already stacked for fur- 
ther hearing included clarinetist 
Shoji Suzuki and his Rhythm Aces 
and thrush Izumi Yukimura. The 
latter will be brought te New York 
after her shot on the NBC-TV 
Japanese special in February. 

In addition to business meetings 
in Japan, Marek has been filling 
his two-week schedule with per- 
sonal efforts to further stimulate 
music here. He has lectured on 





| Puccini, on whom he is an au- 
thority, having authored that com- 
| poser’s autobiography, has attend- 
| ed record concerts both here and 
|Osaka, appeared on a NTV forum 
|with local opera notables and 
talked to a number of record deal- 
ers. 





JAZZ PACKAGE TO HUB 
Boston, Oct. 28. 

The only jazz package concert 
tour of the season, “Jazz For Mod- 
erns,” featuring the Four Fresh- 
men, Dave Brubeck Quartet, May- 
nard Ferguson Orch and the Son- 
ny Rollins Trio, opens at Sym- 
phony Hall here Friday (31) for 
one nighter. 

Jazz entrepreneur George Wein, 
operator of Boston's Storyville 
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National clei elimalelislsieil ligizls{z eleieisliflfigieli 
Rating | > w/SiS/E/BIS/SIEISI<K/2/E/2/ 8/2) 5 ejs/*#/5/3)N 
This Last Pe; eB 2lelS(S (S/S (3/8 (Fs islelsiFlsl} sis!) s/si sit 
wk. wk. Artist, Label, Title Zis (MICK IEIBIFIOCIF Aion SBI IFISIF iS ikialinizials 
FRANK SINATRA (Capitol) 
1 1 Only The Lonely (W1053).... 1 2 4 .. 21 121 21 1 121 4 2110 2 4... *S 3 1 6 1 8156 
SOUTH PACIFIC (Victor) 
2 2 Soundtrack (LOC 1932) fs. 8 8 2S 2 6 6 § 8.3 3 1 7 3 6 104 
MITCH MILLER (Columbia) 
3 4 Sing Al’ng W'th Mitch (CL1160) 3... 8 1 4 6 2 2 4 5 [a2 2 SF 5... 361 
GIGI (MGM) 
4 5 Soundtrack (E 3641) . as eo 3.7 6 2 9 4 8 7 86 
JOHNNY MATHIS (Columbia) 
5 8 Swing Softly (CL1165)...... 6 .. 1 4 3 4 7 9 5 10 _ 4 10 77 
MUSIC MAN (Capitol) 
6 6 Original Cast (WAO 990) ...._ 2 7 710 8 5 8 3 5 6 2 71 
VAN CLIBURN (Victor) 
7 3 Tchaikovsky C’ne’rto (LM 2 2250) 4 _ , ‘ 3.6 2 3 3 ae 4 4 63 
PAT BOONE (Dot) 
@ 12 Stardust (DLP 3118) an 7 4 ?: Soe. § Oe... 56 
JOHNNY MATHIS (C ia 
9 7  Johnny’s G’r'st Hits (CL 1133) .. 6 ; 6 2 9 10 4 : es . 9 3 50 
KINGSTON TRIO (Capito!) 
10 10 + # Kingston Trio (T 996) 1 1 8 : & ¢ @ 
RAY CONIFF (Columbia) 
11A 9 ~ Concert In Rhythm (CL 1163)... .. .. 5 7 8 8 10 9 6 3 10 2 42 
AHMAD JAMAL (Argo) 
11B 11 But Not For Me (LP 628) 10 9 2 3 2 8 7 8&8 42 
MY FAIR LADY (Columbia) 
13 13 Original Cast (CL 5090)...... .. -. 3 4 9 6 8 25 
NAT KING COLE (Capitol), 
14 15 Cole Espanol (W 1031) . 7 3 6 9 19 
DAKOTA STATON Capitol) 
15A 17 Dynamic (T 1054) .......... 4 9 7 7 S. . 18 
ELVIS PRESLEY (Victor) 
15B 14 King Creole (LPM 1884) ..:. 5 9 ~ 9 3 18 
SOUTH PACIFIC (Columbia) 
15C 16 Original Cast (B 2579-80) ...._ 8 6 2 18 
“JONAH JONES (Capitol) 
18 19 Jumping With Jones (T 1039) .. 4 8 9 12 
FOUR FRESHMEN (Capitol) 
19 Voices In Love (T 1074) . 7 + 11 
ROGER WILLIAMS (Kapp) 
20A 22 Fabulous Century (KXL 5005). .. 10 9 5 9 
DOMENICO MODUGNO (Decca) 
20B 23 Nel Blu Dipinto Di Blu (DL 8808) + ss y 
ESQUIVEL ORCH. (Victor) 
20C Other Worlds (LPM 1753) 9 4 -9 
LOUIS PRIMA (Capito!) 
23 L. Vegas Prima Style (T 1010) .. 7 7 8 
GEORGE SHEARING (C rr 
24* 25 Burnished Brass (T 1038) 6 10 6 
MANTOVANI (London) 
25 Gems Forever (LL 3032) . 9 8 5 
—— SSS terested in the possibilities of re- jazz nitery, is promoting the Hub 


date and also one at Worcester, 
Mass. Nov. 2. 
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A World-Wide Hit! 


VOLARE 


NEL BLU, DIPINTO DI BLU 


ROBBINS MUSIC CORPORATION 


—————— | 














More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC. 
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Recording Studio Auditorium 
ONLY THE HIGHEST QUALITY RECORDING 


HI-Fl HEADQUARTERS 
234 East 46 St., New York U 6-5060 
On Appr, 24 Hrs. a Day 





7 Days Weekly 
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Ice Show Biz Up 25% Over Last 
Year; Guessing Game on Reasons 





Ice show business is approxi- + 


mately 25% ahead of last year in 
virtually every stop that the three 
major shows have worked. The en- 
trepreneurs are hitting higher 
grosses than ever in many situa- 
tions with reason for the increase 
difficult to pin down specifically. 

One of the reasons may be the 
fact that there are only three ma- 
jor companies on tour with most 
towns getting one show only. 
A fourth company is the second 
edition of “Ice Capades.” Other 
companies are “Holiday On Ice” 
and “Ice Follies.” 

Another reason for the increase 
is attributed to the fact that two 
of the shows, “Ice Capades” and 
“Holiday,” had two of the best 
layouts in their histories last year, 
bringing an accrued dividend at 
the boxoffices this year. 

However, there is one debatable 
item. “Ice Capades” ascribes a 
great part of its spurt at the wick- 
ets to the increased use of video. 
In some towns, the show has 
bought spots up to the saturation 
point. This has given the show an 
upbeat in towns such as Boston, 
Cleveland and elsewhere. In addi- 
tion, the display has run the nor- 
mal complement of newspaper ads. 
Much of the advance, they believe, 
is due to the stress on television. 

On the other hand, “Holiday” 
which also tried saturation tele ads, 
hasn't done too well in that medi- 
um. The show still relies mainly 
on newspapers. 


Oregon Expo Wants 
Big Packaged Shows 
For 100-Day 1959 Run 


Portland, Ore., Oct. 24. 

Floyd Maxwell, managing direc- 
tor of the Oregon Centennial Ex- 
position and International Trade 
Fair, is now in the process of lin- 
ing up his giant stage shows. The 
exposition will run 100 days from 
June 10, 1959, to Sept. 17. The 
arena will seat 8,000 to 9,500, de- 
pending upon type of show pre- 
sented. 

Maxwell is looking for package 
shows. Each layout will be booked 
not longer than two weeks. Budget 
has already been set for $25,000 to 
$40,000 per week. Maxwell is in 
the market for circuses, aqua-fol- 
lies, vauders with name headlines, 
or any other packages that will 
draw. He hopes to have the entire 
13 weeks lined up by Dec. 1. Con- 
struction crews are busy remodel- 
ling the Exposition Building, add- 
ing new structures, midways, etc. 


Marie McDonald’s 86 Can’t 
Be Hung Up on Fur Coat 


Dallas, Oct. 28. 

Marie McDonald got the legal 
right Thursday (23) to claim her 
$8,000 salary for a fortnight’s sing- 
ing stint at the Statler-Hilton, 
Hotel, over the protest of a New 
York furrier. 

Dist. Judge Paul G. Peurifoy 
ruled that the signer’s salary could 
not be claimed by the furrier, Mil- 
ton C. Herman. Judge added that 
the decision has no bearing on 
any alleged debt Herman claims 
against Miss McDonald. Also, she 
probably won't get the money 
while the case is on appeal. Her 
local attorneys concede that a bond 
by the N.Y. furrier will tie up the 
money until the appeals court 
makes a decision. 

Herman claimed Miss McDonald 
owed him $5,000 on a $7,000 chin- 
chilla coat bought last December. 
She testified in court here that her 
ex-husband, Harry Karl, bought 
the coat and that she hadn’t seen 
it since last Christmas. 











Gastonia Fair Grosses 
$37,000; Net Only 5G 


Greensboro, N.C., Oct. 28. 

Spindale Center Fair in Gas- 
tonia grossed $37,000 this - year. 
This includes gate receipts, the 
association’s share of midway in- 
come and payments for leased 
concession and commercial exhib- 
its. Expenses were $32,000. 

Leon Schneider, a department 
store owner at Gastonia, is spokes- 
man for a group seeking to ban 
midway attractions from the an; 





bual fair, 
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Robbins Exits Flamingo 


Post to Resume Trouping 

Archie Robbins has resigned as 
entertainment director of the Fla- 
mingo Hotel, Las Vegas, and will 
return to work as a performer. 

Robbins sails for England next 
week to open in a musical revue 
at the Winter Garden, London, 
Nov. 15. He’s also set for a televi- 
sion show in Manchester the fol- 
lowing day. 


Lido Producers 
Set A 2d Revue 


For Vegas Spot 


Pierre Louis-Guerin and Rene 
Fraday, producers of 
Paris, returned to their home-base 
over the weekend after o.0.ing 
“C’est Magnifique,” their nitery 
show at the Stardust. Las Vegas, 
and also firming up a second six- 
month semester with Allard Roen 
and Frank Sennes, who bought the 
Gallic revue for the Nevada spa. 
Guerin and Fraday’s current frolic 
on the Champs-Elysees is estab- 
lishing a parallel milestone by be- 
ing held over for a second season, 
a departure for the Paris spot 
which usually changes shows an- 
nually. 

The show for next year at the 
Stardust will also be a Donn Arden- 
staging, under their direction, and 
will be titled “Ca C’est l’Amour,” 
and like the current show will be 
rehearsed and packaged in Paris 
and flowing over intact, including 
scenery, production, principals and 
even the choristers. The acts will 
all be European, hence first time 
seen in America which, they all 
agree, is one whyfore of the show's 
current longevity. It will have been 
seen by 200,000 customers come 
Nov. 1 at the Stardust, which was 
a shuttered convention hotel until 
the Wilbur Clark interests (Roen) 
took it over. Incidentally, Fraday 
stresses that all the publicity about 
the nudity of his French show is 
an incidental, since the undraped 
beauty parade is but one com- 
ponent, considering the elaborate 
mechanical effects, the swimming 
pool, ice-tank, fireworks, etc., that 
is part of the .elaborate French 
package. 

Fraday-Guerin-Arden will utilize 
the huge waterfall effect for the 
next Vegas show—this was part of 
Maurice Chevalier’s one-man show 
at the Empire musichall, Paris, 
some seasons back. Theatre, in- 
cidentally, is now in its third year 
with Cinerama, showing the third- 
of-the-series; this is the one with 
the Vatican scenes which, especially 
now with the change in Papacy, has 
heightened audience interest and 
attendance. 


More Casinos, Liberal 
Liquor Laws Seen Need 
To Help Irish Tourism 


Dublin, Oct. 28. 


Casinos and more liberal liquor 
laws are what the Irish need to 
hypo their tourist biz which last 
year was around $102,000,000, ac- 
cording= to Kenneth G. Besson, 
prexy of Royal Hiberian and Rus- 
sell Hotels, two of Ireland's most 
elaborate hostelries. He made the 
point at a luncheon meeting of 
caterers, tourist industry toppers 
and public leaders after opening of 
Catering Exhibition in Dublin. 

Besson, who has been a long- 
time advocate of casinos for Ire- 
land, had a project to build 
one in the mountains overlooking 
Dublin on site of famous “Hell Fire 
Club,” resort of 18th Centucy dan- 
dies. Revision of liquor laws is 
likely to come quicker than an okay 
for gambling as new legislation is 
to be introduced during the coming 
session of Dail (Congress). 

According to a survey made by 
Irish Tourist Assn., tourist biz was 








i Slightly. this year, with the 
eather being blamed. 
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Pitt Show Biz Perks 
After 22-Day Walkout 
Of Hotel Workers Ends 


Pittsburgh, Oct. 28. 

Theatres, niteries and taverns 
all over the downtown sector re- 
laxed last week when the damag- 
ing hotel strike came to an end 
on Thursday (23). Penn-Sheraton, 
Roosevelt, Sherwyn, Pittsburgher 
and Webster Hall had been strap- 
ped by the walkout for 22 Gays, 


practically wrecking the amuse-|- 


ment business in the Golden Tri- 
angle. 

Cost to the hotels alone was 
placed at over $1,000,000 in lost 
business, especially from conven- 
tions. At least a dozen were can- 
celled during the duration and sev- 
eral others booked for next couple 
of weeks conked out because they 
couldn’t wait any longer. 

The break came suddenly after a 
series of unsuccessful negotiations 
just when it looked as, if the 
strike might last as long as the 
previous one in 1946 when the big 
inns were shuttered for 53 days. 

Chief sufferers, aside from hotels 
themselves, were cafes in the few- 
blocks radius which bounds the 
hotel belt and the musicians. Lat- 
ter were not only knocked out of 


a lot of spot jobs, always an ad- 
junct of every convention, were 
erased, too. 

The contract which sent service 
employees back on their jobs again | 
will run through Sept. 30, 1961. 








Havana Nacional — 


Gets New Setup 


Havana, Oct. 28. 

Changes in the Havana casino | 
scene are starting to make them- 
selves felt following the withdrawal 
of Las Vegas coin from that town. 
The Nacional Casino, which had 
been operated by Wilbur Clark of 
the Desert Inn, Las Vegas, has 
been sold to the MclIlhenny Bros. 
and Al Schwartz, who have been 
prominent in casino operation in 
several cities. Reportedly, Cana- | 
dian mining money capitalized 
the venture. 

In another change in the hotel, 
this one having nothing to do with 
the casino. William Land, who re- 
cently resigned as resident man- 
ager of the Savoy Hilton, N.Y., has 
become general manager of the 
Nacional. He was formerly man- 
ager of the Caribe Hilton, San 
Juan. 

Sam Tucker, who had been in 
charge of the casino under the 
Clark regime, is still in charge of 
operations for the time being. 
Merle Jacobs of Cleveland is still 
booking the spot. 


Fialkoff Booking Acts 
For Nisshin in Orient 


The Herman Fialkoff Agency has 
been named exclusive U.S. repre- 
sentatives for Nisshin Productions 
Ltd., a major promoter in arenas 
and auditoriums in Tokyo. Fialk- 
off will book names fer them for 
work throughout Japan and other 
countries, including Formosa, 
Korea, Singapore, Hong Kong and 
other spots in Southeast Asia. 

Nisshin Productions recently 
played Paul Anka on several dates. 
They are able to offer headliners 
as much as a three-month tour. 
Outfit is presently seeking top disk 
and film names. 

Fialkoff recently toured Japan 
with a variety unit, “Hit Parade,” 
and a version of “Brigadoon” at 
military posts there. 








Exotic Fined in Mass. 

Lowell, Mass., Oct. 28. 
Juliana Brooks, 29, New Bedford 
exotic, plead guilty in Lowell 
district court ‘last week to partici- 
pating in an immoral show and 
was fined $100. She was arrested 
10 days ago when state police 
raided Duke's Night Club in Tyngs- 


Cases of three others in the po- 
lice raid were continued to Friday 
(31). They were Benny Gailos, 
Lawrence; Julas Linsky, Dorches- 
ter; Frank Costello, Tyngsboro. 
Gailos and Linsky were charged 
with participating in an immoral 
show and Costello, alleged propri- 
etor of the scnitety, with » present- 
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Bill Miller to Reopen Cafe de Paris 
With Sepia Show; Renamed Riviera 





Harlem-on-Broadway 

Broadway will be upbeat on 
Negro shows starting late De- 
cember. Already announced 
has been Bill Miller’s takeover 
of the Cafe de Paris which 
preems Dec. 27 with Larry 
Steele's “Smart Affairs,” col- 
ored revue. Set immediately 
afterward was Sallie Blair's 
entry into the International, 
for the same period. The Jack 
Silverman spot is next door to 
the Cafe de Paris, in the same 
building. 

In the adjoining edifice is 
Birdland, which always has a 
series of Negro artists on tap. 


Diners Club Gets 
Hotel Chain Tie | 


} 


Via Sheraton 


In an agreement completed last | 
week, The Diners Club has ac-| 
quired the assets of the newly | 
established Sheraton Central | 
Credit Corp., a subsidiary of the 
Sheraton hotel chain, in exchange | 
for 150,000 Diner Club shares. | 
Deal was initiated about two weeks 
ago following the collapse of DC} 
dickers with the Hilton Hotels | 
which was about to set up aj) 
separate organization to handle | 
the credit corporation. Difference | 














}on stock-swap terms snafued the | 


deal. 


Inasmuch as a huge chunk of | 
hotel and nitery business comes as | 
the result of credit card organiza- 
tions, Sheraton chain, according 
to president Ernest Henderson, ex- | 
pects earnings of the hotel chain to} 
rise and anticipates a tremendous | 
amount of new business. The) 
Sheraton Corp. will continue to} 
issue courtesy cards, good only | 
for its own hotels. It will switch | 
holders of Sheraton credit cards 
to the Diners Club, which is an- 
ticipated will enroll another 250,- 
000 members into the organization 
which now has around 850,000 
card holders. 


The arrangement between both 





organizations points up anew the | dissolved 


necessity of credit to keep the} 
hotel industries going. It is be-!| 
lieved that with the entry of stiff 
competition into the field, such | 
as the American Express forming 
its own club, and the Hilton chain | 
going in for its own credit club | 
with collapse of DC dickers, it was | 
best that the Diners have the back- | 
ing of a substantial organization 
to insure a steady business back-| 
log. 


H’wood Bowl Converts 
For Ringling Circus; 
7,500 at Bow in Rain’ 


Hollywood, Oct. 28. 

The Hollywood Bowl, long a 
stronghold for symphonic enter- 
tainment, has reached a new mile- 
stone after nearly four decades of 
“Symphonies Under the Stars” and | 
other melodic treats. For a 10-day 
period, beginning last Firday (24), 
open air forum is catering to the 
tanbark set, for a 20-performance 
stand of Ringling Bros., Barnum & 
Bailey. 

For this stop, scaled to $4, the 
huge shell has been moved via 
tracks off the stage and out of 
sight, to provide space for the 
three-ring circus that still boasts 
the best in the field. Opening night 
saw approximately 7,500 stalwarts 
and smallfry brave the elements 
which only an hour before the bel: 
threatened to more than dampen 
hardy spectators. As though on 
signal, the shower halted as the 
ringmaster’s proverbial whistle 
sounded. 

Circus, which last year playea 
Gilmore Stadium, is in the Bowl 
on a percentage arrangement for 
Bowl Assn., ranging from 5% to 
10%, dependent upon take, with 
a minimum guarantee of $500 per 
show to Bowl. An advance sale ot 
$25,000 for the two weekends was 
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+ Bill Miller has acquired the Cafe 


de Paris, N. Y., started by Lou 
Walters and which folded after a 
little more than a month of oper- 
ation. Miller, operator of the 
long-shuttered Riviera, Ft. Lee, 
N. J., will open around Dec. 27 
with Larry Steele’s “Smart Af- 
fairs” and spot is expected to op- 
erate on a sepia talent policy after- 
ward. 

Miller said that he will change 
the name of the spot, and make 
certain alterations, such as the in- 
stallation of a circular bar in front 
of the house with 48 seats. He 
stated that the new venture will be 
bankrolled at $250,000. His part- 
ners in the deal are Dave Shear, a 
Boston shoe manufacturer, and 
Abe Berg, with the Hotel Corp. of 
America. Miller claims a 10-year 
lease on the spot. It may be re- 
billed as Miller’s Rivera, 

The bankruptcy filed by Walters, 
says Miller, has given him control 
of a cafe that is free and clear of 
previous encumbrances. The spot, 
at its folding had about $500,000 
backlog of liabilities, which made 
it difficult for new new money to 
come in. However, the legal! pro- 
cedure makes it possible for a new 
operator to come in and start from 
scratch. 

Miller is currently interested in 
the Monte Carlo Hotel, Havana, 
which is currently in the process 
of being built. 

He is a former hoofer who later 
became an agent starting out in 
the office of Charlie Morrison. At 
various times he operated Luna 
Park, Coney Island, with the Dan- 
ziger Bros., operated his own tal- 
ent agency, was talent buyer for 
the Sahara Hotel, Las Vegas. He 
tried his hand with Las Vegas inn 
operation on his own when he took 
over the Royal Nevada, and the 
Dunes, both of which didn’t turn 
out successfully. However, he 
started the burlesque policy at the 
Dunes, which still pays him a 
healthy commission weekly. Last 
year, he booked the Deauville, 
Miami Beach. 





Edie Jackson’s Split 


With Jimmy Durante 
Breaks 40-Year Tie 


A historic show biz partnership 
last week when Eddie 
Jackson announced that he was 
leaving Jimmy Durante’s act. It’s 
an association that, with only a 
couple of interruptions lasted about 
40 years. Reason given by Jackson 
was that the present routining of 
the act gives him little to do dur- 
ing the turn. 

During Jackson's recent illness, 
Sonny King was brought into the 
Durante act and has become a 
permanent fixture. Much of the 
time previously allocated to Jack- 
son, is now being done by King 
including the famed “Bill Bailey” 
number. 

The team of Clayton, Jackson & 
Durante has as it sole survivor 
Durante. Lou Clayton died some 
years ago after serving as Durante’s 
manager after he retired as a 
dancer. Jules Buffano, with the 
act for 18 years, is the sole outside 
member of an old retinue. Drum- 
mer Jack Roth, who unerringly 
caught all the piano parts that Du- 
rante threw around, returned sev- 
eral years ago. He's been 40 years 


| with Schnoz. 


There were a couple of periods 
when Jackson was not associated 
with Durante. Early in 1940 Jack- 
son was the senior number of Jack- 
son, Stone & Reeves, which had a 
vogue on 52d st. for a while. 





LeChard Named Prexy 
Of Miss America Corp. 


Atlantic City, Oct, 28. 

Joseph LeChard, president of 
the Atlantic City Sewage Co., was 
(22) elected prez of the Miss Amer- 
ica Pageant Corp., which stages the 
annual Miss America event in Sep- 
tember. He succeeds Howard H. 
Melvin, local utility executive who 
has headed the group for the past 
two years. 

Other officers elected were Rob- 
ert Nesbitt Jr., first v.p.; Albert 
Marks Jr., second v.p.; P. E. M. 
Thompson, treasurer, and - Lenora 


Seed ne Secuelany. 
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52 VAUDEVILLE 
Vande, Cafe Dates 
Eddy’s, K.C., stand Nov. 14, and 
. New York is set for the Lake Club, Spring- 
Artists Representatives Assn. | field, Il., Nov. 29... Tommy Ed- 
board meeting postponed from | wards will be at the Flame, Detroit, 


tomorrow (Thurs.) to Nov. 6... 
Larry Steele revue booked for the 
Town Casino, Buffalo, Nov. 10 for 
two weeks .. . Shawn Elliott open- 
ing at the Town House, Pittsburgh, 
Nov. 3... Larry McMahon now 
emceeing the Village Barn show 
... Wally Griffin to do two weeks 
at the Adolphus, Dallas, starting 
January 15... Rover Boys started 
at Three Rivers, Que., Monday (27) 
... Naja Karamuru, Brazilian im- 

rt current at the Reef, Revere 

each, Mass., meves te the Hiway 
Casino, Fall River, Nov. 10, then 
the Palace, Buffalo, Nov. 21... 
Jerry Tokofsky switched from the 
William Morris cafe dept. to the 
video sector. 


Atlanta 


Gene Austin, heads new show at 
Chick Hedrick’s Domino Lounge 
in Imperial Hotel, on same bill 
with instrumentalists Roger & 
Rainni, Spanish dancer Pilar and 
music by George Bruton orch... 
Somethin’ Smith & His Redheads 
Opened at manager Lark Bragg’s 
Paradise Room in Henry Grady 
Hotel, plus magi Carl Cartwright 
and music by Don Grimes band... 
Freddie Martell fronting a new 
edition of ‘““Ice-O-Rama” in Empire 
Room of Biltmore Hotel ... All- 
exotic lineup at Clovis Club in- 
cludes Betty Dixon, Rusty Lee and 
Suzette LaRue, with Benny Raye 
in emcee role .. . Anchorage Room 
in Clermont Hotel holding over 
singer-dancer Joey Howard, exotic 
Taffy Castie and Billy Brown’s Big 
Beat Revue .. . At Earl Turner's 
Club Peachtree are warbling ac- 
cordionist Frank Capri, dancing 
Latinos Alvero & Aurora, exotic 
Nancy Childers and Nat Foster 
Trio .. . Other holdovers: Six-foot- 
plus exotic Dallas York at Harem 
Club, 340-pound singing pianist 
Roy Topps at Howell House’s Zebra 
Lounge, Spider Ridgeway’s Dixie- 
landers at Hank & Jerry's Hide- 
away. 


. 





Chicago 
Pear! Bailey set for the St. Louis 
Chase Jan. 14... Shelley Berman 
opens Nov. 12 at Montreal's El 
Morocco, and returns here to Mr. 





Kelly's Nov. 24... Olsen & John- 
son signed by the Tidelands, Hous- | 
ton’s new private poshery, Jan. 12. | 
They'll be at the Monteleone, New | 
Orleans, Dec. 26... Marie McDon- | 


starting Nov. 28. 


Detroit 


Cab Cailoway will help Flame 
Show Bar patrons celebrate Hal- 
loween week .. . Impressions of 
other vocalists will be offered by 
Chuck Miller at Yeaman’s Knife 
& Fork . . . Cathy Carr into the 
new Roostertail . . . Mae Segan 
takes Elmwood Casino patrons on 
a musical tour ef Paris in the 
‘Parisian Follies” revue now cur- 
rent ... The Gaylords are back at 
Club Cliche . . . Songstress Peggy 
Lloyd in fortnight’s billing as Gay 
Haven headliner. 


Hollywood 


The Treniers open a four-week 
stand at Gene Norman's Crescendo 
Nov. 13... Ruth Olay has been 
filling in for ailing Billy Ward at 
the Crescendo, in addition to her 
stand at the upstairs Interlude .. . 
Freddy Martin’s orch returns to 
the Cocoanut Grove today (Wed.) 
for opening of Carol Channing .. . 
Latin-American singer Dorita mak- 
ing an indefinite stand at the En- 
core Restaurant .. - ee Suns 
open at Casino Room of the Am- 
bassador Nov. 3... Puppeteer Sid 
Krofft opens a two-week stand at 
the Riverside, Reno, Nov. 20. 











Houston 


Tito Rodriguez orch will play at 
the Pan American Club... The 
Sonny Land Trio is playing the 
Studio Lounge in Galveston .. . 
Shirley Reid opened at the Hous- 
ton Club... The Tideland’s Club's 
Nov. 17 opening will have Marie 
McDonald with Ted Fio Rita at 
the piano, plus Jackie Miles, the 
comic ... Gretchen Wyler booked 
as an added , 
Houston National Automobile 
Show scheduled from Nov. -29 to 
Dec. 7 at the Sam Houston Coli- 


seum. Lineup include Les Paul & | 


Mary Ford, the Four Lads and 
Conway Twitty. 





St. Loo Auto Show Lineup 
Chicago, Oct. 28. 
St. Louis Auto Show, set for 
Kiel Auditorium Nov. 21-30, has 


attraction for the) 


‘8:05’ Revues Rack Up 
Peak Gate In Scotland 


Glasgow, Oct. 28. 

Howard & Wyndham’s’ two 
“Five-Past Eight” productions, an- 
nual spring-to-fall revues, have 
notched up new records here and 
at Edinburgh this year. The cur- 
rent show, starring Stanley Baxter, 
Rikki Fulton and Kevin Scott, has 
played to 328,000 customers in a 
24-weeks’ run, beating last year’s 
record of 317,000 customers in 21 
weeks. Top is $1.45, and theatre 
seats 2,250 capacity. 

The Edinburgh edition of “Five- 
Past Eight” has run for 22 weeks, | 
including a four-weeks’ season at 
Aberdeen, and one in new terrain 
at the Gaumont Cinema, Dundee. 
On its Edinburgh run this produc- 
tion played to 170,000 customers 
in a 1500-seater King’s Theatre in 
17 weeks. Top is, as at Glasgow, 
$1.45. Jimmy Logan and Jack Rad- 
cliffe, Scot comedians, starred with 
Gil Johnson, U.S. dancer, in the 
Edinburgh version of the Howard 
& Wyndham coin-spinner. 


Cafe Continental Revives 
Little Revue in Chicago 
With ‘Leftovers of 1923’ 


Chicago, Oct. 28. 

Cafe Continental, moody cellar 
dinery in the near north side bistro 
district, is set to unveil a little 
revue after the fashion of the 
Julius Monk cameos in New York. 

Titled “Leftovers of 1923,” show 
preems tomorrow Wed. in the eat- 
ery’s Embassy Room, which has 
under 200 capacity. Apart from 
gambling on the layout itself, boni- 
face Irv Roth has decided to launch 
it with a $2.50 per minimum. How- 
ever, room will serve liquor only. 


It’s been years since the little 








revue was a staple in any Chi 
nitery. Last to try it was the old} 
Blackhawk (which has since re-| 
modelled and forsaken talent). | 
Shortly after the second World 
War, the Sherman Hotel's whilom | 
College Inn switched from name) 
bands to a revue policy helmed | 
|by vet writer-producer Sherman | 
| Marks. 
| The Cafe Continental bill was | 





| Erroll Flynn managed well, con- 





Jets Spurt Convention Biz 





tions and availibility of entertain- 
ment, 
Night Life Important 

Conversely, according to some 
travel agencies, any town that lets 
its night life go to seed is liable 
to be hit with more losses since en- | 
tertainment is an essential part of 
the convention scene. Department 
stores, hotels, theatres, souvenir 
shops, etc., suffer with the absence 
of convention trade. It is pointed 
out that in this instance, the 20% 
cabaret tax is contributing to the 
decline of convention trade in the 
U.S., and aiding surrounding 
countries, especially in the Car- 
ribbean area, in getting many con- 


Friars Club 


Continued from page 2 

















In this instance, the basement 
bistro was taxed to capacity. 

Leonard’s one-liners were a 
marathon of inside quips like 
“Beldon Katleman—in our busi- 
ness is known as a sore winner 
. . »« Danny Thomas couldn't be 
here because he’s entertaining the 
troops in Lebanon . . . Alan Gale 
—the Jewish Billy Graham... 
Joey Adamg, illegitimate son of 
John Quincy, and he has jokes to 
match ... Harry Hershfield who 
refereed the Lincoln-Douglas de- 
bate...we’re surrounded by GAC, 
MCA and William Morris, the 
enemies of our craft ... so many 
Eytralians here they oughta start 
a Sicilian B’nai B'rith .. . Joe E. 
Lewis, the only guy in the world 
who has an honorary liquor li- 
cense,” and many others. 

Pari-Mutuel Decor 

There was a ribald pseudo-horse- 
race recording; the table props 
were scratch sheets and parimu- 
tuel tickets; the humor attested to 
the honor guest's prowess with the 
bottle and the babes. A similar 
idea was used for the Humphrey 
Bogart luncheon several years ago. 

Jack ("21") Barry was the natu- 
ral target of the quizling gags and, 
after a deft sentimental speech, he 
signed off, “see you in 20 years.” 





sidering the league he, was in; Jack | 


signed Jonathon Winters, Dennis| prepped by agent Dick Champley| Waldron, Leonard’s mentor, was} 


Day and Tommy Sands, via Music 
Corp. of America. 
To round it out, show will have 


'and hoofer Rudy Noel (of the| authoritative in his equips; Met 
| Nicki & Noel duo), and stars port-| singer Robert Merrill made it a} 
|ly chirper Laverne Pearson, an} quickie; Joey Adams’ closeups on | 


ald has a Tidelands date Nov. 17| Johnny Matson to emcee, a 10-girl | alumnus of the Spike Jones troupe. | Lewis were unique, funny and also 


«.. Dave Gardner launches an' 


line and a 20-piece local orch. 

















JOLLY JOYCE AGENCY PRESENTS 


THE WORLD’S TOP ATTRACTIONS 
FOR VARIOUS FIELDS 





~ TOMMY EDWARDS 


No. 1 Record Star (MGM) 


Excl. for 
British Isles, 
S. America, Australia 





ALAN GALE 


No. 1 Comedy Star 


Excl. for 
Screen 





ALAN FREED 


No. 1 Screen Disk Jockey 


Excl. for 





THE APPLEJACKS 


With Dave Appell (Cameo Records) 


Excl. 
Agency 





STEVE GIBSON & HIS REDCAPS 























Excl. 
__ Now at Sands, Las Vegas Agency 
THE TYRONES Excl. 
Columbia Pictures, Mercury Records Agency 
BILLY YOUNG with 
BERT DE COTEAU _— 
Now at Latin Casino, Philly Agency 
JOE GRADY & ED HURST Exel. for 
Top Humorists, Disk Jockeys Radio, TV and 
WRCVY-NBC, Phila. Screen 
LIBBY DEAN Excl. 
Singing Hit—Life Cover Girl Agency 
BABY CORTEZ Excl, 
"A Second Little Richard" Agency 











WRITE 
ws JOLLY JOYCE AGENCY 
PHONE 
234 W. 48th Sr. 1001 Chestnut Sr, 
New York City . Philadelphia, Pa. 
Plaza 7-1786 Circle 6-8800 WaAlnut- 2-4677 


| Featured acts include the song-and- | 
|terping De Wolff Sisters (2) and/| 
singer Tony Caruso, plus several | 
dancers and a four-piece band. 

Show's in for a month with op- 
tions. 


INJURED AT A.C. ICER, 
WINS 256 FROM CITY 


Atlantic City, Oct. 28. | 

A jury here last week awarded 

Lawrence M. Weitzel, of Lancaster, | 
Pa., $25,000 for a broken leg and 
other injuries received in a fall | 
while attending an “Ice Capades” | 
performance in Convention Hall | 
more than three years ago. The 
| panel assessed the full amount 
against the City of Atlantic City, 
owner of Convention Hall, where 
“Capades” breaks in its new show 
each summer. Weitzel had sued 
| both the ice show's management 
j}and the city. 

| Weitzel claimed that while he 
was leaving the show and descend- 
|ing a stairway leading from the bal- 
| cony to the garage level, the lights 
‘suddenly were’ extinguished, 
which caused his fall into the base- 
ment pavement below. 

Ice Capades Inc. denied any 
negligence with the claim that all 
the hall lights were under the sole 
control of the city, from which it 
merely leased space for its show. 








— ——— 


Politics and Pills 


Greensboro, N. C., Oct. 28. 
| Not a gag but literally true 
—A North Carolina industry 
| Offical reports that sales of 
headache remedies have “sky- 
| rocketed” at Little Rock, Ark. 
| recently. 
| So reports Mrs. Sarah Hicks, 
| vice president of the Hicks- 
Capudine Chemical Co. of 
Raleigh, manufacturers of a 
headache remedy. Her firm’s 
orders at Little Rock have 











sentimental, as he paraphrased a/| 
Will Rogersism, (‘I never met a} 
man [| didn’t like”) with “I’ve| 


|never met a man who didn’t like 


Joe E. Lewis.” | 

Hershfield was his usual effec- 
tive self as raconteur; Alan Gale's 
dais stint was likewise socko, in- | 
cluding the sage observation that 
the public and profession alike 
“never goes to see Lewis—we go 
just to visit with Joe.” 

Seagram's contributed a_ solid 
gold shot glass to its prime expo- 
nent of the brew-that-cheers; the | 
William Morris office also made.a | 
suitable gift presentation. 

Lewis’ rebuttal 
keynoted the underlying show biz} 
sentiment as he expressed grati- 
fication in the honor as abbott of | 
the Friars, considering that the 
great George M. Cohan likewise | 
was a former abbott. And, in mak- 
ing reference to the finale-on-earth 
that must come to all men, Lewis | 
cracked, “And when it's ghost 
time, in that white sheet, I'll still 
be with the Friars in spirit.” 





Opening 10th International Tour 


NEW YORK CITY 
N. Y., U.S.A. 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 

















L. doubled, lately. .... 
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| 
was brief and/ 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Continued from page ) eed 


fabs and sales award trips that 
might ordinarilly go to an Amer- 
ican city. 

There are other factors as well. 
For example, one manufacturer 
turned down an otherwise favor- 
able locale because of the lack of 
sufficient hospital facilities. 

One of the prize convention 
plums is the confab of the Amer- 
ican Society of Travel Agents, a 
body that frequently controls the 
fate of resorts. This meeting will 
be attended by hotel operators 
from every city in the world. The 
Tropicana, Havana, thinks suffi- 
ciently of the selling power of this 
group to bring up their entire 
nitery show to entertain the agents. 

Henry Kronengold, prexy of the 
New York State ASTA, on an Octo- 
ber cruise of the Caronia recently 
inspected hotels in four different 
cities in the Caribbean as possible 
sites for next year's powwow. 

It is also pointed out that while 
entertainment is one of the major 
factors in determining palaver 
sites, it is only one aspect. Entire 
communities are pitted against 
each other in the pitch for confab 
business. Macy's may not like to 
lose business to Gimbels, but that 
store is now seen as being in direct 
competition with Carson, Pirie & 
Scott, Chicago; May’s Hollywood, 
or La Belle Creole, Port au Prince, 

Jamaica recently took cognizance 
of this fact and enacted free port 
legislation that enables that island 
to compete with Curacao, Hong 
Kong and Haiti. Upbeat in tourist 
and convention trade has been 


highly evident since the shop- 
keepers have been able to lower 
the prices. 


The various governments of the 
world have learned that convention 
business is wholesale tourist trade, 
The new tax setups in the U.S. 
make it feasible to travel far and 
wide. And with the advent of the 
jet age, the returns of convention 
business will become increasingly 
higher. There is hardly a govern- 
ment in the world that isn’t cogni- 
zant of that fact and gearing an 
important part of their economy 
to that goal. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 98th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
3 Yrs. $50—Single issues $3 


Foreign: $30 Yr.—3 Yrs. $86 
Single Issves $4—No C.O.D.'s 


BILLY GLASON 
W. 54 St., New York 19 


























ccasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big T on 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. ... S10 @ 
@ 4 Blackout Books, Per Bk. .. $256 
@ Minstrel 8 $ 


200 W. S4th St., N.Y.C.,19 Circle 7-1136 
(WE TEACH BMCEEING and COMEDY) 
(Let a Real Professional Train You) 
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New Acts 








GORDON MacRAE 
WITH SHEILA STEPHENS 
Songs, Comedy 
50 Mins. 
Hotel Waldorf-Astoria, N.Y. 
Gordon MacRae, who originally 
came from radio and thence to 
vaude, is now working in a diffe- 
rent milieu. His wife, Sheila 
Stephens, has now moved in as an 
integral part of his act, hence this 
entry into the New Act files. 
MacRae remains a_ personable 
singer. His voice is virile and ex- 
pressive and he has enough acting 
ability to enlarge his scope so that 
he cannot be classified merely as 
a singer or as a satirist. The turn 
with the blonde Miss Stephens is 
a combination of both—and loaded 
with entertainment. 
Rae's first trip to the N.Y. supper 
club circuits. Because of Edith 
Piaf’s accident in France Waldorf 
exec Claude C. Philippe had to 
shift booking plans for the Empire 
Room, thus the MacRaes’ a fortui- 
tous byproduct of a personal trag- 
edy since it gives Gotham a set 
TT 











Make the new O'Keefe Auditorium part 
of your theatrical plans_for 1960! Con- 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It's des- 
tined to be one of the great showplaces 
of North America. 


THE HUB OF ONTARIO 


Toronto is the 6th largest market in 
North America . . . one of the continent’s 
most “show-minded” cities . . . with a 
hungry appetite for drama, musical 
comedy, variety, music, opera and all 
forms of live entertainment! This is truly 


CANADA'S HEART OF SHOW 
BUSINESS 

3,200 SEATS! 
When O'Keefe Auditorium opens in 


1960, it will offer a 3,200 seat theatre, 
with no seat more than 124 feet from 
the stage! All seats will be specially 
designed for the utmost comfort and 
visibility — many will be equipped with 
hearing aids. Acoustical facilities will be 
unexcelled anywhere mm North America — 
to provide the finest production of every 
form of entertainment from musical 
comedy to opera 





LARGEST STAGE IN CANADA! 
The stage floor will be across 128’ of the 
building. Acting area framed by the 
proscenium can be reduced from 60° 
width to 36° when needed. Proscenium 
is adjustable to these same widths, with 
a@ maximum opening 30° high. Mechani- 
cally-elevated 50-piece orchestra pit... 
radio and TV control rooms . . . stage-size 
rehearsal studio . . . largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accom- 
modate up to 100 people! 


MEET HUGH WALKER 


the man who's 
Managing Director 
of the spectacular 
new O'Keefe Audi- 
torium. Contact him 
now, he is booking 
shows, concerts, 
conventions, lec- 
tures, TV and Radio 
broadcasts — for 
the 1960 season. 
Write or phone: 
Hugh P. Walker 
Managing Director, 
O'Keefe Auditorium, Toronto, Canada. 
Telephone: EM. 6-721}. 














This is Mac- | : ~ ‘ 
| mannerisms, combines them wita | 





~ WANTED 


Agent to book organized variety 
show in auditoriums under spon- 
sors and in theotres and clubs. 
Good opportunity to right party. 
Contact WARD HALL, 


General Detivery 
Birmingham, Alabama 


i ee 





of new and impressive entertainers 
to its roster. 

The modus operandi of the act 
is such that each abets each other. 
| There are alternate and tandem 
; turns so that personablity in such 
| copious doses won't be outworn in 
}a single evening. MacRae, with an 
impressive backlog in film musi- 
cals, starts off on a familiar footing 
|} with one throwaway opener, but 
fellows up with some of the im- 
pressive tunes from the Todd-AO 
verson of “Cklahoma,” in which he 
}costarred. Thence follow the per- 
;sonality impressions with Miss 
| Stephens. 
| She has a sure feeling for satire. 
| Her ribs of Katharine Hepburn and 
| Dinah Shore are top-crawer. She 
| captures some of the more obvious 





j 
j 
| 
| 


subtleties, and creates a_ portrait 
| that bears a strong relationship to 
ithe original. Her takeoffs on Zsa 
|Zsa and Lena Horne ‘latter with 
| black wig), while not as strong as 


}the others, have attributes that 
| clicked with the crowd. 
MacRae is also bullish on the 


mimicry, being able to give a por- 


trait of Arthur Godfrey with rea- | 
sonable relationship to the original, , 


jand he does an amiable Perry 


| Como. 

However, the strong points of 
|} the turn is an ability to sing and 
}a tune catalog that’s easy to take. 
|In this department they pass the 
| high standards of the Waldorf set. 
|They charm with a rewrite of “I 
|Remember It Well” as their sole 
| Straight duet. The solos are by the 
male half and are mainly from this 
| films, and reap beaucoup mitting. 
| The MacRae-Stephens combina- 
| tion is another in the list of man- 


|and-wife teams who have made 
| good in this room, netably Peter 
}Lind Hayes & Mary Healy and 


| Anne Jeffreys & Robert Sterling. 
Demesticity. apparently pays off at 
; this hospice. It was again evident 
| by the crowd's reaction when the 
| McRae’s introduced their brood of 
four who were ringsiding 

| Van Alexander, prominent in the 
big band era as a batoneer and 
composer, capably leads the Emil 
Coleman outfit as the MacRaes’ 
special maestro. Jose. 





DEE LAWSON 

Sengs 

20 Mins. 

| Village Vanguard, N.Y. 

Dee Lawson owes a lot to Chris 
Connor for her vocal styling. Miss 
Connor's cool phrasing is evident 
throughout Miss Lawson's work 
and unfortunately she doesn't take 
ii any further than that. She has 


an interesting jazz feel that could | 


he better developed if she added 
some new techniques of her own 

Her repertoire is standard stuff 
including “S’Wonderful.” “Round 


Midnight,” “Bewitched.” “I'll Re- 
member April” and the seldom- 
heard oldie out of the Arthur 
Schwartz-Howard Dietz catalog 


“Confession.” Thrush has an ea 
stage demeanor and is an okay bet 


SV 


for jazz rooms Gros. 
TWO GUYS & GEISHA 
Dance, Songs 
13 Mins. 
| Brown Hotel, Louisville 

Dance trio, together since last 
February, but not listed in New 


Act files, went over big to a packed 
Bluegrass Room. Occasion was the 
Kentucky Bankers Convention, 
cramping the floor space. Act, how- 
| ever, comprising two lads in sailor 
costume, and Japanese femme, 
adapted their routine of lifts and 
fast stepping to the limited space. 
and customers gave ‘em a hefty 
salvo. 

Femme sheds her kimono and 
| fan, and goes into a fast routine of 
lifts and stepping with the two 
| guys, both youthful and fast work- 
ing with the shapely and attractive 
gal. All mix some vocals with the 
dance numbers, a medley of “Fun- 
ny Valentine’ and ‘Concentrate 
On You,” plus a Japanese tune by 
the femme, all make for contrast 
and audience acceptance. Gal is a 
well stacked nisei Japanese, and 
the trio works fast to please. Moni- 
ca Lind is credited with the chore- 
ography. 

Excellent turn for any nitery or 
stage, and okay for video shots 
|One of the lads has an excellent 
voice, and is a good bet for wax- 
ing. Wied. 
LITTLE, DANE & MASON 
| Comedy-songs ° 
15 Mins. 
| Den in the Duane, N.Y. 

This welkgroomed male trio goes 





ily, though, not all of the material 


p:.ns out in execution. 

Their fugue routine, for instance, 
|in which they start off with a neat 
workover of “Fugue for Tin Horns” 


} (trom “Guys and Dolls”) and then | 


follow up with some similarly- 


| are generally bright. Unfortunate- | 


| styled numbers, is basically humor- | 


‘ous. The overall risible impact, 


| however, isn’t too strong. 


and in a personable manner. For a 


Jones Seeks Arbitration on Philly 
Charges Against AGVA’s Bright 


The running battle between Dick 
Jones, former eastern regional di- 
rector of the American Guild ot | 
Variety Artists, and Jackie Bright, | 


| AGVA national administrative sec- | 
They work at a fairly fast clip) 


pace-changer they do a fine job on | 


ja straight rendition of “Everytime 
|We Say Goodbye” from “Seven 
| Lively Arts.” However, their clos- 
ling workover of “Heart” from 
/“Damn Yankees” is a little 
| noisy. Jess. 


| 1256 ‘Holiday on Ice’ 
Cracks Columbus Mark 


Columbus, Oct. 28. 





too | 


“Holiday on Ice” drew its big-| 


| gest gross in local history with a 
$125,000 take at the Fairgrounds 
| Coliseum here for a 10-da 
| Ww 
| during which span 13 shows were 
given. Take is $30,000 ahead of 
last year when layout played 12 
days. 

Show moved on to Indianapolis 
where it opened to its largest ad- 
vance. Already in the till on open- 
ing day (Oct. 23) was $105,000. 
About $180,000 is anticipated for 
this 1l-day semester. 


y date! 
hich ended last Wednesday (22)) 


retary, entered a new phase last} 
week, when Jones, in a letter to, 
the Associated Actors & Artistes 
of America, offered to submit the 
charges lodged by him against | 
Bright to impartial arbitration. | 
Paul Dullzell, 4A chairman told 
Jones the matter would be pre-| 
sented at its next meeting. | 

Jones’ charges were read into | 
the record of the AGVA national | 
board meeting two weeks ago, but | 
were tabled immediately afterward. | 
It is unlikely that AGVA will do} 
anything to hear the charges in 
the immediate future. 

The charges were the result of, 
a censure by the national board | 
that the Philadelphia branch, ot 
which Jones is a member, acted 
unconstitutionally in proferring 
charges against Bright and the na- 
tional board. 

Jones’ charges stated that the 
AGVA is under a dictatorship act- 
ing with the full knowledge and} 
approval of the national board. 
Complaint called Bright a dictator 
and charged him with constitutiona] 
violations. 

Jones’ 


letter stated that the 


| bill. 


charges hurled by him at Bright 
and the national board cannot be 
heard impartially in AGVA inas- 
much as they are in no position to 
try themselves. Also since AGVA 
counse! Harold Berg is also at- 
torney for the 4As, there is a de- 
cided advantage to AGVA in that 
body as well. He therefore pro- 
posed an impartial body to deter- 
mine who violated the AGVA 
constitution. 





Jelly Joyce Booking 
Millville, N. J., 2-Niters 


Philadelphia, Oct. 28. 
The Levoy Theatre, Millville, 
N.J., film house, signed with the 
Jolly Joyce Agency to book stage 
shows two nights a week. Em- 


| phasis is on musical and recording 


attractions. Most bookings are for 
two-day stands ‘Wednesday, Thurs- 
day) with two performances night- 
ly. 

New policy was launched with 
Olsen & Johnson's “Yock 'n Roll” 
unit, followed by Dave Appell & 
his Applejacks heading a five-act 
South Jersey spot is one of 
few remaining stage-screen houses 
in the east. 
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October 13, 


Miss Anna Sosenko 
25 Central Park West 
New York City, 


N. 


Y ? 


Dear Miss ,Sosenko: 


We were more than pleased with Soocha 
The coverage by our two 
newspapers described well the way that 
she was received 
extremely complimentary about our 

having brought her to Dallas and the 
I couldn't give you a 
stronger recommendation than the fact 
that we would like very much to have 
Miss Renay back next fall. 


and were both 


My personal thanks for your calling and 
recommending her to us. 
with your name associated with a 
personality, 
personality as an outstanding one, 

in my opinion, you would not 
associate yourself with any act that 
didn't have great possibilities and 
expect to reach the top. 


it identifies the 


Sincerely, 
Andy 
H. H. (Andy) 


Managing Director 


1958 


We know that 


Anderson 














My sincere thanks to HAROLD KOPLAR, President of the CHASE 
AND PARK PLAZA HOTELS IN ST. LOUIS; LARPY LARREA of the 
HOTEL MUEHLEBACH, KANSAS CITY; LARRY BORSTEN, Managing 
Director of the WHITEHALL HOTEL, PALM BEACH, FLORIDA, and 
ROGER SONNABEND of the SONNABEND HOTELS for the confi- 
dence they’ve shown in my judgment, by engaging Soocha Renay 
for their respective hotels. 


—ANNA SOSENKO 
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House Reviews 





Roxy, N. Y. 

Robert C. Rothafel presentation 
“The 49th Star” with Millie Ver- 
non, Mark Reddy, Ian Bruce, Rayo 
Bros. (2), Balladeers, Dancers Mod- 
erne, Robert Boucher Orch; stag- 
ing and direction, Mervyn Nelson; 
choreography, Ray Frost & Kenny 
Springer; costumes, Winniford Mor- 
ton; sets, Bruno Maine; “The Last 
Hurrah” (Col? reviewed in VARIETY 
Oct. 15, °58. 





The Roxy's second stageshow 
follows closely along the lines of 
the preem display. The hallmarks 
instituted by Robert C. Rothafel 
are very much in evidence despite 
the engagement of Mervyn Nelson 
as the new stager. There is ten- 
dency to overextend its forces be- 
cause of the vastness of the stage. 
Nelson, who has mounted a long 
series of nitery shows, is perhaps 
not yet used to working on the 
Roxy's scale, but there is evidence 
in his maiden try that he'll mate 
his background and the Roxy stage 
for overall good results. 

The theme ef the presert show 
is “The 49th Star.” It's difficult to 
get excited over Alaska at this 
time. As a matter ef fact it’s safe 
to assume that the majority of the 
folk locally haven't yet found any 
romantic attachments te the an- 
nexed area. However, stagers have 
managed to put some warmth into 
the igloo country. For example 
Betty Winsett & James Eiler, in a 
bit of special material, cleverly de- 
liver a tune kidding Alaska. 
There's humor and a let of charm 
in their work. 

Another good sequence is a pen- 
guin number with Millie Vernon 
as a school marm. The number is 
nicely staged and choreographed. 
Miss Vernon shows humor and per- 
sonality as well as an ability to 
move about, and the episode comes 
off well. 

The sequence wherein a bunch 
of the boys were whooping it up in 
the old Malamute saloon tends to 
become overdramatic and loses its 
punch. Miss Vernon, presumably 
the “lady known as Lou.” Mark 
Reddy and Ian Bruce as the major 
danseurs, try to extract too much 
emotion out of this bit. However, 
there is color and a lot of good 
movement in this sequence. A 
tightening up process should give 
it the desired effect. 

The Rayo Bros. (2) appear in the 
opening sequence. They're on too 
briefly to properly assess their 
work. 

Robert Boucher conducts capa- 
bly, a difficult process since the 
orch is hidden from view until the 
final sequence. The sets are color- 
ful. There are a lot of good bits 
in the display. A contraction of 
some episodes would give the stag- 
er the added touch to out it into 
the hit column. Jose. 


. Apolio, N. Y. 

Bo Diddley & Co. (3), Buddy 
Johnson Band (14) with Lee 
Thomas and Ella Johnson, Thurs- 
ton Harris & Masters (5), Wynona 


Carr, Belmonts (4+, Clay Tyson, 
Shields (4); “Gun Brothers” 
(U-A). 





This is ore of those occasions at 
this Harlem vaudery when the 
musicians and singers are skilled 
professionals, one and all, but with 
the exception of top-bannered Bo 
Diddley, there isn’t an act on the 
card with particularly strong mar- 
quee pull for the rock ’n’ roll 
crowd. Buddy Johnson's aggrega- 
tion of sidemen, the three singing 
groups—Thurston Harris and his 
Masters, the ofay Beimonts and 
The Shields (each with exception- 
ally polished lead singers) — Wy- 
nona Carr and Be Diddley are 
confident performers and convey 
the niceties of music. 

Johnson's veterans open and set 
a pace for all to follow. Sidemen 
are satisfying throughout—nothing 
spectacular but real steady. Ditto 
the band’s singers, Lee Thomas 
and Ella Johnson, the batoner’s 
sister. 

Main body of the program be- 
gins with Thurston Harris, and the 
quality of his group's “Pretty One” 
and “Over and Over” is indisput- 
able. The Belmonts are a novelty 
in this house: they're white boys 
whose command of the idiom is as 
great as any colored troup’s. More- 
over, they extend their feel for 
the particular tempo of rock 'n’ 
roli to instrumentalizing as well 
as singing; three of the boys take 
up electric guitars, the fourth 
handles the traps for slick results 
in their finale. The third vocal 
group, The Shields, isn’t quite as 
experienced as the other two, but 
they nonetieless don’t forget that 
music, has its subtleties, even when 
the dominant characteristic of se- 


| 


lections is the blare of r 'n’ r (to 


keep the teenagers from getting 
restless). 

Soldist Wynona Carr, her own 
piano accompanist has a clear, 
strong voice, and does a variety of 
musical selections to the marked 
satisfaction of pewsters. Diddley’s 
clowning (plus that of his two sup- 

rting precussionists) is clever. 

ot only that, these guys are musi- 
cally distinctive; their powerful 
beat caps an all-together fine bill. 

Comedian Clay Tyson's arrival 
on stage has the audience titering 
even before he says a word. He's 
a masterful pantomimist and his 
monolog is as droll as that of any 
laugh-getter to play this —_. 

rt. 


Alhambra, Paris 
Paris, Oct. 28. 
Charles Aznavour, Delta Rhythm 
Boys (5), Carsonys (3), Theda Sis- 
ters (2), Bobby May, Elise Vallee, 
Jean Leccia Orch (22); $2 top. 








Charles Aznavour, the small, 
raspy-voiced singer, is in top form. 
He comes on with a high voltage 
rendition of a song on youthful de- 
sires and keeps it up with sudden 
shafts of rueful poetics. He is one 
tracked on love and its various 
aspects. 

Savvy lighting, less overstate- 
ment in his gestures, and a surety 
in tone, gesture and delivery have 
made Aznavour one of the top per- 
sonality singers here. His individ- 
uality makes him definitely ready 
for specialized Yank boite or video 
chances. Aznavour’s jazz beat and 
his good English would also help 
in the U.S. 

Delta Rhythm Boys (5) bring in 
a lively, zesty medley of choral 
numbers and add some French 
lingo bits that also help. They get 
solid mitts. Not se Elise Vallee, 
ex-dancer-turned singer, who 
seems to have stagefright. When 
she gets with it she will be an 
okay chirp for orch possibilities. 
She is sleekly turned out. 

Carsonys (3) are a suave acro 
group with effortiess grace con- 
cealing rigorous acrobatics. Theda 
Sisters (2) do a well synchronized 
bit on a double trapeze te emerge 
a fine filler. Bobby May’s rapid, 
exemplary juggling, ending with a 
group of lit up objects in the dark, 
is firstrate. 

Jean Leccia Orch is okay for 
medleys and backing. Show is in 
for six weeks. Mosk. 


Empire, Glasgow 
Glasgow, Oct. 23. 
Shirley Bassey (Griffith Lewis 
at piano), Howard Jones & Reggie 
Arnold, Bob & Marion Konyeot, The 
Hi-Fi’s (3), Les Brazilianos (3), 
Joan Winters & Guy Fielding, Hor- 
ler Twins, Bobby Dowds Orch. 


Dark-skinned Welsh thrush 
Shirley Bassey headlines another 
lightweight layout at the ace Scot 
vaudery, and scores a personal vic- 
tory despite sameness of act from 
last time around. Thrush gives out 
with a vibrant and intense person- 
ality, and wins mitting for “Birth 
of the Blues,” “Burn the Candle at 
Both Ends” and other tunes. 

Act could be sharpened still fur- 
ther if it were given some definite 
shape and if femme would give 
more distinction and clarity to gab- 
bing, plus evoking a smile or two. 
As is, the personality that emerges 
is too serious and sad, and requires 
a spark of gaiety. Given this, it 
would have solid impact. 

Howard Jones & Reggie Arnold, 
musical duo, wind the first segment 
with comedy and instrumentalism, 
plus some strong vocalizing by 
Jones. While Arnold is seated at 
piano, he offers comedy interrup- 
tions of his partner’s songs to good 
effect, particularly in “September 
Song.” 

Bob & Marion Konyot garner 
yocks with some spoof ballet and 

nockabout acrobatics, and have 
customers in continuous chuckles. 
Male half is garbed as an artist, 
and emerges from easel to paint 
his partner, then hoists her aloft 





dance bits. 

Billy O’Sullivan, Irish comedian, 
brings welcome blarney and style 
to a pre-finale spot, and wins 
strong reaction with jaunty style. 
Winds with the song “When I 
Leave the World Behind.” 

Resident showbacking from the | 
Bobby Dowds house orch 7 le 

ord. 











Timmie Rogers 


man Continued from page ? ae 


charge. He deciared that on one 
date he had a rough time, but he 
played that stand again and was 
accepted wholeheartedly. He ex- 
plained that managers of the vari- 
ous post clubs are changed period- 
ically. A new manager came in 
this instance and everything was 
okay. This, he said, was typical of 
many situations. While abroad he | 
met other Negro actors who re- 
ported similar impressions. 

The conditions abroad for actors 
generally, Rogers stated, could im- 
prove. A lot of money 
spent foolishly. There should be 
better pay, better organization and 
better travel facilities. He report- 
ed that scale for U. S. acts was 
highest, and that German and Brit- 
ish acts were being discriminated 
against financially and for ne par- 
ticular reason, he added. He also 
said that on certain bookings, 
where acts must stay overnight, the 
lodgings bill should be paid. It is 
not now done, he said. Rogers 
stated that free auditions should 
be eliminated They are generally 
given in front of an audience at 
the various post clubs, and they 
should be paid for them inasmuch 
as it substitutes often for a regu- 
lar turn. 

Rogers also said that there was 
unnecessary misunderstandings. 
His initial contracts issued te him 
addressed him as ‘Herr’ or 
‘herrn.” “Until I found out it 
meant Mr., I thought I was being 
called a she-type guy.” 

However, Rogers remains bitter 
about the Bailey incident and the 
Army’s acquittal of the officer on 
several of the major charges in- 








: * : Lane & Truzzi 
cluding “conduct unbecoming an /2 Merkys 
officer.” “Was this then conduct | Eliane & Rodolph 


becoming to an officer?” he asked. 
“We must have had Little Rock on 
the jury.” 


Indie Rushing 


=e «Continued from page 2 


the original Russian, is currently 
working on the screenplay. 

Rights to the work reportedly 
were obtained in a pre-production 
deal and Dragon staked claim to 
the title Sept. 5 with the Motion 
Picture Assn. of America’s Title 
Registration Bureau. Similar 
claims were filed later with the 
bureau by Joshua Logan and War- 
ners. Dragon is said to have had 
its version in preparation for the 
last three months. 

Distribution deal with a major 
company for “Zhivago” is now in 
negotiation according to Dragon. 
Latter previously turned out such 
pictures as “Chase a Crooked 
Shadow” for Warners release and 
“The Plunderers” for United 
Artists. 

Well publicized since author 
Pasternak won the Nobel prize, 
“Dr. Zhivago” indicts the Commu- 
nist way of life as having corrupted 
the Russian people. Book, origi- 
nally published in Italy, has not 




















been printed in Russia for obvious Pe 


reasons. In fact, repercussions to 
to the Nobel award Monday (27) re- 
sulted in Pasternak’s expulsion 
from the Soviet Writers Union 
and loss of the title of Soviet 
writer. 





—— 


Johnston 


=== Continued from page 2? gee 
companies. Johnston said the 
satellites sought reciprocity along 
the lines of the Russians, but that 
he explained the impossibility of 











for what at first appears to be) 
classical ballet, winding into lively | 
knockabout stuff. | 

Joan Winters is joined by her! 
partner Guy Fielding for some | 
comedy business and gabbing; dis- 
taffer, a blonde looker, has more 
personality than her partner, 
whose ultra-sophistication hampers 
his impact, although pair do better | 
as a couple of moppets in their 
second-segment offering. 

The Hi-Fi's, three males in har- 
mony, register with a_ well-re- 
hearsed song routine. Les Brazil- | 
ianos, luminous-garbed trio, are | 
easy-on-eye spectacle as dancers | 

jugglers. Hor!er Twins open) 





‘both "seat 


segments with well-patterned | 


this to them. Johnston several 
times stressed his preference for 
regular commercial transactions as 
against the type of semi-diplomatic 
deal he signed in Moscow. The 
MPEA prexy said he didn’t favor 


U. S. Government aid to the film}, 


companies in meeting expenses in- 
curred in connection with the han- 
dling of the Russian films. ‘That 
would give them an aura of propa- 
ganda, and we want to avoid that,” 
he said. 

Johnston noted that foreign mar- 
ket problems were mounting, and 
that he expected to have to spend 
more of his time abroad. He’s due 


is being}. 
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MUSIC HALL 30 


2 tins 

Corps de Ballet 

ttockettes 

t. Paige Ore, 
ROXY 


Millie Vernon 


MELBOURNE 
Tivol 


Winifred Atwell 
Morecambe & Wise 
Gaston Palmer 

2 Earls 
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J&D 
Najas 

Vic Sabrino 
Lorraine Bransgrove 
Beverly Urquhart 


Howitt 
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RADFORD 
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Dodd 
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ne 

Jones & Arnold 
nh & M Kenyot 
Winters & Fielding 
Eva May Wong 
Billy O’Sullivan 
Hi-Fi’s 
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Grace O’Connor 

Mitchell Singers 

16 Joan Davis Co. 

EDINBURGH 
re 


E 
Jill Day 
Mandy & Sandy 
Robert Earl 
Carl Barriteau 
Alain Diagora 
Jeffrey Lenner 


NEW YORK CITY 


Mark Reddy 
lan Bruce 
Troupers 


Balladeers 
Rayo Bros. 
Robt. Boucher Ore 


AUSTRALIA 


Merry Macs 
Fredye Marshall 
Arniey & Gloria 
Terry Scanlon 
Kuban Dancers 
Max & Cherie 
Simene Monia 
Margo Glancy 
John Broadway 
Nerman Yemim 
Sally Richardson 
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Anthea Askey 
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Fuller & Janette 
Leslie Randali 
O'Duffy Bros. 
Lerrae Desmond 
Maurice & May 
Laycock & Bee 


NEWCASTLE 
Empire . 


Diana Dors 
3 Quarters 
Dickie Dawson 
Shermans 
Group One 
Bobby Dennis 
Van Veen 
Cycling 
SHEFFIELD 
Empire 
Dickie Valentine 
Anton & Janetta 
Dewie & Kane 
Rose & 
J & P Barbour 
Roy Castle 
Skating Merenos 
SUNDERLAND 
Empire 
Nitwits 
Magyar Ballet 





Marie De Vere’s Co. 














Jay Lawrence 
Jimmie Daniels 
Three Flames 
meee | Grand 
esanovea 
Cardini Strings 
Chateau Madrid 
Tun Tun 
Nejla Ates 


ca 
Nat King Cole 
Blackburn Twins 


Roy Eari Gold & Cordell 
Johnny Stewart Fraser's Harm: 
GLASGOW O'Neill & Haig 
Empire Danny Purches 
Lonate Donegan Hill Billy Co. 
Cabaret Bills 
NEW YORK CITY 
Bive Angol Metel St. Morits 
Nichols & May Marshall Crant 3 
M. Davis & Spouse in Beboti 
Dorothy Leudon Isobel Robbins 
4 a. s Dean ay 
immy on Latin Quarter 
Bart Howare Jane Russell 
Bennett & Patterson 
Kay Ballara Marvyn Rey 
Mae Barnes Dick Curry 


Lewis & Roberts 
Je Lombard Ure 
8 Harlowe Orc 
Le Cupidon 
Mary Small 
Howard Beder 
ish Ugardi Ore 
Catun Orc 
international 
Alan Gale 
Kay Brown 
Arnold Dover 
Mike Durse ae 





Betty Bennee 
Joseph Recardel 
Alan Logan Or 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 


Ore 
c 


Ae pp erence 
arren Emile Petti Ore 
Downstairs Room Town & Country 
Demi Dozen Jack Carter 
Jean Arnold Rose Hardaway 
Jane Connell Agostinas 
Ceil Cabot Burnell Dncrs 
Jack Fletcher Né@ Harvey Ore 
George Hall Sicari Orc 
Gerry Mathews Twe Guitars 
Stan Keen Olga Valdi 
No. 1 Fifth Ave. Ivan Nepa 
Phyllis Diller Xenia Brante 
Harold Fonville K. Poliansky Ore 
oan _ Misha Usdanoff 
Hotel &® elf vi Lantern 
Lenny Herman Lue & J Peret 
Bill Snyder Evelyn Sharpe 
Hotel Plaza Ernest Schoen 
Hildegarde Village Barn 
Ted Straeter Ore Belle Carroll 
Mark Monte Ore Tex Fletcher 
Hotel Pierre Flash Mason 
Earl Wrightson Karen Thorsell 
Felix Knight Mickey O’Malle 


Village Vanguard 
Lawson & Newborn 
Irwin Corey 

Waldorf-Astoria 
Gordon McRae 
Sheila Stephens 





ay ri c. 
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Black Orchid 
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Bela Babai Ore 
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Bive Note 
Dakota Staton 


® 
r inn 
Don Adams 
Lonnie Sattin 
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Ramsey Lewis 


tris* 








Cariten_ Hayes Ore 
Dunes 
“Minsky’s Folies 


Conrad Hilton P kenge . House 
Harrison & Kossi onah Jones (3) 
Noberti semye 
‘ r June Christy 
Helga Neff Marty Rubinstein 3 
Hans Leiter Marx & Frigo 
Heinz Kroel Paimer House 
Charlie Fisk Ork 10 | Marguerite Piazza 

Drake Ben Arden Ore 
Evelyn t Preview Lounge 
Jimmy Blade Ore Harry Epps’ Mus- 

te Horn kat Ramblers 
Will Holt Suthertand 
Marilyn Child “Wild Bill” Davis 3 

LOS ANGELES 

Band Mort Sahil 
Billy Gray Billy Ward & 
Barbara Helier His Dominoes 
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Jackie Hilliard Matt Dennis 
Bob Sailey’s ore inter 

Ben G.ve's Ear! Grant 
Ben Blue Ruth Olay 
Helen Beice Morty Jacobs Trie 
Smith Twins Slate Bros. 
Sally Blythe Rese Marie 
Charies V Lenny Kent 
Sammy We Paul Freed Trie 
Dick Statler Hotei 
Ric Gogi Grant 
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Pag ad Grove a Ye — Ctus 

nning ‘leopatra John’s 

a Martin Ore | Joe Felix 

rescende Roger Nichols 

LAS VEGAS 
Fle Dreyer 

Jane Poweli Carmen Le Fave 8 
Patti Moore re 
Ben Lessy Phil Silvers Show 
Art J Ray Sinatra Ore 
Donn Arcen Dacrs Sahare 


International” Louis Basil Orc 
Tempest Sterm Mary Kaye Trie 
Nerten & Patricia Sands 
Irv Beason Dean Martin 
ing A Dann — mee Trio 

ros. ‘exas C Girls 
Sharon Randali Antonie Morelli Ore 
Alan Rebe: Shewnoat 
Tommy (Moe) Raft | Shirley Scott 
Barbara Eske Garr Nelson 
Murray Brisce Shewboat Girls 
bso oh Denas o Vie estes Ore 
aa : 
jy & ver slipper 
Trie Sally Rand 
Deon _ 4 + ate Kaye 
"s R Marshall 
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Vie Damone Annie Maloney 
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Dick ise Orch ite De Paris 
“Ces't_ Magnifique” 

Mills Bros. Billy Danicis - 
Andrews Sisters Happy Jesters 
Sid Krofft Wingy Manone 

Kirk T ane 
Flamingoettes Dick Shawn 
Jack Cathcart Ore Sally Forrest 
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seats Jack Ackerman 
Mark Wayne ¢ Ray Malone 
Make Believes Perez Prado 
Turk Murphy N Med a Be 
Ish Kabibbdle "Gea. 

MIAMI - MIAMI BEACH 
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Alan King Pup! Campo Ore 
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—- 7 Gent bert & Tracy 
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- oe oe - s t ~ 
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Mal Matkin Ore The Grete 
Sonny Kendis Ore | Joe Mooney Quartet 
Luis Varena Orc Jehnny Smith 

Fontainebleau Herbie Brock Ore 

Murray Schlamm Phil Ruedy 3 
HAVANA 
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Juan Guerrere 
Gloria y Relande 
Victor Alverex 


Larry Winters 
Geneva Vallier 
Leonard Dixon 
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Bee & Ray 
Jack Farrell 
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Nilo Rodrigues 
Tr 
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Calvet Ore Felix Guerrero Oro. 
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Fernande Albuerne | Alberte Aguila 
Metamoros Trio Agioria & Rolando 
Gladys & Freddy Victor Alverez 
J. Merene Ore La Serie Ore 
Fajardo Orc Ortega Ore 
jonat Tropicane 
Celeste Mendoza Leonella Gonzalez 
Monica Castell Xiomara Alfare 
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Dancing Waters Berta Depuy 
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Manole Torrente Henry Boyer 
Ana y Julie 


Tropicana Ballet 
S Suarez Ore 
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Backstege Joy Healy Dnere 6 
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Alfrede Cortes Earl Fatha Hines 
Eluard Burt Ore 

Muggsy Spani 
Jimmy Giuffre 3 Joe Sullivan ad 
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Louis Jordan § Stan Wilson 
Fack’s Pat Yankee 
Lenny Bruce orkshop 
Cathy Hayes Harold Land 
Herb Barman Orc On the Levee 
Fairmont Hotei Kid Ory Orc 
Ella Fitzgerald Purple Onien 
Travelers 


Moro-Landis Ders 


Bill Clifford Orc. 
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Don. Dick & Jimmy 


Harry Ranch Revue 


Nancy Lee Bache- 
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Meri Ellen Cohorts 
Dubonnet 3 
Riverside 
Noonan & Marshalt 


| Estelle: Sloane 
Froday! Martin Ore. 
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Hotel Pierre, N. Y. 

“An Evening With Sigmund Rom- 
berg” narrated by and with Earl 
Wrightson and Felix Knight, plus 
Betty Benee starred; produced by 
Stanley Melba; staged by Dolores 
Pallet; orchestra, Joseph Ricardel; 
lighting, Leslie Wheel; $2 couvert. 





Stanley Melba pulled a sleeper 
with the opening “Evening With 
Victor Herbert” and, if the waiters 
and the pro in the powderroom are 
any criteria (and they are invari- 
ably the best barometers on saloon 
biz), the second show, “An Evening 
With Sigmund Ronrberg” should be 
more of the same. If so, Melba, 
who has been 18 years entertain- 
ment director at the posh Pierre, 
has achieved a neat trick—a box- 
office gimmick at low-cost. He 
tried it last year with a fiddle pol- 
icy which, while good for Chez Vito 
in New York and the manifold 
violin boites in Paris, didn’t come 
off. The $2,500-$4,000 names left 
little black ink for the Cotillion 
Room. He figured that if Herbert, 
Romberg et al. on records 
perennials, if the al fresco munici- 
pal auditoriums and outdoor thea- | 
tres can do business vear after year | 
with revivals it might work in a 
class saloon. It did. 

In Earl Wrightson and Felix, 
Knight the room has a couple of | 
seasoned pros and the blonde} 
diva, Betty Benee, who was at the | 
Cotillion last year with the strirg 
policy, is no novice either, for all 
her young years. They're an ideal | 
combo for the pot-pourri of Rom- | 
berg melodies—and what a medley 
that is! 

Longtime Broadway musicomedy 
favorites like “Maytime,” ‘“‘Desert* 
Song,” “New Moon,” “Up In Cen- 
tral Park.” “Student Prince,” “My 
Maryland” and “Blue Paradise” 
are richly productive of most of 
the melodies, plus a filmusical ex- | 
cerpt, “When } Grow Too Old To 
Dream,” from “The Night Is 
Young.” Not part of the Wrightson- | 
Knight narration, it may deserve 
mention that the last song is the 
lone 1.000,000-copy pop seller for 
either Romberg or Oscar Hammer- 
stein 2d who did the lyrics. A nice 
professional touch for future pro- 
gram credits would be inclusion of 
the divers lvric collaborators — 
without Mrs. Rida Johnson Young's | 
and Hammerstein's words, perhaps, | 
even the highly durable Romberg | 
melodies might not have the same 
significance. Strangely enough 
there are no excerpts from “Blos- 
som Time”—there was long a show | 
biz axiom that “the sun never sets | 
on a ‘Blossom Time’ company | 
which is touring somewheres in| 
the world.” In fact, one Coast | 
revue, later brought to Broadway. | 
made much of a scene about a} 
“lost” company of “Blossom Time” | 
troupers, so prolific and vaga- | 
tbondia have been their tours. | 

“Desert Song” and “Student | 
Prince” each contributed three bal- 
lads to the company; there are two 
from “New Moon”; and the rest! 
are scattered. Wrightson, in attrac- 
tive Van Dyke, is a goodhumored | 
barytone and so is tenor Knight, no 
stranger to full-length Romberg | 

roductions. The beauteous Miss | 

enee is the right dignified touch 
as the romantic vis-a-vis and in 
her solo opportunities. 

The staging seems improved as 
they make their entrances from the 
slightly raised balcony tables on 
the sides and full-stage centre. The | 
narration is also in proper mood, | 
light, informative and literate. The | 
titles strike responsive chords with 
the more mature moneyed crowds | 
and the tunes are undeniable to | 
any listener of any age: “Will You | 
Remember?”, “Riff Song.” “Want- | 
ing You,” “Romance,” “Softly As | 
In A Morning Sunrise,” “April 
Snow,” “Deep In My Heart,” 
“When I Grow Too Old To 
Dream,” “One Alone,” “Lover | 
Come Back To Me.” “Serenade,” 
“Golden Days,” “Your Land and | 
My Land” and “Auf Wiedersehn.” | 

Click of this policy has prompted | 
other hostels to buy the original | 
unit; and when the Richard Rod- | 
gers show (lyrics both by Lorenz! 
Hart and Hammerstein 2d) comes | 
in Dec. 3 this, too, will go on tour. | 
Mimi Benzell so far is the only one | 
signed for the Rodgers “night.” 

New managing director William 
Ebersol and entertainment director | 
Stanley Melba seem to have hit | 
on the right formula for the Cotil- 
lion Room. Idea, also, of one din- | 
ner show nightly, Tuesday-Thurs- | 
day is good; there's a midnight | 
frolic only on Fridays and Satur- | 
days (room is closed Mondays). It’s | 
a realistic awareness of -current | 
conditions where supper business 
is a problem. Maitre d’ Pasquall is | 
again happy to handle the traffic 
(the predecessor show did so well 
that it was held over’ an extra 
week) and “Gogi” continues as the 
new personality host; his New 
York, Hollywood and Palm Beach 
following has interpreted itself in 
socialite patronage. 

Joe Ricardel backstops the. dif- | 
ficult musical pot-pourti as.expert- | 


ly. es Pe gets them up onthe dance, 


are | 


|done beforehand was a mystery or 


‘hands, they didn’t for long. 


floor. Incidentally, he has a cutie 
of a thrush who is not only decor- 
ative but acts as if she’s constantly 
“with it.” Many of the vocal look- 
ers just sit there; this canary, 
Marilyn Mitchell, contributes to 
the general spirit. Abel. 


Hotel Carrera, Santiago 
Santiago, Oct. 18. 

| Johnnie .Ray (with Herman 
| Kapp), Marcel Lebon, Los Huasos 
| Quincheors (4), Saul San Martin 
Orch (12) with Jorge Foster, Val- 
entin Trujillo Tropical Orch (6) 
with Lucho Aranrguiz. 


| 





| Intercontinental’s Hotel Carrera 
,temporarily moved its Hanga-Roa 
;nitery on the mezzanine to the 
|more spacious and terraced 15th 


| sic and lyrics by Mel Mitchell and 
| Marvin Kahn; orchestrations, Deac 


|story roof garden to accommodate | 


ithe overflow crowds for Johnnie 
|Ray. Warbler, on S.A. tour, flew 
| into Santiago from Buenos Aires to 
;make personal appearances at the 


|Astor Theatre, Radio Cooperativa | 


| Vitalicia, and the Carrera in a hec- 
| tic 2-day stay. 
Programming 
|singer, Marcel Lebon, and curtain- 
raiser, a Chilean quartet known as 


Los Huasos (Chilean Cowboys) | 
Quincheors. Only Lebon’ was} 
bedded with high fever and| 


couldn’t make it to the roof. 

Quincheros, who've been pacted | 
by Intercontinental to perform at | 
hostelries in Venezuela, Puerto} 
Rico, Cuba, Mexico, El Salvador 
and Colombia, trimly outfitted 
foursome, specialize in rhythmic 
ballads known as “cuecas,” Chile’s 
national tune. Four guitarrists are 
brightly attired in typical Chilean 
cowboy costume of jingle-jangling | 
spurs, short white pea jackets) 
trimmed with Chile’s national 
flower, the scarlet copthue, high- 
cut trousers and colorful ponchos. 
Quinchero group has been around } 
for some time, changing members | 
with the years, and present group’s 
looks are okay for the distaffers. 
Repertoire is strictly Chilean but 
they’ve varied presentation with a 
parody on rendition of “Rio Rio” 
as it would be presented by Argen- 
tines, Mexicans, Cubans and Amer- 
icans, to healthy mitting. - They 
top off warbling with call for vol- 
unteers in audience to dance the | 
cueca while audiente joins rhythm- 


| 


makers by palming the catchy 
cueca beat. . 
Ray’s appearance was widely 


heralded, and there was plenty of | 
curiosity regarding the emotional 
yanqui warbler. Not many U'S. acts 
get down this way and Ray’s arri- 
val had been well paved in advance 
by his disks and film work. Open- 
ing night crowd, including heavy 
attendance by younger generation. 
was a bit taken aback when one of 
Ray’s coterie appeared to set up 
mike with careful “1-2-3-4-Mary- 
had-a-little-lamb” call for testing. 
Why this sort of thing hadn't been 


was it just buildup? But if the 
Chilenos were going to sit on — 

o- 
calist ingratiated himself with ef- 
forts to say a few words in Spanish 
which the polite Chileans liked, 
and he was off to the races with 
around 10 of his best-known songs. 
His belting, contortions, and styl- 
ized warbling drew hefty palms. 
He went over big and when he sud- 
denly bounced over to the side- 
lines to buss a gray-haired matron, 
the crowd loved it. Final number 
was a spiritual with which he tried 
for audience participation but with 
only fair success. The locals didn’t 
seem to go for that kind of tun- | 
ing. Herman Kapp (“my musical | 
director and friend”) handled the 





'drums with lecal ork expertly ba- 


toned by Saul San Martin although 
the lads had a tendency in the 
opening phases to almost drown | 
out Ray. Edie. | 


Ritz Carlton, 

Montreal, Oct. 23. | 

Fernanda Montel, Johnny Gal- 

lant, Paul Notar Trio; $2-$2.50 
cover. 





} 
Montreal | 





An established fave with the 
patrons of the Ritz Cafe, Fernanda 
Montel is currently scoring in this 


| attractive boite with her husky 


piping, glamorous appearance and 
breezy songalog. 

With’ practically no English 
songs when she first played this 
city, Miss Montel is now in the 
50-50 stage and experience ac- 
quired over past few years is evi- 
dent throughout. Payoff numbers, | 
of course, are still on the Gallic 
side and this time around she 
intros several new Parisian clicks 
and reprises the standards for 
plaudits. General manner with a 
song and with the customers is 
better and visually, she is more 
striking than ever. 

Johnny Gallant gives her fine, 
backing, resulting in a more re- 
laxed performer capable of han- 
dling comedy or the torchants with | 
equal ease. The Paul Notar trio, | 
besides assisting during the Montel; 
BG tse. ieee’ oh ets oN : 


edie 


ewts « 
re 


included French | 
| Turner’s Blues” 


Copacabana, N. Y. 

Nat (King) Cole, Blackburn 
Twins & Jerry Collins, Peggy Wo- 
mack, Lou Donn and M. Pagan 
Orchs; staged by Doug Coudy; mu- 


Eberhard; $5.50 minimum. 








What Joe E. Lewis does for the | 
Copa’s yock department, Nat (King) 
Cole does tor its song division. 
Following Lewis in for the second 
show of the fall season, Cole wraps | 
it up with one of the slickest vocal- | 
ing jobs in the biz. There are few 
singers around who can hold the 
f.oor for more than’'50 minutes and | 
run through a songbag of 17 tunes! 
and still have the tablers asking 
for more, but that’s just what Cole 
did opening night (23) and it should 
be credited more to his showman- 
ship than to the partisan preemers. 

Working mostly with arrange- 
ments concocted by Nelson Riddle 
and backed by an augmented orch, 
the instrumental sound is perfectly 
suited to the Cole pipes. In be- 
tween the opening number, “St. 
Louis Blues,” sand the closing “Joe 
are nifties from 
the standard and recent pop cata-, 
logs. When he does some piano 
doodling as on “I Want to Be 
Happy,” the musicianship is par- 


| ticularly evident. All in all it’s a} 


rich and rewarding session. 
The Blackburn Twins, aided by 
Jerry Collins, are not in the same 


| league. The Blackburn boys are | 
| okay in the hoofing department but | 
| their attempts at funstering, with | ; 
Collins, don’t come off. And it also | Morelli ay 
| takes up too much of their act. It’s | Staged by Jack Entratter; $3 mini- 


noisy and slapsticky and not very 
funny. 
The Copa line is one of the pret- 


| tiest in some time and their decked | 


out handsomely in costumes de- 
signed by Billy Livingston and ex- 
ecuted by Mme. Berthe. Jeggy 
Womack is solid in her solo terp- 


ing stint and Bob Warren handles | 


the Mel Mitchell-Marvin Kahn pro- 
duction tunes in acceptable man- 
ner. The Lou Donn and M. Pagan 


bandsmen keep the terp crowd | 
Gros. | 


happy. 





Palmer House, Chi 
Chicago, Oct. 23. 
Marguerite Piazza, Martelli Trio, 


Ben Arden Orch (11); $2 cover. | 


Opera diva Marguerite Piazza is 
a handsdown winner in the ritzy 
Empire Room with it's “mature” 
clientage. It’s an easy 30-minute 
conquest for the svelte soprano. 
But her warmup skein of light aria 
fluff, condescending for its trite- 
ness, is mechanically paced for a 
let's-get-past-this effect. She does 
as well as an operatic thrush can 
with the “Witchcraft” juke hit, but 
tune’s inclusion is of moot point 
to the act overall. More’s the per- 
plexity why Miss Piazza chooses 
for her operatic nod a tenor aria. 
the w.k. “Vesti La Giubba,” when 
there’s any number of soprano 
lyrics suited for the clown dra- 
matics that accompany. 

Star’s pacing is overall brisk. 
Effective entry has her caroling at 
ringside, and there’s not a fork- 
plunging tabler in the house for 
the later strip bit that's followed 
by some nostalgic song-and-hoof- 
ing. Getaway is boff for its visual 
appeal, a circusy number with toy 
instruments. 

Martelli Trio, in eight-minute 
warmup, plies smooth acro-ballet 
for comedic emphasis. Two males 
and a leose-limbed blonde looker 
do some exciting variations on the 
torso-tossing art. It’s a chuckle- 
some act among the best in its 
class. Ben Arden orch (11) is ex- 
cellent behind the show, especially 


| with Miss Piazza’s orchestrations. 


Los Chavales come in Nov. 20. 


Pit. 


Steuben‘s. Boston 
Boston, Oct. 23. 
Marge Cameron, Inga & Rolf 
(2), Lucio & Rosita (2), Don 
Dennis, Tony Bruno Orch (5); 


| $2.50 minimum. 





Marge Cameron, tall, svelte bru- 
net comedienne, rocks Steuben’s 
with a barrage of chi chi material 
and solid one liners delivered with | 
wham effect. In for two frames to | 
Nov, 5, she’s a performer who takes | 
full advantage of her sex. } 

Opening with “Laugh It Up” 
song, she covers a lot of territory | 
ranging from femme outer and 
inner accoutrements to tv commer- | 
cials, marital problems and hula 
hooping. She's sock with an im-'| 
presh. bit of Dinah Shore selling 
the auto, a cigar commercial and | 
a frantic Presley takeoff in which 
she kicks off her shoes and knocks | 
herself out with “Heartbreak Ho- | 
tel.” Her material is probably the | 
most sophisticated verbiage ever 
unleashed in this spot. She hits | 
her marks effectively working in 
badinage with ringsiders, dividing 
it up equally with hoth sexes, 

Seldom has . Steuben’s 


treated tp a display of yerhal fire Q01 ¢)eq-brvy ster a mA i 


works with sizzlers such as put out 
by Miss Cameron. Called back, she 
takes a red hula hoop for gags and 
impresh bits of Leo the Lion, goes 
into moppet gags, marital, monster 
and martian affairs, after previous- 
ly ducking her head in a bucket 
for “echo chamber” version of how 
hot disks are cut. She’s good with 
the sight gags and fast on the trig- 
ger with a voice that carries, all 
adding up to socko entertainment 

Luco & Rosito, Latin dancers, 
open the show. Black-haired look- 
er and white suited partner go 
through medley of torrid Latin 
dances, cha cha, samba, merengue, 
for nice mitting. Don Dennis takes 
an eight-minute spot for singing 
afte: warming up aud with party 
announccmenis and introing celebs 
and honored guests. 

Inga & Rolfe are a_ visually 
pleasant production number of bal- 
let movements performed in grace- 
ful fashion by distaff side of the 
team. To “Lieberstraum,” the dark 


j haired femme spins and twirls in 


clocklike precision with partner 
coming in for nice spins, lifts and 
twists. Femme gets impact with 


costume changing in view of aud, 


|}and wrapup is a saucy “Mdle. de 


Paris,” with shoulder lift and spin 


{to floor for heavy mitting. Tony | 


in zestful 
Guy. 


| Bruno cuts the show 


fashion. 


Sards, Las Vegas 
Las Vegas, Oct. 22. 


Dean Martin, Mattison Trio, 
Texas Copa Girls (12), Antonio 
Orch (21); created & 


| mum. 





| that time of vear when the crowds 
| thin out and competition becomes 
| keen for the customer's cariwheel. 
| In this respect, the Sands—for the 
next four weeks at least—can con- 
sider itself in fine shape, 
Dean Martin’s name on the mar- 
quee a surefire bet to draw long 
lines through the casino to the 
turnstiles of the adjacent Copa 
Room. 

Martin's act is altered I'ttle, if 
any, from his last appearance here 
a tew months ago—it needn't be, 
| it opening night reception to his 
format can be used as a gauge. 
While he has proved himself in 
all of the mediums, a night club 
floor certainly seems to be his 
natural forte. He's a charmer 
from the opening bar to the final 
curtain, weaving his tunes and 
patter in such a casual manner 
as to immediately arrest his nitery 
audience, 

Particularly ingratiating to local 
showgoers is Martin's injection 
into familiar lyrics a seemingly 
spontaneous run of gambling lingo, 
a surefire way to nail the attention 
of casino patrons and outsiders 
alike in this town. 

Producer Jack Entratter’s bill is 
rounded by the Mattison Trio— 
two guys and a doll—who turn a 
|neat toe in a series of well exe- 
| cuted dance routines. Act is a new 
one to this beat, and bears watch- 
ing by dJocal bookers. Mattisons 
confine themselves to strict ad- 
herance of technique, costuming 
and lighting, relying on no flash 
j stuff at all. They might, how- 
}ever, strive for more balance by 
reslotting their “Bolero” number 
to follow the dance medley of 
Rodgers-Hammerstein show scores, 
instead of preceding the latter 
with Ravel's w.k. dance. This, 
since “Bolero” is by all means 
their most effective number. The 
R-H salute is almost identical with 
| that being presented at the Tropi- 
cana by their former boss, George 
Tapps. 

Texas Copa Girls dress up stage 
in numbers at the top and between 
Mattisons and Martin with hold- 
over numbers, while Antonio Mor- 
elli and his tootlers lend usually 


| 


| proficient musical accentuation to 


the show. Duke. 


Colony Club. Omaha 
Omaha, Oct. 23. 
Henny Youngman, Colony Club 
Trio; $1 cover. 








Henny Youngman and his rapid- 
fire oneliners are apparently just 
what the doctor ordered for the 
swank Colony Club. It’s a matter 
of ropes up every night, and the 
comic’s stay was extended one 
week as a result. 

This marks Youngman’s first ap- 
pearance in this region for many 
semesters, but recent exposure on 
the Jack Paar Show has made him 
a name. And the vet doesn't dis- 
appoint, doing a bangup 30 minute 
show at 10 and midnight, and 
spending the other minutes table 
hopping. 

At show caught, Youngman went 
to work on his hotel and wife jokes 
and had the crowd palmed early. 
His blue but funny lyrics on “My 
Fair Lady” set up the pins for his 


been | w.k. violin stint and a big blowoff 


BR 
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Along the Strip this is normally 


with | 


Hote! Plaza, N. Y. 
Hildegarde, with Martin Freed; 
Ted Straeter and Mark Monte 
Orchs; $2.50-$3 cover. 





It has been almost 10 years since 
Hildegarde played the Persian 
/Room of the Hotel Plaza—‘just 
imagine, over 3,000 nights in other 
| Dlaces,” she soliloquizes, as she 
mentioned she has since been three 
times abroad, played Cuba, Mexico 
and spanned the country countless 
times—but somehow even the 
waiters imparted it was good to 
have the chantoosie from Milwau- 
kee back “home.” First at the 
across-the-Plaza Hote! Savoy-Plaza 
‘it’s now called the Savoy-Hilton) 
she was a fixture in the Cafe 
Lounge, and then ditto in the 
Persian Room. 

Hildegarde is a class saloon sta- 
ple of unique proportions. She is 
an ageless, boundless-in-energy 
pianist-singer whose gamut from 
unmitigated corn—her studiously 
disarming manner of self-spoofing 
the deliberate outrageous puns is 
good showmanship—to sentimental 
schmaltz has been surefire in al- 
every strata of cafe enter- 
tainment. In her long runs at the 
Persian Room the competitive 
saloonkeepers would crack “they 
(‘meaning the hinterlanders visiting 
Gotham) get off the train and go 
jdirect to the Plaza.” For all her 
| pseudo-Gallie sephistication she is 
'a folksy chanteuse who can alter- 
‘nately ingratiate herself and scold 
an inattentive customer—and score 
|with both. It’s her basic desire to 
,please, and the whole-hearted ap- 
|plication to doing a compelling 
show charms the payees. 

Hildegarde is too much the pro 
|not to know about leaving them 
|hungry. Dinner show reportedly 
|ran 80 minutes, but on the supper 
| Show caught she had pared it to 


; an hour. 


most 


_ On the other hand, consider- 
jing the strong personal rapport 
jwith virtually everyone in the 


house, those two opening shows, 
| the asides, ad libs, by-name greet- 
ings, etc. are understandable and 
will undoubtedly go, by the board 
automatically as the days progress. 
| Hildegarde, ever a clothes-horse, 
|flashed a Fontana number that 
|ain’t off the Klein's racks. Always 
easy on the orbs, for both sexes 
{the wardrobe gets the femmes an 
she charms the guys what brung 
| Chanteuse tried for change-of- 
|pace with several new numbers 
| but the fractured-French, the Vien- 
|nese, the pops in German (viz., 
“Bake A Cake”), the “Gigi” med- 
jley and the like score best, In- 
| tended perhaps as Hildy’s defi to 
Van Cliburn was her Russian piano- 
|}log medley. She essayed such, 
|new items as “Never Give Anything 
| Away” which somehow, with its 
| leerical motivation, doesn't become 
the warm, house-party aura that 
|she imparts to the Persian Room. 
'Her French rock ‘n’ roll number 
|is good; so is practically all of her 
reperteire save for the over-gen- 
| erosity. 

Per usual, the Ted Straeterites 
|give her expert backstopping be- 
sides their assertive dansapation, 
and that goes also for Mark 
Monte'’s Continentals. Biz looks 
beaucoup bullish with the “Darling 
Je Vous Aime” star incumbent 
|for the next month. Abel. 


Le Cupidon, N. Y. 
Mary Small, Howard Beder, Ish 





Ugarte Orch (3), Catun’s Latin 
ys (3); $3.50 minimum ($5 
at.). 








A solid singing stint is chalked 
; up by Mary Small in for at least 
| a fortnight at this cozy spot. She 
carries her 40 minutes at a well- 
| Paced clip, showing a wealth of 
special numbers and adding much 
by zestful interpretations. A big 
assist came in this opening night 
‘from her husband, Vic Mizzy, sit- 
| ting in at the piano, and some of 
his clefings erept into her reper- 
tory to also heighten the event. 

Show gets under way with a pair 
of tunes from singing host, young 
Howard Beder, who smooths the 
way okay. Then Miss Small is inte 
it with “A Woman Must Be a Lady 
All the Time,” an opener done with 
more import on story line than on 
verve. She goes to the pop lists 
for “Something Wonderful” and 
“The Day That the Rains Came,” 
the latter extra well liked, then 
runs into several originals, all 
fetching nice response. 

A quartet of numbers in the 
Freudian vein, among’ them. 
“Shrinker Man” and I’ve Got the 
Will To Fail,” takes particularly 
well with the clientele of this high- 

| styled haunt. She is <p | the 
first to extract from the “Goldi- 
locks” score, and closes strongly 
with “Whose Been Sitting in My 
Chair,” “I Never Know When” and 
“Give the Little Lady a Great Big 
Hand.” Gale Robbins is due next. 
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Shows Out of Town 


Flower Drum Song 
Boston, Oct. 27. 


Rogers & Hammerstein Gn association 
with Joseph Fields) presentation of two- 
act (14 scenes) musical; music by Richard 
Rodgers; lyrics, Oscar Hammerstein 2d; 
book, Hammerstein and Joseph, Fields, 
based on the novel by C. Y. Lee; direc- 
tion, Gene Kelly; choreography, Carol 
Haney; scenery, Oliver Smith; costumes, 
Irene Sharaff; lighting, Peggy Clark; 
orchestrations, Robert Russell Bennett; 
musical direction, Salvatore Dell’Isola; 
dance arrangements, Luther Henderson 
Jr. Features Miyoshi Umeki, Juanita Hall, 
Ed Kenney, Keye Luke, Larry Storch, 
Arabella Hong. Pat Suzuki. At Shubert 
Theatre, Boston, Oct. 27, °58. 

Madam: Liang ......ccsvses Juanita Hall 


Lig Ma ......speccesceseves Rose Quong 
Wang San . Pat Adiarte 
Wang Ta . Ed Kenney 





Wang Chi Yang . se 
Sammy Fong 


.. Keye Luke 
. Larry Storch 









©. Li... ervvcvcccoces Conrad Yama 
Mel Li... .isccccccvcccs Miyoshi Umeki 
Bide LOW ...cccasesee , Pat Suzuki 
Tailor ae Harry Shaw Lowe 
Mr. Huan , Jon Lee 
Helen Chao .. Arabella Hong 
Prof. Cheng .. Peter Chan 
Frankie Wing Jack Suzuki 
Waiter George Young 
Mr. Poon Chao Li 
Dr. Lu Fong .... Eileen Nakamura 
Old Man ae larry Shaw Lowe 

Dancers: Fumi Akimote, Paula Chin 
Helen Funai, Pat Griffith, Ma Huie 
Marion Jim, Betty Kawamura, ayork 

e, Wonci Lui, Joanne Miya, Denise 


Quan, Shawnee Smith, Maureen Tiongoo, 
Yurigo, Jose Ahumada, Victor Duntiere, 
George Li, Rebert Lorca, David Lober, 
George Minami, David Toguri, George 


oung. 
Children: Twins: Linda and Yvonne 
Ribuca; Susan Lynn, Luis Robert Her- 


nandez. 
Musical Numbers: “She Is 5 


“A Hundred Million Miracles,” “I joy 
Being a Girl.” “I Am to Like It 
Here,” “Like a God,” “" P Suey,” “My 
Best Love.” “Grant Avenue.” “Love Look 
Away,” “Gliding Through My Memories,” 
“The Other Generation,’ “Sunday,” 
“Wedding Parade.” 


The much heralded’ Richard 
Rodgers and Oscar Hammerstein 
2d (with Joseph Fields) show, an 
offbeat Oriental musical, opened in 
Boston to a wham reception. It 
delivers a one-two click punch with 
petite, winsome Miyoshi Umeki 
winning all the way and Pat Suzuki 
belting out songs. 

The production is an achieve- 
ment of pure delight, coming up 
with absorbing, exciting musical 
of conflict betwixt the old and new 
in San Francisco's Chinatown. The 
music is exuberant, although there 
are a few dull moments, but they 
are offset by a dozen rollicking 
songs, a terrifico dream Sequence 
ballet, unique choreography by 
Carol Haney and an overall sense 
of audience acceptability. 

The show should send Ed Ken- 
ney, the personable romantic juve- 
nile, to stardom. He comes across 
solidly with “She Is Beautiful,” 
the outstanding ballad. Jukeboxes 
will be jingling aplenty with 
“Grant Avenue,” “Chop Suey,” 
“Hundred Million Miracles,” “I 
Enjoy Being a Girl” and “Sunday.” 

Film possibilities are definitely 
sock, with the obvious scope of the 
panoramic Frisco background, 
Chinese home interiors, niteries 
and wedding processions. Gene 
Kelly achieves prestige success 
with his directing. 

Miss Umeki as the picture bride 
from the other side, is enthralling, 
cute as a doll, turning in am out- 
standing acting stint and piping 
“Hundred Million Miracles,” “I Am 
Going to Like It Here” in sweet 
voice. Pony-tailed Miss Suzuki 
walks off with honors as she slams 
over “Grant Avenue” and “I 
Enjoy Being a Girl,” plus a torrid 
Strip-tease dance in a Chinese 
nitery. 

Juanita Hall is epic in her por- 
trayal of Madam Liang who studies 
U.S. citizenship, and socks over a 
rousing “Chop Suey.” Keye Luke 
is accomplished as the dignified 
patriarch who has difficulty under- 
Standing western ways, and sur- 
ane with fine rendition of “My 

est Love” and in a duet with Miss 
Hall of “The Other Generation.” 

Larry Storch is neatly cast as 
the unwilling suitor, a nitery oper- 
ator, and makes most of his comedy 
opportunity. Arabella Hong is fine 
as a spurned femme and comes 
across strong with fine “Love Look 
Away.” Conrad Yama turns in a 
nice supporting performance as 
the bride's father and Jack Suzuki 
also turns in a funny bit. 

The story line involves the 
usual family goings-on between the 
old and young generations. In this 
case it’s a Chinese family, which 
makes for some funny stuff along 
bop lines, and affords an absorb- 
ing insight into behind the scenes 
facets ot Oriental life. 

A mixup of the mail-order bride 
and strip-teaser, both vying for 
marriage with the same youth, re- 
sults in big family squabble, a 
nitery blowup scene, a fami!y con- 
fab and a switch wedding in which 
tv plays a part. The story is up- 
dated with even an outer space 
joke and hula hooping. 

The musical is handsomely 
mounted. Oliver Smith’s scenery 
is opulent and fluid, with break- 
away sets for continuous action. 
Peggy Clark's lighting is gay and 
bright. Irene Sharaff's costumes 
are eye filling. The cast of 59 in- 
cludes ta'ented dancers who lean 
and bound all over the stage, and 


ane 8 @e enen eh eae 








four handsome children who have 
a spot for the comic song, ‘The 
Other Generation.” 

It’s a fundamentally basic show, 
built around family pride, love and 
the right man for the right girl, 
should please the family trade, and 
despite a few side meanderings, | 
looks a sure winner for a long run. 

Guy. 


The Night Cireus 
Detroit, Oct. 27. 


Jay Julien production of three-act (six 
scenes) drama by Michael V. Gazzo; stag- 
ing, Frank Corsaro; scenery and lightin«, 
David Hays; costumes, Patricia Zipprodt. 
Stars Ben Gazzara, Janice Rule; features 
Shepperd Strudwick, Arthur Storch, Al- 
bert Morgenstern, John Harkins. At Shu- 
bert Theatre, Detroit, Oct. 27, "58. 
eee Michael St. John 
Owner-Bartender ......... Lewis 
Robert Welden ...... rthtur Storch 


A 
. Albert Morgenstern | 





Jade .. 
SEES «-pnceecn:y © -comgdepmael® Wore on Harper 
te Sher cp aewe a Od areas Patricia Roe | 
David Davidson .......... John Harkins | 
Nellie Perr Barbara Loden | 
Daphne Bau ... on Janice Rule | 
Mr. Bau ...... .. Shepperd Strudwick 
| er Albert Paulsons. | 
Richard MeMurray | 
PE, dein cebennepeas’s . n Gazzara | 
Policeman pity . Haven Gifford | 
uns Jane Moultrie, Judith Loomis | 
ere R E 
SE Servendveds . Bart LaRue 





“The Night Circus” is a shallow, 
tedious and undigested exposition 
of the “beat generation.” As _ it | 
now stands, the new Michael V. | 
Gazzo melodrama is not ready for | 
any stage, least of all Broadway. 
It is such a shapeless mass that its 
potential for films, tv or stock can | 
only be imagined and a complete 
rewrite would be required to bring | 
it into focus. 

The Jay Julien production, star- | 
ring Ben Gazzara and Janice Rule, | 
gets laughter at the wrong places, | 
and restless boredom during long | 
monologues, which are barely | 
audible and say little or nothing. | 
A few walked out of the premiere, | 
a rare occurrence with Detroit the- | 
atregoers. Gazzara, Gazzo. and) 
Julien, who teamed successfully in| 
“A Hatful of Rain,” have missed | 
this time. | 


Profanity is used extensively for ever, the performer insisted on! fa 


whatever shock value ~it will pro- | 
duce, and sex is discussed end-| 
lesslv. When it is all over, nothing | 


but there is a great deal to forget. 


If there is any message, it has been | but, on the whole, they reacted | (or ever?) could actually ‘be as'| 


|for this undigested mishmash. He 


| phia, Oct. 21, 


competent job, although what Is 
given her is not enough to make 
her role convincing. The audience 
finds many of their more serious 
and supposedly profound remarks 
;merely funny. 

Shepperd Strudwick as the weak- 
|ling father of the pregnant girl, 
| Albert Morgenstern as Gazzara’s 
pal and Arthur Storch as a hen- 
pecked husband can't be heard 
clearly in their soliloquies. Per- 
haps it is just as well, as the few 
phrases enunciated properly aren't 
worth the strain. 

Patricia Roe scores as a prostie. 
John Harkins, as the left-at-the- 
church bridegroom who finds his 
intended bride in the bedroom of 
a man she just met, unhappily gets 
laughs rather. than sympathy in 
what is apparently intended as an 
emotional scene. 

Director Frank Corsaro shares 
with Gazzo a great deal of blame 


lets the action drag to the point of 

inertia. There are two well-done 

sets by David’ Hays—a saloon and 

one-room apartment. Costumes by 

Patricia Zipprodt are appropriate. 
. ew. 


La Plume de Ma Tante 
Philadelphia, Oct. 22. 


David Merrick & Joseph Kipness presen- 
tation of Jack Hylton production of two- 
»ct revue, written and devised by Robert 
Dhery; music, Gerard Calvi; English 
lyrics, Ross Parker; choreography, Colette 
Brosset; overall staging, Alec Shanks; 
orchestra conductor, Gershon Kingsley; 
orchestrations, Gerard Calvi, Billy Ter- 
nent, Ronnie Monro; lighting. Alec 
Shanks; scenery supervision, Charles 
Elson. Stars Robert Dhery; features Col- 
ette Brosset, Pierre Olaf. Jacques Legras, 
Roger Caccia, Jean Lefevre, _ Nicole 
Parent. At the Forrest Theatre, Philadel- 
58; $4.30 top week nights, 
5.75 Saturday. 


Others in cast: Michel Modo, Henri 
Pennec, Pamela Austin. Michael Kent, 
Ross Parker, Mary Reynolds, Yvonne 


Constant, Coka Brossecola, Genevieve Cou- 
lombel, Brigitte Peynaud, Jil! Hougham, 


Inside Stuff—Legit 


In connection with Maurice Zolotow’s upcoming biog on Alfred Lunt 
and Lynn Fontanne it should be clarified that the monograph that 
George Freedley, curator of the Theatre Collection of the N.Y. Pub- 
lie Library, wrote on the Lunts was likewise authorized. When Freed- 
ley was approached in 1956 to write a Theatre World monograph for 
| Rockcliff Publishers, London, he acquiesced on condition it would be 
| with full cooperation of the Lunts and the actor quickly acquiesced. 
The Variety statement last week that Zolotow’s book was the “first 
authorized biography” is in error. 








In the recent VARIETY review 


of “Cock-a-Doodle-Dandy” in To- 


‘ronto a reference was made to the “excellent” performances of the 


| three girls of the household, with 


Carroll Conroy inadvertently listed 


| as one of the trio in place of Rae Allen. 





Shows on 


The Pleasure Of His 
Company 

Frederick Brisson & Playwrights Co. 
production of two-act (four scenes) com- 
edy by Samuel Taylor and Cornelia Otis 
Skinner; staging, Cyril Ritchard; scenery 
and lighting, Donald Oenslager; costumes, 
Edith Head. Stars Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles; features 
Hart. At the Longacre Theatre, N.Y., Oct. 

22, °58; $6.90 top $7.50 opening). 


oy ae einen's erry Fujikawa 
Biddeford Poole . Cyril Ritchard 
Jessica Poole 


. Dolores Hart 
Katharine Dougherty 
Jim Dougherty Walter Abel 


Mackenzie Savage ....... ’ Charlie Ruggles 
Roger Henderson ....... George Peppard 





There’s something infectious 
about a skillful light comedy like 
“The Pleasure of His Company.” 


30 or so years ago in its picture of 
prosperous (without a sense of 
guilt), witty and attractive people, 
and its superior craftsmanship. 
The show has just about every- 





Genevieve Zanetti. Anna Stroppini, Na- 
dine Gorbatcheff, Francoise Dally, Claude | 
Perrin, singers, dancers | 





The American preem of this im- 
portation came off well despite a 
handicap caused by a serious acci- 
dent to one of the featured play- 
ers, Jean Lefevre, at a rehearsal | 
the day before the opening. How- | 


appearing, though some of his more | 
rugged dance routines had to be | 
cut. The incident and resultants | 


French (and English) troupe upset, 


thing. It’s entertaining and enjoy- 


able, is beautifully played, hand- | 
somely produced and has a strong | 


b.o. name cast. With such potent 
assets it’s a cinch for smash popu- 
larity, a long Broadway run, juicy 
road tour, film adaptation and 
years of stock revival. 

Although it's practically old- 
shioned in the glitter of its set- 
ting and Sparkle of its characters, 
“Pleasure” has a reasonably con- 
temporary point of view 


Probably no group of people today 


completely lost in long-winded dis-| ably and there were very few] gay and amusirg and invariably 


courses about 
who apparently are confused about 
what they are fighting. 

The plot concerns some bums, | 
referred to nowadays as members | 


slips in line or business. 


rebellious youths | serious breaks in the tempo or | ingratiating, but at a $6.90 top 


and in contrast to the morbid tone 


‘La Plume de Ma Tante” is a} of most current drama, the illusion 


combination of a series of success- 
ful Paris revues in which star Rob- 


is welcome. 


A San Francisco mansion dating 


of the beat generation, who hang|ert Dhery and his choreographer-| from the pre-earthquake era is 
around a saloon. Mixed up in the comedienne wife. Colette Brosset l the locale of this tale of a charm- 


confused jumbie is the 


sexual | have appeared. The cream of the | ing, irresponsible father who drops 


union of two casual bar patrons | crop was assembled for the English| in from the other side of the 


the night she was to have married | presentation, which also acquired | world, 


another man, the father of her un- | 

born child. 
There are 

nuns, a_ weakling _ father, 


Ross Parker's English lyrics. 


ostensibly to attend his 


It’s | long-neglected daughter's wedding, 
| understood that this American pro-| but actually to try to prevent it 
assorted prosties.| duction has even less of the orig-| and carry her off himself. 


It’s a 


and | inal Gallic wordage than did that of | diverting premise and although the 


drunks who don’t act as if thev| London, figuring on the lack of | final scenes suggest scrambled re- 


were. Following an abortion and) 
the death—whether by heartbreak. | 
suicide or accident is not made} 
clear—of the girl’s father, the| 
principals somehow find love and) 
apparently resign from the beat 
generation. 

Gazzara shouts and rants appro- 
priately in a fine but wasted job | 
of acting. Miss Rule also does a} 





bilinguals in this country. | writing 


during the tryout, with 


The show is a gay stage romp| still-fuzzy motivation, the comedy 


and should add to David Merrick’s 
string of legit successes. 


skims along with a satisfying sup- 


It stres-| ply of droll lines and just enough 


ses slapstick comedy of the Key-| sentiment for seasoning. 


stone and “Hellzapoppin” variety | 
and the vocal or dance num ers 
that do appear during the evening 
are almost invariably kidded gen- 
(Continued on page 60) 








Broadway Boxoffice Personnel 


Treasurer assignments thus fa 


the 1958-59 season are as follows: 


Alvin: Gordon Cramer, Luis V 


Ambassador: Max Sager, Joseph Gillespie. 

ANTA:;: Rod McMahon, Robert Carr, George Beatty. 
Barrymore: Lewis Harris, Julius Specter, Jean Cohen. 
Beck: Dan Callahan, Edward Smith, Ethel Archer. 


Belasco: Jack Melnick, Peter M 


Booth: Jack Peral, Gladys Ronchetti, Anna Yurdin. 
Broadhurst: Betty Barker, Paul Ruppert, Geo. Metz. Mary Ack- 


ley. 
Broadway: Jack Wolff, William 


City Center: Angelo Casalini, Leo Caspare, Robert Majeska. 


Coronet: C. C. Whiteman, Mrs. 


*Cort: Cora Gibbs, Richard Surace, Mrs. Georgia Fursman. 
54th St. (Adelphi): Thomas Burke, Leonard McElhoney, George 


Ollendorf. 


46th St.: Charles Bowman. Paul Meyers, George Handy. 


Golden: Nellie Beamish, Anna 
Hayes: Herman Lewin, Robert 
Hellinger: C. Walters, J. Stone 
Imperial: Mitchell Kanter, Ben 


Longacre: Harry Steinberg, Lewis Melnick, Essie Friedman. 


Lunt-Fontanne: Abe Baranoff, 

Lyceum: Lillian Peabody, Mild 

Majestic: Irving Morrison, Phi 
Lofaro. 

Miller: Frank Frayer, John Bo 


Morosco: Wm. Rinaldo, Pearl Keyser, Dora Chamberlain. 
Music Box: Walter O'Connor, Ray Metz, Arthur Wright. 
National: Margaret Hildreth, Herve Biodeau. 


Playhouse: Thomas Brotherton 


Plymouth: Constance Coble, Philip Kenney, Irene Bolte. 


Royale: Chas. Thomas, Arthur 


St. James: Hugh McGauley, Arthur Feine, Morrie Seamon. 

Shubert: Murray Helwitz, Wm. 
ryn Walsh. 

Winter Garden: Wm. Goldhardt, Al Dugen, Gerievieve Stewart. - 
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r set at New York theatres for 


alle, Jerry Sheehan. 


evyers. 


Wiegand, Herman Fallik. 


M. R. Williams, Raymond Jaffie. 


Hirsh. 

Burke, Gerard Connell. 

. A. Kiefer, W. Kirby, R. Hickey. 
Chasin. 

Henry Bonis, Norman Baruch. 
red Anker. 

lip Smith, Frank Youngs, Rocco 


wman. 


, Louis Appel. 
Meyers, Murray Saks. 


Stuis, Josephine O’Brien, Kath- 


Cyril Ritchard, an old pro at 
light comedy, has staged the play 
deftly and gives an expert per- 
formance as the charming prodigal 


to his ex-wife as well: as_ their 
daughter. Cornelia Otis Skinner, 
doubling as co-author of the play, 
gives a thoroughly skillful 
traval of the irritated ex-wife 


ing like Buffalo Bill without the 
goatee, clicks off every laugh as 
the grandfather who sees every- 
thing. keeps his sense of humor 
and has a quotation to fit every 
circumstance. 

Top-featured Walter Abel is ex- 
cellent’ in the workhorse role of 
the justifiably annoved step-father 
of the prospective bride, and Do- 
lores Hart makes an admirable 
Broadway debut as the impression- 
able daughter (at least two of her 
longer speeches are a cinch to be- 
come standard ingenue audition 
material), especially in her scenes 
with Ritchard. George Peppard 
registers nicely as the fiance and 
Jerry Fujikawa is an acceptably 
cheery butler. 

Ponald Oenslager has designed 
and lighted the handsome San 
Francisco living room with an 
atmosphere-creating view of the 
bay and Golden Gate (or is it Oak- 
land?) Bridge through the window, 
occasionally obscured by heavy fog 
streaming by. Edith Head has 
provided the decorative costumes 
for the Frederick Brisson-Play- 
wrights Co. production. 

Some unbecoming maneuvering 
about authorship billing before and 
since the premiere is covered else- 
where in the Legit section. One 
other item of note is that the 
screen rights te “Pleasure” were 
acquired by William Perlberg and 
George Seaton (for Paramount re- 





lease) in a pre-preduction deal. 
IE. eu Hobe. 


Walter Abel. George Peppard, Dolores) 


Cornelia Otis Skinner | 


The Samuel Taylor-Cornelia Otis | 
Skinner play has something of the | 
quality of the Philip Barry hits of | 


and | 
worth remembering has been said.|changes had the members of the | pright-as-chromium-button dialog. | 


father who instinctively makes love | 


por- | 


and understandably anxious | 
mother, and Charlie Ruggles, look- | 


Broadway 


J 
Onee More, with Feeling 
Martin Gabel & Henry Margolis produc- 

tion of three-act (five scenes) comedy b 

Harry Kurnitz; staging, George Axelrod; 
| scenery and lighting, George Jenkins; 
men’s clothes, Michael Travis; Ariene 
Francis’s clothes, Scaasi. Stars Joseph 
Cotten, Arlene Francis; features Walter 
| Matthau, Leon Belasco, Ralph. Bunker, 
| Frank Milan, Rex Williams, Paul E. Rich- 
ards. At the National Theatre, N.Y., Oct. 

21, 58; $6.90 top ($8.05 opening). 
Chester Stamm ......... Paul E Richards 
SEN © x4 sv veenwectares Leon lasco 
| Victor Fabian Joseph Cotten 
| Maxwell Archer .. Walter Matthau 








Luigi Bardini ° Rex Williams 
Si ea .-. Ralph Bunker 
| Dolly Fabian Arlene Francis 
| Richard Hilliard ............ Frank Milan 
OU. i. owns cute iaens Don Frazer 





| Not that it's exactly news, but 
| Harry Kurnitz is a very funny 
fellow. In his new comedy, which 
reached Broadway last week, he 
uncorks an evening of laughs as 
he just about kids the fur-collared 
capé off the longhair music racket. 

Kurnitz, who’s become a minor 
legend as a screen writer, novel- 
ist, world traveler and amiable 
character, cracked the playwright 
ranks several seasons ago with a 
hilarious but uneven jape, “Reclin- 
ing Figure,” about the shenanigans 
| of art collectors and dealers. “Once 
| More, with Feeling.” is even fun- 
nier, and what's more to the point, 
is better conceived and_ con- 
structed. It also has a better cast 
in terms of boxoffice draw. 

“Once More, with Feeling” is 
more compact, and keeps interest 
better focused. There are, at a 
guess, fewer characters, and the 
essential story concentrates on the 
two leads. Moreover, the char- 
acters tend to be real people—a 
bit crazy. perhaps, and somewhat 
exaggerated, for after all, they're 
concert artists, but people none- 
| theless. rt 

Probably some of the characters 
are drawn at least partly from life 
| (Kurnitz was a newspaper man in 
| Philly during the 1930's, when the 
town had at least one notably color- 
ful musical personality), with suffi- 
cient author's license, no doubt. 
| There’s an egomaniac symphony 
conductor, personally infuriating 
but a fine musician. 

There's also his wife. without 
whose irresistible blandishments 
and genuine charm he's practically 

a dirty word to musicians and 

managements alike (“He uses 

orchestras the way I use Kleenex,” 

| his manager explains). And there’s 
the Machiavellian manager himself, 
| always on the verge of apoplexy, 
| and ready to shed every drop of 
anyone else’s blood for his artist- 
meal ticket. 

The situation is that the wife, 
who turns out to be not really his 
wife, having never gotten around 
to committing herself to marriage, 
has walked out on the genius. The 
problem is to get her back, so he'll 
be acceptable for a contract to 
conduct the Chicago symphony. 
Matters are complicated bv the fact 
that she has returned with the in- 
tention merely or arranging a 
| “divorce,” so she can marry the 
president of the college where she 
now teaches music. 

It’s not very much of a story, 

ut serves as a framework for a 
string of Kurnitz jokes about the 
frauds and idiocies of longhair 
music and its hysterical followers, 
There's the conductor’s penchant 
for assaulting violinists, for in- 
stance, and the _ self-absorbed 
fiddler who wears two pair of 
gloves and carries a hand-warmer 
so his precious fingers won't get 
la chill. 

The manager, mentioning that 
a current mixup is a crisis, “even 
| for us,” is indignant when accused 
| of being tense. “Me tense?” he 
| shouts. “Nonsense. Look how 
| slowly I’m twitching.” Later, re- 
calling that he'd once tefused an 
offer to manage Leonard Bern- 
stein, he marvels, “Such a nice 
young man—he talks so pleasantly 
—who'd imagine he’s a genius?” 

“My mother has a head on her 
shoulders,” boasts the tone-deaf 
orchestra board-chairman. “Ab- 
solutely,” confirms the manager, 
“I’ve seen it.” Amd as the con- 
ductor leads the orchestra in “The 
Stars and Stripes Forever” as a 
special faver for the old lad 
listening at home, the old-maidish 

(Continued on page, 59) 
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The Pleasure of His Collaboration 


Taylor Doesn’t Let Credit Go—Several Alterations 
Of Authorship Vis-a-Vis Cornelia Otis Skinner 


Peter Glenville Plans 
2 Legit Plays and Film 


British legit and film director 
Peter Glenville, with only one 
American picture (“Me and the 
Colonel”) under his belt, has lined 
up a busy sked in future months. 

He’s now preparing to stage 
the legit version of “Rashomon,” 
adapted by Mike and Fay Kanin. 
The show will start Claire Bloom, 
Rod Steiger, Akim Tamiroff and 
Oscar Homolka. The show is being 
produced by Hardy Smith Produc- 
tions, ie. Smith and Glenville, in 
partnership with  television-legit 
producer David Susskind. Play 
goes into rehearsal in November 
and is due Jan. 27 at the Music 
Box, N.Y. 

Glenville, in association with 
Susskind, also plans to produce a 
film titled “Revival,” based on a 
Howard Stark story. A Columbia 
Pictures release, it’l) deal with 
evangelism in the U.S. It’s slated 
to roll in the spring. In addition, 
Glenville intends to produce the 
Peter Schaffner play, “The Royal 
Hunt of the Sun,” dealing with the 
conquest of Peru. Glenvile said 








As the first all-out smash hit of 
the new Broadway season, “The 
Pleasure of His Company” has cre- 
ated a boom ticket broker call, 
caused a flurry of talk about the 
film version and a touring com- 
pany, and has already had its first 
snarl over billing. The Samuel 
Taylor and Cornelia Otis Skinner 
comedy opened Wednesday night 
(22) at the Longacre, N. Y., to gen- 
erally enthusiastic reviews. 

Even before the opening there 
was a fuss about billing. The 
authorship had been credited to 
Taylor and Miss Skinner while the 
script was in preparation, during 
the preliminary production period 
and rehearsals and tne tryout tour. 
However, a few days before the 
New York preem, Taylor insisted 
on a change, with Miss Skinner's | 

, Okay. 

Drama editors were notified that 
the authorship billing was to read, 
“By Samuel Taylor ‘with Cornelia 
Otis Skinner).” The requested 
change was made by several papers | 
in news copy, and the N. Y. Times 
even reported the switch, with | 
speculation as to the reason and | 
quoted explanations from Taylor | 
and Miss Skinner (both said that 
Taylor had done most of the writ- 
ing). Other papers, including the 
Daily News, ignored the instruc- 
tions and used the traditional co- 
author billing. 

The parenthetical billing was 
used in all ad copy, however, and 
the wording was also changed on 
three-sheets, window cards and the 
theatre house boards, at a reported 
cost of several thousand dollars. 
However, when Brooks Atkinson, 
in his Times review of the play, 
referred to the new billing as “tire- 
some exactitude,” Taylor apparent- 

(Continued on page 59) 


Habimah Theatre Marks 
40th Anniversary With 
Celebrations in Israel 


Tel Aviv, Oct. 21. 

The Habimah, generally regarded 
as Israel’s national theatre, | 
held nation-wide celebrations re- 
cently to mark its foundation in 
Moscow just 40 years ago. The ac- 
tors of the original theatre were 
young aspiring men and women 
who commanded a fair knowledge 
of Hebrew and dreamed of creat- 
ing a Hebrew theatre for Jewish 
people and eventually for the Holy 
Land. Their producer was Ye- 
hoshua Bertonoff, who is still with 
the Habimah today. When the 
Habimah left Russia in 1926, 
Hannah Rovina (the theatre's lead- 
ing lady till this day), Aharon Mes- 
kin and Bertonoff were the princi- | 
pal actors. 

Today, Habimah has a modern 
theatre hall of its own, situated 
in the square which now houses 
Tel Aviv’s Cultural Centre. The 
repertoire comprises the classics A stepped-up, modernized re- 
of the Eastern and Western Euro-| vivai of Robert Stolz’s 1933 hit 


pean stage, modern European and | or, : 
American plays plus original Is- operetta “Two Hearts in Three- 


raeli works. Like all of Israel's Quarter Time,” at the Stadttheatre 
theatres, it is a repertory theatre. | here, looks to repeat the original 

The festival program for the b.o. performance of this pic-to- 
40th Anni Celebration included a | Stage musical. (The film was world- 
special performance in memory of | Preemed 1930 in Berlin). Opening 
members of the company who have | night was sellout, and final-curtain 
died: “Hanna Senesh,” original | mitting swelled to a 20-minute ova- 
Hebrew play by Aaron Meged,|tion for the attending composer. 
dedication of “Habimah Square” Incidentally, Stolz personally con- 
and the completed new facade and | ducted the world preem of the 
foyer in presence of the President | stage version a quarter-century ago 
of the State, selected scenes from | at the same house. 


nll gong I 9 Although, basically, the title 
“0 “ “ oe song overshows the rest of the 

Jew” and “The Golem. } 
score, musical still has plenty of 


Dublin I iter Reopens entertainment value despite a 


sometimes creaky book. Main 

Dublin, Oct. 21. credit for the successful revival 

Olympia, Dublin’s second oldest | £0¢8 t0 an updated production by 

legiter, shuttered since early sum-| Helmut ~ Hansel, including such 

mer, reopens this week with John | “topical” elements as a rock 'n’ roll 

Osborne's “The Entertainer,” with | number, choreographed by Jean- 

the new Cicely Courtneidge show | Pierre Genet; modernistic, colorful 
to follow. 


sets by Max Roethiisberger; and 
Theatre’s joint managing-direc- 


“trapeze” dresses (no less) for the 
tors, Stanley Illsley and Leo Mc-| choristers by Heinz Weber. 
Cabe, told how costs are up and 
audiences are unpredictable. Sam- 
ple of unpredictability quoted was: 
the Lunts in “Quadrille” did SRO 
but@the same pair came in “A 
Time Remembered,” and. the show 
did far from capacity. : 





a later screen version. 

The director flew to London last 
week for the Royal Command Per- 
formance. 


Sunrise’ Net 856, 
But Delay Divvy 


Backers of “Sunrise at Campo- 
bello,” which has thus far netted 
approximately $85,000 on its 
Broadway run, still haven't re- 
couped their entire $110,000 
vesiment. A balance of $40,000 due 
them on that amount is being with- 
held by the management pending 
determination of the exact produc- 
tion costs of the national company. 
It began touring Oct. 13. 

The profit on the Theatre Guild- 
Dore Schary production of 
Schary’s play is based on a Sept. 
27 accounting, plus estimated in- 
come since then. As of the audit, 
the profit, after taxes was $69,363. 
Of that, $23,505 represented pro- 
duction costs to date. That left a 
profit of $45,858, plus the $40,000 
capitalization batance, which 
equals the amount necessary to 
cover a $25,000 sinking fund and 
a $15,000 bond guarantee. 

The Broadway production, cur- 
rently in its 39th week at the Cort 
Theatre, stars Ralph Bellamy, and 
Leif Erickson heads the road com- 
pany. 


Stolz’s Pic-to-Stage ‘Twe 
Hearts’ Clicks in Zurich 

















“Nice People” the Yiddish- 
American musicomedy at the 
Downtown National Theatre, N.Y., 
is playing nine performances week- 
ly = a Monday through Sunday 
ske 





the subject lent itself ideally for | 


in- | 


Ring Lardner as Opera 


Sam Morgenstern, a com- 
poser and musicologist as well 
as a conductor, is busy on an 
opera based on a Ring Lard- 
ner short story, “The Hair- 
cut.” Jan Henry is doing the 


$6 Top No ‘Popular’ 
To Bring Classics 





libretto. Rights were obtained + 
from the humorist writer's 
widow. 

Morgenstern was the musical 
director of the old Lemonade 
Opera troupe in Greenwich 
Village some years ago and 
has conducted summer opera 
workshops throngh the years. 


Bennett's ‘Mame 
Gross $1,740,452, 
Got Back $94,974 


The Constance Bennett company 
of “Auntie Mame,” which marks its 
first full year of touring tomorrow 
night (Thurs.) grossed $1,740,452 
for its first 41 weeks’ operation 
through Sept. 27. According to 
the latest accounting, the produc- 
tion recouped $94,974 of its $130,- 
000 investment during that period. 

The show, currently playing an 
extended run at the Erlanger The- 
atre, Chicago, had an operating 
loss of $24,979 for the seven weeks 
prior to the accounting, and an 
additional $10,491 deficit the pre- 
ceding seven weeks, when it took 
a summer layoff. ° 


Total expenses for the vacation 
period were $18.977, but that was 
reduced by $8,486 royalties from 
the Sylvia Sidney edition of the 
comedy, which continued opera- 
tion through the summer. Both 
troupes are presented by Charles 
Bowden, Richard Barr & H. Ridge- 
ly Bullock Jr., in association with 
Justin Sturm & Richard Horner, 
under an agreement with Robert 
Fryer & Lawrence Carr, producers 


. . > 
‘Windjammer’ Fold Ends 
‘ *e , . . 
Culture Crisis’ in Chi 
Chicago, Oct. 28.. 
Chicago's “cultural crisis,” 
which created a furore last spring, 
ended quietly last week with the 
announcement that “Windjammer” 
had closed at the 3,600-seat Opera 
House after only a 14-week run. 
That leaves the National Theatres 
Corp. to play landlord to local 
culture and try to woo dance and 
operatic bookings in order to 
amortize the estimated $100,000 
remaining on its unexpired lease. 
As a result of the “Windjam- 
mer” curtailment, the Ballet Russe 
de Monte Carlo and Beryozka, the 
Russian folk ballet company, are 
row assured of Windy City en- 
gagements this winter. Allied 
Arts Corp., local bookers of long- 
hair troupes, will also try to snare } 
the Bolshoi Ballet in the spring 
and hopes to get the Metropclitan 
Opera to extend its 1959 tour with 
a windup date in Chicago. 


‘Stairs’ Has Paid 
$175,000 to Date 


“Dark at the Top of the Stairs” 
has netted over $230,000 thus far 
on its $100,000 investment. That’s 
based on a Sept. 27 accounting, 
plus estimated subsequent income. 

As of the audit, the profit on 
the Saint Subber-Elia Kazan pro- 
duction was $223,370, of which 
$175,000 had been distributed. The 
split gives the backers 40%, 
Kazan 25°, Saint Subber 23° and 
the play’s author, William Inge, 

















of the original Broadway edition. | 12%. 
On the basis of business since| Inge, Kazan, who doubled as 
| the recent accounting, the Bennett | “ager, and Saint Subber also 


share in the gross. The author’s 
slice is 10% and the director's 
3°, while Saint Subber gets 1% 
as producer. The income on the 
roduction includes revenue from 
he sale of the film rights to War- 
ner Bros. 

The drama is currently in its 


48:h week at the Music Box The- | 
atre, N. Y. 


production is estimated to have 
earned around $5,000 additional 
operating profit, reducing the out- 
standing investment to about $30.- 
000. Another company of the 
Jerome Lawrence-Robert E. Lee 
dramatization of the Patrick Den- 
nis novel is currently playing San 
Francisco with Eve Arden as star, 
under Fryer & Carr management. 








+ oooee 


CASTING NEWS 


Following are available parts in upcoming Broadway and off-Broad- 
way shows. All information has been obtained directly by the VARIETY 
Casting Department by telephone calls, and has been rechecked as of | 
hoon yesterday (Tues.!. 

In addition to the available parts listed, the tabulation in- 
cludes productions announced for later this season, but, for which, the 
managements, as yet, aren't holding open casting calls. Also covered 
are shows currently in rehearsal. Parentheiical designations are as 
follows: (C) Comedy, (D) Drama, ‘MC) Musical Comedy, (MD) 
Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 


BROADWAY 
First Impressions (MD) — pro-| 











-. 


Herman Shumlin. Available part: 


: : 'a leading part, male, slim, like- 
| Spector George Gilbert & Edward | able, six-foot-four, 22-23 | (Mail 
|0028); director, Abe Burrows, | Photo and resume to Rogers). 
| Available parts: Englishman, 25-| Redhead ‘M)— Producers, Rob- 
133, good singer, handsome; four |¢@tt Fryer & Lawrence Carr (234 
;exceptional femme dancers, 17-24, West 44th St.; LA 4 2644); director, 
| some singing; male & femme | Bob Fosse. Available parts for 
chares singers, eunem understudies only: all English with 
— Birds (C) “t a | the exception of the American 
oon —producer, Le0| jead: mole, 30's, lead, baritone, 
| Kerz (CY 9-5500); director, POS- | self confident, swaggers, quality of 
)sibly Joseph Anthony. Available | Ajbert Salmi in “Bus Stop”; male 
| parts: math prof's wife, 60; detec- 30-40, slightly cockney, medium 
tive, 40-50; school inspector, 40- | hcight and build, sing and dance, | 
50; three male students, 19; femme | warmth and charm; femme, late 





| student, 19, working way / 40's, sings, moves well to music, 
through college. | combination fluttery style of come- 
| Poker Game (C) — producer,|dy; femme 50, spinster, severe 


|Norman Forman (106 CPS, CI 7-| matriarch type, ramrod; male, 50's, 
| 7000); director, Ruth Rawson. | Charles Laughton-ish, quiet digni- 
| Available parts: mother & father, ‘fo pe - ——— — 

, ‘ F ?| formal; male, plays producer, cock- 
|Italian immigrants in their 60s; | ney; male, 30-40, English gentle- 


Jewish girl, 30-40; eight smaller | an, medium height and build. 


including four male and, Three Ageiest. Time (©)—pro- 


| parts, 
Sour Somme Stetien-Americnn rel- | ducers, Tad Danielewski & Morris 


| atives. 


Raisin in the Sun (D)—producer | Feld. Available parts: lead 
| Philip Rose (157 W. 57th St., CI1| femme, 30, foreign accent beau- 
director, Lloyd Richard. |tiful, warm; middle-aged male 


| 5-2255); 
| Available parts: All-Negro. Sidney 
Poitier’s mother 55-65, wife 30- 
35, sister 20 bright college type, 
son .10, African male college stu- 
dent 24, Chicago college student 
24, neighbor female 40-60, man 
35-50. 

Tall Story (C)—producer, Em- 


scientist; handsome English scien- 
tist, 20s; cultured well-built Amer- 
ican General; General's wife, 45, 
submissive, quiet, dominated by 
husband; young, energetic busi- 
nessman and pretty, restless, dis- 
contented wife; Retired professor, 
old, but still bright and alive; ef- 
ficient, relaxed government offi- 





mett Rogers.&.Robert Weiner (234 
W. 44th St., LA 4-4937); director, 
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Scale for TNP 
to the Masses 


By FRED HIFT 


The U. S.. Government, in the 
interest of international and cul- 
tural relations, should find a way 
to help make the performances of 
visiting foreign theatre groups 
available to people of all classes. 
That is the epinien of Jean Vilar, 
director of the visiting French 
troupe, Theatre National Popu- 
laire. 

The TNP this week is winding 
up three weeks of repertory at the 
Broadway Theatre, N. Y., under 
the auspices of impresario Sol 
Hurok. The engagement, deveted 
entirely to the classical repertory, 
is a success, according to a Hurok 
spokesman. French Government 
paid the TNP’s transportation and 
Hurok picked up the tab in the 
U. S., with a guarantee to the TNP, 
so that Vilar has to worry only 
about the artistic success of the 
engagement. 

Reminded that the  state-sub- 
sidized TNP presented its plays for 
Parisians at a very low price ‘(600 
francs, or $1.50, at most), whereas 
at the Broadway the top was $6, 
Vilar acknowledges that the N. Y. 
admissions are high. The N. Y. 
scale is certainly not within the 
“popular” range, even though the 
house has plenty of balcony seats 
at $2 and $2.50, the French direc- 
tor concedes. 

“Things aren't as they should 
be,” Vilar admits, pointing out at 
the same time that certain costs in 
New York are automatically much 
higher than those prevailing in 
France. “I think one way out 
would be for groups like us to give 
performances on four or five eve- 
nings under UNESCO sponsorship. 
That would allow students and 
others to come in and enjoy French 
theatre which, under the present 


(Continued on page 61) 


Celeste (‘Sport’) Holm 
Yens Barrel of Parties; 
Sees Em as Challenge 


The Theatre Guild and Celeste 
Holm, the star of its incoming pro- 
duction, “Third Best Sport,” are 
romancing the New York theatre 
party agents. With Miss Holm in 
attendance, the Guild recently 
tossed a luncheon for a group of 
the party reps at Sardi’s restau- 
rant, N. Y., to promote benefits for 
the comedy. 

Miss Holm told the luncheoners, 
“Let's be practical. Anyone whe 
doesn't realize how valuable a 
barrel of theatre parties can be 





}doesn't understand the econemics 


of today's theatre. Outside of the 
money value, I also consider it 8 
challenge to play to a benefit audi- 
ence. Everyone knows everyone 
else and I sort of play to a couple 
of the leaders of the benefit group. 
When I get them I've got the 
group.” 

Besides the luncheon, at which 
the show's pressagent, Dick Weav- 
er, was toastmaster, the Guild is 
providing the agents with a “Sport” 
mailing piece for distribution to 
prospective party sponsors. Elean- 
or Bayer, authoress of the play, 
and Michael Howard, who's direct- 
ing it, also attended the luncheon. 

The guests included Virginia 
Burkhardt, of the Shubert office; 
Helen Thompson, of the Play of 
the Month Guild; Ivy Larric, 
Lenore Tobin, Frances Drill, Anne 
Hershkowitz, Elsa Hoppenfeld, 
Mildred Kaplan, Blanche Furman, 
Esther Littauer, Thelma Ellis, Ger- 
trude Fox, Bert Landsman and 
Pauline Hirsch. 

“Sport” is currently in Detroit 
as part of a pre-Broadway tryout. 





Pact Eve Boswell For 


Scot ‘Five-Past Eight’ 


Giasgow, Oct. 21. 

Eve Boswell, Hungarian-born 
thrush who has gained a mark in 
English vaude and tv, is to costar 
with Jimmy Logan and Jack Rad- 
cliffe, Scot comedians, in the 1959 
edition of the Howard & Wyndham 
revue “Five-Past Eight.” Show will 
teeoff at the Alhambra Theatre 
here in May. 

Pacting of Miss Boswell is fur- 
ther evidence of impresario Stew- 
art Cruikshank’s plan to spend 
coin in booking top names for his 
click revue, now the main produc- 
tion in U.K. provincial vaude. 
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Road Spotty; Sunrise’ 24456, Pitt. 
Day’ $31,300, Hub; Holm 20/46 Det; 
3 ‘Mame’ Companies Total $125,100 


Business slipped for a number 
of road shows last week, ‘but a few 
_ up over the previous ses- 
sion. 

Despite the dip, receipts for 
many of the entries remained 
sturdy. 

Estimates for Last Week 

Parenthetic destgnations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; te. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


ATLANTIC CITY 
Epitaph for George Dillon, War- 
ren (D-T) ($5; 1,470; $33,000). Al- 
most $22,000 with local subscrip- 
tion. Previous week, $16,900 at the 
Ford’s Baltimore. 
‘ 





BOSTON 
Comes a Day, Colonial (D-T) (1st 
wk) ($5.50-$4.95; 1,590; $46,000) 


(Judith Anderson). Opened Oct. 20 
to one rave (Hughes, Herald); two 
affirmatives (Maloney, Traveler; 
Melvin, Monitor) and three yes-ro 
(Doyle, American; Durgin, Globe; 
Norton, Record); almost $31,300 
with Guild subscription. Previous 
week, $12,100 at the Forrest, Phil- 
ade!phia. 





CHICAGO 

Auntie Mame, Erlanger (C-RS) 
(8th wk) ($6.60-$5.50; 1,333; $45,- 
187) (Constance Bennett), Almost 
$38,300. Previous week, $40,500. 

My Fair Lady, Shubert (MC-RS) 
(5ist wk) $7; 2,100; $72,979). Near- 
ly $59,700, Previous week. $65,800. 

Tunnel of Love, Blackstone 
(C-RS) (2d wk) ($4.95-$4.40; 1,450; 





$36,800) ‘Eddie Bracken). Over 

$21,100. Previous week, $19,100. 
CLEVELAND 

Two for the Seesaw, Hanna 

(CD-RS) (1st wk! ($4.50; 1,550; 

$27,000) ‘(Ruth Roman, — Jeffrey 

Lynn). Over $20,100. Previous 


omg $25,300 at the Nixon, Pitts- 
burgh. 





DETROIT 
Third Best Sport, Cass {C-T) (1st 
wk) ($4.40; 1,482; $42.000) (Celeste 
Holm). Almost $20,500. Previous 
week, $6,000 for three- perform- 
: ~./ at the Community, Hershey, 
a. 





LOS ANGELES 
Edwin Booth, Hartford (D-T) (3d 
wk! (85.50-$4.95; 1,024; $33,100) 
(Jose Ferrer). Almost $18,800. Pre- 
vious week, $22,000. 


NEW HAVEN 
Can-Can, Shubert (MC-RS) 
($4.40; 1.650; $42,000) (Genevieve). 
Around $22,600. 


PHILADELPHIA 

La Plume de ma Tante, Forrest 
(R-T) (ist wk) ($5.20-$4.80; 1,760; 
$45,000). Ovened Oct. 21 to one 
favorable review (Murdock, In- 
quirer), one okay, with performers 
superior to material (Gaghan, 
News) ard one van (Schier, Bulle- 
tin); almost $26,700 for seven per- 
formances. 

Man in the Dog Suit. Walnut | 
(C-T) (2d wk) ($4.80; 1.340; $32,- 
000) (Jessica Tandy, Hume Cro-| 
nyn). Aver $23,200. Prev_ous 
week, $17,400. 

Marriase-Go-Round, Locust) 
(C-T) (2d wk) ($5.50: 1,418; $40.- 








000! Charles Boyer, Claudette Ccl- | 


bert). Over $44,700. Previous week, 
$33.300 for six performances. 





PITTSBURGH 


Sunrise at Campobel'o, Nixon 


(D-RS) (S5 90-$4.95; 1,760; "$52, 600) 
(Leif Briekson) Almost 82479) 
with Guild subscription at highest 
sc: ile ever charged here for a non- | 
musical. Previous week, $15.909| 
for five nerformances at the Play- | 


house, Wilmington. 


SAN FRANCISCO 
Auntie Mame. Geary ‘(C-RS) (3d | 





wk) ($5.50: 1550; $45,500) (Eve! 
Arden). Over $46,500. ,Previous | 
week. $46.900. 


Musie Man. Curran (MC-RS) (1st | 
wk) ($6.40-*5.50; 1,758; $58,000). 
(see Split-Weeks). 


WASHINGTON 
Crazy October, Shubert (C- T) | 
(2d wk) ($4.95-$4.40: 1.518; $35. 000) | 
(Tallulah Bankhead). Over $23,000. | 
Previous week, $27,500. Closed | 


Angeles and San Francisco tryouts 
booked. 


Romanoff and Juliet, National 
(C-RS) (2d wk) ($5.50-$4.95; 1,- 
677; -$41,200) (Peter Ustinoff). Over 
$41,700 with. Guild subscription. 
Previous week, $38,400. 


SPLIT-WEEKS 

Auntie Mame (C-RS) (Sylvia Sid- 
ney). Totalled almost $40,300 for 
eight performances as follows: 
Municipal, New Orleans, Sunday 
(19), two; City Aud., Beaumont, 
Tex., Monday (20), one; Municipal. 
San "Angelo, Wednesday-Thursday 
(22-23), two; Auditorium, Lubbock, 
Tex., Friday-Saturday (24-25), 
three. Previous week, $49,000 at 
the Municipal, New Orleans. 

Diary of Anne Frank (D-RS) 
(Francis Lederer). Totalled $24,- 
400 for six performances as fol- 
lows: Pershing Municipal Aud., 
Lincoln, Neb., Monday (20). single, 
$4,800 ‘Orphuem, Sioux City, Ia., 
Tuesday (21), single, $5,700; Muni- 
cipal Aud., St. Paul, Wednesday- 
Thursday (22-23), two, $7,100; High 
School Aud.. Ames, Ia., Friday (24), 
single, $3 : Shrine Aud., Daven- 
port, Ia., aturday (25), single, 
$3,000. Previous week, $28,000 for 
six-performance split. 

Li’l Abner (MC-RS). Totalled 
$32,500 for eight performances as 
follows: KRNT, Des Moines, Mon- 
day- Wednesday (20-22), four, $20,- 
100; Paramount, Omaha, Thursday- 
Saturday (23-25), $12,400. Previous 
week, $25,700 for eight-perform- 
ance split. 

Look Back in Anger (D-RS). To- 
talled about $15,500 for eight per- 
formances as follows: Victory, Day- 
ton, Monday-Wednesday (20-22), 
four, $6,100; Hartman, Columbus, 
Thursday-Saturday (23-25), four, 
$9,400. Previous week, $17,200 at 
Cass, Detroit. 

Music Man (MC-RS). Totalled 
$50,400 for six performances as fol- 
lows: State Fair Music Hall, Dal- 
las, Sunday (20), two, $20,500; 
Curran, S.F., Thursday-Saturday 
(23-25), four, $29,900. Previous 
week, $123,500 for 10 performances 
in Dallas. 

Shakespeare’s Ages of Man (DR- 
RS) (John Gielgud). Totalled $21,- 
000 for seven performances, as 
follows: Warring Aud., Mt. Pleas- 
ant, Mich., Monday (20), single, 
$2,700; Hill Aud., Ann Arbor, 
Mich., Tuesday (21), single, $3,700; 
Gobin Church, Greencastie, r— 
Wednesday (22), single, $2,600 
Presser Hall, Decatur, Ga., $2,300 
Hall of Music, Lafayette, ind. 
Thursday (24), $3,500; Goodman 
Memorial, Chicago, Saturday (25), 
single $3,200; New High School 
Auditorium, Downers Grove, IIl., 
single, $3,000. Previous week, $16,- 
200 for six-performance split. 


New How-to Book For 


Actors, Stagers, Authors 
“The fault of this book,” says 
Garson Kanin in his foreword to 
“Foreign Dialects: A Manual for 
Actors, Directors and Writers” 
(Theatre Arts Books; $8.50), “is 
that it was not written sooner.” 
Lewis and Marguerite Shalett 
Herman have done an amazing job 
with this tailormade-for-show biz 
volume, not only with practical 
| diatog and dialect passages in 
realistic dramatic usage, but with 
| patnetakcinns phonetic, grammati- 
al, voice & larynx and even 
‘musical exercises spelled out in 
prose and clef notes so that al- 














most anybody, who can articu-! 


| late, is a cinch for whatever the | 


lingo desired. 

The dialects embrace cockney, 
British (also broken down 
Australian slang, Bermuda al 
India accents), Irish, Scottish, 
| German, French, Italian, Spanish 
| (including Mexican, Filipino and 
Portuguese), Japanese, Chinese, 
pidgin-English, Hawaiian dialect, 
| Australian pidgin, Swedish and 
| Norwegian, Russian, middle Euro- 
|pean dialects (Lithuania, Jugo- 
slav, Czech, Finnish and Hun- 
arian), Polish, Greek and Yid- 
| dish. This is not a multilingual 
| course but a transmutation of 
|authentic native accents’ into 
| English usage for English drama- 
| tic purposes. As such it is a 
| comprehensive and authoritative 
manual. Abel. 





John C. Wilson has_ joined 
Charles R. Wood as co-producer of 


last Saturday (25) for two w ecks | the projected presentation of Kie- 


of rehearsals and reopens Nov. 10) 


‘in. Detroit,. with subsequent Los’ 


ran Tunvyey and = John —- 
“God_and. Kate Murphy... 


into | 





‘Ezio Pinza’ Nice Tribute 
To Musical Personality 
“Ezio Pinza, an Autobiography” 
(Rinehart; $4.95), is the posthum- 
ously-published story of the great 
singer, written with Robert Magi- 
doff. Latter was formerly NBC 
correspondent in Europe, and au- 
thored a book on Yehudi Menuhin. 
Pinza’s last days (in May, 1957) are 
related for this account by his 
widow, Doris. As might be ex- 
pected, book is not only a recora 
of Pinza’s notable career. as star 
in opera, musical comedy, disks, 
films and video, but also warm- 
hearted in its recap of his interests 
in family and friends. 
Recollections of the singer’s 
Italian boyhood and youth are ex- 
cellently presented. Especially 
touching are the book's closing 
paragraphs. Pinza, believing him- 
self to be recovering from his last 
illness, is seen, with characteristic 
vigor, a man still eager to work, 
and with faith in life renewed. 
There are several fine photo- 
ghaphs. Work is a worthy monu- 
ment to one of the great musical 
personalities of our time. 
Rodo. 


Touring Shows 


(Oct. 27-Nov. 9) 
Pm. ape Mame (Eve Arden)—Geary, S.F. 


Auntie Mame (Constance Bennett)»— 
Erlanger, Chi (continues indefinitely). 

Auntie que (Sylvia yp iy oy 
Aud.,. Ft. (27-28); Music Hall, Hou 
ton (29-1); ie oI San Antonio (2); Aud. 
on Christie (3-4); Municipal, Shreve- 
port, La. (6); Neville H.S., Monroe, La. 
pied Robinson Memorial, Little Rock, Ark. 

“a ndid 


Starkville (27); 
(28); Civie Aud., 





— Mississippi State College, 
U. of Mississippi, Oxford 
Albuquerque, N.M. (30); 





Liberty Hall, Paso (31); West Aud., 
Phoenix (1); Kuss Aud., San Diego (2); 
Escondido H.S., Vista, Cal. (3); Oceidental 
College, L.A. (4); Philharmonic Aud., L.A. 
(5); UCLA, L.A, (6); War Memorial Opera 
ae, S.F. (8); Memorial Hall, Stanford, 
a 


Cold Wind and the Warm (tryout) (Eli | 


Wallach, Maureen  Stapleton)—Locust, 
Philly (4-8). 
Comes # Day (tryout) (Judith Anderson) | 
—Coloenial, Boston (27-1), moves to N.Y.) | 

(Reviewed in VARIETY, Oct. 8, °58). 

Cue for Passion (tryout) (Diana Wyn- 
rg John Kerr)—Shubert, New Haven 
68) 


Diary of Anne Frank (Francis Lederer) 
—Mayo Civic Aud., Rochester, Minn. (27); | 
Michigan State U., st Lansing (29); 
Michigan Theatre, Ann Arbor (30); 


Indpls. (31-1); Loew's, Svracuse (4); Stan- 
ley, Utica (5-6); Memorial Aud., Burling- 
ton. Vt. (7). 


Disenchanted (tryout) (Jason Robards 
Jr., Rosemary Harris}\—Shubert. New 


Haven (29-1); Colonial, Boston (3-8). 
Edwin Booth (tryout) (Jose Ferrer)— 

Alcazar, S.F. (27-8) (Reviewed in VARI- 
Y. t. 15, °58). 


Enrica (tryout) (Burgess Meredith, Alida 
— Charles Korvin)—Erlanger, Philly 

Fiower Drum Song (tryout}—Shubert, 
Boston (27-8). 

La Plume de ma Tante (trvout)}—For- 
rest, Philly (27-1, moves to N.Y.). 

Lit Abner—Palace, South Bend (Q7):; 
Regent, Grand Rapids (28-29); Paramount, 
Toledo (30-1); Memorial And., Dayton 
(3-5); Field House, Madison, Wis. (7); Coro- 
nado, Rockford, Hi. (8) 

ook Back in Anzer—Nixon, Pitt. (27-1); 
Walnut, Philly (3-8). 

Music Man (2d Co.)—Curran, S.F. (27-8). 

My Fate Lady (24d Co.)—Shubert, Chi 
(continues indefinitely), 

ight Circus (tryout) (Ben Gazzara, 
Janice Rule}—Shubert, Det. (27-8). 

Olid Vic—American, St. L. (28-2); Great 

oo Chi (4-9). 

noff and Juliet (Peter ieteh— 
a's, Balto (27-1); American, St. L. (3-8). 
pooreys Ages of Man (John Giel- 
Aud., Ced>or Rapids, fa. 
Art "Shoo 1 Aud., Ft. Wayne, Ind. 
Art Gallery. Columbus, O. (29); Godd- 

A Kiel Aud., St. L. 
Au 


lowa City wD: 
Galesburg, Ill. (2); 
» Chi (3); College Aud., 
Falls, Ia. (4); Aud., Milwaukee (5); 
Aud., Northfield, Minn. (8). 
Sunrise at Campobelio (4 Co.) (Leif 
Erickson)—Shubert, Cincy (27-1); Hanna, 
Cleve. (3-8). | 
Third Best Soort (trvout) (Celeste Holm) | | 


College 





—Cass, Det, (27-1); Shubert. Cinev (3-8) 
(Reviewed in VARIETY, Oct. 22, ’58). 
Tunnel of Love (Eddie Bracken)—Black- 
stone, Chi (27-1); Paramount, Toledo (3-4); 
saeeee South Bend (5); Indpls. 


Two for the Seesaw (2d Co.) Ruth | 
5 oe Jeffrey Lynn)—Hanna, Cleve 
(27-1); Roval Alexandra, Toronte (3-8) 

Warm Peninsula (tryout) (Julie Harris) | 
—Playhouse, Wilmington (29-1); National, 
Wash. (3-8) 


British Shows 


(Figures denote opening dates) 


LONDON 

Ah, Quelle Folie, Wint. Gard. a * 58) 
At Drop of Hat, Fortune c'- 
Auntie Mame. Adelphi (9-10- say | 
Boy Friend, Wyndham’s (12-1-53). 
*Breath of Spring, Duke York’s (3-26-58). 
Brovhaha, Aldwych (8-27-58) | 
Day in Life Of, Savoy (10-1-58). } 
Muel of Angels, Avollo (4-24-58) 
Elder Statesman, Cambridge (9-25-58). 
Expresso Bongo, Saville (4-23-58). | 
Five Finger Exercise, Comedy (7-16-58). 
Flowering Cherry, Haymarket (11-21-57). 
For Adults. Only, Strand (6-25-58). 
Irma La Douce, Lyric (7-17-58). 
Living for Pleasure, Garrick (7-10-58). 
Long Day’s Journey, Globe (9-24-58). 
Repertory, Old Vic (9-17-58). 
Mister Venus, Prince Wales oo 58). | 
Mousetrap, Ambassadors (11-25-5: 
My Fair Lady, Drury Lane (4-30. $6), 
Not in the Book, Criterion (4-2-58). 
Party, New (5-28-58 
Roar Like a Dove, Phoenix (9-25-57). 
Sxilad Days, Vaudeville (8-5-54) 
Shadows of Heroes, Picaiilly (10-7-58). 
Simple Spyman, Whitehall (3-19-58) | 
Speaking of Murder, St. Mart. (6-4-58). 
Tunnel of Love, Majesty’s (12-3-57) 
Unexpected Guest, Duchess (8-12-58). 
Where’s Charley, Palace (2-20-58). 
*transferred 

SCHEDULED OPENINGS 
Endgame, Royal Court (10-28-58). 
Garden Loneliness, Arts (10-29-58). 
Stepmother, St. Martins (11-5-58).« 
No Concern, Westminster (10-6-58) 
West selosen. piety. (12-12-58). 


Indiana, 





| 


} 


T WEEK 





(3¢ wk; 21 p) ($5.75; 1,218; $36,- 

000). Nearly $21,400. Previous 
week, $20,200. 

Girls in 509, Belasco (C) (2d wk; 

13 p) ($5.75-$6.90; 1,037; $33,000) 

(Peggy Wood, Imogene Coca). Over 

,}$31,000 with parties. Previous 


| (Aston, World-Telegram; 


| acre (C) (1st wk; 5 p) ($6.90; 1,101; 


| (Aston, World-Telegram; 


4ori8. 58), Betty-Field, Kim -Sianley). Nearly 


B'way Hotsy; Feeling’ 366 For 7, 
Pleasure’ 29146 (7), Levine 2044 (6), 
Wood-Coca $31,100, ‘Family’ $14,200 


Broadway, heavy with theatre 
parties, is holding to the bullish 
pace set several weeks ago. Busi- 
ness was jumping for practically 
all shows last week, while the 
lineup of sellouts and virtual ca- 
pacity entries climbed to 11. 

Included in that count are “Bells 
Are Ringing,” “Girls in 509,” 
“Goldilocks,” “Music Man,” “My 
Fair Lady,” “Sunrise at Campo- 
bello,” “Touch of the Poet,” “Two 
for the Seesaw,” “World of Suzie 
Wong,” “Once More With Feeling” 
and “Pleasure of His Company.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Drama Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances throygh 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net 
i.e., erclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(97th wk; 772 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Nearly $58,- 
100. Previous week, $58,600. 

Dark at the Top of the Stairs, 
Music Box (D) (47th wk; 372 p) 
($5.75-$6.90; 1,010; $33,000). Almost 
$28,400. Previous week, $29,200. 

Drink to Me Only, 54th St. (C) 


week, $28,700 for first five per- 
formances and two previews. 
Goldilocks, Lunt-Fontanne (MC) 
(2d wk; 17 p) ($9.90; 1,402; $68,843) 
(Don Ameche). Over $67,200 with 


parties. Previous week, $66,300 

with parties. ‘ 
Jamaica, Imperial (MC) (46th 

wk; 364 p) ($8.35; 1,427; $63,000) 


(Lena Horne, Ricardo Montalban). 
Almost $49,500. Previous week, 
$51,300 

Look Homeward, Angel, Barry- 
more (D) (48th wk; 380 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins). 
Nearly $30,300. Previous week, 

500. 

Make a Million, Playhouse (C) 
(lst wk; 4 p) $6.90; 996; $36,000) 
(Sam Levene). Opened last Thurs- 
Gay (23) to unanimous approval of 
the star, with the show getting 
three affirmative reviews on come- 
dy content, but negative on the 
play (Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 





Post) and four pans ( Aston, World- 


Telegram; Coleman, Mirror; Funke, ha 


Times; McHarry, News): over $20, 
500 for first four performances | 
aud two previews. 

Music Man, Majestic (MC) ast | 
wk; 356 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Almost $69,200. 
Previous week, $69,100. | 

My Fair Lady, Hellinger (MC) 
| (137th wk; 1091 p) ($8.05; 1,551; 
$68,210). Steady at $69,400. | 

Once More With Feeling, Na- | 
ticnal (C) (1st wk; 7 p) ($6.90; 1,162: 
| $43,000) (Joseph Cotton, Arlene 
Francis). Opened Oct, 21 to three | 
favorable notices (Atkinson, Times; | 
Cnapman, News; McClain, Journal. | 
| American) and four unfavorable | 
Coleman, 

Herald Tribune: | 
almost $36,000 for 


+ 


o 


Kerr, 
Post); 


| Mirror; 
W atts, 


Pleasure of His Company, Long- 


| $36.800) (Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles, 
Walter Abel). Opened last Wed- 
| nesday (2) to six endorsements 
Atkinson, 
Times; Coleman, Mirror: Kerr, 
Herald Tribune; McClain, Journal- 
American; Watt, News) and one 
thumb-down (Watts, Post); over 
29,500 for five performances and 
two previews. 

Say Darling, ANTA (MD) (30th 
wk; 236 p ($7.50; 1,185; $50,460) 
(David Wayne). Over $48,000. Pre- 
vious week, $49,000. 

Sunrise at Campobello, Cort (D) 
(39th wk; 308 p) ($6.90; 1,155; $37,- 
500) (Ralph Bellamy). Almost $38,- 
600. Previous week, $38,500. 

Touch of the Poet, Hayes (D) 
(4th wk; 28 p) ($7.50; 1,139; $43,- 
067) (Helen Hayes, Eric Portman, 





$42,000 with parties. Previous 
week, $41,800, with parties. 

Two for the Seesaw, Booth (CD) 
(4lst wk; 324 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Almost $32,- 
000. Previous week, $31,900. 

Visit, Morosco (D) (19th wk; 149 

). ($6.90; 946; $37,500) (Alfred 

unt, Lynn Fontanne). Nearly 
$32,000. Previous week, $33,200. 

West Side Story, Winter Garden 
(MD) (57th wk; 452 p) ($8.05; 1,- 
404; $63,203). Over $51,900. Pre- 
vious week, $51,800. 

World of Suzie Wong, Broad- 
hurst (D) (2d wk; 15 p) ($6.90; 1,- 
214; $46,500). Over $45,700 with 
Guild subscription. Previous week, 
$44,400 for first seven perform- 
ances and one preview. 

Miscellaneous 

Family Reunion, Phoenix (D) 
(1st wk; 8 p) ($4.60; 1.150; $29,382) 
(Lillian Gish, Florence Reed, Frita, 
Weaver). Opened the Phoenix 
Theatre’s sixth season Oct. 20 to 
one favorable review (Kerr, Hera'd 
Tribune), four negative (Aston, 
World Telegram; Atkinson, Times; 
McClain, Journal-American; Watts, 
Post) and one inconelusive (Cole- 
man, Mirror); nearly $14,200. 

Theatre National Populaire, 
Broadway (Rep) (2d wk; 16 p) ($6; 
1,900; £39,000). Almost $24,600. 
Previous week, $24,000. 

Opening This Week 

Patate, Miller (C) ($6.90; 946; 
$32,000) (Tom Ewell) Gilbert Mil- 
ler presentation of Irwin Shaw's 
adaptation of a comedy by: Marcel 
Achard; opened last night (Tues.). 

Marriage-Go-Round, Plymouth 
(C) ($6.90; 1,062; $40,000) (Charles 
Boyer, Claudette Colbert), Paul 
Gregory presentation of a comedy 
by Leslie Stevens; opens tonight 
(Wed.). 

Man in the Dog Suit, Coronet (C) 
($6.90; 1,101; $35,040) (Jessica 
Tandy, Hume Cronyn). Producers 
Theatre presentation of a comedy 
by Albert Beich and William H. 
Wright; opens tomorrow night 
(Thurs.). 


Off-Broadway Shows 


Blood Wedding, Actors Play- 
house (3-31-58). 

Boy Friend, Cherry Lane (1-25- 
58). 

Children of Darkness, Circle in 
the Square (2-28-58); closes Nov. 9. 
Crucible, Martinique (3-11-58). 

Deathwatch, Theatre East (10-9- 
58). 

Foenix in Choir, Allen (10-27-58). 

Golden Six, York (10-25-58). 

Heloise, Gate (9-24-58). 

Ionesco Plays, Sullivan St. 
3-58). 

Ivanov. Renata (10-7-58). 

Laurents Series, Sheridan Sq. 
(10-27-58). 

Playboy of the Western World, 
Tara (5-8-58). 

Threepenny Opera, deLys (9-20- 


Ulysses, Rooftop (6-5-58); 
Nov. 30. 


a 
‘Drum’ Advance 


Continued from page | aaa 
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closes 





ing a heavy lineup of theatre par- 
| ties, there was a line half-way up 
the block the day the window sale 
opened at the St. James. There 
|was also a cold, steady rain that 
| day, Oct. 13, which was celebrated 
as Columbus Day. That meant 
that many of the waiting applicants 
gave up a holiday to get drenched 
standing in line. At least a small 
line has been in the theatre lobby 
and at times extending out on the 


|seven performances with’ parties, | Pavement ever since. 





SCHEDULED N.Y, OPENINGS 
(Theatres Set) 
BROADWAY 
George Dillon, Golden (11-4-58). 
Comes A Day, Ambassador (11-6-58). 
Piume de Ma Tante, Royale (11-11-58). 
Shadow of Gunman, Bijou (11-19-58). 
Edwin Booth, 46th St. (11-24-58). 
Flower Drum Song, St. James (12-1-58), 
Garebo, Lyceum (12-2-58). 
ind & Warm, Morosco (12-4-58). 
_B’way_ (12-9-58). 
A (12-11-58). \ 
Whoop-Up, Shubert (12-18-58). 
Rashomon, Music Bor (2-2-59). 
Redhead, 46th S@ (2-5-59). 
Rivairy, Bijou (2-12-59). 
First impressions, Alvin (3-12-59). 
OFF-BROADWAY 
Stepney Green, Cricket (11-3-58). 
Look Back in Anger, 4ist St. (11-7-58), 
Diversions, Bewntown (11-7-58). 
Salad Days, Barbizonm-Plaza_ (11-10-58). 
Cock-A-Doodle, Seecne (11-12-58). 
Man Who Never Died, Jan Hus (11-15- 58), 
Quare Fellow, Circle in Sq. (11-17-58). 
Journey With Strangers, Mews * -20-58), 
Triad, Theatre Marquee (11- 
ice & Provincetown (12-2-58). 
Qn she Sanaa, New Orpheum (1-15-59). 
= VIP Call You, “Anderson -(2-3%9), 
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Broadway 





@Onee More, with Feeling produced the previous Kurnitz 
‘a 


board chairman remarks, “I hope 
mama is wearing her ear trumpet.” 

The first and third acts are 
studded with laughs, including 

quite a few howls, but the second 
act is relatively quiet. The open- 
ing-night performance may also 
have been slightly askew, as many 
comedy lines drew less response 
than they apparently should. How- 
ever, the show as a whole keeps 
the audience chortling fairly stead- 
ily and, particularily with the 
Joseph Cotten and Arlene Francis 
names as come-on, it should have 
a satisfactory run., It could be an 
uproarious film. 

The show is generally well 
layed. Miss Francis, in particu- 
ar, gives a dynamic, seemingly 
effortless performance as the harp- 
ist who has managed to keep her 
spirit and identity as well as the 
conductor's interest through 15 
years of non-wedded domestic war- 
fare, and Waiter Matthau bullseyes 
in the mop-up role of the manager 
with most of the author’s sardonic 

lines. 

Cotten, faced with the problem 
ef being exasperatingly conceited 
and selfish, and at the same time 
likable enough to justify the harp- 
ist’s love and the audience's con- 
cern, lacks the sort of personal 
flamboyance the conductor is sup- 
posed to have, but fulfills the other 
requirement of the part. 

Ralph Bunker is laughably prissy 
as the board chairman who hates 
music, Leon Belasce is amusingly 
deadpan in the dual role ef mutu- 
a ly-deprecating brother first-fid- 
diers, Rex Williams is believably 
harassed as an orchestra manager. 
Frank Milan is acceptably baffled 
as the college president-fiance and 
Paul E. Richards is passable as 
the maestro’s awed Man Friday. 

George Axelrod, taking time out 
from his own comedy-writing pur- 
suits, has staged the frolie, while 
George Jenkins has desi ap- 
fo to ge grandiose teriors, 

fichael Travis has provided the 
men’s costumes and Scaasi has 
come up with a succession of strik- 
ing gowns for Miss Francis. 

“Once More” is by 
Martin Gabel (Miss Francis's hus- 
band) and Henry Margolis, who 














This time, they seem to have 


‘hit the right note. Hobe. 


Make a Million 


Joel Spector & Sylvia Harris production 
of three-act (four scenes) comedy by Nor- 
man Barasch and Carroll Moore; staging, 
verome Chodorov; ‘scenery and lighting, 
Paul Morrison; costumes, Ann Roth. Stars 
| Sam Levene; features Don Wilson, Neva 
| Patterson. Ralph Dunne, (Conrad Janis, 

Bill Hickey, Ty Perry, Ann Wedgeworth, 





| Jey Harmon, At the Playhouse, N.Y. Oct. 


23, *58;: $6.90 top ‘$9.20 opening). 

Joy Harmon 
Charles Welch, 
Barbara Barkley 
| Claire wesseeeee Neva Patterson 


| Sid Gra ee dea Sam Levene 
Pernie Leeds oeBep ..-. Bill Hickey 


Receptionist ..... 
| Quiz Winner Couple.... 











Howard Conklin .... “ Don Marye 
Harold Fairbanks Ty Perry 
| Julie Martin ........... Ann Wedgeworth 
Sponsor . $owe coon Ralph Dunn 
General ...... poereceece Don Wilson 
Lioutemalt .......ccccccee Edgar Hess 
King . : Conrad Janis 
Gi’s_.... Riehard Blair, Dennis Richards, 
Ed Crowley. Guy Perone 

Henry Whipple ........--- Hoke Howell 
OS rer Ed Crowley 





You can’t satirize radio or tele- 
vision, according to Shubert Alley 
folklore, because they're funnier in 
reality than anything anyone can 
say about them. Whatever else it 
‘may do, “Make a Million” won't 
| be the exception to disprove the 
bromide. 

This Norman Barasch and Car- 
roll Moore concoction, which Joel 
Spector and Sylvia Harris brought 
to Broadway last week, is a tepid 
opus which not even the efforts of 
superbly comic Sam Levene can 
save from mediocrity. It's prob- 
ably due for a short stay and is a 
dubious bet for pictures, but may 
be an occasional item for stock. 

Television quiz shows for fabu- 
lous money payoffs are the basic 
material of the play, but the prem- 
ise is never established, so the 
elaborate plot complications and 
contrived’ pieces of business sug- 
gest author desperation rather 
|than audience mirth. The locale 
a. tv producer’s gaudy penthouse 
office. 


a bulldozing sponsor, a fatuous 
Army general, a pretty and sweetly 
innocent contestant whose im- 
pending, illegitimate motherhood 
threatens the program's sponsor- 
| ship, the ijive-taiking GI who must 
| be persuaded to marry the girl, and 
| so on. 
| Nothing helps much, try as the 
jeast plainly does. Levehe gives 
another of his vastly accomplished 
| comedy performances as the frantic 
| tv producer, Neva Patterson is at- 
tractive and astonishly poised as 
|}his secretary-former wife and 
' about-to-be new wife, radio-video 
announcer Don Wilson is effective- 
ly pompous as the Pentagon brass, 
| Anne Wedgeworth suitably fetch- 
ing as the Dixie-bred mother-to«be 
and Conrad Janis is ‘his usual off- 
| hand self as the Lothario soldier. 
| Jerome Chodorov, who suc- 
ceeded Ezra Stone as director dur- 
| ing the tryout tour, has staged the 
|rumpus, Paul Morrison designed 
| the gimmicky setting and Ann Roth 
| provided the costumes. Hobe. 


Israeli Pianist Victor 
In Rubinstein Contest 


Tel Aviv, Oct. 21. 

After a seven-hour competition 
concert, held at the Frederic R. 
Mann Auditorium here, the Artur 
Rubinstein prize of $1,000 was 
awarded to Mordehai Simoni, Is- 
raeli-born pianist. Artur Rubin- 
stein, in Israel on his second visit, 
has created-a scholarship fund, 
into which all of his soloist’s fees 
due to him for appearances in Is- 
rael, are being paid by the -Israel 
Philharmonic, his hosts. This year, 
he wished to award three prizes, 
but in the future only scholarships 
will be awarded to worthy appli- 
cants. 

Simoni, son of immigrants from 
Caucasus, studied piano at the 
Shulamit Conservatoire here. For 
the last two years he worked in 
Brussels with Stefan Ashkenase, 
holding a scholarship from the Bel- 
gian government. The verdict of 
the jurors was unanimous in favor 





Besides the video packager, the |of young Si ; ie. 
characters include his ever-lovin’ |tributing Pyne’ pry ele 
secretary and ex-wife, a dimwit|the jury decided to award two 
sexpot receptionist, and a timid ad | . cond prizes of $400 each to Igal 
agency executive (who's been in R hevski and H & 
analysis for three years, natch— | *Ugachevski a erut Israeli. 
~ A... provides the sole ~ Werbert G a ThA 
augh when someone mentions the rossman w conduc 
incongruity of his being unable to | the Broadway production of “Maria 
write a suicide note). There's also | Golovin.” 

















Pleasure of His Collaboratio 


Continued from page 57 








ly had a change of heart, and asked ; Taylor, and that Miss Skinner's 
to have the parentheses dropped. | name does not appear on the con- 

The Times again reported the | tracts. 
switch, with quoted explanation,| Perlberg and Seaton are report- 
and the billing has since read, “By | edly already planning to revise the 
Samuel Taylor, with Cornelia Otis | Play’s ending so that the San Fran- 
Skinner.” Taylor's name is in bold- | cisco, society gir] will not cancel, 
face type and Miss Skinner’s in|or at least postpone for a year, 
light-face. This billing, like the | her scheduled marriage to her 
parenthetical previous version, is|cattle-man fiance. As it is, she 
unique in the memory of trade jiits the youth to go off on a world 
veterans. ‘Miss Skinner also gets | Sight-seeing tour with her long- 
billing as costar with Cyril Ritch-| lost father, whose gallantries and 
ard and Charlie Ruggles.) sophisticated manner intrigue her. 

Both Taylor and Miss Skinner| The present finale has already 
were quoted by Sam Zolotow in| been greatly modified from what 
the Times as denying that there | was regarded as almost incestu- 
had been any revision of the au- | ous in flavor. 
thorship royalty split, at least re- With the indicated smash of 
cently. That apparently refutes a| “Pleasure” on Broadway, Fred- 
rumor that the arrangement had |¢rick Brisson and the Playwrights 
originally been 60-40 in Taylor’s|€®. are now figuring on sending 
favor, but had been changed one | Ut @ touring company, probably 
or more times and was recently | opening in February and working 
made 80-20. As one Shubert Alley | West to play Los Angeles and San 
denizen commented, Miss Skinner | Francisco next summer and go 
might have mentioned author bill- | into Chicago next fail for an in- 
ing and royalty headaches among | “definite run. That will require an 
the pre-opening jitters she de-| agreement with Ritchard, whose 
scribed in a recent Times Magazine | COMtract as director and costar of 
article. the Broadway treupe gives him the 

In the biographical notes in the | OPtion of starring on the road. 
back of the Playbill, it refers to| Brisson and the Playwrights Co. 
Taylor's background as a_play- learned this week that British pro- 
reader and play-doctor, and cites | ducer Emile Littler has announced 
the Broadway play, “What a Life” | Plans for a London presentation of 
and the derivative radio and tv | posthumous Frederick Lonsdale 
series, “Aldrich Family” as a suc-|Comedy, “Half a Loaf,” and has 
cessful example ef his work. Both | Tetitled it “The Pleasure of Your _ 
the play and radio-tv series were | Company.” Efforts are being made 
written by Clifford Goldsmith, but | Persuade him to pick another 
were the subject of a dispute and |‘&& for the play, on the ground 
arbitration between him and Tay- of possible confusion between the 
lor, who was conceded to have |tW° shows, especially as the Tay- 
supplied suggestions and been paid lor-Skinner piece now stacks up as 
a fee. Goldsmith won the case. a future London prospect. 

The pre-production deal under 
which William Perlberg and 
George Seaton acquired the screen 
rights to “Pleasure,” for Para- 
mount release, provides for a down = 4 : 

Abner,” which ended an eight- 
yr . Ro a ok -_ bane os week run at the Riviera Hotel, Las 
of the Broadway run, to a $175,000 Vegas, last Saturday (25), returned 


to New York Monday (27), prior to 
ceiling, or a total of $250,000 alto-| embarking on a national tour Nov. 





‘Abner’ Hits the Trail 


The Broadway company of “Li'l 


gether. In addition, Taylor is to} 19 at the Riviera Theatre, Detroit. 
get $100,000 for doing the screen | Another edition ef the musical is 
treatment. It’s understood that the|on a one-niter trek booked by 
film producers made the deal with! Broadway Theatre Alliance. 























— NEW YORK — 


BROOKS ATKINSON, New York Times 

“As an exercise that is beth literary and dra- 
matic, this brief, withering play is a superb 
achievement. As directed by Herbert Machiz, 
the performance is a dark incantation.” 


WALTER KERR, New York Herald Tribune 


“The performances are intensely arresting un- 
der Herbert Machiz’ sympathetic direction.” 


RICHARD WATTS, JR., New York Post 

“Tennessee Williams is an amazingly fascinat- 
Ing writer for the theatre. ‘Garden District’ 
weaves a haunting spell that is virtually hyp- 
notice in its compelling power. Herbert Machiz’ 
staging is admirable.” 


Opened last night (Oct. 28th) IVAR THEATRE, Los Angeles 


HERBERT MACHIZ 


“Garden District” 


by TENNESSEE WILLIAMS 









— LONDON — 
JOHN BARBER, Daily Express 

“tt held the audience frozen stiff. A cunning 
production of Herbert Machiz.” 
CECIL WILSON, Daily Mail _ 

“Herbert Machiz has reproduced ‘Garden Dis- 
trict’ in London with an acute atmespheric 
sense.” 

HAROLD HOBSON, Sunday Times 

“One feels like rising from one’s seat to 
cheer.” 
OXFORD MAIL 

“Herbert Machiz makes you feel that yer are 
visiting the real Williams country for the first 
time.” , 





Press; PHILLIP BLOOM 
230 West 41st St., N. Y. 
CHickering 4-5185 


Management: ALDON SCHWIMMER 
Ashley-Steiner 
579 Fifth Ave., N. Y. 
MUrray Hill 8-8330 
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Off-Broadway Review 


The Golden Six 


Warner LeRoy & Norman Twain (by | 
arrangement with the Playwrights Co.) | 
production of two-act drama by Maxwell | 


ca Lindfors; features 
r David, Roger Evan 
s, John Ramondetta. 


Anderson. Stars Vive 
Alvin Epstein, Tr 









Boxill. Avra Pe e 
John Stone, Pat Mann. Staged by ar- 
ner LeRoy; settings, Robert Soule; c¢ns- 
tumes, Theoni Vachlioti Aldredge: light- 
ing, Lee Wa incidental music, Stanley 
Silverm>n. At York Playhouse, N.Y., Oct. 
25. °58; $4 top ($6 opening) 
Cast: Alvin Eostein, John Lasell. Yaro 
Gordon, John Ramondetta, Jon Stone, 
John Karlen. David Marzulies, Geddeth 


Smith. Nich s Kepros. Viveca Lindfors 
Paul Mann, Forrest Wood, Jerry_Dou7tas, 
David Penhallow, Avra Petrides, Josephine 
Michols. Sharron 


Frye. Janice Morley, 








Tisa Baronne, Norma Musco, Jay Shef- 
field Clint ~ Singleton Dave Bynum. | 
Thaver David. Tom Murvhy, Peter de | 
Manio, Leonard Prum, Vince Tampio, 
James Fr fover Evan Boxill, Arlene 


Avril, Patricia Quine 


As produced at off-Broadway’s 
posh York Playhouse, Maxwell | 
Anderson's new historical drama, 
“The Goldet. Six,” is a small-scale | 
study of the life and times of four 
Roman emperors: Augustus, Tibe- 
rius, Caligula and Claudius, with | 
intimations of Nero to follow. The 
play had a non-professional airing 
at Boston Univ. last spring. 

Although with a _ praiseworthy | 
breadth of vision Anderson has 
invited audiences Jo ponder the 
sinister temptations of power, and 

~ ree a 


BOB KELLY 


TOUPEE AND WIG 
CREATIONS 


We specialize in EVERY 
PHASE of show business per- 
taining to the head or face. 
Also, ARTISTIC DESIGNING of 
makeup and wigs for char- 
acter roles in Broadway pro- 
ductions. 


RENTALS TO TV AND 
MOTION PICTURES 
118 West 48th St., New York 
Circle 5-6849 
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the corruption of power'’s misuse, 
these worthy considerations have 
been hampered partly by the play- 
wright himself and partly by co- 
producer Warner LeRoy’s staging. 

Anderson has not fully solved 
the problem of compression and 
focus. His episodic treatment has 
not blended well, for example, 
with his premise that Livia, wife 
and mother of emperors, really 
controlled the emnvire by her ma- 
chinations and incitemerts to mur- 
der. Although Livia is the central 
figure, the action does not revolve 
around her. 


The title refers to the six young) 


men who are grandsons or step- 
grandsons of Augustus and Livia 


| The fate of each of these offspring 


is banishment, murder or both, 
save for the stammering Claudius, 
whose reign is just beginning at 
the final curtain 

For the most part LeRoy has 
staged with an attempted natural- 
ism, eschewing the sweep and 


| power that are inherent in Ander- 


son’s dramaturgy. In this he has 
not been the author's best friend, 
as contrast with Thayer David's 
full-dimensioned portrait of the 
stolid Tiberius quickly demon- 
strates. There is a dynamic quality 
about David’s attack that is missed 
elsewhere. 


Viveca Lindfors as Livia, for 


example, provides excellent cun-, 


ning and craftiness, yet she plays 
with a television-size constraint. 
On the other hand, Robert Evan 
Boxill as Caligula, the emperor 
who cannot make up his mind 
which sex is which, cavorts in a 


fashion that seems less like a dis-| 


solute emperor than an actor grap- 
pling with a part he isn’t sure how 
to handle. Here is where LeRoy 
might usefully have stressed the 
merit of indication. 

Alvin Epstein as the young, 
seemingly slow-witted, yet really 
astute Claudius, strikes a fine bal- 
ance that helps enormously and is 
narticularly admirable in the han- 
dling of two tastefully written 
scenes of soliloquized reflection. 
Paul Mann is a satisfactory Augus- 
tus, particularly in the grovelling 
death throes, a scene of malig- 
nancy triumphant as Livia taunts 
him to his ignominious doom. 

Among the cast of 33, John 
Ramondetta and John Karlen as 
two of the golden grandsons have 
boldness and _ size, while Avra 
Petrides as a lissom slave girl adds 
clarity of performance to her other 
attributes. 

Robert Soule’s settings of the 
catacombs, Augustus’ library, and 
the peristyle of the palace, finely 
enhance the play’s intent, while 
Theoni Vachlioti Aldredge has pro- 
vided resplendent costumes. 

Reducing Anderson's _historic- 
dramatic speculations to conversa- 
tional size has robbed his play of 
much of its desired impact. The 
primary fault rests with the direc- 
tor and those actors who have 


| 


lus Continued from page 56 


settled for little truths rather than | 


vigorous insight. Geor. 
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Aw, What’s the Use? 


Philadelphia, Oct. 28. 


Some days a_ pressagent 
can’t even frame a stunt for 
headline purposes. A scheme 
by Seymour Krawitz and Mor- 


ris Yuter, drumbeaters for 
“La Plume de Ma Tante,” to 
ballyhoo the opening of the 
show's tryout last week at the 
Forrest Theatre here fizzled 


when the cops apparently for- 
got a local ordinance requiring 
permits for parades 


The cast of the French re- 
vue. including 12 girls, nine 
comedians and a horse, ar- 
rived in town by bus, were 
met at midtown Reyburn 
Plaza by a string band and 
decorated convertibles. They 
parade around City Hall and 
several blocks to their hotel, 
snarling traffic en route, but 
although pedestrians gaped, 


the cops took no interest. 











‘Racy Careers of English 








Casting News 








aman mat 
| cial, 40-45; two servants, either au- 
|thentic Indians or of American- 
Indian descent; sandy-blonde girl, 


8, vigorous, bright; scholarly boy, 
9 (Mail. photo and resume to 
| Janet Kamins (production assist- 
ant), 234 W .44th St., Suice 702). 


| Cock-a-Doodle Dandy ‘(CD)—Pro- 


Actresses,’ Circa 1660-89 


“All the King’s Ladies” by John 
Harold Wilson (U. of 
Press; $3.95), concerns the racy 
careers of English actresses of the 
testoration. Between 1660 and 
1689, British playgoers, accus- 
tomed to boys in women’s roles, 
met their first actresses. Account 
recaps such famous performers as 
Nell Gwynn, 
Eiizabeth Barry; but also present 


are stalwarts like Anne Brace- 
girdle, Mrs. Thomas Betterton, 
Frances Knight, Mrs. Mountfort 


and many others. 


Author deals not only with off- 
stage romances of the period, but 
reveals many little-known stage 
customs and practices; the influ- 
ences of playwrights, directors and 
acting methods on Britain's earliest 
leading ladies, and shows how, in 
turn, they affected the develop- 
ment of the modern theatre. A 
sprightly, well-informed, hand- 
somely-produced book, Rodo. 


Shows Out of Town 











ae 
La Plume de Ma Tante 
ially and end up on a vein of 
rowdy humor. 


Dhery is an able and facile per- 


Chicago | 


Peg Woffington and} 





OFF-BROADWAY 


ducers, Lucille Lortell, Paul Shyre 
& Howard Gottfried 

Journey With Strangers (D) — 
Producer, Stella Holt 

Of Mice and Men (MD) —Pro- 
ducers, Ira J. Bilowitt in associa- 
tion with Unicorn Productions. 

Quare Fellow (CD)—Producers, 
Circle in the Square and Banner 
Productions. 


rll Call You (MC)—producers, | 
Lyn Swann & Steriing Noel (240 
W. 12th St., AL 5-0406); director, | 


Tad Danielewski. Available parts 
(experience required): Gene Kel- 
ly type, 22; male comedian, sing- 
er-dancer; femme _ dancer-singer, 
ballet background, 19-25; romantic 
femme singer; two femme comedi- 
ennes, one an Eve Arden type; 
male singer for role of Broadway 
producer; male for role of suave, 
successful businessman; ‘“charac- 
ter” landlady; ballet dancers to 
double as understudies and play 
minor parts. 

Many Loves (D)—producer, Liv- 
ing Theatre (530 6th Ave.); direc- 
tor, Julian Beck. Available parts: 
male lead, Noel Coward, Clifton 
Webb type, 50; second male lead, 
about 28, impetuous, intelligent, 
idealistic, attractive (must be able 
to read verse); country doctor, 
about 45, amorous, gruff. (Mail 
photo and resmue). 





FUTURE PRODUCTIONS 
Ariadne & The Concrete Duck 
(C)\—producer, Howard Erskine. 
Cold Wind and the Warm (D)— 
producer, Producers Theatre. 
Daarlin’ Man (MD) — producer, 
Playwrights Co. & Oliver Smith. 
Far Away the Train-Birds Cry 


(C-D) —- producer, Gd’a Produc-. 
tions, Inc. 
Gypsy (MC) — producer, David 


Merrick & Leland Hayward. 
Let’s Go Steady (MC)—produ- 


former, on the smooth and unc-|cer, Edward Padula 


tuous order of Maurice Chevalier, 
and he makes an ideal master of 
ceremonies, whether introducing 
the members of the cast at the out- 
set, explaining some of the more 
decidedly French touche$ or partic- 
ipating himself in comedy sketches. 
He dominates the show, but he has 
plenty of capable assistance from 
featured members of the cast, par- 
ticularly his talented wife, Miss 
Brosset. 

She is consistently amusing and 
up the proceedings with an 
“off-beat” striptease, somehow 
reminiscent of Mary Martin’s 
famed “My Heart Belongs to 
Daddy.” She’s immensely funny 
too as a dancer always out of step, 
portrays Eve in a Garden of Eden 
bit and, when called on, shows she 
is a skilled and versatile hoofer. 

Also notable is a diminutive 
comic named Pierre Olaf, who wan- 
ders in and out of the action, con- 
tinually making mistakes and coax- 
ing laughs. LeFevre, injuries and 


all. is a good comic and his ren- 
dition of a dramatic aria while 
astride a horse is very funny. Jac- 


ques Legras, Roger Caccia and Ni- 
cole Parent also make neat con- 
tributions to the generally hilarious 
proceedings. A laugh highlight is 


the first act finale, “Freres Jac- 
ques,”: a real novelty. 
Although the management 


created the impression before the 
local opening that “La Plume de 
Ma Tante” Was going to be ex- 
ceptionally risque, that didn’t prove 
to be the case. A couple of scenes, 
such as the one showing the typic- 


ally Parisian street “comfort sta- 
tion” have the well-known “Gallic 
touch” but this is not inherently 


a smutty show in any sense. 

The girls, quite a few of them 
obviously English and not products 
of the Paris boulevards at all, are 
extremely shapely and beguiling 
and they show quite a lot ef bare 
epidermis on occasion, but there 
is no outstanding stressing of 
nudity. Waters, 





The vet vaude team of Smith & 
Dale will be spotlighted with sing- 
er Geraldine DeLys at the Gate 
Theatre, N. Y., in a one-shotter 
next Nov. 24. The program will be 
part of a special Monday night se- 
ries, which gets underway at the 
off-Broadway house Nov. 3, with 
European coloratura Felicia Far- 
rari, 


Madonna and Child (C)—produ- |} 


|cer, Guthrie McClintic. 
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Rashomon (D)—producer, David 
Susskind & Peter Cookson in 
association with Hardie Smith. 

Rivalry (DR)—producer, Cheryl 
Crawford, Joel Schenker. 


—_— 


SHOWS IN REHEARSAL 
BROADWAY 

Cue for Passion (D)—producer, 
Playwrights Co. 

Disenchanted (D) — producers, 
William Darrid, Eleanore Saiden- 
berg. 

Enrico 


(D)— producer, William 





Continued from page 57 








B. Duff in association with Tom H. 
Sand & Rick Mandell. 

Gazebo (C-D)—producer, Play- 
wrights Co. & Frederick Brisson 

J. B. (D)\—producer, Alfred de 
Liagre Jr. 

Shadow of a Gunman (D)—pro- 
ducer, Cheryl Crawford & Joel 
| Schenker. 

Whoop-Up '(MC)—producers, Cy 
Feuer & Ernest H. Martin. 

OFF-B’WAY 

Diversions 
Princess Co. 

Foenix in Choir 
Authors & Actors. 

Hamlet of Stepney Green (CD)— 
Joe-O’Brien & Rhett Cone. 

Look Back in Anger (D)—pro- 
ducer, Chelsea Productions. 

Man Who Never Died (D)—pro- 
ducer, Irving Strouse. 

OVERSEAS 

West Side Story (MD)—produ- 
cer, H. M. Tennent, Ltd., Robert 
E. Griffith, Harold S. Prince, by 
|arrangement of Roger L. Stevens, 
(For London and Provinces) 


(R) — producer, New 


(D)\—producer, 





Victor Jory is planning to double 
as star and co-producer of a Broad- 
way production of Bridget Boland’s 
“The Prisoner,” which was pro- 
duced in London in 1954 His 
partner in the venture, which is 
slated to precede its New York 
opening with a lengthy out-of-town 
tour, beginning next January, is 
Douglas Crawford. 








—_— 

















PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St.,. NEW YORK 
Telephone Plaza 7-0022 














| Production Assistant 
Male, available immediately for 
Theatre, Film, TV production or 
|| promotion. Good background. 
Will travel. AL. 5-7053, New York 
Or Box V-106-58, VARIETY, 
154 W. 46, New York 
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Edited by Sarge 


Among those acclaiming this 


adjectives are ARTHUR KOBER 





A starry-eyed theater-goer’s favorite writing on the theater by 
and about plays, playwrights, critics, actors, and directors. Pros 
found or witty, caustic or giddy, the pieces in this wonderful 
anthology are by Fred Allen, Edna Ferber, Alexander Woollcott, 
Emily Kimbrough, Elia Kazan, Tallulah Bankhead, Tennessee 
Williams and a hundred others, 


traordinary,” “delightful,” and a whole Roget-full of other 
, 8. N. BEHRMAN, JOHN MASON 
BROWN, LEONARD LYONS, LOUIS SOBOL, ABEL GREEN, and—if you 
rush to your bookstore—you, too. Many nostalgic photos $5.95 


THE VIKING PRESS, N. Y. 21 
tok KK aK KK 


2 


“An all-star delight. The best collection 
of theater writing ever produced.” 


—TOM PRIDEAUX, Entertainment Editor, Life 


THE ¢ tibstonle 
PLAYGOER 


A PERSONAL SCRAPBOOK 


Openhumer 


collection as “wonderful,” “ex- 
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L it oJ Legit Bits - 
iterati nel ng fouring proaucten oft? Krench Theatre on B’way 
en, is being presented by the The- 
atre Guild, in association with | #¢¢ SOOOHFCHH OOOH 


Irving R. Levine’s Book 

NBC and Variety correspondent 
in Moscow Irving R. Levine will 
have his book, “Main Street, 
USSR,” published next February by 
Doubleday. It will be in the nature 
of an overall primer on the coun- 
try wheré he has been assigned 
for over three years. Levine was 
in New York on a quickie for a 
global NBC newscast on the world 
events and also to meet the 80 tv 
editors whom NBC junketed into 
Gotham on an exploitation spree. 

Marvin Kalb, press attache in 
the American Embassy, Moscow, 
since January 1956 until February, 
1957, kept a daily journal and his 
“Easters Exposure” has just been 
published by Farrer, Straus & Cud- 
ahy. 





‘Year 1958’ 

These annual hard-cover compen- 
duims of the days of our years 
serve, perhaps, the most significant 
purpose, of poiuting up just how 
much is compressed into the Amer- 
ican and global scene year after 
year. Things move so fast that, 
unless documented, it is difficult 
to digest just how much is tran- 
spiring in and affecting our daily 


pursuits. 

“Year: The Picture News An- 
nual,” published by Baldwin H. 
Ward at $7.95 has compressed 


8,000 subjects into 75,000 words 
and 700 pictures, with a foreword 
by ballistic. expert Dr. Wernher 
von Braun. Per usual it is well 
organized, departmentalized, cross- 
indexed and attractively packaged, 
withal a very readable digest of the 
past year’s events. graphically 
written and illustrated. Abel. 





Mickey Cohen Vs. Satevepost 
Mickey Cohen, well known Hol- 


lywood character, has filed suit in 
—_—_—_—_ 





LEGITIMATE THEATRE 
We have a fully-equipped tegiti 
theatre, luxuriously decorated, cen- 
tralily located % hour from <y = 2 
tan New York. Large Parking lot in- 
cluded. We have an interesting prop- 
osition for the live-wire producer who 
can produce resvits in an area crying 
for a legitimate theatre. Box V-1026-58, 











VARIETY, 154 W. 46th St. New York 36 
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SY TRAVERS 
ON TOUR IN 


Romanoff and Juliet 














INVESTORS WANTED 


for a forthcoming broadway play by 
@ top-ranking avihor who is currently 
represented in new york by a 
smash hit. 
Write for Brochure Immediately 
BOX V 444, VARIETY, 
154 W. 46th St, N. Y. 36 














Young Man (24) Experi- 
enced. Assistant to Producer 


Philadelphia Common Pleas Court 
No. 1 for libel asking $1,000,000 
damages. The defendants are the 
Curtis Publishing Co., publishers 


freelance writer Dean Jennings. 
The action cited a four-part series 
of articles which appeared recently 
in the Post, entitled: “Mickey Co- 
hen: The Private Life of a Hood.” 

The visit of the pudgy, sometime 
racketeer to this city was enliv- 
ened when a police rading squad 
broke down the doors to his suite 
in the Warwick Hetel (21) and ar- 
rested Cohen on charges of being 
a common gambler and for failing 
to register with the police as a 
convicted criminal. He was freed 
on both complaints at a magis- 
trate’s hearing. 

In the libel suit, Cohen asks 
$500,000 punitive damages, $250,- 
000 general damages, and $250,000 
for a special loss sustained in ne- 
gotiating with a publisher about a 
book on his life. The complaint 
charges that the Post articles in- 
tended to defame him and prevent 
him from.establishing a reputation 
as a good and law-abiding citizen. 

Cohen’s suit alleges that the title 
of the Post series libeled him. A 
photograph showing him in jail 
with a blackened eye held him up 
to “publie ridicule, scorn and con- 
tempt and lowered and debased 
him in the eyes of the public.” 
The suit also averred that because 
of the articles Cohen was sus- 
pected to have been guilty of 
“crimes and fraudulent practices.” 

Nabokov On Pasternak 

Prof. Vladimir Nabokov, author 
of “Lolita,” himself a Russian emi- 
gree, was asked by Mutual Broad- 
casting newsman Martin Plissner 
;to comment on the Nobel literary 
| prize going to Boris Pasternak for 
his novel, “Dr. Zhivago.” 

“As a poet Boris Pasternak is 
jgreat.” said Nabokov. “But 
|novel is trash.”” He authored this 
leomment to be used on Mutual's 





“World Today Show’ Thursday 
| (23). [“Lolita” has not been en- 
dorsed as deathless prose either. 
—Ed.) 

CHATTER 


Halgin Newspaper Consultants 


Inc. authorized to conduct business | 


in New York. 

| Free Commerce Publishing Co. 
Inc. has been authorized to carry 
|on a publishing business in N.Y. 
Youth News Inc. has been em- 
| powered to conduct a printing and 
| publishing business in New York. 
| Leonard Feather profiling Earl 
|Garner for Compact magazine. 
| Playboy has also scheduled a piece 
| on Garner, 

Editor & Publisher 
editor Jerome Hopkins Walker's 
| daughter got married this weekend 
jin Rye, N.Y. 
| Pat Boone has joined the show 
|}biz authoring brigade with an 
| advice-to-teenagers book titled 
“'Twixt 12 and 20,” which Pren- 


executive 


tice-Hall will publish next month. 
| Hill & Wang’s publication next 


of the Saturday Evening Post, and | 


his | 


Manuel D. Herbert. 

Dorine Ackerman is costume de- 
signer and Frederick J. Kiesler 
set and lighting designer for “En- 
rico.” 

Pressagent William Fields is 
strapped up because of a broken 
rib sustained in a fall in the garage 
| of his home at Essex, Mass. 

Legit director Alan Schneider 
returned on the Queen Mary last 
week. 

Mabel DeVries Tanner has dra- 
matized the novel, “The Go- 
Between,” and has sent the script 
to England for the approval of the 
author, L. P. Hartley. 

John McClain, of the N. Y. Jour- 
| nal-American, and Tom Dash, of 





ident and veepee, respectively, of 
the N.Y. Drama Critics Circle at the 
organization’s annual meeting re- 
cently. George Freedley, curator of 


tary and treasurer, respectively. 
Michaei Gleason and Boyd Dum- 
rose are stage manager and set de- 
signer, respectively, for the upcom- 
ing off-Broadway production of 
“Time of the Cuckoo.” 
Cheryl Crawford will be part- 


nered with John Stix and Theo-| so far on Broadway, this is perhaps 
dore W. Kheel in presenting the | the best, though it does on occa-| 


Speed Lamkin-Eva Wolas pia 
“Out by the Country Club,” which 
is now planned as a Broadway en- 
try next season. 


as Louis d’Almeida’s partner in 
Gd’A Productions, sponsor of the 
upcoming Broadway production of 
| “Far Away the Train-Birds Cry.” 





Production staff for 
includes Morton Gottlieb, company 
manager; Fred Herbert, production 

|; manager; E. W. Swackhamer, stage- 
| manager, and John Ford, assistant 
| slage manager. 











| $6 Top Not ‘Pop’ 


Continued from page 57 








| circumstances, they may not be 
| able to do. Also, I think the U. S. 
| Government should take some ac- 
tion 
| “Some way will have to be found 
to bring our kind of cultural pres- 
|entations within popular economic 
| range, or else future visits of this 
kind will be difficult.” 

Vilar defends his exclusively 
classic repertoire for the N. Y. date 
on the grounds that this is the 
| TNP's specialty, that the classics 
| are the pieces which are most easi- 
ily understandable for an American 

| audience and that “modern” 
|French language, particularly the 
| avant-guard theatre, wouldn't be 
| easily comprehensible to the U. S. 

public. Absence of any modern 
| Plays from the TNP program has 
| been noted, 

The French director, who also 
acts in the troupe, regards it as 
“one of our victories” that the 
| Classics could be made interesting. 





Women’s Wear,” were elected pres- | 


| 


} 


Milton H. Greene has withdrawn | fully match the splendor of the 


“Gazebo” | 


final desperation, when suddenly 
she wonders whether her trick has 
worked and whether it isn’t her 
lover, Fabiano Fabiani, who is 
walking to his death. 

Opposite her, Roger Mollien is 
excellent as the unscrupulous Fabi- 
ani; Monique Chaumette is charm- 
ing and displays strong talents as 


Marie Tudor 


_S. Hurok presentation of the Theatre 
National Populaire in repertory. Features 
Maria res, ——y Chaumette, 
Georges Wilson, Roger Mollien, Philippe 
Noiret, Daniel Sorano, Jean-Paul Moulinot, 
Lucien Arnaud, Jean-Pierre Darras, Jean 
Topart, Jean-Francois Remi, Coussonneau. 
Directed by Jean Vilar; drama by Victor 
Hugo; settings and costumes, Leon Gis- 
chia; music, Maurice Jarre. At the Broad- 
way Theatre, N.Y., Oct. 21, "58; $6 top. 


s 


WHORE 2c ccc pcceeceos Maria Casares| Jane, who has been seduced bv 
RC a i Ch. tt ‘oa res ¢ 
ae Or ee ena ilea, | Fabiani but who loves Gilbert, who 


eeeee Roger Mollien 
. Philippe Noiret 
es Daniel Sorano 
sees» Jean-Paul Moulinot 
Lucien Arnaud 
Lord Chandos Jean-Pierre Darras 
Lord Montagu .......... Jean Topart 
Master Eneas Dulverton Georges Riquier 
diner J ‘ 


in turn is willing to give his life 
to see Fabiani executed. Philippe 
Noiret is cold and scheming as 
Simon Renard, who wants the 
queen to get rid of Fabiani, and 
who in fact cooks up the intrigue 





Lord Gar apt eam-Prencels —— which sends Fabiani to the scaf- 
POUOCP .nceeaseesreseses oussonnea ‘ . 
SCONES scxapetend . Andre Schlesser fold even as the queen believes it 
Heralds....Andre Schlesser, Pierre Garin | is Gilbert who is being executed. 
Singers Andre Schlesser, Coussonneau 





og ne smaller parts, Jean-Paul 
= im ‘hea. | Moulinot intrigues as the Jew who 
The traditionalist minded ‘Thea | embarrasses Fabiani with some 
tre National Populaire comes up| evidence and is killed by the Ital- 





the N. Y. Public Library's Theatre | With another magnificently staged | ian, and Coussonneau is very good 
Collection, and Tom Wenning, of | and acted piece, 
Newsweek, were re-elected secre-| starkly tense “Marie Tudor.” This 


Hugo's | 48 the sympathetic jailer. 
This isn’t a great play, but under 


- . i1)_ | the sensitive hand of director Jean 
is theatr anne | Vilar j . - 
theatre in the grand manner, fill | Vilar it emerges as an exercise in 


ng the stage wih the cage and fine ating andthe lina cates 
a s , +. | a £00 eal of tension as bot 
Bloody Mary” sat on England's | \oinen wait desperately to find a 
throne, an emotional, strong-willed | which man was beheaded. As the 
and lonely woman. | bell tolls, they suffer through the 
Of all the plays TNP has done | fina} minutes, and yet there is a 
ae -¥ ee in both. When 
f , rilbert fina emerges, the actio 
sion tend to go overboard in emo-| momentarily ” becembs emmy 
tionalism. Once again, the staging| but false notes like this are in. 
and the costumes dominate the | evitable in a play written in the 
large stage, but the performances | }9th century and imbued with that 
‘ : kind of romanticism. 
Leon Gischia settings. Once again, lighting, settings 
Maria Casares as the queen is! and costumes combine to make the 
superb as a woman betrayed and| TNP a joy to eye and ear and a 
yet torn by her love for her/|credit to the French theatre. 
doomed lover. She is explosive in | Maurice Jarre’s music is appealing 
her outbursts, and moving in her in its simplicity. ift 
——— 


Victor 


| 





























The Smash Hit of 
Delightful Dining 





or Agent. Knows Theatre, | elaee be Lact Weve af Ginesin” | coomaame pape ge Pa a 
° ° | > was ys ’ classic ’ y 
Casting and Booking. | coincides with the 150th anni o . 4 ~ 
BOX 1030, VARIETY, 


: : because of the size of the stage at 
the birth of the Great Emancipa-| the Palais de Chaillot, where the 


154 W. 46th St., New York 36 t : : : 
its writing is discussed by him in | 


wows his “Autobiography,” just pub-, 
| lished by Harcourt, Brace. | 

Ed Crane has retired after 41 | 
years as reporter and editorial page } 
| editor of the Burlington (Vt.) Free | 














“SALE” 


Stage Lighting Equipment (used) 
Liquidating Warehouse 


fi 1 t 250-750W 75 ea, . : : + 
feat Seas (508-2000) yr me | Press. Beginning in 1917, he was | 
Piane Convex Spots (300-1000W) 12.50ea, || a reporter and editorial writer, 


Stage Cable (2-wire) .05 per ft. Ete., ete., ete, 
TIMES SQUARE STAGE LIGHTING CO. 
349 West 47th St.. New York City 
Tel: PL 7-4935 or CO 5-8818 


| except for time out to serve in the | 
| Army Signal Corps in World War | 
| I, and became editor of the edi-| 
torial page in 1932. | 

Charles E. Reilly Jr. appointed | 
}eastern national promotion rep of | 

















IMMEDIATE OPENING FOR FULL TIME Ti Cuige with head in | 

. quarters in 
Designer-Technical Director {|New York. He succeeds Arthur 
LARGE WEST COAST COMMUNITY THEA- |, Shulman, recently named mid- 


TRE, PROSCENIUM-ARENA-CHILDREN'S 
THEATRES, 
ESTABLISHED THIRTY YEARS, 
Write Box V-1020-58 VARINTY, 
154 W. 46th 8t., New York 


Atlantic regionai manager and 
|manager of the N.Y. metropolitan 
|edition, Reilly had been newstand 
promotion manager at the mag's 
Philly headquarters. 


“Che Playwrights’ Company, 


- New Address 


745 Fifth Avenue 


New York 22, N. Y. 
Plaza 3-7500 

















6th Floor—SQUIBB BLDG, , 








| suggests that, one of these days, 


TET 
| 
f | 
| tor, It’s Van Doren’s first play and | troupe is housed. + e 


Vilar deplores the fact that the 
U. S- has no repertory setup. He 
the leading universities might get 
together and make a start in that 
direction “and maybe that would 
set an example for the Govern- 
ment.” 

TNP started in 1923. It is one 
of three state institutions—the 
other two are the Opera and the 
Comedie Francaise—to get French 
governmental subsidies. It receives 
60,000,000 francs (about $150,000) | 
from the Government. It has to 
give 150 performances a year at 
the Chaillot, which seats 2,800. The 





Comedie Francaise gets 500,000,000 
francs (about $1,250,000) and the | 
Opera 2,000,000,000 francs (about 
$5,000,000) per year in subsidies. 
Vilar is the only member of TNP 
to have a contract with the state. 
Gerard Philipe, who stars in oer | 
eral of the TNP pieces on Broad- 
way, has been with the group off | 
and on. “I’ve got no more than a | 
handshake agreement with him,” | 
Vilar said. Philipe appears in many | 


_m . 

Vilar, who joined TNP as its | 
head in 1951, is taking the 36- 
member unit on a tour of univer- | 
sities prior to returning to Paris. | 
He felt that 836 actors were too 
many to bring over, but the num- | 
ber was necessitated primarily for | 
the’ production of Alfred de Mus- | 
set’s “Lorenzaccio.” ' 





RES rAwo RAN IX 


Dedicated to The Theatre 


DESIGNED BY MELANIE KAHANE, A. I. D. 
MURALS BY HIRSCHFELD! LIGHTING BY FEDER! 


open every day except Sunday for 


LUNCHEON! COCKTAILS! 
DINNER! SUPPER! 


Ideally located in the heart of the theatre district, 
The Playbill is a perfecf rendezvous for delicious 
dining before and after the show. Special Parking 
Rate. For Reservations: Call Paul, PLaza'7-6100. 


44T= STREET WEST OF BROADWAY 
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Broadway 


Catholic Actors Guild annual 
shindig on Friday (31) in the grand 
ballroom of the Hotel Plaza. 

Helen Dunn's “celebrity recipes” 
book being unveiled at a Gracie 
Mansion reception tomorrow 
(Thursday) morning. 

Pat (Mrs. Morris) Ucatel, ex- 
show biz, crushed her hand in a 
taxicab door and will have it in 
splints for a couple of months. 

Show biz femmes of the Century 
Club hosting a bridge-theatre party 
at the Hotel Biltmore for benefit 
of the Actors’ Fund of America. 

Marion and Robert Merrill 
“poured” at Sardi’s East Monday 
(27) following the season's opening 
performance of the Metropolitan 
Opera. 

Greenville (N.Y.) Rotary hon- 
ored Brooks Atkinson with the La- 
fayette Baton Award. The N.Y. 


Times drama critic has a home at | 


nearby Durham, N. Y. 

The Arnold (Nick &) Rossfields 
retiring to their Palm Beach home. 
Nick Prounis still residing at his 
Fire Island retreat since both re- 
tired from the Versailles. 

Concert, impresario Herbert Bar- 
rett having launched his American 
Opera Society and $1.60-top con- 
certs at Carnegie, into Mt. Sinai 
for an ear operation, described as 
minor. 

Phil Bernstein, assistant press 
director for ABC, on mend at Mt. 
Sinai after heart operation last 
week, his second surgery in less 
than a month. He'll be receiving 
visitors by the weekend. 

Harold Robbins, the film au- 
thor-producer (“Never Love a 
Stranger”), is the “Sunday at 
Stonehenge” celeb with Victor Gil- 
bert next weekend (2) at the 
Ridgefield (Conn.) hostelry. 

Greer Garson and her oilman- 
husband, Buddy Fogelson, took the 
new PanAm jet to Rome this week- 
end for a brief holiday. Emiie Lii- 
tler cabled her a London legit star- 
ring rote which she will acknowl- 
edge while abroad. 

A mistake in the Associated 
Booking Corp. (Joe Glaser) ad iast 
week listed Duke Ellington as a 
Capitol recording artist; actually 
he's exclusively with Columbia 
Records and is currently on a Euro- 
pean tour plugging the Col Label. 

Pepe Romero's exhibit at the 
Misrachi Galleries, in his native 
Mexico City, brought 38,000 pesos 
($3,200) for 18 of his paintings. 
The below-the-Rio Grande.colum- 
nist, who has show biz background 
as a dancer, etc., only recently took 
to painting. 

Waldorf-Astoria Empire Room 
sommolier Jean Groen—the dign- 
fied, goateed gent who poses in 
those typical French vintners’ ads— 
is wearing cufflinks from a New 
Orleans aficianado in the hope the 
visitor will identify him ther) self 
some time, since the gift came 
anonymously, it’s inscribed, “Some 
more champagne, Jean.” 

Marajen and Michael Chinigo 
due in New York in December; fo!- 
lowing their Hollywood sojourn 
and detour to Champaign, IIL, 
where her family owns newspaper 
and radio stations, en route back 
to Rome, where they make their 
home. Former Rome bureau chief- 
tain for ‘Hearst is now a special 
writer for King Features Syndi- 
cate. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse 776751) 

Berlin Chamber Orchestra, con- 
ducted by Hans von Benda, began 
iis third world tour. 

William Saroyan to Belgrade, 
Yugoslavia, where he will script 
and direct new film for Avala 
Films. 

Paula Hinton, first soloist with 
City Stage of Frankfurt, now on 
tour with Edinburgh International 
Ballet 

“River Kwai” (Col) now past six 
months at Delphi Theater in Ber- 
li.. Many East Germans have 
made trip especially to see film. 


German actress Maria Schell 
making her first. appearance on 
American tv when she plays in 
“Word from a Sealed Off Box” on 
CBS Oct. 30. 

Marek Hlasko, Polish scripter 


who did controversial German- 
Polish film, “Der achte Wochen- 
tag” (The Eight Day Week), asked 
for refuge in West Berlin. 
Caterina Valente and Helmut 
Zacharias only Germans selected 
for “Oscars for Light Music” pre- 
sented by International Committee 


for Art in Florence, Italy. 
Constantin’s film about homo- 
sexuality, “Anders als du und ich” 
(Other Than You and Me) seen by 
800,000 in Argentina in spite of 
being banned there for youths. 
Eugen C, Kniel new g.m. of UA 
for Germany, replacing Eric’ Ples- 
kow who moves to UA continental 





division in Paris. Kniel was for- 
merly UA manager in Switzerland. 

Of 384 films played in Greece 
last year, 14 were from Germany, 
241 from U.S., and 19 from Russia. 
In Athens alone, eight new thea- 
tres with 7,500 seats were opened 
last year, according to a recent 
report. 

Kurt Schulz’s Berolina Films 
beught rights to Hugo Wiener 
operetta, “Keine Zeit fuer Liebe” 
(No Time for Love), which pre- 
miered this year at Hamburg's 
Theater on Besenbinder Hof. Film 
will be made next year in Berlin. 

DEFA, East German film-produc- 
tion company, now beginning five 
new pictures, “SA'S 181 aritwortet 
nicht” (SAS 181 Doesn't Answer); 
“Senta auf Abwegen” (Senta Goes 
Astray); “Claudia”; “Alte Liebe 
rostet nicht’ (Old Love Doesn't 
Rust); and a short film, which 
Baerbl Bergmann will direct. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6- 
8386) 


Sherry Cayless piping at the 


nds. 

Jerry Vale held over at Frolic, 
Revere. 

Marge Cameron heads Steuben 
bill for two weeks. 

Joel Gray booked for a week at 
Bradford Roof opening Oct. 29. 

Marty Brill current at Louis 
Cohen's Jewel Room in Hotel Bos- 
tonian. 

Wilmer C. Swartley, WBZ, WBZ- 
TV, elected prexy Mass. Broadcast- 
ing Assn. 2 

Bucky Harris, vet film publicist 

ormerly with Universal here, 
joined Rank in N.E. and upper 
N.Y. state. : 

Donald Vanwart on the 88 and 
Joan Baker, chantoosy, opened 
Dick Richard's Upstairs Room at. 
Black Angus. 

Floyd Fitzsimmons, former MG 
pa. in Hub, now at Warners, work- 
ing on “Old Man and the Sea,” set 
for the Astor. 

Arthur H. Lockwood, prexy | 
Lockwood and Gordon chain of 34 
New England theatres, awarded | 
“Great Heart Award” of Variety | 
Club of N.E. at special luncheon | 
opening new Jimmy Fund Re-| 
search Laboratories. 


Dallas 


By Bill Barker 
(423 Nimitz, FRanklin 4-7971) 
Guy Lombardo due for one- 
nighter Nov. 4 at Louann’s. 
Maria Callas headlined Dallas 
Civic Opera’s second season. | 
Ringling Bros.-Barnum & Bailey | 
Circus inked for Dallas Memorial | 
Aud Nov. 24-30. 
Shirley Jones and husband Jack 
Cassidy breaking in nitery act at 
Statler-Hilton Hotel. | 
Fred Waring’s troupe’s one- 
nighter drew 3,500, $3.90 top, at 
Dallas Memorial Aud. | 
UA’s “80 Days” gets local rerun 
Nov. 6 at Beverly Hills, Granada | 
and Major suburban theatres. 
Margo Jones Theatre starts 12th) 
year Nov. 3 with “Penelope’s Web.” | 
Group is under new managing di- 
rector Aaron Frankel. 








Chicago 
(Delaware 17-4984) 

Women's Variety Club holding 
Halloween party this Saturday (1). 

Inez Gamble closed her talent 
reppery to join Pames Roberts’ 
tenpercentery. 

George Simon, onetime VARIETY 
adman in Chi, hung out his own 
publicity shingle. 

Local actor Verrion Schwartz 
signed with Drury Lane Theatre 
as stage manager. 

Albert Pick Jr., head of hotel 
chain, named Man of the Year by 
Illinois Variety Club. 

Benny Goodman doing benefit 
concert for Mudelein College this 
Friday (31) at Orchestra Hall. 

A. M. (Tony) Parri. exited Uni- 
versal Recording to establish his 
own business consultant firm. 

Bernie Baker joined Art Peter- | 
son’s new legit venture at 1ith 
St. Theatre as business ee gd 

Goodman Theatre kicks off its | 
new season Friday (31) with “Billy | 
Budd,” Charles McGaw directing. | 

Toby Deane, wife of Chi GAC | 
topper Bob Weems, switching her | 
tv commercial st{nt from N.Y. to) 
Chicago. 

Bettye Burton, former freelance 





pressagent, and Jackie Hubbard,| be reunited for first time since|Her Majesty's Theatre, Carlisle, 


ex-Mercury Records deejay promo- | 
tion manager, partnering in a new 
p.r. firm. | 

Jack Russell reelected midwest | 
prez of Artists Representatives | 
Assn., with agents Fred Williamson | 
and Charles Hogan also tapped for | 
another term as first. and second | 
veepees respectively. Jim Roberts | 


was elected third veep. 


| rep 


on the board, to concentrate full 


| $5 ducats for Cleveland Newspaper 


London 


(COVent Garden 0135-6-7) 

Actor Dirk Bogarde recuperating 
after double pneumonia. 

Jean Seberg in for her starring 
role in “The Mouse that Roared.” 

Jill Day opens five-week cabaret 
season at the Society next Mon- 
day (3). 

Paramount tossing Dorchester 
lunch to honor George Weltner 
Nov. 6. 

Flora Robson and Beatrix Leh- 
mann to guest with Old Vic during 
current season. 

Motion Picture Assn.’s farewell | 
party next Monday (3) for Charles 
F, (Chuck). Baldwin. 

Actress Melissa Stribling, wife of 
Basil Dearden, planed to Holly- 
wood for six-week vacation. 

Bebe Daniels (Mrs. Ben Lyon) 
slipped and broke a wrist during 
rehearsals for their tv show. 

Britain’s ace rock ’n’ roller Tom- 
my Steele sighed by Anglo-Amal- 
gamated for three more pix. 

David Pelham planning weekend 
jaunt to Paris by charter plane 
with party of show biz friends. 

David Oxley, now starring in 
“Hound of the Baskervilles,” going 
to Rome when he’s finished pic to 
buy an Italian island. 

Patricia Vivian taken over lead | 
in West End production of “Boy | 
Friend,” replacing Patricia Webb, 
who is expecting a baby. 

Diana Decker, currently com- 
pleting cabaret stint at the Society, 
off to Hollywood next month for 
her first American film. 

Aldo Ray signed by Michael Bal- 
con for lead in Ealing’s “The 
Siege,” which is to location in Aus- 
tralia for AB-Pathe release. 

Sylvia Syms named femme lead 
for Rank’s upcoming “Ferry to} 
Hong Kong,” in which she'll costar | 
with Curt Jurgens and Orson | 
Welles. 

Greg Bautzer joined his wife, 
Dana Wynter, who just completed 
her role in “Shake Hands with the 
Devil” at Ardmore Studios near 
Dublin. 

Gerald Croasdell, new Actors’ 
Equity general secretary, succeeds 
late Gordon Sandison as union's 
on Cinematograph Films’ 
Council. 

The Val Parnell story is being 
serialized in the London Star. 
Only a fortnight ago he resigned 
as managing director of Moss Em- 
pires, although retaining his seat 


time on his tv interests. He is, of 
course, managing director of As- 
sociated TeleVision. 


Cleveland 


By Glenn C. Pullen 
(MAin 1-4500) 


ble) for Hesperia Films. Pic was 
shot this summer in Italy and 
Spain. 


tray the Madonna in Metro's “Ben 
Hur,” makes her Italian television 
debut soon in “Canne al Ventro” 
(Reeds in the Wind), a four-part 
dramatic serial. 

Producers of upcoming Domen- 


ble disk companies have recently 
had: should they call it “Volare” 
and/or “Nel Blu, Dipinto di Blu’? 
which Henri Verneuil is directing. 

“La Mafia” is title of upcom- 
ing Franco-Italian coproduction 


Jose Greci, girl chosen to por- N. 


ico Modugno pic having same trou-| De 





planned by Giovanni Addessi. In- 
creased Mafia activity in Sicily has | 
been subject of much press cover- 
age in Italy. Uncast pic will be an) 
Era-Cinetel coproduction. 

Mario Lanza temporarily voice- 
less due to cold and is now shoot- | 
ing Capri locations of “For The} 
First Time” against doc’s orders. | 
Pic later moves on to Rome and} 
Berlin for interiors. Metro releases 


everywhere except German-lan-| 
guage areas. 

Wilfrid Pelletier, opera and 
symphony conductor, 


expected | 
here for concert with RAI Sym- | 
phony on Oct. 29, after which he | 
conducts RDF Chamber Orch in} 
Paris Nov. 3. Next stint is in Mont- | 
real, for “Jeanne d’Are au Bou- 
cher” (Joan at the Stake), to be 
telecast over CBC, 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. So., 
FR 17-2609) 


Minneapolis Symphony opened 
fall-winter season. 

Ted Heath band into Prom Ball- 
room for one-nighter. 

Theatre-in-Round opening sea- 
son with “Visit to a Small Planet.” 

Key Club has songstress Lurlean 
Hunter with vibraphonist Pete 
Digges and Fouchee Dancers. 

Singer -composer Marvin Rain- 
water playing one-nighters in near- 
by towns. 

Local Zurah Shrine mounted 
patrol’s 11th annual “Showdeo” at 
State Fair Hippodrome. 

Guy Lombardo orch played one- | 
nighters at nearby Mankato and 
Glenwood (Minn.) ballr Ss. 

Songstress Betty Johnson of 
Jack Paar tv show here as guest 
vocalist at U. of Minnesota home- 
coming dance. 

Metropolitan Opera singers) 
Brian Sullivan, Dolores Wilson and | 
Mildred Miller appeared in locally 
produced “Die Fledermaus.” 

“An Evening With Victor Her- | 
bert,” with Ray Middleton, direct | 
from New York's Hotel Pierre, into 
Hotel Radisson Flame Room. 

“Doc” Evans, whose Dixieland 








Dukes of Dixieland playing first 
local date at Sam Firsten’s Modern 
Jazz room. 

Arthur Penn, director of “Two} 
for the Seesaw,” here for two-week | 
run at Hanna. 

Robert Wagner, accompanied by | 
actress-wife Natalie Wood, in town | 
to plug “In Love and War” at ex-| 


| hibitors luncheon. 


Annual Page One Ball at Tudor | 
Arms Hotel drew 1,200 buyers of | 
Guild and Press Club, 

Woody Woodbury, up 
Cleveland-owned Bahamas Hotel in 
Fort Lauderdale, for one-week 
stint at Tudor Empress Room. 

Alan Alda, son of Robert Alda 
and new Ford Foundation fellow- 
ship staff member of Cleveland 
Play House, took first role in stu- 
dio production of “Dreaming; 
Dust.” 

Beverly Sills, now Cleveland res- 
ident and married to Peter Green- 
ough, singing lead in “Fleder- 
maus” for N. Y. City Opera Co. at 


from 





band has won national attention, | 
now giving lectures on jazz along} 
with music at his “Rampart Street” 
nitery. 

Regimental Band of Grenadier | 


highland dancers at U. of Minne-| 
sota Field House for one-nighter 
next week. 

No admission will be charged | 
when John Gielgud offers his} 
Shakespeare’s “Ages of Man” as a| 
U. of Minnesota convocation pre-| 
sentation next month. 

Locally organized “Associated | 
Professional Artists” offering se- | 
ries of bi-weekly variety shows at | 
Minneapolis Arts Institute to pro- 
vide employment for performers 
here. 

Sid Lippman and Sylvia Dee in|} 
from New York for U. of Minne-| 
sota homecoming presentation of | 
Max Shulman’s musical “Barefoot | 
Boy with Cheek” for which they 
wrote score and lyrics. 


Scotland 


By Gordon Irving 
(Glasgow; BEArsden 5566) 
No Scots chosen for Royal Vari- 
ety Performance in London. 





Cleveland Public Music Hall 
Nov. 22, 
Rome 
By Robert F. Hawkins 
(Stampa Estera, Tel. 675 906) 


UI holding annual sales month 
honoring Amerigo Aboaf. 


Vivien Leigh and Sir Laurence | 
| Olivier vacationing at Rex Harri- 


son’s Portofino villa. 


two French pix: “Adorable Julie” 
and “Dialogues des Carmelites.” 
Vittorio DeSica to Paris to seek 
coproduction deal for his upcom- 
ing production, “The Last Judg- 
ment.” 
Russian Embassy in Rome held 
ivate screening to show press 
The Idiot,” pic which Venice Fest 
turned down this year. 
Fernandel and Gino Cervi will 


pr 


their successful “Don Camillo” se- 
ries in ‘La Rancon” (Ransom), 

Scilla Gabel returns to tv in 
“Mamouret,” one of RAI-TV’s Fri- 
day night drama series, directed by 
Guglielmo Morandi. Actress was 
recently in Britain for video stint. 

Abbe Lane due here to dub her 
recent pic, ‘“Marinai, donne, é 
guai” (Sailors, Women, and Trou- 


Andy Stewart, young Scot co- 
|median, hospitalized with ulcer 
trouble. 


| Odeon, Glasgow. 
Anna Magnani appears set for} 


Duke Ellington Orch did good 
kiz in two-nights’ (four shows) at 


Vaude restarted at Empress, 
| Glasgow, with Musical Elliots and 
|comedian Alex Munro, 
Alec Finlay, Scot comedian, 
|missed injury by bomb while on 
| troop-cheering tour in Cyprus. 
“Five-Past Eight,” Howard & 
Wyndham revue, nearing end of 
lengthy run at Alhambra, Glasgow. 
Jack Anthony, Scot comedian, 
registering good biz on stint at 


England. 

Frankie Vaughan under Harold 
Fielding banner pacted for one- 
nighter at St. Andrew’s Hall, Glas- 
gow, Nov. 10. 

Jack Radcliffe to be comedian in 
Tom Arnold’s “Babes in the Wood” 
at Empire, Edinburgh. .Jackie Den- 
nis, juve rock ,‘n’ roll singer, in 


lfor taking 20% 








saine production, with Billy Dick. 


Hollywood 


Buen M. Kamber in from 


Sy Fischer planed in from 
Gotham, 

Linda Cristal returned from 
Mexican Film Festival. 

American Cinema Editors will 
present fifth annual critics awards 


c. 2. 
Charles P. Skouras’ fourth an- 
nual memorial services held Sun- 
day (26). 

Johnny Grant makes another Far 
Eastern military installations tour 
Dec. 15-31. 

Maury Foladare and Norman 
Greer dissolved seven-year public 
relations partnership, 

Motion Picture Sound Editors 
got 30 new members during mem- 
bership drive July 1-Oct. 1. 

Herschel Burke Gilbert reap- 
pointed chairman of Screen Com- 
posers’ Awards Committee. 

Dorice Potter, Irish actress, 
teaching James Cagney brogue for 
“Shake Hands With the Devil.” 

Max Baer skied to London for 
ceremonies in Harringay Arena 
presided over by Queen Elizabeth, 

Jacques Le Clere joined Frank 
Cooper office as liaison between 
oa office and European out- 
ets. 

Alan Brown returns to London 
this week after huddles with War- 
ner Bros. execs on “John Paul 
Jones.” 

Michael Todd Jr. and Ned H. 
Mann to London for pre-produc- 
tion on new feature, “Scent of 
Danger.” 


Paris 


By Gene Moskowitz 
(28 rue Huchette; Odeon 49-44) 

Fernandel to Montreal for series 
of music hall appearances 

Paulette Goddard in from Swit- 
zerland for shopping and night- 
lifing. 

Eva Bartok due for film stint 
here in “12 Hours by the Clock.” 
Suzy Prim produces. 

Hildegarde Neff recording disks 
for Fontana. Sohgs are from her 
latest pic, “La Fille de Hambourg” 
(Deughter of Hamburg). 

There are some 200 films set to 
finish up film firstrun season, of 
which 60 are French and about 
same number are Yank entries. 

New firstrun 4)0-seat theatre 
opening off Champs-Elysees with 
John Ford’s “The Rising of the 
Moon” (WB). It will specialize 
Yank offbeaters primarily. 

Jules Irving, Actor’s Workshop 
in San Francisco, will host Mar- 
guerite Jamois Co. in Racine’s 
“Britannicus” later this season, 
Company is set for Canadian-Yank 
tour. 

Film director Claude-Autant 
Lara suing Dismage producing 
company for pic assignment, 
“Adorable Julia,” he was to do for 
them, and which subsequently fell 


|Guards and Scots Guards’ and| through. 


Songstress Dalida bringing suit 
against her impresario, Col. Vidal, 
of her income 
rather than usual 10%. Colonel 
claims he created her and invested 
a lot in ‘her career. It is now 
before the courts here. 

Paul Meurisse, who recently 
quit Comedie-Francaise, into top 
role in King Vidor’s “Solomon and 
Sheba” (UA), now shooting in 
Spain. He's also readying tv ver- 
sion of “Jekyl and Hyde” to be 
directed by Jean Renoir. 

Don Juan popular again this 
year, with three plays based on his 
career due: Henri de Montherlant’s 


|“Don Juan,” with Pierre Brasseur; 


Roger Vailland’s “Monsieur Jean” 
with Francois Perier, and a come- 
die-Francaise version of George 
Bernard Shaw’s “Don Juan in 


India 


By Austen Nazareth 
(43-B Hanuman Rd., New Delhi) 

Raj Kapoor on brief visit to 
Rangoon for Burmese preem of his 
pic, “Jagte Raho.” 

Svetlana Beriosova, prima bal- 
lerina of Britain’s Royal Ballet, and 
Bryan Ashbridge in two-nighter at 
Excelsior, Bombay. : 

Margo, star of International 
Revue which completed run at New 
Empire, Calcutte, appearing at 
same city’s Oberoi Grand Hotel. 

India’s top rock ’n’ roller, Isobel 
Nott, to be featured in Basu Chitra 
Mandir’s pic “Tricycle,” starring 
Kishore Kumar and Waheeda Rah- 
man. 

Bombay Chief Justice Mahome- 
dali Currim Chagla, who is this 
country’s new Ambassador to 
United States, was chairman of All- 
India Paul Robeson 60th Birthday 
Celebration Committee. 

Liberty Theatre, Nairobi, Kenya, 
bows with screening of producer- 
star Ashok Kumar's “Raagini,” 
Indian film for whose Mid-Eastern 
ard European. release arfange- 
ments are now under way. 
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OBITUARIES 


MARSHALL NEILAN 

Marshall Neilan, 67, one of the 
giants of the silent film era, died 
Oct. 26 of cancer in the hospital of 
the Motion Picture Country Home 
at Woodland Hills, Calif. 

Like D. W. Griffith, another 
giant of the pioneering days of the 
flickers, Neilan—known as Mickey 
—followed the path to obscurity 
afier a period of fame, fortune and 
adulation. 

At the height of his career as a 
producer - director, Neilan com- 
manded a fee of $100,000 at a time 
when the Government took no tax 
bite and lived, as one reporter de- 
scribed it, “on the scale of an In- 
dian prince.” Later, when his 
name had lost its magic, he haunt- | 
ed film studios for bit parts to pay | 





In Loving 


EMMERICH KALMAN 


(October 24, 1882 - 


CHARLES and GERDA KALMAN 


the rent on his small apartment. | 
In 1939, he was arrested for pass- | 
ing bad checks. “I just couldn’t| 
make the grade,” he told the court. | 
He was fined and placed on proba- | 
tion. | 

Fame and fortune came early to) 
Neilan as he became one of the| 
top-ranking directors and figures | 
ef the silent screen and gained 
worldwide recognition for the di- 
rectorial touches and innovations 
he brought to the new medium. 
Performers who acted under him} 
included Mary Pickford, John Bar- | 
rymore, Blanche Sweet, George M. 
Cohan, and the child star, Wesley | 
Barry, whom he discovered. 

At the end, Neilan was just one 
of the faces in the Elia Kazen- 
Budd Schulberg film, “A Face in | 
the Crowd,” filmed at the Gold 
Medal (formerly Biograph) Studios | 
in the Bronx, where Neilan| 
launched his acting career in about 





| contrasting to his 210 pounds. 


Neilan’s wife.” When he married 
Miss Sweet, however, he was re- 
ferred to as “Blanche Sweet's hus- 
band.” He separated from Miss 
Sweet in 1929 and they were later 
divorced. Neilan had a son, Mar- 
shall Jr., by his first wife. 

When the heyday of the silent 
film director had almost disap- 
peared in 1931, Neilan signed to 
direct eight ZaSu _ Pitts-Thelma 
Todd comedies in 12 months. By 
1933 there were no jobs available 
for him. 


ARTHUR BRAINEED 
Arthur T. Brainerd, 81, whose ca- 
reer in show business spanned 64 
years, died in Kansas City, Mo., 
Oct. 23, his birthday. Most of his 
career was spent in stage work be- 


Memory 


October 30, 1953) 


hind the scenes, but for a time he 
was a partner in the Patterson & 
Brainerd Carnival which played 
the midwest. 

Born in Thebes, Ill., Brainerd 
got his early experience as helper 
to his father, R. H. Brainerd, stage 
manager for Devil's Auction, a 
traveling magic show which head- 
quartered in Kansas City. Later 
he returned to Kansas City and 
with another partner, Harold Riley, 
invented and installed a children’s 
ride in Fairyland Park (K.C.) and 
other amusement parks. The ride 
was known as the “Baby Doll” and 
it became his nickname. sharply | 


In the mid '30’s he became elec- 
trician for Fox Midwest Theatres 
at the Tower Theatre where he 
served 22 years. He retired earlier 
this year. 

Surviving are his wife and three 
sisters, 








most of his 


rofessional career in 
and around couees City. A clar- 
inetist, he got into the music busi- 


ness as a youth. 

Riley eventually led his own or- 
chestra and provided music for 
dances and scores of public events 
for more than a quarter of a cen- 
tury ending in the 1930s. His band 
played regularly on WDAF as early 
as 1923, and worked such spots as 
K.C.’s Hotel Baltimore and the 
Hotel Muehlebach. 

He is credited with discovering 
several name musicians, including 
Isham Jones, Dave Rubinoff, Carle- 
ton Coon and Joe Sanders, Carson 
Robison and Paul Tremaine. He 
once headed the band and orches- 
tra department of the Jenkins Mu- 
sic Co., and operated a music shop 
of his own in K.C. after his play- 
ing days. 

Survived by wife and son. 


CARLI ELINOR 

Carli Elinor, 66, early film musi- 
cian and concert master credited 
with devising musical scores that 
would bring action and sound into 
synchronization during silent pic- 
tures, died of a heart attack Oct. 
20 in Hollywood. 

Coming to the U.S. from his na- 
tive Rumania in 1911, Elinor began 
playing a violin with film house 
orchs. Moving to Los Angeles in 
the early '20s, he became popular 
as a concert conductor at such film 
houses as the California, Miller, 
Loew’s State, Figueroa, Egyptian 
and later the Carthay. 

He scored many early D. W. 
Griffith pix, and scored more than 
1,000 films, being one of first to 
intro sound effects in films. In 
more recent years he was a music 
arranger at 20th-Fox and occasion- 
ally played character roles on 
screen. 

Son survives. 


JEROME JORDAN 
Jerome Jordan, 51, actor, stage 
manager and technical director 
who was a veteran of 40 years in 
the theatre, died of a heart ail- 








WE NEVER FORGET YOU 


CHilliam 


Morris 


xan. TAUSIG sos 


ment Oct. 2 in Houston. A native 


1917 and ended it in 1956. | 
Born in California, Neilan, at the | MAE DIX 

age of 29. was already established| Mae Dix, 63, a top soubrette in 

“as the youngest director-genius of yesteryear burlesque and later an 


of Atlanta, he made his debut in 
London at the age of 17 as the sec- 
ond gravedigger in a production of 
“Hamlet” starring John Barrymore. 


CAlliam HMHorris 





the industry.” This was in 1920 
when he made his bow as a pro- 
ducer with “The River's End,” 
based on the novel by James Oliver 
Curwood. 

Starting out as an extra in a San 
Francisco stock company, Neilan 
quickly moved up to juvenile leads 
and to motion pictures. He was | 
leading man to some of the top 
leading ladies of the day. 

His directorial stamp was on 
such pictures as “Daddy Longlegs,” 
with Mary Pickford; “In Old Ken- 
tucky,” with Anita Stewart; “Tess 
of the d’Urbervilles,” with Blanche 
Sweet; “The Country Boy,” “The 
Silent Partner,” “The Unpardon- 
able Sin,” “The Vagabond Lover,” | 
with Rudy Valee; “Hell's Angels,” 
“Sweethearts on Parade,” “The 
Lotus Eater,” with John Barry- 


more, and many others. 
Neilan married Gertrude Bam- 






EARLE L. 


brick, a 24-year-old actress, when 
he was 22. Their marriage was a 
stormy one. She filed for divorce 
against him four times and with- 


drew it three times. They were 
finally divorced in 1921, with Mrs. 
Neilan’s mother charging in court 
that Neilan had left his wife to} 
court Blanche Sweet, whom he | 
mé@rried in Chicago in 1922. 

Before marrying Miss Sweet, the 
@wspaper headlines always iden- | 
tified his former wife as “Marshall , 


| More recently she was a wardrobe 
mistress with such shows as “Girl 


Jordan was ag re pd seen in 
|Max Reinhardt’s “Midsummer 
Night's Dream” and David Belasco’s 
“Mima,” among others. At one 
time he was stage manager of the 
Starlight Opera in Dallas. More 
recently he was technical director 
of the Alley Theatre, Houston. He 
designed and made the sets for the 
| Alley’s production of “Julius Cae- 
|sar” some weeks ago. 

Surviving are his wife, Betty, 
onetime singer, and his mother. 


HARRY LONG 
Harry Long, 60, Pacific North- 





actress in dramatic stock compa- 
nes, died in Los Angeles Oct. 21 of | 
burns suffered when her Hollywood 
apartment caught fire 10 days earl- 
ier. Born in Lake Ann, Mich., she 


started her theatrical career in : i - 
1913 as an eXtra with the old| West radio veteran, died in Seattle 


Biograph Motion Picture Co. | Oct. 23 of a heart ailment. He was 


Miss Dix subsequently joined the 
chorus line at Goller’s Park, Balti- 
more, moved on to a _ burlesque 
stock company in Pittsburgh and 
soon rose to become one of the best 
soubrettes and talking women in 
the business. She was featured 
for several years with Barney Ger- 
ard’s “Follies of the Day” on the | 
old Columbia wheel. 

Organizing a band, Miss Dix} 
toured the top vaude circuits billed | news editor and program director 
as Mae Dix and her Chicago Har-| of KVI at the time of his death. 
monaders. Thereafter she starred | He started in radio in Kansas City 
in her own show on the Mutual] jin 1922 and came to the Pacific 
Burlesque Circuit and later trouped | Northwest in 1924: to Seattle in 

1925 and had worked for KFOA, 

KFQW and KPCB ‘now KIRO). 
Long was program director of 

KGA and KHQ, Spokane, 1928- 

1932; a newscaster at KFWB, Hol- 





KAL KIRBY 
No yardstick can measure my 
grateful appreciation to all of 


Kal's friends for their comfort- 
ing expression of sympothy. 
Si 


ncerely, 
IRENE KIRBY 





McGILL 


lywood, then returned to Tacoma 

| and Seattle in 1941 as news editor 

| and later program director of KVI. 

| He was a former chairman of the 

| Washington-Northern Idaho Asso- 

| ciated Press Broadcasters’ Assn. 
Survived by his wife. 





at other New York burley houses. 


NEWTON C. BYERS 
Newton C. Byers, 79, president 
‘of the Daylight Theatre Co., Ltd., 
Saskatoon, Sask., died Oct. 14 in 
some weeks ago, | Regina, Sask. The company oper- 

| ates the Capitol and Daylight thea- 
JACK RILEY jtres and the Sutherland Park 

Jack Riley, 87, formerly a top| Drive-in in Saskatoon. 
orchestra leader, died Oct. 21 in| In 1911, Byers and a partner 
Hollywood. He had lived on the| James Butler built a_ strucutre 





in Pink Tights,” “Pajama Game” 
and “Fanny.” She last served in 
that capacity with “Ice Follies” 





Coast the past five years, but spent! which housed Saskatoon’s first mo- 


tion picture theatre. In 1916 they 
moved to a new site and started 
the Daylight theatre. In coopera- 
tion with Famous Players Can- 
adian Corp. they built the Capitol 
theatre in 1929. 

Surviving are a brother and four 
sisters. . 





JUSTUS P. SEEBURG 

Justus P. Seeburg, 87, founder of 
the jukebox outfit in Chi that bore 
his name, died Oct. 20 in Stock- 
holm, Sweden, where he moved fol- 
lowing his retirement in 1954. 
Born in Sweden, he went to Chi- 
cago in 1885, at age 14, and 17 years 
later started the coin machine out- 
fit that at one time was the world’s 
largest. Firm now bears the name 
of his son, N. Marshall. 

Elder Seeburg, a founder of the 
Swedish-American Steamship Line, 
had banking, mining and real estate 
interests it. Chi and Los Angeles, 
where he had resided from 1937 to 
his retirement. 

Besides his son, his wife also 
survives. 





HARLEIGH SCHULTZ 
Harleigh Schultz, 75, former 
newspaper editor and vet film pub- 
licist, died Oct. 22 after a lengthy 
illness in Hollywood. Starting his 
career on Richmond (Va.) Journal, 
he worked successively for the 
Worcester (Mass.) Telegram and 
Boston American and founded the 
Martha's Vineyard (Mass.) News. 
Joining RKO publicity dept. in 
1934, Schultz swung over the fol- 
lowing year to Metro, where he re- 
mained until retiring in 1956. 
His wife, son, daughter and 
brother survive. 





PHILIP RYDER 

Philip Ryder, veteran actor, died 
Oct. 22 in New York. He launched 
his career as one of the Floradora 
Boys in “Sextette.” His legit cred- 
its also include “Fifty Miles From 
Boston,” “M’amselle Napoleon,” 
with Anna Held; and “Tillie’s 
Nightmare,”’ with Marie Dressler. 

Ryder played in the original 
company of “Abie’s Irish Rose,” 
and also appeared in “Vagabond 
King” and “The Desert Song.” 

His wife and sister survive. 


IRVING M. HIRSCH 

Irving M. Hirsch, 47, city editor 
and drama critic for The Trade 
Union Courier, in New York, died 
Oct. 21 in that city. As city editor 
and drama critic for the independ- 
ent labor publication, he wrote a 
column called “Night Shift.” It 
dealt with news of the theatre and 
other features of nightlife. 

— wife, mother and father sur- 
vive. 





BESSIE OSBORNE 

Bessie Osborne (Elizabeth Low- 
ther), legit actress, died Oct. 12 in 
Manchester, Eng. She appeared 
regularly in stage plays in the U.K., 
and was most familiar to audiences 
at the Grand Theatre, Bolton, Lan- 
eashire, where she was featured 
with the Denville Stock Company. 
2 She was a native of Chesterfield, 

ng. 





ROSCOE M. DALE 

Roscoe Milton Dale, 56, Colum- 
bia Pictures music film editor, died 
of a heart ailment Oct. 21 in Holly- 
wood. Associated with Col for the 
past 25 years, he had been in the 
film biz for 36 years. Last pix he 
music edited were “Senior Prom” 
and “The Last Hurrah.” 

Survivors include his 
daughter, father, and sister. 


wife, 





LEN SHARP 

Len Sharp, 68, veteran character 
actor, died Oct. 24 in Watford, 
near London. He was last seen 
a week before on the BBC-TV 
show, “Victory.” He was also re- 
|hearsing for a new tv serial. 

His wife, actress Nora Gordon, 
and a daughter, also an actress, 
survive. 


EDWARD LONDON 
Edward London, 46, secretary- 
treasurer of the Viking and Locust 
Theatres, died Oct. 23 in Philadel- 
phia. He was also executive v.p 








owns the film houses. 





Surviving are his wife. son, 
daughter, mother and two sisters. 
ISRAEL KAMAIKY 





Israel (Dutch) Kamaiky, 61, son 
of the family which owned the Jey- 
'ish Daily News (Tageblatt) and 
the Jewish Morning Journal, both 
New York, died suddenly Oct. 19. 

He was w.k. in show biz. 


EMMETT LYNN 
Emmett Lynn, 61, actor, died of 
}a heart attack Oct. 20 in Holly- 
| wood. Launching his career with 
ithe Biograph Co., in 1913, with 
|“The Imp,” he appeared also in 
legit, vaude, burlesque and radio. 
He made more than 500 films. 
JACK R. CRUTCHER 
Jack R. Crutcher, of NBC's inter- 
national division, died Oct. 25 in 





of the Sley System Garages, which ' 


Brussels, Belgium. He was in 
charge of tv productions for NBC 
at the Brussels World's Fair since 
March. 


JAMES BEST 

James Best, 70, retired member 
of the Chicago projectionists’ local 
for over 40 years, died Oct. 21 in 
Evanston, Ill. At one time he 
owned a Chi motion picture thea- 
tre. 

Survived by wife and three sons, 





James Siro, 64, former manager 
of Billy Rose’s Diamond Horseshoe 
and the owner of Siro’s Steak 
House in Saratoga, New York, died 
Oct. 24 in N. Y., after a brief ill- 
ness. He was general manager of 
the Diamond Horseshoe for -12 
years before he left to open his 
own restaurant. 





Robert Hanover, 57, former ex- 
hibitor, died Oct. 18 in Philadel- 
| phia. He held several patents on 
inventions in the three dimensional 
| film field. 
| Wife, two sons, a daughter, two 
| brothers and two sisters survive. 


Leonard Sitomer, 37, an execu- 
tive with Ashley-Steiner, Inc., New 
York talent agency, died Oct. 15 in 
this city. Wife and two daughters 
survive. 


Dr. Martin Fallas Shaw, 82, com- 
poser of English church music, 
died Oct. 24 in Southwold, Suffolk, 
England. 


Kenneth Marsh, 35, Ashtabula, 
O., orchestra leader, was killed Oct 
12 in a car-truck colliston east o' 
there. His wife and daughter sur- 
vive. 














Elsie Downs, 65, soprano, died 
recently in Silsden, Eng. She ap- 
peared for several seasons with the 
Arcadian Follies at Morecambe, 
northwest England vacation spot. 


Wife of former comic Frankie 
Hyers died Oct. 18 in Las Vegas, 


MARRIAGES 


Muriel Gelber to Walter Neiman, 
New York, Oct. 26. Bride is with 
This Week mag; he's assistant to 
the exec v.p. of station WQXR, N.Y, 

Yvonne Warren to Leslie Bri- 
cusse, London, Oct. 18. Bride is 
an actress; he’s a script writer and 
actor. 

Shirley Watson to David Chan- 
tler, London, Oct. 18. He's an 
American script writer. 

Shirley Ewen to Bernard (Dutch) 
Lauth Jr., Pittsburgh, Oct. 17. 
Groom, son of veteran Pittsburgh 
projectionist, is on tour with back- 
stage crew of “Two for the See- 
saw”; bride is a Pitt model. 

Dianne Payne to Forrest Duke, 
Oct. 19, Las Vegas. Bride is singer 
with The Chaperones; he is 
VARIETY correspondent in the Ne- 
vada resort and columnist on the 
Las Vegas Sun. 

Shirley Anne Malara to Mo- 
hamed Tapala, San Antonio. Oct. 
24. He's a member of the Wazzan 








Troupe. 

Shirley Wyler to George- Wilson, 
Holiywood, Oct. 24, Both are 
thesps 


Mary Fickett to James Congdon, 
New York, Oct 26. Both are ac- 
tors. 


| BIRTHS 


| Mr. and Mrs. Bob Grant, son, 
Chicago, Oct. 19. Father is an ac- 
| tor on WBBM in that city. 

|_ Mr. and Mrs. Herb Grayson, son, 
| Evanston, fil., Oct. 19. Father is a 
|show biz publicist in Chicago. 

| Mr. and Mrs. David Sumner, 
daughter, Manchester, Eng., recent- 
ly. Father is a legit actor. 

Mr. and Mrs. Bud Ellingwood, 
daughter, Chicago, Oct. 16. Father 
tis a producer on staff of WGN-TV 
jin that city. 

Mr. and Mrs. Reginald Armour, 





; son, London Oct. 19. Father is 
|Republic International veepee. 

| Mr. and Mrs. Maurice Mysels, 
son, Pittsburgh, Oct. 18. Father's 


musician and the brother of Sammy 
Mysels, songwriter 

Mr. and Mrs. Al Bierman, son, 
| Pittsburgh, Oct. 23. Father's man- 
lager of the Press Club. 

Mr. and Mrs. Pau! Berlin, son, 
Houston, recently. Father is a disk 
| jockey on staff of KNUZ in that 
city. 

Mr. and Mrs. Gene Crockett, 
| daughter, San Antonio, Oct. 22. 
Father is a disk jockey on staff of 
WOAI in that city. 
|_ Mr, and Mrs. Johnny Cola, son, 
Dallas, Oct. 20. Father is a band- 
leader-composer in that city. 
| Mr. and Mrs. Arthur Hiller, son, 
Hollywood, Oct. 22. Father's a 
civector 

Mr. and Mrs. Robert Van Scoyk, 


son, New York, Oct. 23. Father is 
a tv writer. 
Mr. and Mrs. Herbert Solow, 


daughter. New Rochelle, N.Y., re- 
cently. Father is California Na- 
tional Productions’ direcior of pro. 
gram planning and development. 








Wednesday, October 29, 1958 


“BELAFONTE 


pulls off a one man triumph/”’ 


LONDON DAILY HERALD 








“Une ovation delirante—et bien meritee.”’ 


Paris Journal—PARIS 


**Belafonte una spettacolo di 


eccezionale intresse.”’ 


° Paese Sera—ROME 


“Kritikerna slosar med berom och publiken 


ger sig tydligen overallt pa nad och onad.” 
Stockholm—SWEDEN 


“Er ist die reine Stimme des V olkes. 
Der Beifall war enorm.”’ 


Berliner Morgenpost—BERLIN 


“Un interprete di raro prestigio.” 
p I 


Il Giornale D’Italia—MILAN 


“Certainement la plus belle reussite enregistree 
au Theatre du pavillon americain.”’ 


La Deniere Heure—BRUSSELS 


“En bidunderlig Kunstner Publikum 
var meget begejstret.”” 


Copenhagen—DENMARK 


MY THANKS TO THE PEOPLES OF EUROPE AND 
MY PROFESSIONAL ASSOCIATES— 


/ flltts 2 ei 








Opening November 17th 


November 9th | 
(SPECIAL APPEARANCE) l Empire Room 
THE STEVE ALLEN SHOW WALDORF-ASTORIA 
NBC-TV NEW YORK 
Direction 
Exclusively 

Executive Producer © e Public Relations 

PHIL STEIN — h MIKE annie 











